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Kpase MuaymuH u do6a I[laneosoza: Hcmopuja, KreuscegaHocm, KysimypHo Hacehe,
MehyHapoHu HayyHU cKyT, 24.- 26.0kT06ap 2021, Ckomnsbe.

Ypenuunu kmwure pesuMea: Jacmusa C. hupuh, Cp6osby6 Younapunosuh
CexpeTap: Musiow CTojkoBuh
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[IpeBOz HAa MaKeJOHCKHU U eHIJieckH je3uk: Jlparan Kpctuh, Jacmuna C. hupuh
Jlektypa: Jacmuna C. hupuh, Hatama Ctanyuh

/lu3ajH nocTtepa u HacaoBHe cTpaHe: bpaHnka CTojkoBuh

Texunyku ypesHuk: [lejan Manpenn,

M3paBay: Cprcku KyaTypHO-uHPopMaTuBHU ieHTap CIIOHA
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[[1eHapHN TOBOPHUIIM KOHQEPCHIIN)C

ap Cphamn IMupusarpuh, Busanroxomxn uncruryrt, CAHY (Cpouja)
ap Muaan C. Tmvurpujesinh, AcTponomcka oncepsaropuja y beorpajy (Cpouja)
1p Mapuja Anecnja Pocu, Ipuncron Vausepsurer (CAJT)

Mehynapognu Hayauu og00p

ap Mivtan C. Jlmvrpujesith, AcrponoMceka oncepsaropuja y beorpay (Cpouja)

ap Fopan Makcumosnth, Vausepsurer y Huny, ®urozodekn paxyrrer (Cpouja)

ap Campa Iajuh, Yausepsurer y Kparyjesity, Grioaonko-ymMeTninakn gaxyarer (Cpouja)

ap Cpoowy6 Yourapurosuh, Viusepsurer y beorpajy, [IpaBocaBum 60roc1osekn gpaxyarer (Cpouja)
ap Karapuna Mutposuh, Vausepsurer y beorpany, dmrosodckn paxyrrer (Cpouja)

ap Mipan Muikih, MHCTHTYT 3a ¢TpaTerujcka ncrpaskuparba , Cpomja

ap Jacvuma C. hupuh, Vimeepsurer y Kparyjesiry, Gruroaomko-yMeTHIIKn daxyrrer (Cpomja)
1np Asnexcanipa Korakosuh, MuacruryT 3a nonrunuke cryauje, beorpaj, Cpouja

ap Huxonera Msap, Yausepsurer v Konenxareny (Jlancka)

ap [acxaaue Anjpyauc, Apucroren Yaupepsurer y Coayny, 'puka

1p Antje boceavan Pykou, Jyeryc JInour Yausepsurer y I'uceny (Hemauka)

1p Jeaena bormanosuh, JIpskasin Yausepsurer y Ajosu (CAJT)

ap Ceernana MaspiieBa, CagkTierepoypuiku p;kasuu yuusepenrer (Pycuja)

1p Acny - buioan Jaagum, Meranoya VimsepsureT (Typeka)

1p Mapuja Anecuja Pocu, Hpuncron Yausepsuret (GAJL)

1p Wsana Jesruh, Kou Vuueepsurer (Typceka)

ap Eavenuna Jlypanosuh, MucturyT 3a xucropujy y Capajeny (buX)

ap Anrenkn Hanareoprmy, Hampmonamnm VamsepsureT v Atunn (I'puka)

1p Ana Ajanminckaja, Hoeum eBporcKkn koaen, Bykypemr (Pymymija)

ap Jacmunka KysMamoBeka, MHCTUTYT 3a HAIMOHATHY ncTopujy, Ckoinbe (CeBepra Makegonuja)
ap Anjpuann Feopriry, Orpopenn YuusepsureT v Hikosuji (Kimap)

ap Tacuja JTubep, Vuupepsurer y Majuiry (Hemauka)

Ennckornr crooujeku Mp Jasi (Humos), Cpricka Ipasocaasna [pksa (ITpaBociaBia oXpracKa apxXuemncKoImja)

OpranusaioHu oxo0p

1p Jacmuma C. Bhupuh, Vausepsurer y Kparyjesitry, Prioaomko-yMeTHinakn gaxyarrer (Cpouja)

ap Carba Iajirh, Vausepsurer y Kparyjepiy.duronomko-ymMeTanakn gaxyirrer (Cpouja)

1p Cpoowyo Younapumosuh, Viusepsurer y beorpajy, [paBociasim 60roc1oseku gpaxyiarer (Cpoumja)

ap Miban Muikih, MHCTHTYT 3a ¢cTpaTerujcka ncrpazkusaiba (Cpouja)

ap Meana Jesruh, Kou Vausepsuret (Typcka)

ap Hacxame Anjgpyane, Apucroren Yausepsurer y Coayny, ['pura

1P AHa Ajamumckaja, HoBu eBporicku Korrer, Bykypemrr (Pymvyrija)

Harama Cramanh, Cpricku kyrrypao-umdgopmatusin nenrap CIIOHA, Crorbe (CeBepra Makeonmja)
Mironr Crojroeith, MA., Cprickn kyrrypro-mrdopmatuein nenrap CIIOHA, Crombe (Ceepna Makegonmja)
ITerap B. Apoyruna (Cay;k0eHnn riacuink, Cpouja)

Meaujcka moapuKka

PTC - Paguo Teaesusuja Cpouje, beorpan

Texesmsuja Xpam, beorpan

C.10B0 JbyOBe - Pajiiio ApXuenmckonmje 6eorpajcko-KapaoBauke, beorpai
The Byzantine Legacy, McTanoyn

Cp1cku kyarypHo-uHpopmarusim meHrap CITOHA, CroiLbe

Cporen - Cprcka unrepuer reesusuja y Cesepnoj Makegonuju, CKOILbe
Memacdepa - Boma Kpos MeIjcKy HHIyCTpujy

[Tomrnka

ITPABOC.JIABJLE: HoBune Cpiicke Iarpujapummje

Ca onazocioson Ceemoz Apxujepejcxoz Curooa Cpncke Ilpacocaacne Ipree u
Ceemoz Apxujepejcroz Cunoda aymonomme Llpacocaacre oxpuocke apxueniucronije

#kingmilutinconference2021
tEuroWeb #COST #skoplje1321 2021



HEJIE/bA 24, OKTOBAP 2021.
Kunoreka Peny6./11ke CeBepHe MakegoHMje, CBeyaHa cajia

09.00| CBeuaHo oTBapame

= 1p Henag ®ununosuh, pektop Yuusep3urteTra y Kparyjesuy

= 1p 3opad PankoBuh, nekaH [IpaBocaBHOr-60roc0BCKOr Qaky/ITeTa YHUBEP3UTETA Y
Beorpany

= [IpuspeHcku 6orocaosH (,boropogurie /JljeBo“ u,,JloctojHo jecTt”)

*  MuayTtuH CtaHuuh, JUpeKTOp YipaBe 3a yHanpehemwe je3nka NpunagHUKa MalbUHCKUX
3ajenHuna Bnajse Peny6sinike CeBepHe MakejoHUje

= 1p Jacmuna C. hupuh, YHuBep3auTeT y Kparyjesiyy, Puio101K0O-yMeTHUYKU GaKyJITET

= OTBapame TEMaTCKUX U3JI0XKOU:
,3a/ly’k01He Kpa/ba MUIyTHHA Y apXUBCKOj rpahu apxuTtekTe DBypha bomkosuha“
,3a/ly>k01He Kpa/ba MunyTuHa y cepuju ,CBenonu BekoBa" PTC
,,JlyXOBHUIIY, BUTE30BH, 30rpadu” (ukoHonuc /JlejaHa Manzenua)
,Hacnebhe" (u3nox6a akagemcke cavkapke Ctepane CtojkoBuh)

10.15 - 11.00 | TemaTcko nIpeJaBame:
Cphan IImpusatpuh, Kpas Muaymun, Teodop Memoxum u cpncko -8usaHmujcko
cyuesmwasarse y doba [laseosoza

Ilaysa

11.15 | IpeacenaBajy: [lejaH JeumeHnuna, Karapuna Mutposuh

11.15 - 11.30 Katapuna MutpoBuh, Kpasuya Jeneua y yno3u cynpyee u majke

11.30 - 11.45 Bojucnas XuskoBuh, MuposHu chopa3zym /[lpazymuHa u Muaymuna uz 1311/12.
2oduHe

11.45 - 12.00 Baagan CrankoBuh, Cpncka dyxosHa u ceemogHa s1acm usmehy Puma u
LHapuepada. 00 /luoHcke yHuje do enadasuHe kpasba Cmegana Ypowa I MuaymuHa

12.00 - 12.15 /[lejan Jeumenuna, O mumyaamypama kpasea MuiymuHa
12.15 - 12.30 Anekcanapa PagocaBbeBuh, Kpass MuaymuH u ocHusare barscke enuckonuje

12.30 - 12.45 MenuHa Pokau, Kpas Muaymun Hemarsuh u veezosa scena Jeaucasema Apnad,
se3a usmehy Hcmoka u 3anada y epeme Ilaseonoza

12.45 - 13.00 Bopuc CrojkoBcku, bopuc babuh, baasceHa Jeaucasema Yeapcka - 2Kena kpassa
Muaymuna



13.00 - 13.15 Muxasnuc XpucaHrtonysoc, Cyuesmasarse kpasba MuaymuHa u decnoma LluwmaHa
3a domuHayujy Ha baakany

13.15 - 13.30 XKapko b. BesbkoBuh, O Hadumky MuaymuHoegoe eeaukoz sojeode Hosaka,
I'pebocmpek

Juckycuja
Ilaysa
14.00| IIpeacenaBajy: Anekcangpa ®octukoB v bopuc CTOjKOBCKH

14.00 - 14.15 Huxkouac lloncoH, KoHmuHyumem u npomeHe y pa32paHamom 8U3aHmMujckom
Lapcmesy

14.15 - 14.30 Baunoc [I. Kupurtcuc, Teodop Memoxum kao ee3Huk usmehy dunacmuje Ilasneosnoza u
kpasmsa MuaymuHa

14.30 - 14.45 Banepuo Macumo MuHnaie, Kpas MuiymuH kao 3akoHodasay

14.45 - 15.00 Auppuanu 'eopruy, Xencko kmumopcmeo usmehy 1282-1321: [IpeHowerse yeneda
u dpywmeeHoz no/0xcaja

15.00 - 15.15 Anekcanapa ®octukoB, 3aHamcmeao y epeme Kpasba MusiymuHa

15.15 - 15.30 Musa M. Kpnerta [lonnosuh u Apanhen Cmusbanuh, OdHocu cpnckoe kpassa
MusymuHa u susanmujcke yapuye HpuHe y cejem.1y 8usaHmujckux ussopa

15.30 - 15.45 llenan JlaytoBuh, [IpesiomHa 8pemena: Ymuyaj npsux agurboHckux nana (Kaumenm
V' 1305-14. u Josan XXII 1316-1334.) u amxcyjesckux kpaswesa Yeapcke (Kapsao Pobepm 1301-
1342.) Ha 8epcko-noaumuyke npuauke 3emassa J[yzoucmoyure Espone npse nonosune X1V eeka
Juckycuja

Ilaysa

16.15 | [IpeacenaBajy: Jacmunka KyamanoBcka, XKapko B. BesbkoBuh

16.15 - 16.30 JacmuHKa Ky3aMaHOBCKa, Jow jeOHOM 0 Meca3oHy: NeKCUYKU NPUA02 KA MYyMayery
BU3AHMUjCKe cayxHcbe

16.30 - 16.45 [lparan KapaH, Passoj 602ocsi08./6a u dyxosHocmu y Cpbuju y epeme kpasba
Muaymuna



16.45 - 17.00 MapuHa CtojaHoBuh, bozocsi08cka nosemuka nosodom peyenyuje JluoHcke YHuje y
HcmouHoj L{pkeu y doba Ilaseosoza - Apegymenmu nampucmuykoz npedarea

17.00 - 17.15 CHexana b. MunojeBuh, Fozoodabpanocm kpasea Muaymuna y Kumujy JlaHuna
Apyzoz

17.15 - 17.30 CiaBuna Bacuswesuh Unuh, Kpaws Muaymun y deay [lanuaa Tpehee

17.30 - 17.45 Baagumup Autuh, Kapakmepucmuke cpnckoz 6020c1yxcera U hojara HA ho4emky
X1V eexka npema Hukodumogom munuky

17.45 - 18 Cp6ospy6 Younapunosuh, [locaedosaree omusarsa Ho2y Ha Beauku yemespmaky
Tunuky Apxuenuckona Hukoduma

Juckycuja

19.00 Beyepa 3a yyecHUKe CKyIla

INIOHEJEJ/bAK 25. okTo6ap 2021.

Kunoreka Peny6/1ke MakejoHuje, CBeyaHa cajia

9.30 - 10.15 TemaTcko npeJaBame:
Mwuias C. JumutpujeBuh, Teodop Memoxum u wezoe yuenuk Huhugop I'pueopa Ha
deoposuma kpasba MuaymuHa u kpasa Cmegpara flevaHckoz

Ilaysa

10.30| IpeacenaBajy: Cp60o/by6 Younapunosuh u BecHa I[leno

10.30 - 10.45 Ucupop Jaroguh, Tunuk Apxuenuckona Hukoduma - ygoherse Jepycanrumckoa
munuka y 6o2ocayxc6eHu sxcusom Cpncke I[IpasocaasHe L|pkee

10.45 - 11.00 lIpotocunhen [Januuo ('aBpanosuh), llocbedosarse Ceeme TajHe Kpwmersa u
Muponomazarea y mpebrnuyuma PHE O.n.1.14 u PHB l'uav. 21 - kpaj XIII u nouemak X1V sujeka

11.00 - 11.15 JoBana CtaHojsoBuh, /Iluko8HO 06.1UKO8AKE CPNCKUX KFoU2a Y 8peMe 81a0a8UHe
Kpasmsa MuaymuHa

11.15 - 11.30 Ana PauikoBuh, Cayxc6a Ceemom kpaswy MuaymuHy y pyckum 6020CAyHc6eHUM
pykonucuma XVI-XIX eeka

11.30 - 11.45 BecHna Ileno, JonpuHoc ,majcmopa“ nojauke ymemHocmu, cagpemeHuka Ceemoz
Kpasea MusaymuHa, npoysamy ncaamoduje y doba Ilaneosoza



11.45 - 12.00 Hukouna Jlykuh, Kyam Ceemoz kpasba MusaymuHa: aumypaujcko-ucmopujcka
aHaausa

12.00 - 12.15 Mapuja BacumeBuh, Ceemu kpase MusaymuH: 3auwumumHuk c8UX CpNCKUX U
6yzapcKux 3emasea

Juckycuja
Ilaysa
12.45| llpeaceaBajy: Anekcangpa laBugoB TemepuHcku, UBaHa JeBTHh

12.45 - 13.00 Anekc Poppures Cyapes, Pesauzujcku 38y4HuU nejcaxc paHoz doba llaneosnoza: Kako
je 3aucma 6us0?

13.00 - 13.15 INacxanuc AHAPYAUC, ApXUmeKmoHcKU npo2pam Kpasea MujaymuHa y maHacmupy
Xunandap Ha Ceemoj [opu

13.15 - 13.30 [lejan C. PagucaBsbeBuh, Hcmopuja, apxeosiozuja, cakpaiHa apxumekmypa u
mpaduyuja kpywesauke o6aacmu y speme Kpasa MuiymuHna

13.30 - 13. 45 [iparaHa JlazapeBuh, Moh Hacaeha: cnopHo apxumeKmoHCKO U apXeo/10WKO
Hacsehe kao cpedcmeo cmeaparea udeHmumema

13.45 - 14.00 Enujac I[letpy, KceHoH kpawa Cmedana Ypowa I Muaymuna: LJapcka wkoaay
Hapuepady XV seka

14.00 - 14.15 CepeHa Auajy, [ee cpedro8ekosHe mephase Ha CynpoOmMHUM cmpaHama
Jadpamnckoz mopa: Tephasa Hoso Bpdo u Kacmea dea Monme y komnapamueHoj aHaau3su

Juckycuja
Ilaysa
14.45 | lipeacenaBajy: [lacxanuc Anapyauc, AcHy buia6aH Jaayuua

14.45 - 15.00 Anekcanapa /laBuioB TemepuHckuy, O mecmy [pavaHuye y no3H08U3AHMUjCKO]
apxumexkmypu, jouw jedaHnym

15.00 - 15.15 CBeTsiana BnagucnaBoBHa MaJsblieBa, I pavaHuya kpasba MuiaymuHa u
UHmMepnpemayuja 8U3aHMuUjcKe ypkee y apxumekmypu cpedrosekosHe Cpbuje u Cmape Pycuje

15.15 - 15.30 Benniumup MaTtanoBuh, Cmusicke od/nuke u 2eHe3a pomMaHcke yMemMHocmu
MaHacmupa Barecka



15.15 - 15.30 Cwexana OpsioBuh, MaHacmup Kpyna: 3adyxc6uHa u3 epemeHa kpassa MuiymuHa

15.45 - 16.00 Jy6paska [Ipepagosuh, JonpuHoc [abpujena Mujea y ucmpascusarsy 3adyxcouHa
Kpasmsa MuaymuHa

16.00 - 16.15 AcHy bunb6an Janyus, Tpaduyuja u uHosayuja dexopayuje nosHux Ilaneonoza:
Cayuaj Xope/Kapuje yamuje

16.15 - 16.30 JacmuHa C. hupuh, Apxumexkmypa Kpaseese ypkee y Cmydenuyu u Xopa y
Hapuepady: cauuHocmu u anponpujayuja

16.30 - 16.45 Tanuja ManTonynay-IlaHajotonyny, Kpaws Muaymun u ypkea Takcujapcu y CoayHy

16.45 - 17.00 Jana Anekcuh, YmemHuuka enoxa kpasa MusaymuHay KyamypHOUCMOPUjCKOj U
ecmemuykoj onmuyu Muaana KawaHuHa

Juckycuja
Ilaysa
17.30| llpeacepaBajy: Camwa [lajuh, AHa AgaminHCcKaja

17.30 - 17.45 WBana JeBTuh, KoHyenm nymosarsa: Kaacuyusam y ymemHocmu u3 epemeHa
Kpasea MusaymuHa u enoxe Ilaseonoza

17.45 - 18.00 Cama I1ajuh, Poza //AMuko, Be3e usmehy cpncke u umaaujaHcke ymemHocmu
kpajem 13. u nouemkom 14. geka: pemke ukoHozpagcke meme

18.00 - 18.15 Bojucnas bamuna, /lumypeujcke meme y ukoHoepaguju MuaymuHogux 3a0yi6uHa
- 602oca08cku suduyu MusiymuHosux 3oepaga u Heumapa

18.15 - 18.30 Cepyan Jangum AjauH, PeHecaHca npe npeHecaHce: XyMaHU acheKmu
nos3HosU3aHMujckoz caukapcmsa. ,Cuanasak y Ad: cauka oca06o0hera u sackpcera”

18.30 - 18.45 Bpanucnas liBeTkoBuh, Baadapcka cauka kpassa MusymuHa noHO80 NpoyyeHa y
UCMOPUjCKOM KOHMeKcmy

18.45 - 19.00 3apaBko IleHo, Tymauerse npedcmase [Ipemydpocmu Boxcuje uz [pauaHuye y
ck/a10ny 6020c/108CcKUX mokosa epe Ilaseosnoza

Beuepa 3a yuecHUKe CKyna
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YTOPAK 26.0xT0o6Gap 2021.
Kunorteka Peny6./11ke CeBepHe MakegoHMje, CBeyaHa caja

09.00| [IpeacenaBajy: Emanyena ®omaaunmy, [lacxanuc AHApyaucC

09.00 - 09.15 /luonucuoc Mypenaroc, [Ipedcmase kmumopa ca Modes10M YpKee y
NO3HOBU3AHMUJCKOM nepuody

09.15 - 09.30 Enena Koctuh, 30epag leopeuje Kaauepauc y caysxcbu kpasa Muiaymuna. [lpumep
epobsbaHcke Yypkee maHacmupa XuaaHoapa

09.30 - 09.45 Joproc @ycrepuc, KpeamusHocm u opu2uHaIHOCM y UKOHO2PAPCKUM NPo2pamuma
npee noaosure XIV seka

09.45 - 10.00 Emanyesna ®ospagunu, Xpucmoso cysepeHo docmojaHcmeo y Cmpadarsy:
HkoHozpagcke u numypaujcke cmyduje

10.00 - 10.15 Anbhesna 'aBpusioBuh, lIpusioz npoyuasarsy cyeHe Kpuumersa Xpucmogoe y cpnckoj
cpedr08€K08HO] yMemHocmu ca nocebHuM ocepmom Ha Yypkey Ceemoe Hukume kod Ckonsea (oko

1324; 1484)

10.15 - 10.30 Enena HemukuHa, I[Ipedcmase Ceemoz Hopha y cpedro8eko8HUM cMapOpyCcKUM U
CPNCKUM CNOMEHUYUMA

10.30 - 10.45 AHa ApawrHcKaja, [ea auya cmpmu: Hapamusu yukayca Cmpadarea u yukayca
Ceemoe Bopha Ha ppeckama y Cmapom HazopuuuHy

Juckycuja

Ilaysa

12.45 | lIpeacenaBajy: Enena Kocruh, Anhesia FappusioBuh

12.45 - 13.00 TaTtjana ®eznopos, 3udHo caukapcmeo ypkee Ceemoz Hopha y Cmapom
HazopuuuHy: [loce6ax ocepm HA yMEMHUYKO 06AUKOBAHE U NPOMEHY CMUAA HA hpuMepy

yukayca Cmpadarea

13.00 - 13.15 HeBeHa borojeBuh, [lpedcmase apxumekmype y gppecko-caukapcmey Kpaswese
ypkee y Cmydenuyu

13.15 - 13.30 Hemama IleTpoBuh, ,Janac ce Xpucmoc y Bumaejemy o0 /[ljese paba..." 3anaxcaroa
ukoHozpagckux nojeduHocmu boxcuhHe xumHe kao odpasa noboxcHocmu kpassa MuiymuHa



13.30 - 13.45 AHa I'pusa, Hcmopujcko-ymemHuyuku nozaied Ha nopmpeme Kpassa MuiymuHa y
CaKpaHUM 30arbuMda

13.45 - 14.00 UpuHa MapkoBcku, Buszanmujcko Hacaehe y mpaduyuju peHecaHce Ilaseonoza
0JcUB/6EHO Y Ppecko- caukapecmay HajnosHamujux eaawkux cnomeruka X1V eeka y JysicHoj
PymyHuju

14.00 - 14.15 Coduja TpnueBckwy, [Ipedcmase Ceemoz BHopha y 3adyxcbuHama kpasa MuaymuHa
Juckycuja

Ilaysa

15.00| MpeacepaBajy: Bukrop Jinsranh, Muian /lumutpujesuh

15.00 - 15.15 Po6epT Muxajnoscku - Buktop Jlunuuh, Os108HU heuam susaHmujckoz yapa
Muxauna VIII llaneosoza uz Kouana

15.15 - 15.30 Munan JlumutpujeBuh, O Hosuapcmay kpassa Muaymuta

15.30 - 15.45 HaTtanuja PucroBcka, KpyscHe HaywHuye kpassuye Cumonude [lanaeonozure:
npusioe 3a udeHmugpukayujy

15.45 - 16.00 Busmana Huuuap Koctuh, [lrawmanuya kpasa MuaymuHa y my3ejy Cpncke
IIpasocaasHe Lpkse

16.00 - 16.15 Bojana I1aBnoBuh - Ceprej beyk, [l1rawmanuya kpasa MuaymuHa: momue
Backpcera y epu dunacmuje [laneonoza

16.15 - 16.30 l'opan MakcumoBuh, [Ipedcmaswarse 3adyxcéurna Ceemoz kpasba MuaymuHa y

nojeduHUM cpncKuM nymonucuma u aHmpono-zeozpagckum cmyadujama c kpaja 19. u nouemka 20.

sujeka
Juckycuja
Ilaysa
17.00 - 17.45 | TemaTcKko nipeJaBame:
Mapmuja Anecuja Pocu, [Ipedcmase Xpucmosux yyda mokom esnadasuHe Kpa/ba

MusymuHa u wuxosa eesa ca Buzanmujom

IIpeacepaBajy: F'opan MakcumoBuh, Annekcangpa Koinakosuh
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18.00 - 18.15 Tujana bopuh, Y cayacbu dunacmuuke mohu u caase: Ynompeba cauke u bawmuHe
us epemeHa Kpasmsa Muiymuna y maysoaejy dunacmuje Kapahophesuh

18.15 - 18.30 Anekcanapa Konakosuh, Bpeme kpamsa MusiymuHa, usmehy udenmumema u
cpedcmea dunaomamuje: CumoHuda, kosekyuja Anekcandpa Jokcumosuha (1967)

18.30 - 18.45 Harama TogopoBuh, Masa naavema 1675 Cumonuda

18.45-19.00 HBana JlemkyJ, Bragumup Ahumosuh, H3azosu u unosayuje y dueumaaHom
dokymeHmosary ypkasa kpasea MuaymuHa

19.00 - 19.15 Bojana I1aBnoBwuh, ,JokymenmapHu ¢puam kao u3gop ouyearba KyamypHe
6awmuHe: 3adyxcouHe Kpasba MuaymuHa y npodykyujckoj deasamuocmu Paduo mesiesu3suje
Cpbuje”

Juckycuja

3aBpluHa pey

3aTBapame KOHpepeHUUje

Beuepa 3a yyecHUKe CKyna

27.0kxT06ap 2021. EKkcKyp3uja 3a y4eCHMKe CKyna



Cphan IInpusaTpuh (Cpncka akazeMyja Hayka U YMETHOCTH, BU3aHTOJ/IOLIKU UHCTUTYT,
Peny6sirka Cpouja)”
srdjan.pirivatric@vi.sanu.ac.rs

KPA/b MHJIYTHH, TEOJOP METOXHUT U CPIICKO-BU3AHTHJCKO CYYE/bABAIBE Y /IOBA
ITAJIEOJIOTA

Cprcko-BU3aHTHjCKO CyyesbaBakbe Ha TEPUTOPUjU HCTOPUjcKe MakeioHUje, 3ani0ueTo KpajeM XII
BeKa, y o6a NpBUX ljapeBa U3 guHactuje [laneosora, Muxauaa VIII u Auaponuka I, yuuio je y
ofy4yjyhy ¢asy.

OBo caomniITewe TUYE Ce YJIOTe KOjy cy ¥ AorahajuMa umasu cprncky kpab Credan Ypouu II Mu-
ayTuH U Teomop MeToXUT, BUCOKM YMHOBHUK Ha JBOpy Lapa AHgpoHuka Il. MunytuHn je 1282.
roZijHe 3amnoyeo Mo 06MMy 3HayajHa OCBajatba BU3aHTUjCKUX 3eMasba, 3ayCTaB/beHa MUPOBHUM
criopa3yMoM ca 1japeM AnipoHukoM Il 1299. roauHe, ynja je ocoBMHA 6M0 AMHACTUYKYU Opak cp-
CKOT KpaJba M LiapeBe MasosieTHe Khepu CumoHuze. Ha napeBy o/yKy Aa ofycTaHe 0Ji BOjHOT
CyNpOTCTaBJ/bakba CPICKOM Kpasby 3HA4ajHO je yTULAo ynpaBo Teofop MeTOXUT, KOju je OTOM
0610 K/bY4YHY YJIOTY y IPEroBOpMMa 0 CKJallamwy JUHACTUUKOT 6paka U MUPOBHOT CIIOpa3yMa,
YyrMe Cy Kpa/beBa 0CBajatba YIVIaBHOM 6uJia 3aycTaB/beHa. CKJlanawe MUPOBHOT M GPavyHOT CIIO-
pa3yMa, Kao U KOHKpeTHa yJiora CpICKOI Kpa/ba U BUCOKOT LIapCKOT YMHOBHHUKA, pa3MaTpajy ce
y KOHTEKCTY CydesbaBatba Pa3/JIMuYUTHUX UHTEPECHUX I'pyla Koje cy yTHlLajle Ha KOHAaYHe OfJIyKe
JlBa cyBepeHa, Kpa/ba MusiyTrHa v tapa AHgpoHuka I

* ap Cphan [upuBaTtpuh, BUIIKM Hay4YHU capaJHUK BusaHTosomkor nHcTuTyTa Cprcke akaZeMuje Ha-
yKa U YMeTHOCTH. AyTop je MoHorpaduje Camyusnosa dpicasa (1997), ypennuk MoHorpaduje Hcmopuja
Byeapcke (2008), KoypeJHUK TeMaTCKOT 360pHUKa Kpa/beBCcTBO 1 apxuenuckonuja (2019). buo je komnpe-
cemHuK OpraHusalnoHor oab6opa 23. MehyHapoJHOT KOHIpeca BU3aHTUjCKUX cTyAuja y beorpazay (2016).
TpeHyTHO pajy Ha MpUNpeMH TeMaTCKOT 360pHKKa nocBeheHor kpasby MusyTuny. [Ipenceuuk je Cprc-
KOT KOMUTeTAa 3a BU3aHTOJI0THjy, uiaHa AIEB.
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Karapuna MutpoBuh (Yuusepsutet y beorpaay, ®unozodcku dpakynrter, llenTap 3a
HCTOPHjCKY Teorpadujy U UCTOpHUjCKy feMorpadujy, Peny6inka Cp6uja)’
katmit035@gmail.com

KPA/bHIIA JEJIEHA Y YJ/IO3H CYIIPYTE H MAJKE

Kpasmuna Jenena (oko 1250-1314) Buuie of jeiHOT cToJieha NpUBJAYU BEJUKY NaXKiby HaydyHe
U wrpe jaBHoCcTU. O B0j ce focajZ FOBOPUJIO YIVIAaBHOM Kao O Kpa/bULM, EHEPTUYHO] BJIaJapKu
BUYHO] JUIIJIOMAaTCKMM HUrpaMa y Aoba MOKyllaja yCrocTaB/bakba LIPKBEHOT jeJUHCTBA U3Mehy
Hcroka u 3anazga. UctunaHo je fa ce fonucupasa ca nanom HukosioMm [V ¥ fyxoBHULIMMA LIMPOM
npaBoc/aBHe BacesbeHe, oz, CBeTe ['ope npeko Llapurpazga no CuHaja. Kpasbuna JesieHa npepcra-
BJ/baHa je Uy yJI03U KTUTOpKe 110 MHOI'0 YeMy jeJUHCTBEHOI MaHacTupa ['pajan 1 HeKoJUKo be-
HeJIUKTUHCKUX U pparbeBadykux 1ipkaBa y [loMopjy cprncke Ap»kaBe. Y Bullle HaBpaTa yKa3WBaHO
je Ha LIKOJIy 3a JleBOjKe KOjy je OHa OCHOBaJla BepOBaTHO NpU cBoMe ABopy y bpmwanumMa. Jesnena
je jeMHA CPIICKa c8ema Kpa/buyda, Na ce BeJIMKa aXKHa M0KJambasla U O[roOHeTawy TajHe lheHOT
IIOPEeKJIa, Kao U leHOj BepOUCIIOBECTU TOKOM AYTHUX JielieHuja Koje je nposeJia y Cp6uju. OBe pac-
npaBe Tpajy ¥ JaHac. MehyTuM, y ocafalilbiM HAyYHUM paloBUMa NOPOJAUYHU )KUBOT KpasbUlie
JeneHe, ’eHU OHOCHU ca CYIIpyroM, KpasbeM YpoluueM |, U cMiHOBUMa, KpasbeBUMa JlparyTUHOM U
MusyTrHHOM, caMo cy y3rpef, AoTULAHU. ’KUTHja IOMeHyTe TPOjUlle CPIICKMX Kpa/beBa U caMe
KpaJ/bHUlle JesieHe U3 epa apxuenuckoia /lanunaa I, BecT BUSAaHTH)CKUX U 3al1aIHUX U3BOPA, Kao
Y JIMKOBHE MpeJiCTaBe Jajy A0BOJ/bHO MaTepHjasa Jia ce JeJleHUH KMBOT U HeHa yJIora y CPIICKOj
UCTOpPUjHU carJiesiajy U M3 0BOT yIJia. Y pajy he 6UTH peuu U 0 JeJleHHHOM OJJHOCY IIpeMa CHaxaMma,
kpa/bruniaMa Katannnu 1 CuMoHU M. Vi3BecHa nakiba MOKJIOKkEHA je U OATOHeTawy CyA0uHe Je-
JleHVHe jefHe Khepu Bpwaue. KoHKkpeTHe ofaTKe 0 Kpa/bMYMHOM MajuuMHCTBY Moryhe je fomy-
HUTHU U NPOJAYOUTHU NICUXOJIOIIKHUM aclleKTHMa apxeTHIa MajKe.

* ap Katapuna MutpoBuh je BuIIM HaydyHH capaJHUK LleHTpa 3a UCTOPHjCKY reorpadujy U UCTOPHjCKY
nemorpadujy Ha Punozodckom pakynrety y beorpaay. OcHOBHe u MarucTapcke CTy/iMje HCTOpPHje 3aBp-
muia je Ha Punoszodckom dpakyntety y beorpaay. lokTopupana je Ha Puno3zodpckom pakyarery y HoBom
Cagy c TemoM benedukmunyu Ha nodpyujy bapcke mumponoauje u Komopcke enuckonuje (IX ek - 1571).
baBu ce mpoyyaBameM MoJi0Kaja U ysiore KaTosiM4yke pKBe Y CPIICKUM 3eMJbaMa CPe/IEber BeKa U y paHo
MozepHo fo6a. Cuctemarcku npoydvaBa rpaby HMcropujckor apxuBa Kortop, Buckynckor apxuBa Kotop,
BynBaHcKor apxuBa, MyieTadukor apXuBa M BaTukaHCKOT apxuBa. Y BHIlle HaBpaTa 6UJIa je Ha CTYAHjCKUM
6opaBnuMa y Utanuju (Peho Emunuja, BeHenuja, PuM, Acusu). YuecTBoBasa je Ha MeTHaeCTaK HayYHUX
CKyInoBa y 3eMJbU U HHOCTpaHCTBY. O6jaBuIa je BUllle 0J] UeTPAECeT HAYYHUX paJioBa U TPU MOHOrpaduje
- Mlecani episkopi Kotora (1420-1513) (Beograd 2007; 2. izd. Beograd 2013), Jurisdikcija Katolicke crkve
u Sremu (Beograd 2010, y xoayTopcTBy ca ap hophem By6asom u np Pagmunom Papuh), Benediktinci na
podrucju Barske nadbiskupije i Kotorske biskupije (IX stoljece - 1571) (Kotor 2015). Takohe ce 6aBu npe-
BohemweM ca utanujanckor je3uka (E. [leToja, Mumosu u sezeHde cpedrbez seka, beorpag 2005; M. Bizari,
Ren I Sato: od izgubljenog Jevandelja po kainitima do tajnih sekti, Beograd 2010).



BojuciaB ’KuBkoBuh'
vojislav.zivkovic55@gmail.com

MHWPOBHH CIIOPA3YM JJPATYTHHA U MHJIYTHHA H3 1311/12.

MupoBHUM cniopazyMoM c Kpaja 1311. wiu novyeTka 1312. roayHe OKOHYaH je 1eceTOroUullbu
YHYTapJMHAaCTUUKU CyK0O KpasbeBa /lparyTrvHa u MusyTuHa. tbume cy ypehenu onHocu mebhy
6pahoM, kakBU he TpajaTu cBe 10 cMpTHU cTapujer 6paTa 1316. roauHe. PEKOHCTPYKLUjY oApe/i-
61 0BOT CIIopa3yMa M3BPILHO je joll cpeJMHOM Ipolior Beka Muxauso [lunuh. ¥ mehyBpemeny
je Hayka Jollja 10 HOBUX Ca3Hama, YUMe Cy N0jeJMHH HeroBy 3aK/byulld ocrniopeHU. [luTame
HacJlelHUKaA CPICKOI NMPecToJia, MehyTUM, YMHU Ce Jla HU JaHac HUje Ha 3aJ0BOJbaBajyhu Ha-
4yyH peuleHo. OHO je yje/JHO IpeCTaB/baslo U LieHTpa/IHU po6JieM criopa3yma, 6yayhu Jia ce 0Ko
Wera U noseo rpahancku pat. Liusb oBor pajia je a Ha OCHOBY pacloJIoXKUBe U3BOpHe rpahe mno-
HYJIU HOBO pelllekhe Hac/le/JHe ofpeade cnopasyma u3 1311/12. rogune. U3HOCe ce j0Ka3U Koju-
Ma ce o6uja TBpAmA Ja je 10 NHTakby NpecToJ0Hac/AeJHUKa 0OHOB/beHA 0/pe/ba cliopasyma
y JexeBy u3 1282. roaune. [Ipatehu TparoBe Masno6pojHUX U3BOPHUX OCTaTaka, HacTojaheMo
YTBPAUTH KOJIMKO IIyTa Ce U U3 KOjUX pa3/iora Mebao MUJIYTHHOB 360D IPECTOJIOHACIeJHUKA Y
nepuoay og 1312. 5o 1321. ronuHe, noce6Ho BoJiehu pauyHa o TOMe Jia JIk Cy Kpa/beBU MOCTYILHU
6UJIM CYyIPOTHU HeroBoM crnopasyMy ca /lparyTuHoM. TuMe ce nesiokynaH ofHoc /JparyTuHa u
MusyTHHa TOKOM NOCJeAHhUX TOAMHA }KUBOTA CTapujer bpaTa carjieZjaBa Ha cacBUM Jpyraduju
HauyuH. Takobe, 6alia ce HOBO CBETJIO Ha JipyTe HepelleHe Ipo6JieMe OBOT 1IepU0/a, IONYT HOBOT
3aolITpaBama ojiHoca 6pahe oko 1314. roavHe u no3agrHe nobyHe Ctedana Jleyanckor. [Ipo-
6J1eM HacJieJHUKA NPecToJia Ha/PKUBeO je 06ojully 6pahe, Te he 1ebUHUTUBHO GUTH OTKJIOHKEH
TeK HEKOJIMKO roZijiHa HaKOH MUJIyTHHOBE CMPTH.

* BojucsaB XKuBkoBuh, CTYZEHT JJOKTOPCKUX CTyAuja uctopuje Ha Puno3zodpckoM dakynrery y HoBom
Cany. lumiomupao Ha Punosodckom pakynrery y Humry 2018. ronuHe Ha TeMy ,,01HOC u3Mehy KpasbeBa
Jparytuna u Munytusa 0 1299. roguse”. Mactep ctyauje uctopuje Ha Punoszodpckom dpakynarery y Ho-
BoM Cazy 3aBpmuo centeM6pa 2019. ronuHe Ha Temy ,OlHOC Kpa/beBa MUIyTHHA U JlparyTUHa y CBETIY
CPIICKO-YyTapCKUX ofHOCa KpajeM 13. u moyeTkoM 14. Beka".
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Biagan CtankoBuh (llenTap 3a upkBeHe ctyauje, Hum, Peny6sinka Cp6uja)”
asurnasirpala@gmail.com

CPIICKA /1YXOBHA H CBETOBHA BJIACT U3SME'BY PUMA U HAPHUI'PAJIA. O/l THOHCKE YHHJE
A0 BJAAJABHHE KPA/bA CTE®PAHA YPOLIA I MU/IYTHHA

Y pasy heMo nokylaTH /ja yKakeMo Ha JlyXOBHe U CBETOBHe IPUJIMKe KOje Cy ce ojurpase npe
u nocsie JInoHcke yHuje. Ha Koju Ha4MH Cy Te NpUJIMKe YTHLAJe Ha CPICKe 3eMJbe O U TOKOM
BJIaJ/laBUHe Kpasba MusyTrHa. KakBe cy I[pkBeHe npuinke 6uiie y CpOouUju aid U KaKaB je 0JTHOC
6uo usmehy Puma u Uapurpaza. YHyTpauima noautvka Cpbuje 6usa je 104aTHO 3aKOMILJIMKOBa-
Ha U Ty noceGHO Tpeba 06paTUTU NAXKEY HA CTABOBE U JleJIOBakbe Kpasba /lparyTuHa U cpricke
KpaJbulle MajKke - JesieHe. CaryielaBajyhu NOJIMTUYKE OKOJIHOCTU U JIyXOBHE MPUJIMKE y CPIICKO]
Jp>kaBU NoKyllaheMo Jla yKakeMo Ha eBeHTya/IHe edekTe JInoHCKe yHUje. TakaB npolec je Heo-
IIXO/IHO MPATHUTH U U3 BU3yPe 3HAaYajHUX YMHUOIIA forahaja u3 1274. roarHe, BU3AHTUjCKOT 1lapa
Muxawua VIII [aneosiora v namne 'prypa X. [lutame 1ipkBeHe yHUje 6KMhe aKkTyesHO U 3a BpeMe
Credana Ypoua Il Musytrna. PasroBopu koju cy Bohenu ca nanoM Kinmentom V u KapsioMm oz
Basioa nogatHo he MunytunoBy Cp6ujy CTaBUTH y lleHTap NMaxKibe 3anazHe EBpone. OCHOBHO Mu-
Tawe, 6rhe NUTame ycrnexa WM Heyclexa ClipoBohema YHUjaTCKe NMoJUTHKe PUMa Ha mpocTopy
jyrouctouyHe EBpore ca HajsehuM dpokycom Ha mpocTop cpe/iloBeKoBHe Cpbuje.

* BragaH CrankoBuh, jokTopan. OCHOBHE akaJleMCKe CTy/idje, CMep UCTOpPH]ja, 3aBpuiro Ha Puozodce-
koM ¢akystety y Humy. Mactep akagemcke cryauje (Moays CpejlbOBEKOBHE CTYAM]je) 3aBpiiro Ha Pusio-
3odckoM dakyaTety y beorpagy u on6panuo mactep paj Ha Temy ,byaBaHcka envckonuja usmelhy Bene-
nuje u Cpbuje y npBoj mosioBuHMU XV Beka“. CapagHuk LleHTpa 3a npkBeHe cTyauje (u3 Huma). v capalHUK
MebyHnapoaHor nieHTapa 3a npaBocsaBHe cTyfuje(u3 Huma). TpeHyTHO Ha JJOKTOpPCKUM cTyAaujamMa du-
sno3odckor dakyntera y beorpagy rie je npuxaheH u of0pambeH Npeasor TeMe JOKTOPCKE AucepTaLnje
,3€TCKa eNUCKOIMja U MUTPOIIOJIHja U FheH UCTOPHjCKH, IPYLITBEHU U KYJTYPHU 3HAYAj Y CPe/IbeM BEKY"



Jejan JeumeHuna (YauuBepsuteT y beorpagy, ®unoszodcku dpakyntet, Ofie/bere 3a UCTOPU]Y,
Peny6sirka Cpouja)”
dejan.jecmenica@f.bg.ac.rs

O THTYJIATYPAMA KPA/bA MU/IYTHHA

Biiajiapcka TUTy/1aTypa nojpa3yMeBa UMe, TUTYJ1y U reorpadcke ofpe/iHu1e, OJHOCHO 3eMJ/be KOjUMa BJla-
Jap Buaaja. [lo npaBuay y my je yTkaHa jow u degoyuja (Dei gratia opmyna), 06U4HO y 06/1UKY: Bodxcujom
Mmusowhy U no muaocmu Boscujoj, KojoM ce 3anpaBo UCTHYe U3BOP, OAHOCHO MCXOAMIITE BJIAJApeBOT
CyBepeHUTeTa, IpeMa cxBaTamwy BpeMeHa. TUTyaType ce cpehy HEM30CTAaBHO Y NHCAHUM JOKyMEHTHUMaA
(moBeJbe ¥ MMcaMa) U3aTHUM Yy BJaZlapeBoj KaHLeJapHjH, 0 NpaBuJy, iBa NIyTa, Y OKBUPY UHTUTYJIaLUje
IIpY NOYETKY, M Y NOTHHCY, Ha Kpajy ucnpase. OcuM Tora, TUTY/IAType ce cpehy Ha ne4aTUMa, HOBLYY, KTH-
TOPCKMM HaTNHCHMMa, U HAaTIIMCUMa NOpeJ, BJAJapCKUX NopTpeTa Ha ¢peckama, Ha NpejMeTHMa-Aapo-
BMMa LipKBaMa MJIM MaHAaCTUPHMa, U Ha Kpajy, aJli He [0 3Hayajy, y HapaTUBHUM M3BopuMa (JoMahuM U
CTPaHUM), CaBpeMeHHUM MJIM HellTo KacHUjuUM. Kpo3 cBe HaBe/leHe U 06pojaHe NpUMepe MOTy ce ocMa-
TpaTH TUTY/NaType Kpasba MunyTuHa. CadyyBaHa U3BOpHA M0JJIora y TOM IOIJIe/ly OCTaB/ba 3HayajHe Mo-
ryhHoCTH, Te je cTora ofjlabpaH oBakaB IpeJMeT UCTPa)KKWBakba y 0BOj CTyAUjU. Ha MpBOM MecTy naxmwa
he 6uTH nocseheHa BJ1a/lapeBOM HMMeHY, Ka0 HEM30CTAaBHOM JieJty TUTy/aaType. [locmaTpahe ce kpa/beBo
HapoAHO uMe MusymuH, peTKo KopullheHo y cy»K6eHoj ynoTpeby, 3aTUM BJaZapcko uMme CmegaH v He-
M30CTaBHO Kopullhewe UMeHa Ypouu, Koje je HOCHMO KpaJbeB oTall, lITo he 6UTH IpejMeT NoceOGHOT 0CBPTA.
Yna/iJbUBO UCTHLIabe JUPEKTHOT KPBHOT CPOJCTBA ca npehallmbyM CPIICKUM Kpa/beBHMa, LITO ce cpehe y
jeiHOM 6pOjy ONIIKMPHUjUX TUTY/NATYypa, 38 Kpasba MUJIyTHHA je UMaJIO MOJUTUUYKO-NIPAKTUYHU U UJle0-
JIOIIKY 3Ha4aj, Ha KOjUM OCHOBaMa je OH UCTHLA0 JIETUTUMUTET CBOT I10JI03Kaja, MOILITO je IPecTo Npey3eo
oJi cTapujer 6parta. Y TOM CMHUCJLY je U HaBoherme poZOMHCKe T0BE3aHOCTH ca BU3aHTHjCKUM IlapeM HaKOH
1299. roauHe UMaJio CHaXKHY BJaJlapcKo-uzeo oKy HoTy. [lokymaheMo fa usBpuuMo kjaacudukauujy
TUTY/NaTypa Kpa/ba MUJIyTHHA, IpeMa TUIIOBUMa, Ha OCHOBY U3BOPHMKA ¥ KOjUMa Ce jaBJbajy, 3aTUM IIpeMa
CaZIp>KMHHU, CaCTaBHUM eJleMeHTHUMa, 06uMy UTA. [laxkba he 6uTH nocBeheHa U caipKMHCKMM MHOBaluja-
Ma, OJJHOCHO NIpOMeHaMa y TUTYJaTypH, Koje Cy JoJla3ujie Kao Moc/aefulie akTyeJHUX MOJUTHIKUX 30U~
Bama. Y TOM IoIJie/ly of, ToceGHOT 3Hauyaja 6uhe nocMaTpame reorpadCkux oJpeJHUIA Ka0 KOMIIOHEHTe
TUTYyJaType Kpa/ba MUIyTHHA.

* np JejaH JeumeHuna, BaHpeaHu npodecop Punoszodckor pakynrera y beorpaay, Ha Onespemy 3a uc-
Topujy ¥ Kateapu 3a McTopujy cprckor Hapo/ia y Cpe/itbeM BeKy ca UCTOPHjCKOM reorpadujom U cTapo-
cnoBeHCKUM jesnkoM. 2001. roguHe ynurcao je ctyauje uctopuje Ha Punosodpckom pakynrety y Beorpagy.
Juniomupao je 2006. roguHe. AuraxkoBaH je of 2007. 1o 2011. Ha npojekTy MuHHUcTapcTBa Hayke Pemny-
osmuke Cpb6uje Cpncka dpacasa u dpyuwmeo y uzgopuma cpedreee geka, a of, 2011. ronquHe Ha npojekTty Cpn-
CKO cpedH08eK08HO Jpyulmeo y nucaHuM u3gopumd. PykoBojuial je UCTOT mpojekTa o okTo6pa 2017.
rofiuHe. JIOKTOPCKY AucepTauujy moj HacaoBoM Cmegan [ywan u /ly6posHuk onbpanmo je 13. debpyapa
2013. ronuHe Ha Punosodpckom pakyntety y beorpany. 06jaBuo je MoHOorpadcko usmamwe rpahe, 36UpKy
TectaMeHaTa u3 /Jly6poBaukor apxuBa: Cpbuja y dybposaukum mecmamenmuma (1414-1436). Testamenta
Notariae, krvuee 10, 11, 12, Apxus Cp6uje, beorpan 2016 (3ajemno ca mpod. ap AHApHjoM BecenrmHoBuhem).
AyTop je moHorpaduje Hemarwuhu dpyzoz peda, beorpana 2018. OcuM Tora, 06jaBHO je joIll U OKO TeieceT
Hay4YHHX PaZioBa y JoMahuM U cCTpaHUM NyG6/MKalyjaMa, Mehy KojuMa U BHUIIIe CAoIUITema ca fJoMahux u
MehyHapoIHUX HayYHUX KOHbepeHIHja, a y3 To U Behu 6poj ogpeHHUIIA Y JIEKCUKOTPAadCKUM MyOIHUKa-
nujama Bogeher HanmoHamHOT 3Havaja (Cpncku 6uozpagcku peuHuk, Cpncka eHyukaoneduja v Enyuksaone-
duja Peny6auke Cpncke).
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Anexcanapa PagocaBbeBuh (YHuBep3uTeT y [I[pUIITUHY ca TPUBPEMEHUM CEJIUILITEM Y
KocoBckoj Mutposunu, ®unozodcku dpakynret, Penybinka Cpbuja)’
aleksandra.radosavljevic@pr.ac.rs

KPA/b MHJIYTHH H OCHUBAKE BAHCKE EITUCKOIIUJE

Pag he roBopuTy 0 noTpeb6u 1 pas/io3uMa 3a ocHUBaweM bamcke, Ubapcke iy 3BeyaHcKe enuc-
KOIMje, KaKo ce Hajuelllle NOMHIbe KOJ pa3/IMUYUTUX ayTopa. TparoBy meHOr OCHUBamwa ce Io-
MUy y [libeB/bckoM TpebHUKY, 1286-1292. roavHe, ['pauaHUYKOj TOBEJbY, KOJ, apXHUeNnrcKona
Hanuna Il y 2Kutujy kpasba MunytrHa. Cpricky npecTto y Kpa/by MUunyTUHY Ao6uja aM6uIiKo3a-
HOT Y YIIOPHOT BJ1aZiapa, lpeiBOJHKKA U Ipe/iICTaBHUKA paTOOOpHe I'pylle CPIICKe BJacTeJie Koje
he yYMHUTH BeJIMKU NIPOJOD U 3ay3MMamba NpeMa jy»KHHUM U jyrOMCTOYHUM IpaHuLaMa. Jlyroro-
JUlIbe paToBake u3Mehy Cpbuje u BusaHTuje 3aBplieHo je ckaanawmbeM Mupa 1299. roguse u
MuyTHHOBHM 6pakoM ca BU3aHTHjCKOM NpuHLe30M CuMoHuZoM. OcBajara cy npU3HaTa Kao
HeKa BpCTa MHpasa, a ca ’hbUM 3a HeBeCTOM Jj0J1a3e HOBU YMETHUUYKU U JYXOBHU yTHUIAjH, NO-
peJ 3a0KpeTa y NOJIMTUL Y. i3MeHa rpaHUIia CPICKe JpKaBe YTHLA/a je U Ha LIMpee JyXOBHe
BslacTU CpIICKe LIPKBE, @ OCUM TOr'a M Ha U3MeHeH U yBehaH 6p0j lbeHUX eNUCKOICKUX CeULITa
U LleHTapa. 3BopH WITYpo NOMHUIbY O OBUM JorahajuMa, ajy 0CTaje OCKYyLHO JJOKYMEHTOBAHO U
CKOpO HeIl03HATO CTale HapeyeHe eNMCKOoINUje Y BpeMeHy KaJia je HacTasa. M3 HejacHOT TeKcTa
['pauaHuyKe nmoBeJsbe, Koja ce ofHOCH Ha bawCcky U 3ujjame HoBe LpkBe CB. CTedaHa y bamCckoj,
MOJKe ce IPeTIOCTAaBUTH Ja je Kpasb MUJIyTUH y 0BOM IIEPHUOAY, a MOX/Ja U paHHUje, peryancao
HeKe MMOBUHCKe oJjHOCe U3Mel)y HOBOOCHOBaHe enucKonuje y bamwckoj u Jluns/baHcke enucko-
nuje. Popmupame U OpraHU30Bakbe HOBe eNMCKOIHje MopaJlo je a U3a3oBe U ofpeheHe TepuTo-
pUjasiHe IpOMeHe, IOMepake U Cy>KaBakbe [yXOBHE BJIACTH OKOJIHUX elIMCKOIIU]ja, Kao U IPOMeHY
o6MMa BJIacTeJIMHCTaBa HEKUX KaTeJpaHUX LipKaBa.

Bamcka envckonuja Ayro BpeMeHa 6uJia je IpejMeT HApOYUTe Nakwe Kpaba MUIyTHUHa, a CBe-
JloyaHCcTBO ToMe je CBeTocTedpaHCKOM [10BE/bOM 6OraTo JapUBaHO BJACTeNMHCTBO. OCHUBamWbe
Bamcke enucKoNdje U HbeHO KPaTKOTPajHO NOCTOjalbe OYMIJIeHO Ja HUje UMaJlo 3a LiU/b CaMo
CHaXkeke LIpKBeHe OpraHusaliyje, Hero U pKBeHO-NOJUTHYKY N1033AUHYy Aorahaja Koju cy obe-
JIeXXWJIM NepuoJ, BJaJaBMHe Kpasba MuyTUHA. YHyTpallllba peopraHusanuja yHytap Cpricke
npkBe kpajeM XIII u noyetkom XIV Beka, Koja je 6uJa yca0B/bEHA MPOLIUPEHEM HJIU T'YOUTKOM
TEPUTOPHUja, oA pakaBa TaJallllbe cTabe y 3eM/bd. CTora 61 U ocHUBame bamwcke enuckomnuje 610
Haj60/bM pUMep Jla yHYTPallbOo-M0JMTHYKA CUTYyalja y Ap:KaBU M 3aMUCao BJaJapa yTuue U
Mera OPOjHOCT M MPEXY elMCKOINCKUX LieHTapa.

* Anekcanapa PagocaBsbeBuh, acucteHT. OCHOBHe akKaZeMcKe CTyAdje uctopuje 3aBpmmiaa 2014. Ha
dunozodpckoMm pakynTeTy, YHUBep3uTeTa y [IpuiiTuHU ca npuBpeMeHuM ceauiiteM y KocoBckoj MuTtpo-
Buly. Ha uctom ¢akynteTty u cmepy, 2017. roauHe 3aBpliaBa MacTep akaZieMcke cryauje. Ox ¢debpyapa
2019. ronuHe, 3anocneHa je Ha Puno3zodpckoM pakynTeTy, YHUBep3uTeTa y [IpUIITHHY ca TpUBpeMeHUM
cequmrreM y KocoBckoj MUTpOBHIM ¥ 3Bakby acucTeHTa. TpeHyTHO je JokTopanz Puno3odpckor pakynre-
Ta YHuBep3uTeTa y HoBoMm Cany.



MenuHna Pokau (YHuBep3uTteT y beorpaay, ®unozodcku pakynret, Ofebere 3a UCTOPU]Y,
Peny6sirka Cp6uja)”
melinarokai85@hotmail.com

KPA/b MHJIYTHH HEMAIbH'R H FbETOBA KEHA JE/INCABETA APIIA/l, BE3A U3MEBY
HCTOKA H 3AITIA/IA Y BPEME TTA/IEOJ/IOIA

Y ucropuorpaduju je mosHaTo Ja je cprcku kpasb (Ctedan Ypour 1) Munytun Hemawuh (Bia-
Jao 1282-1321) 6uo no3HaT noj uMeHoM ,,CBeTH KpaJsb“. llTaBuIlle, MOCTOjalbe MHOTUX HheTOBUX
O6pakoBa je Takohe omiTe MO3HATO Y UCTOPHUjU. KOHAUHO, HECYMILHBO je /1A je ’eroBa Mocjaemha
Cylpyra, BU3aHTHjcKa NpuHLe3a CUMOHHU/A OWJa MpaBoCcaaBHA xpullhaHcka cBeTUTesbKa. [lo-
peJ Tora, Matbe je M03HATO /1A je je/jHa OJf ’heTOBUX MPETXOAHUX CyNpyTa, JesiicaBeTa Apnazj 6ua
cMaTpaHa CBETUTE/bKOM OJ CTpaHe PMMokaTo/JIMYKe LpKBe. JesiMcaBeTa HUje 6UJia caMo cecTpa
KaranuHe, xxeHe MuiayTuHOBOr cTapujer 6parta /paryruHa Hemamwuha (Biagmao 1276-1282),
Hero je 6uJia ¥ cecTpa Lapulie AHe, Cynnpyre BU3aHTHjcKoT 1japa AHpoHuka Il [laneosiora. Humra
Mamer 3Hayaja je U YMibeHUIa a je JesrcaBeTra 6usa hepka Credpana V Apnajga (Bsiagao 1269-
1272). llpe ynaje 3a Kpasba MuIyTHHA, NpUHILIe3a JesrcaBeTa je Beh 6usa y 6paky. tben npet-
XOJIHU CYNpyT 6UO0 je 6oxeMUjcku miieMuh 3aBuin o, PasiKeHITajHA, KOTa Cy NOryOUJIN HeroBU
NOJIMTUYKU HelpUjaTesbU. JesiicaBeTa HUje OWJia caMO HeBeCTa HEKOJIMKO MyTa Y *KUBOTY, HETO
je 6usa ¥ Ba myTa 3aMoOHalleHa. lbeHo MpBO MOHAIIKO UCKYCTBO 3a0eJiexKeHO je y JOMUHUKaH-
ckoM Manactupy baaxene /leBuie Ha OcTpBY 3edeBa (AaHac MO3HATO Kao MapruTcUureT ycpen
bynumnemte) Ha [lyHaBy. lbeHa cecTpuunHa, hepka Kpasba [lparyTuHa u KatasvHe, oArajaHa je
y OBOM MaHacCTHUpy N0/, JesiMcaBeTUHUM HaJ[I30poM. Maia je 6u/1a BpJio yTUL@jHA KA0 MOHAXHba,
ob6e36ehuBasia je 6oraTe JapoBe 3a MaHACTUP oJ cBor 6parta Jlaaucnara IV (1272-1291), weHo
NOHAlllak€ je 6UJI0 Ja/IeKOo O] IPUKJIaAHOT 3a TaKaB [10J10XKaj, a jOLI Makbe 3a YJI0TY CBETUTEJbKE.
OCBpHYBILHU Ce Ha HeHe MOCTYIIKe, TANlCKX U3acJaHUK, ouckyn @epMa, HallpaBUO je je UTPy pedu
HasuBajyhu je ,aHTUMOHHWjaJIHOM“ U ,6€CHOM 3MHjOM" yMecTO ,II000KHOM" MOHaxuboM. OBa
HeuyBeHa eKCKJlaMalyja buja je pe3yJiTaT JeJquMcaBeTUHOT NOCTYIIKA, KaJla je ropeHaBe/leHy ce-
CTPUYMHY U3BYKJIa U3 MaHaCcTUpa Kako OU je mpejajia CBoMe 6paTy Kajia je Jlollao Ja npoTepa
MoHaxume. Cy/01Ha JeJIMcaBeTUHOT KaCHUjer »KMBOTa Makbe je JJOKyMeHTOBaHa U no3Harta. Ha-
KOH CMPTH HeHoT 6paTa, Jlagucaaa 1V, gouwio je o0 cMeHe AWMHACTUja; Oyayhy Ja HUje ©UMaAO
JIETUTUMHOT HacJeJHUKA, AUHACTHUja Apriaj je ¢ UM IpecTaJsia Ja IoCToju. Ycaeaua je 6opba
3a yrapCkH IpecTo, y Kojy cy Takohe 6usiu ymemanu 6paha Hemamwuh, JlparyTus u MusiyTuH. 3a
JenucaBeTy je TO 3HaYUJI0 MPOMEHY OKPYKema, Oyiyhu Jia je yTOUMLITe IpOHallljia Y IOCBOjeHOj
3eMJbHU CBOje cecTpe Mapuje y K0joj je oHa 6UJIa KeHa aHXKYyjcKor Kpasba, Kapsa Il Hanysbckor.
JenucaBeTa je Hall1a MecTO 3a cebe y JOMUHUKAHCKOM caMocTaHy y Hanyswy, rzie je ympsia U rje
je Ha Kpajy U caxpameHa. Yrapcku xaruorpad, jeayut, [a6pues XeBeHeCH YBPCTHO jy je y CBoOje
neno Ungaricae sanctitatis indicia- O yeapckum ceemumessuma kpajeM XIII Beka. Ha Taj HauuH je
JesnucaBeTa AOCTHUI/IA UCTH HUBO CBETOCTH Kao U WeH cynpyr, CBeTu Kpabs MunyTuH.

* ap MesmHa Pokaw, fjokTopupaJa je Ha Ofesbemy 3a uctopujy, @unosodckor paxkynrera y beorpasay ca
TeMoM Eausabema Cunahu 1410-1483), 2013. roauHe. 3anocsieHa je Ha ucToM Ofie/bewy y CBOjCTBY Hay4-
Hor capagHuka. Of 2015. 3anocsieHa je Ha npojekty ModepHusayuja 3anadHoz baskaHa. tbeHa TpeHyTHa
Hay4yHa MHTepecoBamwa Cy U3 06JIaCTH KeHCKe UCTOpPHje, UCTOPHje PoJa, UCTOpHje U KyJType U MUCIH,
“MaroJioruje.
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Bopuc CrojkoBcku-bopuc ba6uh (YHusep3suteT y HoBoMm Caay, ®unoszodcku dakynret, Peny-
osirka Cp6uja; YHuBep3uTeT y bamwoj Jlyiu, ®unoszodcku pakyntet, Peny6amka Cpricka, buX)”
boris.stojkovski@ff.uns.ac.rs ; boris.babic@ff.unibl.org

BJ/IA’KEHA JE/IMCABETA YTAPCKA - 2KEHA KPA/bA MHJ/IYTHHA

BpayHa no/siMTHKa cpIcKor Kpasba MuyTHHA je Ayro BpeMeHa GWJia TeMa UCTpaKMBakba 6poj-
HUX HayyHUKa M3 aKaJeMCKUX Kpyrosa. llu/b oBor paja je a nprkaxe LITO JeTa/bHUje Moryhe
6uorpadujy yrapcke npuHiese JearcaBeTe, Koja je jeiHO BpeMe OGuJia CpIIcKa KpasbULia U KeHa
Kpa/ba MusyTuHa. [Ipe cBera, o ;eHOM NopekJy he 6UTH JeTa/bHUje JUCKYTOBAHO, Kao U O He-
HOM paHujeM xuBoTy. Oc/amajyhu ce nocebHO Ha AUIJIOMATCKa JJOKYMeHTa Yrapcke, TO jecT Ha
JereHgy o CBeToj MapuHy, y pasMaTpabe he 6UTH YK/byueHHU JesiicaBeTHHE paHe TOAUHE U MO-
HalUKH >XUBOT. ¥ HacTaBKy, nNocebaH aklieHAaT he OUTU CTaBJ/beH Ha HbeHe OpaKoBe, IPBEHCTBe-
HO Ha WeH 6pak ca Kpa/beM MuayTHHOM. /laToBame cKjlanawa bpaka U pohema mwUXoBe Jele
joll yBeK HUje y MOTIYHOCTH pelleHo y uctopujorpadujy, aay nocroje nojeJUHU 3aHUM/bHUBU
JleTa/bu KOjuMa ce BpeJu MOoCBeTUTH. tbeH HaBogHO Jpyry (110 MULLbemY HEKUX UCTpPaKUBa-
ya npBU) 6pak ca 3aBuuieM of PankeHutajua (oko 1290) he Takohe 6UTH nocebHA TeMa OBOT
paza, 6yayhu fa je HeZ0BOJbHO UcTpakeHa. BusaHTujcku usBopu Ilaxumepa u 'puropa, kao u
HeKM JIATUHCKU U3BOPU, TauHUje, Anonymi Descriptio Europae Orientalis u3 1308. u Directorium
ad passagium faciendum u3 1332. rogyHe, Npy»ajy KOHTpaJUKTOpPHe HHPOPMaLHje 0 lbHXOBOM
6paky. KoHauHo, ayTopu he TexUTH [a ONULLY jefaH Of, HajUHTepPeCaHTHUjUX JiesioBa ocBehe-
HUX NOLITOBaKY JesiMcaBeTe Kao O6J1axkeHe Yy pUMOKATOJMYKOj UPKBU. Y fesy jesyuta [abpujesna
XeBeHecuja (1656-1715) o cBeTHM yrapckuM Kpa/beBHUMa, 10J] Ha3uUBoM Régi Magyar Szentség,
Avagy: Magyar-Orszdg Béldog emlékezetll 6tven Szenteinek, és Boldoginak le-képzett élete. . . mehy
50 cBeTUTeba, 6J1a’KEHUX BJlaZlapa U MPUHLe3a I0CTOjU NOIJIaBJ/be Koje je nocBeheHo Jesnucase-
TU. tbeH 6pak ca kpa/beM MUJIYTHHOM je Y IOTIIYHOCTHU U30CTaBJ/bEH, 10K je HeH Jpyru 6pak ca
yelmKUM IJleMuheM 3aBuileM oz, PasKeHIITajHA CAMO CIIOMEHYT U 0O, TaZa, l1a HaJla/be, CUTYPHO
je mOIITOBaHA Y pUMOKATOJIMYKO] LpKBHU. [lopes oBor Ziesa, K/JbydyaH U3BOP 3a HbEHO NOLITOBakhe
je YNHbeHHIIA KOja Ce CIIOMUbE Y Pa3JIMYMTHUM Bep3ujama JiereHze o CBeToj MapuHy, a To je aa je
JenvcaBeTa YMHUJIA CBe LITO je y HbeHOj MONM Jia KpO3 XKMBOT OINOHAllla CBOjy TETKY, Koja je 6usia
nporJaileHa CBeToM, y Yrapckoj og 1276. roguHe.

* ap Bopuc CTojkoBCKH, BaHApeJHU npodecop U UCTOpUYAp Cpefilber BeKa Ha YHUBep3uTeTy y HoBom
Cany, ®unozodpcku Pakyntet, Ofembere 3a uctopujy y Cpouju. [loba UcTpakMBama U UHTEpecoBamba
yKJby4yjy: uctopujy Cpema v faHaluwe BojBogrHe y cpeilbeM BeKY, LPKBEHY UCTOPH]Y, UCTOPH]Y CpeLHO0-
BeKOBHOT MeJuTepaHa, apallCKy ¥ 0CMaHCKY UCTOPH]y U HbeHe Be3e ca JyronctouyHoM EBponoM y cpesmeM
BeKY, BU3aHTOjKO-yrapcKe U CPICKO-yrapcke ofHocCe, 3anafHo Buhemwe Cpbuje y cpeseM BeKy. buo je roc-
Tyjyhu npejaBay Ha yHUBep3uTeTuMa y bynumnety, [Tusu, Onomyuy v Humty. YyecTBoBao je Ha JleceTHu-
HaMa MehyHapoJHUX KOHepeHIIUja U ayTop je [iBe, a KoayTop joll jBe MOHOTrpaduje.

Ap Bopuc Ba6uh, Banpennu npodecop YHuBepsuteta y bawoj Jlynu, Punozodcku dakynreT, Penybin-
ka Cpricka, bocHa u XepuerosrHa. [lo/ba lberoBUX MHTEpeCcOBamba U UCTPAKMBAKA YK/bY4Y]y BUSAHTH]CKY
UCTOPH]jY, TOCEOHO BU3AHTHjCKe, OaJIKaHCKe TEPUTOPHje Kao U CpeJilbOBEKOBHY NMPOIIJIOCT baskaHcKor
N0JIYOCTPBa, CpefboBeKoBHY BocHy u Cp6ujy. AyTop je jefHe MoHOrpaduje U IpeKo JeceTHHe pajoBa IMo-
3HATHX, oMahux U MehyHapoJHUX Yaconuca, KOHPepeHLNjCKUX Ny6MKalyja ¥ JpYTUX HAyYHUX paJioBa.



Muxasmc XpucaHronysoc (AycTpasivjcKi HHCTUTYT 3a MaKeZIOHCKe CTYAHje,
Men6ypH, Ayctpanuja)”
kottas.tsakas@gmail.com; pam.e.mal1905@gmail.com

CYYE/bABABE KPA/bA MHU/IYTHHA H JIECIIOTA IIMIIIMAHA 3A JOMHHALIH]Y HA BAJIKAHY

logunHe 1291. lllumMaH je 610 NpUMOpPaH Aa NpU3Ha cyBepeHUTeT Horaja kako 6u ce cynpoTcTa-
BUO NPUTHUCKY 0 cTpaHe Cpba Koju je pacTao Ha 3amnafy. Mcre roguHe, yapyxeHe cuie 6pahe,
jenHor on yrapckux Basasa, Ctedana [paryTuHa, U cprckor kpaba CtedpaHa MusyTuHa, 0KO
1280.-1321. ycnesie cy la IPUTHCHY ABa KyMaHCKO-Oyrapcka njeMuha u caBe3nuka lllummMana,
Jpmana u Kygenunna. logune 1292. lllvmMaH je 3amno4veo BeJIMKY KaMIawky NPOTUB MuyTHHA ca
HEr0OBUM CPIICKUM CyceiMMa Ha 3anajly. MunyTHHoOB oAroBop Ha lllniiMaHoB 4YKH arpecuje je 610
MHOTO ycnelmHuju. tberoB KoHTpaHanaj, pe3y/aTaT je CTU3ama CPICKUX cHara Ao LluniMaHoBor
BujuHa u 3apo6/baBara NIPECTOHMIIE HAKOH KpaTKe omncaje. Jlecnor je, umnak, ycreo Jja noberse
ceBepHo o7, /lyHaBa, Ha CUTypHe TEPUTOPHUje TaTapCKUX BaaJilapa. YMecTo Hanaza Ha lllummano-
Be 3eMJbe, MUy THH je lllnmMaHa NOHOBO NpOrJacuo AecnoToM BuauHa u ycnocTaBUoO caBes ca
wuM. Kako 6u noTBpau/u caBes, lllumimMaH je ockeHHo hepKy cprckor BeJIMKOr KynaHa /lparoia.
Bynyhu 6pak lllummaHoBor cuHa, 6yayher 6yrapckor napa Muxajaa lllummana, oko 1323.-1330,,
3arneyaTuo je caBes joll Bulle. O4UUreHO je [ia je mocTaB/bake Ha BJacT lllunmMana y Buauny u
yHuja ca CpbujoM 6u/I0 AUKTUPAHO of cTpaHe Horaja. Y ucro Bpeme Cpbuja je mocrasa 3aBUCHA
oz Tatapa. Mako je kpa/beBcTBO llIniMaHa NpBEHCTBEHO 3aBUCUJIO Of CPIICKe JpKaBe Ha He-
oapebenu nepuog, llluimmax je Ap>kao /10 NOJTYHE3aBUCHOCTH U GHO je y MOTIYHOCTH HA CBOjOj
3eMJbU. YCIIOCTABHUO je J00pe ofHoce ca byrapckoM u no AHJpeeBy, leroBa NOJUTUYKA aKTHUB-
HOCT je yrJlaBHOM OWJIa KOHIeHTpHcaHa Ha byrapcky. McTo Tako, oAp»kaBao je 6JiMCKe Be3e ca
Horajem 1 meroBMM noToMuyMma, YKk/by4dyjyhu u meroBor yHyka Kapakeceka, koju je 3ajegHo ca
3.000 ystaHOBa jake KOwUIle Moberao y Bugux u Tamo octao a0 1325. rogune. [loromuu [Mumi-
MaHa, BJajaJu cy Jpyrum 6yrapckuM KpabeBCTBOM oA, 1323. rouHe, 0K HbM BpEMEHOM HUje
oBJs1azano OcMaHCKO LapcTBo, noyeTkoM XV Beka.

* ap Muxanuc XpucaHTonysioc, poheH je y CosiyHy, TZie je 3aBpIIMO OCHOBHO o6pa3oBambe. CTyaupao je
TeoJIOTHjy U ucTopujy y beorpany, Coouju u Conyny. [IpesaBao je TeoJsiorujy, HKOHOTpadHjy y UCTOPH]Y ¥
aKaJeMCKUM roarHama, 1992-1993. u 1993-1994. na Kosieny AHaTosimja y CoslyHy U Ha XeJIEHCKOM KoJlelly
y ConyHy 1994-1995. rogune. bro je nupeKTOp ceKpeTapujaTa 3a UCTOPHjy HaHMaKeJOHCKOT jeIMHCTBA Y
CostyHy, KOjH je moBe3aH ca oAroBapajyhuM HHCTUTYTOM Yy AycTpasidjy, ca ceauinteM y Men6ypHy. Hactag-
HUK, TEOJIOT-UCTOpUYAp, TEYHO F'OBOPH CPIICKH, OYTapCKH, PYCKH, XPBATCKH, C/IOBEHAYKH, YEIIKH, CKONICKU
JMjasieKaT, eHIJIECKU U N03Haje CTapy IpKBeHoca0BeHCKH. O0paHuo je MacTep paj ca TeMoM ,McTopuja
pkBe U JormMaTtcka Teosioruja“ (Church History and Dogmatic Theology) Ha ApucroTesioBoM yHHUBEP3U-
TeTy y Conyny (BorocsioBcku oncek). [loceayje auniomMy 13 HoBUHapcTBa u3 Bapoma paanonune, Ofcex
cno6oaHUX cTyAuja. Beh 15 rognHa je JOMUCHUK ayCcTpasivjcKe caTeJMTCKe cTaHule (SBS), ca cequureM y
Men6ypHy. baBu ce nKOHOTHMCambeM 34 roJuHe.
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’Kapko B. BesbkoBuh (Cpricku Hay4HU nieHTap y Beorpasy, Peny6.inka Cp6uja)’
sapphousatthis@gmail.com

O HAJIUMKY MUJ/IYTHHOBOTI BEJIHKOI' BOJBOJJE HOBAKA, TPEBOCTPEK

HoBak 3BanuU Ipe6ocmpek 610 je BeJIUKU BOjBOJA Y Cpe/irboBeKOBHOj CpbUju y BpeMe Kpasba Mu-
JgyTuHa. theraje 1312/13. 1. Ha Yes1y CPIICKMX BOjHUX cHara MusiyTUH y noMmoh nocsao Pomejckom
I[APCTBY y BbUX0BOj 60p6U MPOTUB Haaupamwa Typaka, rie je HoBak 3a7jao nopas Typiuma. Y paay
ce Jlajy UCTOPUjCKU TIOMEHH 0BOTa BOjCKOBOhe U ofiaT/ie ce yTBphyje Jia je UBBOPHU 0OJIMK Hero-
BOI HaiuMKa rpb6ocTphkp, 1ITO je TOTOM Npeo6/IMyeHo Y eKaBCKO rpeboCcTpeKsb (2pe6ocmpék).
W3HoCH ce 3aK/by4aK /]a je 0BO paTHUYKU HA/IUMAK, /1A je CJIoKeHUI[a oA *rpbosb ,Ay60ku yrpe6d/
ycek; 6pasaa” u *ctpbkaTu ,60cTu[, y6ocTH]”, ¥ 3HaYMo 6U ,,0Haj Koju y6aJa/3abana ny6oke yce-
Ke/6pasje (y HenpujaTes/bcKy cuay)”. [loflaje ce U jelHA eTUMOJIOIIKA MOTYRHOCT MO/, 3HAKOM
MUTama — J1a je CPICKU BeJMKH BOjBoZia HOBak cBOj paTHMUKM HajuMak rpbGocTphkb f06M0
YClIpBa Ha IPYKOM, LITO je IOTOM IpeBeJeHO Ha CpICKU. Taj eBeHTya/lHU U3BOPHU pAaTHUYKHU
HaIMMaK Ha 'PYKOM MOTAo je TJIacuTH rpy. *AVAakokomTN¢ ,,0TIP. OHAj KOjU ycela/pexe 6pasze/
poBoBe (y HENMpujaTes/bCKy CUIY)".

* ’Kapko B. BesbkoBuh, MacTep kacuuHe ¢usosoruje (Onesberbe 3a KiacuuHe Hayke, Punoszodcku dpa-
kysateT y Beorpaay). CapagHuk Cprickor HaydHoOT lieHTpa y Beorpaay u capaanuk PTC-a Ha mpojeKTHMa
KJIacCU4YHe cTapuHe. ETUMoJIOT, OHOMacTH4ap, UCTOpUYAp je3nKa, HOPMAaTHUBUCTA, najeorpad, enurpadpu-
Yyap U reHeaJsior, 06jaB/byje U3 MOMeHyTHX obstactu (2005-).



Huxkounac IloHcoH (He3aBucHu uctpaxkusay, bupmunrem, Yjeaumweno KpabeBcTBo)
Uriel3311@outlook.com

KOHTHHYHTET U IIPOMEHE Y PAST'PAHATOM BH3AHTH]JCKOM LJAPCTBY

Kpass MunytuH Baazao je Cpoujom ox 1282. no 1321. ronune. Ctora cy, kpa/b MUJIYTHUH U BU-
3aHTHUjcku Uap AHaponuk Il Bjiajanyu yrinmaBHOM HUCTOBPEMEHO. MUYTHH je YYBPCTHUO Be3y ca
BusaHTujoM cBOjuM 6pakoM ca CMMOHM/OM, NeTOroJUllIboM hepkoM AHApoHHKA. OfaTie cy
ce, 32 BpeMe meroBe BiaJaBuHe CpOuja u BusaHTuja AuHacTUYKKU noBesase. [lepuon BiajaBu-
He AHJpoHUKa Il BubeH je kao wro je Ha3Bao Bsiaga CtaHkoBuh, pasrpaHaTOCT BU3AaHTHjCKOT
[lapcTBa. HakoH KpcTamkor ynaza, jeqiuHctBo llapurpaza je ociab/beHo, aau ce U Mope/J| Tora
BU3aHTHjCKa KyJITypa npocTtupaJsa o Hukeje 1o Cpbuje. PazrpaHaTo 1japcTBO, 33ApKaJjio je CBOjy
cHary. OBo je Mo/Jia oMoryhusio pa3Boj caMoCTa/IHOT BU3aHTHjCKOT KapaKTepa Ha nepudepuju u
ZL03BOJINJIO Pa3HOBPCHO KYJITYPHO U3pakaBame Koje npoHasa3uMo y XopH, CTyseHnny, XuaaH-
Aapy, Muctpu u TpanesyHTy.

Janeke KopeHe XpaHuJia Cy pas/iMuuTa TJ/1a: Aa Ju 61 LlapcTBo ycBojusI0 BHLIEe KOCMONOJUTCKU
BU3yeJIHU KapakTep? /la v je mpaBoc/aBHA BU3YeJHA KyJITypa IpyUxXBaTa/ia OBe pa3JINuUTe, JI0-
KaJiHe yTulaje noyeTtkoM XIV Beka? ¥ oBOM pajy norpaxkuheMo Jjoka3e 0 KOHTUHYUTETY U O
IpOMeHaMa y pa3/IMYMTUM JieJI0BUMa BU3aHTHjcKoT LlapcTBa.

* ap Hukosac LloHCOH, He3aBUCHU UCTpakuMBad, bupmuHrem, Yjenumweno KpasbeBcTBo. JJoKTOpHpao
je 2011. roguHe Ha YHuBep3uTeTy y bupMunremy: Ozcek 3a o6pasoBame. [loguHe 2019-2020. cTekao je
3Balbe MacTepa Ha YHUBep3uTeTy ¥ bupmunremy: CrtapuHe (By3saHTujcke ctyauje). UHTepecyjy ra ucro-
pyja u KyaTypa JyxkHe U JyrouctodHe EBpore.
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Bauoc JI. Kupurcuc (Ponzanuja 3a Hal[oOHaJHO U BEPCKO MpoMHUIibatbe, CostyH, [puka)”
vkiritsis@yahoo.gr

TEOZOP METOXHT KAO BE3HHUK U3ME'BY IMHACTHJE ITAJ/IEO/IOTA H KPA/bA MHJ/IYTHHA

BusaHTuja je 6usa cHaxkaH y30p OaJIKaHCKUM HapoJyMa U 3ajelHO ca I'PYKUM 06pa3oBambeM
Y NPaBOCJaB/bEM MMaJla je BeJMKH YTHULAj HA jaBHU XKUBOT, JpKaBHO ypehere, HHCTUTYLH]e,
xpuiIhaHCKy Bepy U KyJATYpy YIIPKOC CyKoOy 360r reonoJMTUYKUX HHTepeca U puBacTBy. Kao
IITO je HaIJIalleHo, ,paTHU CYKO6U 6a/IKaHCKMX Hapoja ca BUsaHTHjoM HUKa/ja HUCY UCK/bYYUJIN
CJI0BEHCKe peruje U3 chepe yTUllaja BU3aHTHjCKe LiMBUIN3anuje”. HapouuTo je ymeTHOCT, UHU
IpUjeMHHK CBOT' BpeEMeHa, ,MeTapU3UUYKHU je3UK, JOCTyNaH CBMMa, 6e3/M4aH U HEYHULITUB'
KaKo je kapakTepuile /l. 3aKUTUHOC, UMaJla IPecyaH yTUL@j Ha CTBapaaliTBO 6aJKaHCKUX Ha-
poAa, yrinaBHOM KpajeM XII Beka, HAKOH OCHUBaa HE3aBUCHUX OAJIKAaHCKHUX JIPXKAaBa U TOKOM epe
[Taneosiora, kaza je y BusaHTuju nponsat nMcMa U yMETHOCTH.

BusaHTuja ce npubamxKuIa 6aJlKaHCKUM HapoJuMa U Kpo3 6GpakoBe BU3aHTHjCKUX NMpPUHLE3a
ca Kpa/beBHUMa U IPUHYEBUMA U3 PErMOHa. JelHO TaKBO BeHYame oJpKaJo ce usmelhy cprckor
KpaJba MuyTHHaA U BU3aHTHjcKe npuHLe3e Cumonue [laseosorune. BeayMyaHCTBEHO BeHYamhe
je oxprkano y nposiehe 1299. rogune y CosyHy. HapaBHO, OBO cniajarbe je U3a3BaJjio OypHe peak-
1[1je, jep je pa3JivuKa y roJjuHama 6usa Besuka. Kpab MunyTuH je umao 46 rouHa, 10K je Cumo-
HUJIa ©MaJia camo 6 roauHa. [logpasyMeBsa ce J1a je 6pak CKJIOMJ/bEH 360T pelllaBakha MpobdJiemMa U
HacTaBJ/baka 3ajeIHUYKe OyAyhHOCTU [1Bejy ApkaBa. Mako je, Kao ITO CMO ClIOMEHYJIH, 61Jia Be-
JIMKa pasJjiiKay roZijiHama, obe cTpaHe cy uMaJie KOpUCTH off 6paka. Tpeba HarJlacuTH YUHEHHU-
1y Za je MunytuHy CuMoHU/a 61Jia UeTBPTA CyNpyra U Jja HUCY uMaJiu Jfele. HayuHuk, dpuiosod,
actpoHoM u Besnku Jlorotetuc Teogop MeTOXUT OJUIPAO je HAjBAXKHU]Y YJIOTY Y pean3anuju
OBOT 6payHOT crlopasyMa. Y Halloj Mpe3eHTaluju JeTa/bHo heMo aHa/IM3UPaATH JIMYHOCT U YJIOTY
MeToxuTuca.

* ap Bauoc J. Kupurcuc pobeH je y Tpukanu. CTyaupao je Ha borocsioBckoM dakynTeTy y beorpany mok
je IOKTOpPCKy Te3y of6paHuo Ha YHUBep3uTeTy y ConyHy Ha O/ie/berby 32 TAaCTOPAIHY U COLUjaTHY TE0JI0-
ryjy. Y4ecTBOBAO je HA MHOTUM KOHepeHI[HjaMa y ['(PUYKOj 1 HHOCTPAHCTBY, /10K je ayTOp KIhUTra U YiaHaKa
y pa3HUM Hay4yHUM dyaconucuMma. [locebHO ce 6aBU NUTakbUMa KOja Ce TUUY [[PKBE U HAllMOHAJIHE UCTOPH]e
3eMasba jyroucTouHe U uctouHe EBpomne. [0Bopu eHIJIECKH, CPIICKH, 6YTapCKU U PYCKH je3UK.



Banepuo Macumo MuHnasie (YauuBepsuret ,Degepuko [1“ y Hanysmy, Ofe/bere 3a BU3aHTH]CKO
npaso, Utanuja)’
valeriomassimo.minale@unina.it

KPA/b MHJIYTHH KAO 3AKOHO/JABAIL]

Kpass MusyTuH, Koju je ctynuo Ha npecto 1282. roayHe, UMao je BeJMKU 3Ha4daj U Kao 3aKo-
HozaBal,. Cynehy mo nHTepnpertauuju ofpeheHux nacyca Npu3peHCKOr pykonuca /lyliaHoBOT
3aKOHHUKa, Iie ce GopMysia ,3aKOH CBETOT KpaJba“ [10jaBJ/byje — 4,00pO je I03HATO KAaKo je Kpasbe-
Ba yJiora 6usa K/byuyHa 360I OCHHBAYKHUX I0Be/ba MaHacTupa. Mehy wuMa je U OCHMBauKa Io-
BeJba bamwcke, usnarta 1314.-1316. rouHe, Koja npejAcTaB/ba HeU3beKkaH U3BOP O APYLITBY TOT
BpeMeHa. Y6p30, HAKOH TOra, NpaBocy/Ha pedpopMa, IPOMOBUCAHA OJ CTpaHe LiapeBa AH/IPOHU-
ka Il (1296) u Augponuka Il (1329) Ilasieosiora, mpoiinpusIa ce ¥ y KyJTypHOj MPaBHOj CpeJJUHU
rpaza CosiyHa: [uJb pajia je Jia ce UCTPaXKU IpeTIoCTaB/beHa Be3a usMelhy cprckor ,,KTUTopckor”
Y BU3aHTHjCKOI 3aKOHa.

* ap Basepuo MacumMo MuHaJIe CTyAupao je mpaBo Ha YHUBep3uTeTy y Musany (2004) u 3aBpuvo je
JIIOKTOpCKe CTyZiMje U3 BU3AHTUjCKe UCTOPHje Ha YHUBEP3UTETY OpUjeHTaHUX cTyauja y Hamysmy (2009).
JenaH mepuo/ MpoBeo je Kao cTunenaucra Ha Cio6ogHoM yHUBep3uTeTy y bepauny (2009) u Ha Makc
[I1aHK UHCTUTYTY 32 eBPOIICKY IpaBHY UCTOPHjY ¥ PpankdypTy Ha Majuu (2010). Ox 2011. roquHe ©Mao
je ctunenaujy bokoHu yHuBep3uTeTa y MusiaHy, rjie je npesaBao puMcKo npuBpefHo npaso. Op 2018.
roiiHe je BaHpeIHU Npodecop pUMCKOr NpaBa Ha YHuBep3urtety ,Penepuko 11y Hanyswy, rae je u yiaH
o/leJbebA 33 BU3aHTHjCKO mpaBo. 06jaBuo je Tpu MOHOrpaduje, 6pojHE YJIAHKE ¥ IperyeuMa v Mprui03u-
Ma 360pHHUKA, TOCEOGHO 0 BU3aHTHjCKUM NMPAaBHUM U3BOpUMa.
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Anapwujanu leoprujy (OTBopeHu yHUBep3uTeT Ha Kunpy, Huko3uja)®
andrianigeorgiou@hotmail.com

/KEHCKO KTHTOPCTBO U3BMEBY 1282-1321:
IIPEHOLIERE YIVIEJJA H IPYHITBEHOI 110/10KAJA

Xpuctujanusanuja Cpba noj yrunajeM llapurpaga y IX Beky Boguia je Cpbujy ka ycBajamwy BU-
3aHTHjCKe NTOJINTHUYKe Hjeosoryje. MehyTUM, BUSAaHTHjCKU YTHULAjU TOYMbY Ja peoBJahyjy Cp-
6ujoM Tek posiackoM Ctedana Ypoma Il MunytruHa (oko 1282-1321) Ha BsacT. TokoM merose
BJIaZlaBMHe, MHOTH JIBOPCKU LilepeMOHHUja/Iu Ipey3eTH cy U3 BusaHTHje M BU3aHTHjCKa KYJITypa
npemnJiaBuia je Cpoujy. UcTpaxkrBauu cy ce jeJHOIVIACHO CJI0OKUJIM Jja ce BehMHa 1pKaBa, Koje je
nozurao MuiyTHH, yrieja Ha BU3aHTHjcke MoZese. OBa fAyrorpajHa Be3a usmehy Cpbuje u Bu-
3aHTHje, noTBpheHa je, 1299. roaune, 6pakom MusnytrHa u Cumonuze Ilaneonorune (oko 1293-
1345), hepke Bu3anTujckor napa Asgponuka Il [laneosiora (oko 1282-1328).

BpayHu ofHOCHU HajBUIlIEe TOBOpe O TOME Jia je yJlora nopozAule U pohaka 61ia BeoMa 3Ha4yajHa y
OBOM IlepUOAY, OACTUYYhU Hallle Jja/be pa3yMeBakbe HHULMjaTHBe U CPIICKUX U BU3AHTHjCKUX
BEJIMKOJIOCTOjHHUKA 3a CBECHO IIPEeHOIIEeke yIile/ia U APYLITBEHOr 0J10XKaja. Y TpeHyTKy Muiy-
TUHOBOT U AHZJpOHMKOBOT CTyNamwa Ha BJacT, 1282. rogrHe, YHMHU ce Ja Cy NpaKkce — Kao WITO je
KTUTOPCTBO - Beh 6usie yTBpheHe y Cp6uju 1 BU3aHTHjU, NOCTHXKYyhY epcOHAHE U MOJTUTHUYKE
6eHeduTe, KAKO 3a KeHe TaKO U 3a My1uKapLe. /byau Koju cy 61N y CPOLCTBY ca BJIaapCKUM M0-
poaunaMa Hemamwuha u [1asieosiora v Koju cy HOCHJIM UMeHa yIJleJHUX 1I0POAULA U3 TPOLIJIOCTH,
TEXWJIM Cy IPUKa3UBaky CBOT jaBHOT [10J10XKaja.

PenyTauuja je y KOHTEKCTYy KTUTOPCTBA, U3IVIe[a, Urpajia BaXKHY YJIOTy 3a KeHe BHCOKOT I10J10-
»kaja y BusanTuju u Cpbujy, y nu/by ycnocraB/batba ayropuTteTa. OBaj pag he ce pokycrupaTu Ha
»KEHCKO KTUTOPCTBO 3a BpeMe BJ1aZilaBiHe MUIyTHHA U AHJIpOHMKA U NTpYKa3ahe Ha KOjU HAUUH
Cy KTUTOPCKe JieJIaTHOCTU oMoryhuJie )xeHaMa AuHacTrja Hemamwuha u [laneosiora fja JocTUrHy
NOJIMTUYKe LIU/beBe, 1060Jb111ajy T03KLIHUje YHYTap CONICTBEHUX NOPOAMLIA U [ja CHMOOJINYKY cebe
IpPUKaXy Kao yueHe, I0O0KHe U MOpaJIHe.

* ap Auapujanu l'eoprujy, momohHu npenaBad Ha OTBopeHOM YHUBep3uTeTy Ha Kumnpy. YnaH je UsBpuiHor
ozn6opa Kunapckor fgpyurtsa Bu3aHTos0ra. MeTOZ0/I0MKY NHTEPAUCIUIIINHAPHO, FheHO UCTPAXKHUBAbEe
¢dokycupaHo je Ha ca/iejcTBO BepbasiHe U BU3yesHEe KOMYHHUKaIMje y Cpe/iibeM BeKy. 3aMHTepecoBaHa je
3a Mpoy4aBakbe Nepleniiyje Jbyi1 y MPOILJIOCTH, Koja je 06/IMKOBaHa Kpo3 TPU 06J1acTH: oZjoHOca nu3Mehy
cdepa ApkaBe U pesiuruje; pasjivke n3Mehy MyIIKUX U XKeHCKHX YJIOTa; KYJITYPHUX IPOMEHa.



Anexkcanapa ®ocrukoB (Uctopujcku HHCTUTYT, Beorpaz, Peny6.inka Cp6uja)’
aleks.fostikov@gmail.com

3AHATCTBO Y /10BA KPA/bA MH/IYTHHA

Y BpeMe kpasba Ypouua Il MusyTuHa foJasu 10 IPUBPEHOT yCIIOHA cpe/ilboBekoBHe CpbOuje. Pa3Boj py-
JlapCcTBa ¥ HOBa 3Hama yTHUYY Ha NpUBPEeJHU CKOK, Jl0J1a3u A0 ypbaHuslyje, noBehaHa je npousBojmba
IJIeMeHUTUX MeTasla, Kyje ce HOBAll, TPrOBUHA IiBeTa. Jaka GUHAHCHjCKa [10//10Ta CBOj ocebaH oJpa3 Ha-
Jlazu y noBehamy U oCHaXKMBamy BOjCKe, aJld U Y IpaJJUTe/bCTBY Koje ce y JUTepaTypHu KpaKTepHlle Kao
HaJANpocevyHo 3a jeJHOT BJaJapa. Takohe, ceM caMOr IpaZiuTes/bCTBa ONaXa Ce U YCIIOH OCTa/IuX 3aHaTa,
KOjH NIOYMBAjy Y OCHOBU NPOU3BOAMe. /l0/1asU U 10 TpoLBaTa yMETHOCTU U YMeTHUYKHUX 3aHaTa, Kao U Jj0
kopuihewa ofipeheHux Matepujaja. CTora je oBaj paj nocseheH npoydaBakby 3aHATCTBA U HeIOBOT MecC-
Ta y NIpUBPeJHUM TOKOBHMaA CPe/IlbOBEKOBHUX CPIICKUX 3eMasba 110/, KPyHOM Kpasba MusyTuHa. U3 06a
Kpa/ba MuJIyTHHA NOTUYY M NPBU 3HaYajHUjU U3BOPHU O 3aHATCTBY M OpraHU3alMjU 3aHATCTBA, a Haj3Ha-
YajHUjU U3BOPHU Cy aKTa Koja je caM BJafiap U3/ao, LITO je yTULAJIO Jja UCTPakUBame Oyzie 3aCHOBAaHO Ha
M3BOPHOj rpahy, 4ujy OKOCHULY YMHe MOBeJ/be, Mehy KojuMa ce noce6GHO 1Mo 6oraTCTBY mojaTkKa Mopajy
n3/BojuTH bamcka U XxpUcoBy/ba MaHacTUpy cBeTor Hhopha Ha CepaBu. IbuxoBa feTa/bHa aHA/IU3a, JOHOCHU
HU3 NoJiaTaka 0 MeCTy U YJI03M [VIaBHUX YMHUOLA 3aHATCBA, 0K MOJall U3 APYTrUX N0Besba, U OCTAINUX
MMCAaHUX U MTepUjaJHUX U3BOpa YNOTNYHY]jy OBy CAUKy. Tako Mebhy nojaTke of 3Havaja cnazajy U Japo-
BU MaHaCTHpHUMa U LJpKBaMa, KOje Hkerosa akTa HaBoge. [loce6Ha naxkwa nocsehena Takohe yTuuajuma
BusaHTHje Ha TaJallbe 3aHATCTBO, Kao U caMo I'paZuTes/bcTBO. OBU YTULAjH, CTPYjaH Cy LITO NyTeM ca-
Be3a, KOju je KpyHMCaH U 6pakoM, ILITO IyTeM HOBO-OCBOjeHHUX TEPUTOPHja Koje cy ce 10 TaJla Hajlasuie y
BU3aHTHjCKOM NPUBPEHOM CUCTEMY. Y TUM 06JlacTUMa Hala3uJIo Ce U HEKOJIMKO BaXKHUX YpOAHHUX ILieH-
Tapa, Koju Cy npe/icTaB/bald eKOHOMCKe LleHTPpe CBOjuX 006J1acTH, a y KojuMa cy Beh pajuiie 3aHaT/IHje Of
3Hauaja. McToBpeMeHo ca BU3aHTU3aLUjOM Koja ce ofurpasa 1noj 0BUM yTUI@jUMa CTHXKY U yuBpuIhyjy ce
Moje/;JMHA TEPMUHHU ¥ OKBUPY 3aHATCTBa, KA0 U CUCTEM 3Haka. TaKBU YTHULAjH CBOj 0Jpa3 Hajla3e U Y KibU-
»KEBHOCTH, KOja Takole JOHOCH Noje/jHe [T0/laTKe U CIIeKTaKyJlapHe ONuce MojeJUHUX apTUKJIa. KoHauHO
Ha HUBOY CBaKO/IHeBHUIle, HA TEPUTOPH]y Kpaba MUIyTHHA IPUCTUKY BUUHE 3aHAT/IMje, YHjU pPaj je cady-
BaH KaKo y MMCaHWM M3BOPHUMa, TAKO U y BU/y HEIIOKPETHHUX MaTepHjaJHUX OCTaTaKa.

* ap Anekca"apa ®ocTHKOB je qurioMmypana Ha Puno3odckoM dakyatety y beorpasay, Ha Ofesbewy 3a
ucropujy, 2001. rogune pagom Hacienuuiy kpasba BykaiirHa, a Ha UCTOM je oJi6paHuIa U IOKTOPCKY Ju-
cepTalyjy 3aHaTCTBO Y Cpe/IlboBeKoBHOj Cpowuju, 2016. Y UcTopHjcKOM HHCTUTYTY 3amoceHa je o 2002.
roauHe. TokoM Jjocajianibe Kapujepe 61JIa je aHTa)KOBaHa y MICTOPUjCKOM MHCTUTYTY Ha npojeKkTuma: Cp-
O0HWja U MeJIUTepaHCKHU CBET y MO3HOM cpelitbeM BeKy (2006-2010) u CpeamoBekoBHe cpricke 3eMsbe (XIII-
XV BeK): MOJIUTUYKH, TPUBPEHH, APYIITBEeHU U paBHU npolecu (2011- ). Kao capaiHiK aHTa)KOBaHa je
U y OKBHUPY npojekaTa Ha Puno3odpckoM dakyarety y beorpazay: JIekCHKOH rpaJjoBa U TProBa CPICKHUX
cpelilboBeKOBHUX 3eMasba (2006-2010) 1 Hace/ba M CTAHOBHUIIITBO CPIICKUX 3eMaJba ¥ MO3HOM CpeIheM
Beky (XIV - XV Bek) (2011- ), a jenaH je u oz capaJlHHKa Ha npojeKkTuMa: Cprcka eHuukiaoneauja (CAHY),
Cprnicku 6uorpadcku perHuk (MaTtuna cprcka) u Ennukioneauja Peny6snke Cprcke (AHYPC). Takobe
y4ecTBOBaJIa je U Y peajv3anujd HEKOJUKO MpojeKaTa U3 06J1IacTH UCTOpHjcKe reorpaduje u ynotrpebe
MOJIEPHUX TEXHOJIOTHja ¥ UCTPAKUBAY UCTOPH]je, 2 Y OKBUPY HUCTOPUjCKO reorpadCKux HUCTpaKHUBamba
KojuMa ce 6aBHY pajuia je u3aMelhy octasior U Kao capaiHUK U Ha npojekTy: Ha cBeTuM Bogama Jluma (2005-
2015). YpenHuk je yaconuca Harnucu u 3anucu (2020-).

27



28

Mwuaa M. KpHera [lonoBuh - Apanhen Cmusbanuh (YHuepsurteT y bawoj Jlyuu, ®unozodpcku
dakynaret, CTyaujcky nporpam uctopuje, Peny6.suka Cpricka / buX)”
mila.krneta@ff.unibl.org; arandjel.smiljanic@ff.unibl.org

OZHOCH CPIICKOTI KPA/bA MH/IYTUHA H BU3AHTH]CKE HAPHIIE HPHHE Y CBJET/IY
BHU3AHTHJCKHX H3BOPA

Bpak Bu3aHTHjcKe npruHLe3e CUMOHU/E U CPIICKOT Kpasba MusyTuHa u3 1299. ronuHe je o3Ha4yaBao Ipe-
KPeTHMUIYy Yy UCTOPUjU CPIICKe Jip>KkaBe. Y Moc/e/ibe BpUjeMe BeJUKY Kby HayuHHUKa je NPUBJIauYMIIO UC-
TpakuBarmbe 0 MUIyTUHOBUM 6pakoBuMa. Cprcku Kpasb MUYTHH je TaAa Kao 3eT uapa AgpoHuka Il no-
CTao0 4YJlaH BU3aHTHjCKe LIapCcKe MOPOJHLe, IITO je 3a era U AuHacTujy Hemamwuh 61710 o pecyHOT 3Ha-
yaja. AKLeHaT y pajy 6uhe cTaB/beH Ha carje/jaBambe MehycoOHO UCTIpeNieTeHUX CPIICKO-BU3aHTHjCKUX
0olHOCA y TIepUO/y HAaKOH CKJlalawa OoBOT 6paka 1299. roauHe. BU3aHTHjCKH HCTOpUYAp U MOJUXUCTOP
Huhudop I'puropa je y jesHoM nujesny cBoje yyBeHe PoMejcke UCTOPHje X KUBOMUCHO OMKMCA0 CACTaHKe, pe-
roBope 1 ofiHOC u3Mehy cpIrcKor kpa/ba MUyTHHA U BberoBe TallTe, BU3aHTHjCcKe Lapulie UpuHe-JosaHTe
on Moudepara. Lapuna Upuna ce npema cBjenouenwy Huhudopa I'purope ca hepkom u 3eTom cycpeTtana
y CosyHy, ApyroM rpaay LlapcTBa, y kojeM je 60paBU/Ia HAKOH HecyI/lacuIia U 6payHux cBabha ca cynpyrom
AngponukoM II. HapouuTo npuBiade naxkwy 'puroprHa cBjelo4aHCTBa O TOME ja Cy OBU CyCPeTH U pas-
roBOPU MHUIMPAHU OJ CTpaHe He3a/0BOJ/bHEe BHM3aHTHjCKe ljapHlie MMaJl CKpUBeHe HaMjepe U LiU/beBe,
KOjU cy NpHje cBera 6MJIN yliepeHHU NpOoTHUB BHU3aHTHjCKOT LIapCcTBa, a Y KOPUCT CPICKOT Kpasba. Linb paja
je MyTeM MUCTOPUjCKe aHa/IM3e YOUMUTH TOJUTHUKE U JIMYHE pa3Jiore KOjU Cy yTULIAIM Ha MehycobHU oHOC
uapuue MpunHe u kpasba MUyTHHA, Y OKBUPY LUMPEr UCTOPUjCKOr KOHTeKCcTa. Kao fonyHa ucToOpujcKoj
aHa/Iu3Hy, y pasy he ce KOpUCTUTH U aHa/IM3a TekcTa. Kopuihemwe opeheHux je3snukux MoaiuTeTa je 610
HauyuH [puropuHor onucuBama Jiorahaja U JMYHOCTH KOje Cy He TaKO PUjeTKOo UMaJjie Apyraiujy KoHOTa-
uujy. Pasamarpahe ce 'puroprH ofHOC NpeMa OBUM JIMYHOCTUMA, Kao U HeroBo BUhemwe 1ujesie cCUTyaLuje
KO0jOj je MOCBeTHO Naxwy y CBOM Ajesy. [IpeacraBuhe ce Moryhu MOTHBH Koju cy yTullanu Ha ['puropy, 1a
y 3aBUCHOCTH O/ KapaKTepa, CBpxe U BpeMeHa HacTaHKa /ijeJia, 3aTUM HeroBUX JIMYHUX CTAaBOBa, ONHUIIe
OIHOC CPICKOT Kpa/ba MuyTHHA U BU3aHTHjcKe napuue UpuHe-Jonante og Mondepara.

* Musia M. KpHeta [lonoBuh, Bumu acucteHT ®unosodckor pakynarera y bamoj Jlynu. 3aBpuia cTy-
Iuje Ha Ofjeky 3a uctopujy @unosodckor pakynrera y bawoj Jiynu jyna 2012. TokoM ctyauja Harpahusa-
Ha je cTUIleH1joM MuHUCTapCcTBa mpocBjeTe U KyaType PC u ctunenaujom ®onaanuje ,JIp Munad Jeauh”,
Ha ®unozodckom pakynrery y beorpaay ogopanusa je Mmactep paj noz HasuBoM ,buorpaduje gBaHaect
puMcKuX 1japeBa CBeToHHja TpaHkBua U XpoHorpaduja Muxauna [lcena. CrmayHocTH U pasiuke”, Tpe-
HYTHO paJiv Ha U3pa/iv IOKTOPCKeE JucepTalyje moj Ha3uBoM ,,CIMKa KeHa y UCTOPHjCcKUM AjeauMma Huhu-
¢dopa I'purope u JoBana KanTtakysuHa - poJjHU cTepeoTHNIH" KoJ MeHTOopa npod. Ap Pagusoja Paguha. Ox
mapTta 2015. roguHe 3anocyieHa Ha Puno3odpckom dpakynTeTy y bamwoj Jlynu. YyectBoBasa je Ha 23. Mebhy-
HapoJHOM KoHrpecy BusanTtosiora y beorpaay 2016. rogune u 16. MehyHapogHOM cuMnosujymy ,Humr u
BusanTuja“. YiaH je Yapyxemwa uctopudapa ,Munopaza Ekmeauh”,

Ap Apanbhen Cmusbauuh, BanpeHu npodpecop @unosodckor pakynrera y bawoj Jlynu. 3aBpiuivo cryauje
ncropuje Ha O/iCjeKy 3a UCTOPUjy U UCTOPU]y U JATHHCKU je3nk Ha Puno3zodckoM dakynTeTy y bamoj
Jlyuu noyetkoM 2002. roguHe. Marucrapcku paj 1moj, HacJoBoM ,TUTya )KynaHa y cpe/ilboBjeKoBHOj Cp-
6uju u bocHu“ on6panuo 2007., a ZOKTOPCKY AUCePTaNHjy Ha TeMy , JluIioMaTHja 06/1acHUX rocroiapa y
Bocuu“ 2013. rogune. Of centem6pa 2002. roauHe 3anocieH je Puno3odckoM dpakynTety y bamoj Jyu.
Y4ecTBOBaO je Ha BUllle HAYYHUX CKynoBa y: Heymy, Jajiy, KocoBckoj MuTtpoBuiy, Pujenu, Capajey, Ty3u.
Opx HoBeMGpa 2015. mo mapTa 2018. o6aBsbao je GyHKIHjy pykoBoauola CTyAujCKOT mporpaMa UCTOpHje
Ha ®uno3odckoM dpakynrety y bamwoj Jlynu. UnaH je Yapykerwa ucropudapa ,Musiopas Ekmeunh”



Ilenan JayroBuh (3aBuuajuu My3sej TpaBHUK-Punozodpcku pakynret Tyana, buX)
dzenandautovic@gmail.com

IIPE/IOMHA BPEMEHA: YTHILIA] [IPBUX ABUEbOHCKHUX ITAIIA (K/IHMEHT V 1305-1314. 1
JOBAH XXII 1316-1334.) U AHKYJEBCKHUX KPA/bEBA YTAPCKE (KAP/IO POBEPT 1301-1342.)
HA BEPCKO-TIO/IMTHYKE IIPH/IUKE 3EMA/BA JYTOUCTOYHE EBPOIIE IIPBE I10/IOBHHE
X1V CTOJIERA

BypHu porabaju ca kpaja XIII u nodetka XIV ctosieha koju cy ce Aecusu Kako Ha MOAPYYjY
JyroucrouyHe EBporme, Tako U yONIUTEHO Ha TJIy €BPOICKOI KOHTHHEHTA, JJOHEJU CY HEKOJHUKO
3HayajHUX NpOMeHa y NapajurMy MOJMTHYKHUX CUJIA KOje Cy MMaJle HajBUIIM YTULAj HA OBOM
npoctopy. [IpBa o TUX IpoMeHa jecTe npeJsasak Jujepa PUMcKe pKBe U3 BLUXOBOT TPaJUILMO-
HaJIHOT cefuluTa y PUMy Ha nopydyje ABUHOHa, jOlI YBEK NAIlICKe TePUTOpPHje, HO, [0, JaleKo
BehUM U JUpeKTHUjUM yTUlajeM GpaHLyCKUX KpasbeBa. OBa IpoMeHa je JjoBesa /10 3HauyajHUX
M3MeHa y aklyjaMa Koje Cy mnale CIpoBOAMWJIe Ha Mpo6JeMaTUYHUM NOAPYYjUMa, Y CMUCTY [ia
Cy YHUBepP3aJIMCTUUKe NpeTeH3Uje MoAyNnupaHe KPCTAIIKUM OpYXjeM YCTyIuJe MecTo 3HaTHO
JpyradvjeM KOHLENTY CBeoOYyXBaTHOI MUCUOHAPCKOT JesoBama. C pyre cTpaHe, IJlaBHa cuJa
OBOT MIOZPYYja, YrapCKo Kpa/beBCTBO, IP0JIA3UJIO je Kp03 HeCTabU/IHU Nepro/, CMeHe JIUHACTH]a,
KaJla Cy yrapcku TPOH KOHA4YHO 3acesiu AHXKYyjeBCKH Kpa/beBU U IIOCTEIeHO MoYesH Ja KOHCO-
JINAYjY CBOjy BJIACT, Ha yITP6 Mopacje MONM HEeKUX JIOKaJIHUX BeJMKAIIKUX NOPoJULia. Y 0BOM
u3Jlaramy heMo NMOKylIaTH Ja aHaJW3UpaMo HauMHe Ha Koje Cy OBa JiBa Iipoleca yTHliaja Ha
BEPCKO-NOJUTHUYKY CUTYaLUjy y bocaHckoj 6aHOBUHU 3a BpeMe BJylaZilaBuHe 6aHoBa CTjenaHa [ u
Crjenana I, Te y KpasseBunu Cpbuju 3a BpeMe ByaJlaBuHe Kpa/ba MusyTuHa. Jlorahaju koju he
6uTH 06paheHHU cy nouyeTak ppameBaukKe akliyje Ha pocTopy JyroucrtouHe EBpone - Mucuja dpa
®abwujana, ofjenu [IpBe jyousapHe roguHe, oJHoc Kpasb Kapsio Po6ept - 6an CtjenaHn Il u kpasb
KapJsio Po6epT - kpasb MunytuH. Takobe, jesaH fieo aHanuse 6uhe nocBeheH 60caHCKO-CPIICKUM
0JlHOCHMa y OBOM IIepHUO/ly, HAPOUUTO 3Hauajy JUHACTUYKUX 6paKoBa KOjU Cy TaZa CKJIOIJ/bEHHU.

* ap Lllenan layroBuh, cBa Tpu 1uksIyca uctopuje 3aBpuiro Ha @uno3odckoM dpakynTeTy YHUBEpP3UTETA
y CapajeBy. JlOKTOpPCKy AucepTanujy Ha TeMy ,bocHa u PuMcKa Kypwuja y cpefreM BeKy" o0paHHO je ¥
HoBeMOpy 2017.rogvHe. TpeHYTHO je 3aM0OC/IeH Kao KyCTOC-UCTOpHYap y 3aBUYajHOM My3ejy TpaBHHK.
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Jacmunka KyamaHoBcka (YHuBepaurteT ,CB. Kupuio u Metoguje” y Ckonsmby, UHCTUTYT
3a Hal[MOHAJIHY UcTopHjy, Ofie/berbe 32 aHTUYKY U CPe/IlbOBEKOBHY UCTOPHjY (0 1371),
Peny6sinka CeBepHa MakejoHuja)"
kuzmanovska.jasmina@gmail.com

Jjolll JETHOM O MECA30HY: JIEKCUYKH IIPH/IOI KA TYMAYEHY BU3AHTHJCKE C/1YKBE

[IpeaMeT Haller MHTEpPeCOBamwa y MPUJIOTY je Ha3UB Meca3oH (LEcAlwV, O - TIocpeHUK') KOju ce
ynoTpeb6/baBa 3a 03Ha4aBake BUCOKOT I0CTOjaHCTBEHHWKA U 3BaHUYHUKA y [JaPCKOj KaHLeJlapuju
TOKOM I0oC/IeilbMX BeKoBa BusaHTuje. Hocuiial oBe fy>KHOCTH je 6M0 IJIaBHU (IIpBY) MUHHUCTAP
U LlapeB II0y3/JaHUMK KOMe je [IoBepeHa JipkaBHa yrnpaBsa. Ciiy»k6a MecazoHa ce TOKOM BpeMeHa
[IOCTeIleHO pa3Bujajia U MemaJsla CX0[HO noTpebaMa caMor Ap>KaBHor anapaTa. Kaza ce npBu nyT
1ojaBUJIa 6UJIA je AY>KHOCT JloZle/beHa IJIaBHUM MHUHUCTPUMA KOjU yIJIaBHOM, JleJI0BaJU Kao Mo-
cpeAHULM M3Mely Llapa U BeroBUX MOJAaHUKaA. Y N03HOBU3aHTHjCKOM NepPUOAY, TOKOM Ipoleca
JleKOMII03MLIUje U pecTpUKLMje aJMUHUCTPaLMje, OBa CAy»0a je ocTaJsa [JlaBHA KaHIleJapuja
Ca Ha/I30pHUM U MOCPEJHUYKUM OAroBopHOCTHMA. CPOJHU OGJIMK Y MHOXKHUHU (LECLTEVOVTEG)
y HETEXHUYKOM CMHUCJY U 3HAUeWY 2/1a8HUX adMUHUcmpamopa ynoTpebsbaBa ce 1O NPBU NYT
y X Beky, ok y XI u XII BeKy TeEpMUH Meca3oH MOCTaje MoJay3BaHW4YHA 03HaKa. Y A06a [laneoJio-
ra cayx6a Meca3oHa je 6U/1a MHCTUTYLIMOHA/IN30BaHa, npeMaa My [lceyno-Konus He fozesmuje
OJlpeFeHU paHI Ha XWjepapXUCKoj J1eCTBULU. Y nopes yumbeHUIe A je cay»b6a Meca3oHa TOTOBO
jelMHa Koja je 6UJ1a CUCTEeMATCKU U IPUJIMYHO JeTa/bHO NpocseheHa of nojeJUHUX ayTopa joLl
neJieceTHUX roJiMHA IMpOLIJIOra BeKa, cMaTpaMo Ja he Hall JIeKCHYKH NPUJIOT O OBOM TEPMUHY,
carjie/laH y LIMpeM CeMaHTUYKOM KOHTEKCTY, HaJ[OMYHUTH 3Hatbe 0 UCTOM U GUTH OJf TIOMOhH y
paspellaBamy AUjaeMa, KOHTPOBep3a U HellPeLiU3HOCTH Y NIOTJIe/ly caMe AY>KHOCTH.

* ap JacmuHka Ky3amMaHOBCKa, aHra>KoBaHa Kao BUIIM HAYYHU CapaZHUK / BaHpeAHH npodecop y UHCTH-
TYTY 3a HalMOHAJIHY UCTOpH]y, O/le/berbe 32 aHTHUKY U CPeIlbOBEKOBHY HUCTOPH]jY (A0 1371), YHUBEP3H-
Tet ,CB. Kupun u Metoauj“ Bo Ckomje. JlokTopupaJsa je Ha YHuBep3uTeTy y beorpazay Ha Ofe/bermy 3a
KJIaCU4YHe HayKe, Ha TeMy: ,[lo3HoaHTH4YKa TonoHuMHUja MakeonHuje u Tecanuje y [IpokonujeBoMm peny De
aedificiis“. lbeHO ucTpakuBame YCMepEeHO je Ha CTYAHje KJacuiHe GpHUJI0I0rHje U JTUHIBUCTUKE, ETUMOJIO-
rvje, TOIOHOMACTHKe.



Jparan KapaH (YauuBepsuteT y beorpaay, [IpaBocyiaBHU 60T0C/10BCKH dakyaTeT, Peny6sinka
Cp6uja)’
dkaran@bfspc.bg.ac.rs

PA3BOJ 6OI'0CJ/IOB/bA H /1YXOBHOCTH Y CPBHJH Y BPEME KPA/bA MH/IYTHHA

Kpass Ctedan Ypour [l MunyTuH 6410 je jeaH o Haj3sHAYajHHUjUX BJIaJlapa cpeilboBeKoBHe Cpbuje
y 4dje BpeMe ce 3HAaTHO pa3BHja CPIICKa JpKaBa U yjelHO [ToCTaje BaxkaH pakTop MeDhy cpesbo-
BEKOBHUM Jp>kaBaMa. CBOjUM paZioM U JiesioBawkeM Kpa/b MUJIYTHH je y BEJIMKOj MepHU JONIPUHEO
pa3Bojy LpKBEHOI HEMMAPCTBA, a/ld HULITA Makbe HUje BaXKaH HeroB JONPHUHOC ONLITEM 60ro-
CJIOBCKOM HaIlpeTKy y cpIlickoj lIpkBH, ca UMIIIMKaLMjU 6GOTrOCI0BCKOT pasBoja y cdepH omniuTe
LIpKBeHe acKeTHKe W JAyXOBHOCTU. Paz he HacTojaTu fa caryesa napasesy usMmeby Ky/iatypo-
JIOLIKOI' pa3Boja M pas3Boja XpULINAaHCKOI 60roc/ioB/ba U JYXOBHOCTH Tora BpeMeHa. OmuteM
IpoIBaTy LIPKBEHOT XKMBOTA Y BpeMe Kpasba MUJIYTHHA Y BEJIMKOj MepHU JONPHUHEJIN CYy OJIMXKHU
KOHTAKTH ca BU3aHTUjCcKUM cBeTOoM U CBeToM ['opoM. borocsioB/be U ackeTusaM cy TeMeJ/bHU U
HeO/IBOjHBH eJleMeTH LIPKBEHOT KHMBOTA U Jle/I0Bama, a JYXOBHOCT KOja IPOUCTHYE U3 OBAKBOT
LIPKBEHOT KMBOTAa MOXe Ce CMaTpaTH ayTeHTUYHUM M3pa3oM IpaBocCJaBHe Bepe - forme. Pajg
TeXHU Jia IPUKaXe Be3e Cpe/llbOBEKOBHE CPIICKE KIbUKEBHOCTH Ca BU3AHTHjCKOM aCKeTCKOM JIH-
TepaTypoM Tora BpeMeHa. Takobe, paJ he HacTojaTH Aa yKake U Ha 3Ha4aj pa3Boja JyXOBHOCTHU y
BpeMe Kpa/ba MUJIyTHHA U beH YTHLAj HA pa3Boj ONLITE PKBEHOCTH Y KACHUjUM BeKoBHUMa. Paj
he ce 6asupaTu Ha OCHOBMM HM3BOpPMMa TOra BpeMeHa XUTHja CBETUX, XUJIAaHJAAPCKOM THUIHKY,
Kao M 60r0C/I0BCKO aCKeTCKOj IuTepaTypy y BusanTtuju.

* ap Aparan KapaHn, goueHT 60rocsioBckux Hayka. OCHOBHe akaJleMCKe CTY/Hje TeoJIorHje CTYAUpPao
Ha TeosiomkoM ¢akyaTeTy HaunpoHa/sHOT M KamnoguCTpHUjckor YHuBep3uTeTa y ATuHu (1996-2000).
[locTunioMcKke CTyAMje TeOJIOTHje 3aBPUIMO U 0J6paHU0 Maructapcky Tedy Ha TeosiomkoM akynTeTy
HanuoHasHoT ¥ KanogucTpujckor YHuBep3uTeTa y Atunu (2001-2004). JlokTopcke ctyauje ynucyje 2005.
HakoH 4era 2006. oA/1a34 Ha CTY/IMjCKO UCTPakUBambe y PereHcOypr Ha roauHy AaHa. M3abpaH y 3Bambe
acucreHTa Ha [IpaBocsaBHOM 6GorocyoBckoM dakynTetry YHuBep3uTeTa y beorpaay 2007. Opb6panuo
JIOKTOpPCKY Te3y ,[lojam cmMpmu u reHoz npesasuaadcera y Xpucmy y 6ozocaosmy Ceemoz AmaHacuja
Beaukoe” 2014. Ha TeosomkoM ¢akynTeTy HaloHa/JHOT U KaloJUCTPHUjCKOT YHUBEp3UTEeTa ¥ ATHUHH.
M3abpaH 3a goueHTa Ha [IpaBocsaBHOM 6orocysioBckoM ¢akynaTeTy YHuBep3uTeTa y beorpany 2014.
pensabpaH y 3Bambe joleHTa 2019. roguHe.
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Mapuna CrojanoBuh (YHuBepsuteT y beorpasy, [IpaBocsiaBHU 60roc/ioBCKU GaKyJITET,
Peny6sirka Cpouja)”
marina87stojanovic@gmail.com

BOTr0CJ/IOBCKA II0JIEMHKA OKO PELIEIILHJE /IMOHCKE YHHUJE Y HCTOYHO] LIPKBH Y /1OBA
ITAJIEOJIOIA - APTYMEHTH ITATPUCTHYKOTI TIPEJJARbA

WMajyhu y BUAy LleHTpa/IHO NUTamwe jeUHCTBA lIpKkBe, Kao OCHOBe 3a HaZJMCTOPUjCKO ecxaTo-
JIOWIKO 6uhe, aJlu U UCTOPHUjCKY XapMOHMjY AYXOBHOT, KyJTYPHOT M JPYLITBEHOr MOCTOjama
nojeJiMHaNA U HApO/a, y 0BOM paZy pasMaTpa ce y [JIaBHUM LpTaMa 60roc/0BCKU KOHTEKCT M0-
Kyllaja yjeulbeha UCTOYHOT U 3ana/JiHor XpulthaHcTBa Ha JInoHckoM cabopy 1272-74 y nob6a
napa Muxauaa VIII [laneosiora. [lopes noO/IMTUYKUX YMHUIIALA Y IPpUXBAaTawy npejsora JInoHcke
yHUje, oBZie he 6MTH NOMEHYTU U aHAJU3UPAHU y6J/bH, U OHU NIpeTeXXHHU]jH, pa3/03U HeraTUBHE
pelienyje oBOr cabopa of, cTpaHe NpaBoc/jaBHe BusaHTuje. Y TOM KOHTEKCTY, NaxKikba he 6UTU
nocseheHa U TeOJIOIKOM I0jMy IIpe/iaka, Te 0YyBakby OCHOBHUX OTAYKUX [I0jMOBA U UJeja y uc-
TOPUjCKOM OKpYKemy 1103He BusaHTuje.

* Mapusa CrojaHoBuh, ciyx6eHuk y Enapxuju 6panudeBckoj Cprcke [IpaBocsiaBHe l[pkBe. HakoH uc-
TpakMBa4yKor 60paBka Ha KaTonuuykom TeosomikoM ¢akynTeTy YHUBep3uTeTa y MUHCTepy ymnucasia je
JIOKTOpPCKe cTyAuje Ha [IpaBocsiaBHOM 60TOCIOBCKOM QaKynTeTy YHUBep3uTeTa y beorpagy.



CHexxkaHa J. MusiojeBuh (HesaBucHu uctpaxkuady, Cp6uja)’
milojevicsnezana.pk@gmail.com

BOTIrOOJABPAHOCT KPA/bA MH/IYTHHA Y }KHTH]Y JAHHUJIA IPYTOI

Xarvorpaduje crape cplcKe KibHXKEBHOCTH TOBOpe O BJaJlapUMa Kao nojeAuHIMMa of, bora
o/labpaHUM, Ha KOPUCT HApoAy U 3eMJsbH KojoM he ynpaBsbaTu. Apxuenuckon JlaHuao nuuyhu
0 CBOM CaBpeMEHHUKY, HCTHYE KaKO je Kpasb MUJIYTHH NMpeBa3vLIao CBe CBOje MPETXOAHUKE 10
poJly W moJioxkajy y ApxaBu. OCUM THIICKMX eJleMeHaTa - ONMCHBamba J00pUX Jiesla Kpa/beBUX,
Ka0 ¥ HeroBUX UMII0O3aHTHUX KTUTOPCKHUX MOJIyXBaTa, 0COGEHOCT OBOT KHUTHja OIJie/ia Ce y KOH-
CTaHTHOM UCTHLaby Boxx1je noMohu BeJIMKOM KpaJby TOKOM BOjHUX Noxoia. He3aBucHoO oz Tora
Jla JI1 je UHULMjaTOp cyKo6a caM Kpa/b MUJIYTHH WJIM Hala/, Ha CPIICKe 3eMJbe J]0J1a3U C Jipyre
CTpaHe, OHU KOjU CYy Kpaby CYyHpPOTCTaB/beHU OUBAjy KaKbeHU cTpallHoM cMphy, ocyjehenu y
NOAyXBaTy WJU Ha JUIJIOMAaTCKH HayMH ofBpaheHu of npBo6UTHOT maHa. [lomoh koja cTrke
U3 MeTapu3nIKux npocropa lo6pa v UcTuHe, HCTOBpEMEHO Npe/CTaB/ba ONKC Yy, aJIU OHY Bp-
CTY 4y/ia O K0joj ce y KiIbM>KEBHOCTH Cpe/ithel BeKa Make rOBOPH - KaJja ce HHTepBeHIHjoM ['oc-
MO/[HbOM KaXKHbaBajy, Ha Beh NoMeHyTe HauyMHe, OHU KOjH Cy CBOjOM €J1060/{HOM BOJbOM 0Zjabpasiu
nyT 3/1a. Byayhu fa je cBaku aTak Jpryrux Ha CpICKOT KpaJba M CPICKY 3€MJbY jaCHO MOTHBHUCAH
MHBEHI[MjOM HEYaCTHUBOT, CTaB/balbe Kpasba MUIYTHHA y OMO3ULHjy Ca TAKBUM €KCIIOHEHTHMaA
CTBAapPHOCTU MHJUPEKTHO I'OBOPU O HEroBOj 60rOyroHOCTH, UCIIPABHOCTH HErOBUX OJJIYKa U
NOCTyNaKa, aJli ¥ 0 yCMEePEHOCTH Ka eCXaTOoHY.

* np CHexaHa ]J. MunojeBuh, [okTop GUIONOMKKX HAyKa U CTPYYHAK 3a CPIICKY KHIMXKEBHOCT. JloKTO-
prpaJia je ca Te30M U3 CpeitbOBEKOBHE KEbMKEBHOCTH ,[UII0JIOTHja CTPa/iakba U CMPTH Y CTApOoj CPIICKO]
KIbIDKEBHOCTH . AyTOD je BUllle HAyYHUX MOHOrpaduja U OPOjHUX OPUTMHATHUX HAYYHHUX PaZi0Ba KOjU Cy
ny6JIMKOBaHU ¥ pedepeHTHUM YaconmucuMa ¥ 360pHUIMMA MehyHapoJHUX HAaydyHHUX CKymoBa. tbeH uc-
TpaXkKMBaYKH POKYC ¥ 06/1aCTH Cpe/IlbOBEKOBHE KEbMKEBHOCTH YCMEPEH je Ha KopeJsalujy XpuirhaHckor
yuerba U MCAHOT U3pa3a ernoxe.
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CnaBuna BacubeBuh Wiauh (Yausep3uTeT y bamoj Jlyuu, @unosomku pakynret, Penybsirka
Cprcka)’
slavica.vasiljevic-ilic@flf.unibl.org

KPA/b MUJIYTHH Y JJE/IY JAHH/IA TPERET

O kpa/by MuyTUHY TOBOPU Ce y BUILIE IPO3HUX Ajesa: 2Kutujy kpasba MunytrHa JJanuia Jlpyror
y okBUpY 2KHUTHja Kpa/beBa U apxyenuckona cpinckux, KpaTkoM xkuTHjy kpasba MunyTHuHa Hello-
3HaTor ayTopa, CHHaKcapCcKOM XUTHjy Kpa/ba MusyTrHa [lanuia bawckor, Hapauuju Yaujapcke
noBeJbe, a Kpab MUJIYTHH Ce NI0jaBJ/byje Kao je[laH 0Jf IMKOBA y OKBUPY APYTUX }kUTHja JaHuo-
Ba 360pHUKa. [Ipy TOM, y 3aBUCHOCTH 0Jf BpeMeHa HacTaHKa, BPCTe }XUTHja y GOKycy ayTopa cy
U pas/IM4yuTe HheroBe BpJMHe. 3aJaTak paja 6uhe fa yKake Ha pas/iMKe y IpUKa3uBamwy JIMKa
cBeTOra Kpa/ba MUJIYTYHA Y OKBUPY *KaHpa KUTHja, nocebHo [lanuia Jpyror u Jlanuia bamckor,
Te U360py CTUJICKA CpeJiCTBA IPU KeroBoM yobsinuemny. [Ipu Tom hemo ce noce6Ho PpokycupaTu
Ha CHMHaKcapcKo KUTHje Kpasba MusyTruHa Jlanuia bamckor, koje jolr HUje J06U/I0 3acayKeHy
NaXwy, a no pujeuruma bopbha Cn. Pagojuunha fjeno je jeanor: ,Meby HajagapoBUTHjUM cTapuM
nucuuma‘. lanuio bawcky HacTaB/ba KOHTUHYUTET M3abpaHe J1BOjULe Kpo3 JIMKoBe /JparyTuHa
¥ MuyTHHA Kao LITO je NpeTX0AHO YhkeHOo 3a CB. CuMeoHa u CB. CaBy, Kao jyHaKa KOjU ce IoJ-
BU3MMa ,JONywyjy" U 3ajelHO 0602Ky]jy. HacTaBsbajyhu ce cTuiicku Ha Teomocuja, ayTop 6upa 60-
royro/iHe oJaTKe U3 lbUXOBUX }KMBOTA I0CeOHO UHCHCTUPAjyhu Ha JbenoTH 3ay61Ha CBeTora
Kpa/ba MUJIyTHHA, OHOCHO UMIIPECHjU KOjy Ha YUTAOLle OCTAaBJbajy.

* ap CnaBuna BacuwbeBuh Wauh pagm kao pegoBaH npodecop Ha PusosomkoM ¢akyaTeTy YHUBEP-
3uTeTta y bamoj Jlynu. O6J1acTi HHTEpecoBama Cy joj cTapa CpIicka KIbHKEBHOCT U KysaTypa. O6jaBuia je
YeTHUPHU HaydHe MoHorpaduje U jejlad GaKyJTETCKH YIIOEHUK, Te BULIE HAyYHUX Pa/ioBa. YUeCHUK je BUIIe
Hay4YHHX CKyIoBa MehyHapojHOT 3Ha4aja U HEKOJIMKO IIpojeKarTa.



Baagumup Antuh (YHuBepsuTteT y beorpaay, [[paBoc/iaBHU 60T0CTIOBHCKU QaKyJITET,
Peny6sirka Cpouja)”
anticvlad@gmail.com

KAPAKTEPUCTHKE CPIICKOI BOT'OC/1YKEHA H I10JABbA HA IIOYETKY X1V BEKA IIPEMA
HUKOJHUMOBOM THITHKY

Borociy»emwe Kao ¥ JIMTYprujcke YyMeTHOCTH y OKBUPY CpIICKe apXHellUCKOIIHje y BpeMe BJjaja-
BUHe Kpa/ba MUJIYyTHHA U Y BpeMe JIeJIaTHOCTHU apxuenuckona HukoguMa J0KHUBJbaBajy CHaXKaH
pa3Boj. lIpkBeHOM I'pa/juTe/bCTBY U CJMKAPCTBY je y OBOM Ilepuoy nocBeheHa BeJiMKa NaxXHa,
0 YeMy CBeJI0YM MHOLITBO CayyBaHUX CIOMeHUKa. MehyTHUM, y UCTOM NepUOJy y CKJIOIY LIKpeT
pa3Boja NpaBOCJaBHOT G0OTOCIYKeHha, Tj. IPOMeHa 10 KOjUX [10J1a31 Ha HUBOY THUIIMKA, pa3BHUja ce
U Heryje U LPKBeHO Iojalbe. O HauMHY BpllIewka caMoTr 60rocayKema MOXKeMO 'OBOPUTH YIJ/IaB-
HOM Ha OCHOBY JIMTEPapHUX CBeJ0YaHCTaBa, 360r yera hemMo y HauleM paZy MOCBETUTU HaXKby
Tunuky apxuenuckona Hukogrma. OBaj 3HauajHM M3BOP OCHUM LITO YKa3yje HA GOpPMY U cafjpKu-
Hy 6orociayxema lpeMeTHe eNoxe, laje HaM U oJipeheHa cBel0YaHCTBA O [10jamy Koje peJcTa-
B/ba HErOB 3Ha4yajHU Aeo. [lojame je oayBek MpecTaB/balio jeflaH 0ff Haj3HAauyajHUjuX ejeMeHaTa
IIpaBOCJIaBHOT GOTOC/IY>KeHba, YaK Ce U JleJI0OBU 60roc/yKerma KOju He IIpe/icTaB/bajy 0eTCKe cac-
TaBe, y OKBUPY CaMUX L[PKBEHUX I10CJej0Bamka IPOU3HOCe MesloANYHO. OBaKBa BaXkHa ITO3ULHja
[0jaa y OKBUpPHMa IIPaBOCJaBHOI 60roca1yKera, U3MCKKBaAJIa je [ja lheloB pa3Boj 0AyBeK Oy/e
NXK/bUBO KOHTPOJIMCAH o cTpaHe llpkBe. TUNIUIY, O/ HajpaHUjUX BpEMeHa NaXK/bUBO IIPOIUCY])Y
1ITa he ce nojaTv y OKBUPY 60rocy:Kema, ajlu ca jeJHAaKOM pelu3HoINy U NaXKkbOoM, yKasyjy U
Kako he ce rcasimMy, XuMHe U cJ1. nojaTu. OcCUM HaBeJeHOT, TUIIMK NpeLU3HO oApehyje U My3Huuke
KapaKTepUCTUKe CaMUX XMMHH, Tj. KpO3 KOHLENT IJlacoBa NpeLX3HO ojpehyje U ca KojoM Me-
JloaujoM he ce nmpomnrcaHa LpKBeHa necMa nojaTu. MHOLITBO OBAaKBUX, Ka0 U CIMYHUX NpoONUca
TUIIMKA, CKULIMPAjy CJIUKY yJIoTe I10j1a Ka0 U OCHOBHE KapaKTepUCTHKe I10jakba y OKBUPY CPIICKOT
6orocayxema ernoxe kpaba MusyTrHa. cToBpeMeHO TOMeHyTa CBeJJ0YaHCTBA Y HalleM pajy
he 6KMTH nocMaTpaHa y OKBUPUMa OILITET pa3Boja BU3aHTUjCKOT 6Orocay:Kemwa U Nojarba ernoxe
[lasieosiora, Tj. y OKBUpHMMa HeocaBauTCKe cuHTe3e. Ha oBaj HauuH he 6MTH aHa/iM3upaHa cBeJo-
YaHCTBA U3 HUKOAMMOBOT TUNIMKA O pa3Bojy caMOr LIPKBEHOTr IeBama Y OKBUPY CpIICKe LipKBe
OHOTa BpeMeHa, Te he HcTe N0jaBe GUTH CTaB/beHEe y KOHTEKCT pa3Boja IpaBoCJaBHOT 60rociy-
>KeHa YOIILITe ¥ UCTOM NEPUOLY.

* ap Baaaumup Anatuh, fouent. Og6paHuo AucepTaLyjy 0o/ Ha3UBOM PYHKYUja eseMeHama asmamckoz
munukay cagpemeHoj 6ozocaydcberoj popmu llpasocaasne l{pkee — aumypauosowxka avaauza 2017. ropu-
He. Ox 2011. je 3amoc/ieH Kao acucTeHT, a oJ; 2018. Kao JI0I[eHT, Ha KaTeAPH 3a JIMTYPruKy MOMeHyTOr da-
KyJTeTa. [|p>Ky HacTaBy U3 peiMeTa L[pkeeHo nojarbe ca npagu/10M Ha OCHOBHUM CTYAHjaMa U U3 HEKOJIU-
KO M3060pHUX MpeJMeTa Ha MacTep cTyAujama. [loce6HO ce MHTepecyje 3a TeMe 0JHOCA U 33jeTHUYKOT HC-
TOPHjCKOT pa3Boja BU3AHTH]jCKOT 6OTOCTYKeHa U Mojatba. YjeTHO ce 6aBU U U3BOHEHEM U KOMITIOHOBAkhEM
LpKBeHe My3UKe, Te je y ca XopoM cTyfeHaTta [Ib® oznpkao Bullle KOHIlepaTa y 3eM/bU U UHOCTPAHCTBY, U
CHHUMMO /BAa KOMIIAKT-AucKa. Cayxu npu upkBu CB. JoBana borocsioBa y beorpaay kao hakos.
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Cp60/by6 Younapunosuh (YausepsutetT y beorpaay, [IpaBociaBHU 60roc/10BCKU QaKyITeT,
Peny6sirka Cpouja)”
srboljububiparipovic@gmail.com

IOCJ/IEJOBAE OMUBAHRA HOI'Y HA BE/IMKH YETBPTAK Y THITHKY APXUEITUCKOIIA
HUKO/JHMA

Bynyhu na ce ycrpojctBo [locaedosarsa omusarea Ho2y Ha Besiiky yeTBpTaK Be3yje 3a CBETHU Irpaf
JepycasvM, Ipu 4eMy Cy HajcTapyja CBe0YaHCTBA O CaBplllaBakby IOMEHYTOr YMHA JAaTUpaHa y
enoxy VI-VII Beka, 3aCTyI/beHOCT OpETKa OBOT MOJIMTBEHOT Jiesla y OKBUpPY Tunuka Apxuenuc-
kona Hukoduma u3 1319. roiuHe npejcTaB/ba HHCIMPATUBHY TeMY 3a oJrosapajyhe JUTypru-
0JIOLIKO McTpaxkuBamwe. C 063MpPOM Ha TO Jia je ped 0 BeoMa JpeBHO] aKOJIYTHjHU O3HATO] NOJ
Ha3uBOM 'O VUTTTI)p WM TO VIPpQ, Tpoy4yaBake HaBeJeHOr MocJieioBamka U3 HUKoauMMOBOT TH-
nvKa nojpasyMmenahe, Ipe cBera, caXkeTo carJielaBame TeOJOLWKOT U 06peZ0CI0BHOT Npeauc-
TOpUjaTa YMHA U NOTOMEr YMHOXaBaka BUllle pefaKlyja JOTUYHOT [Tocae0Bamwa. ¥Y3uMajyhu
y 063up yumeHULy Ja je Beh y X BeKy ycjieaun/a nojesa oBUX MOocC/ae[0Bamba Ha KaTeApaslHe U
Y MaHaCTUPCKe, y HalleM paay heMo KoMIapaTHUBHO carjielaTh Ha3HayeHU nopejak u3 Tunuka
Apxuenuckona Hukoduma y cBeTJly pesieBaHTHOT Takcuca U3 bapbepuHujesoz kodekca 336 (kpaj
VIlI-nouetak IX Beka), TponosozauoHa Sin. gr. MI'/NE 56-5 (IX Bex), Tpuoda Sin. gr. 734-735 (X Bek)
u EBepreTusckor tunuka (nouyerak XII Beka), y uu/by npenusHujer ogpeherwa npunagHoctu [lo-
€/1e008ara oMu8ara Ho2y Ha Besku yeTBpTak U3 HUKOAMMOBOT TUIIMKA jeIHOj OF, /iBE IOMEeHY-
Te rpyne. KoHauHo, 6uhe aHa/JIM3UpaHU U N10jeIMHU CeTMeHTH U3 YuHa omuearsa Hoz2y Ha Besnku
YyeTBPTaK y 06pe/j0CI0BHOM U 60TOCJI0BCKOM KOHTEKCTY.

* ap Cp60s/by6 YounapunoBuh, oKTOp 60roc/IoBCKUX Hayka. 3aBpuino je borocinoBcku ¢akysnret CIIL
y Beorpany 2004. roguse, Te mocTAUIZIOMCKe CTyAuje HA [IpaBocsiaBHOM 60roc/I0BCKOM GaKy/nITeTy YHU-
Bep3uTeTa y beorpaay onb6paHoM Marucrapckor paza Ha Temy ,JIuTyprujcko 6orocnosbe [locmanuue
JeBpejuma“ (MeHTOD: Tpod. ip HeHay Musomesuh) 1. HoBem6pa 2007. roguHe. [laHa 24. jyna 2014. roau-
He 0Z10pPaHMO je JOKTOPCKY JIUCepPTAalHjy M0/ HACI0BOM , XJ1e6 U BUHO Kao eBXapHUCTHjCKa )KpTBa“ (MeHTOD:
npod. ap Henag MustomeBuh) Ha [IpaBociaBHOM 60roc/ioBckoM pakynteTy y beorpazy. BupaH je Hajipe
3a aCHCTeHTa-NpUNPaBHUKA U acuctenTa npu Kateapu 3a iutypruky [16® y Beorpaay, na 6u 2014. rogu-
He 610 M3abpaH 3a JjoneHTa, a 2019. rofiuHe 3a BaHpeAHOT Tpodecopa Npu MOMEHYTOj KaTeApH.



Musas C. JumurpujeBuh (AcTpoHoMcka oncepBaTopHja, beorpas, Peny6suka Cpouja)”
mdimitrijevic@aob.rs

TEO/ZIOP METOXHT H FbETOB YYEHUK HUhRH®POP I'PUI'OPA HA /IBOPOBHMA KPA/bA
MH/IYTHHA H KPA/bA CTE®PAHA JEYAHCKOT

Teomop MeToxut (0€05wpog Metoyitng; 1270-1332), BUSAHTHjCKU TPUYKHU AP>KAaBHUK U MOJTUXUCTOP U He-
roB y4eHUK, HajBehu BusanTHjcku actponom Huhudop 'puropa (1295-1360) 61u cy y HEKOJUKO AUILIO-
MaTCKHX MHCHja Ha ABOPOBUMaA Kpa/ba MUJIyTHHA U HeroBor cuHa kpasba CTedana [edanckor. 060je cy
JlaJIv 3HauajaH JoNPUHOC Y aCTPOHOMMUjU. MeTOXUT, CMaTpaH jeJHUM o HajBeNux NpeTxXoHMKa peHecaHce
y TPUKOM CBETY, 6O je MJIaTOHUCTUYKU riocod, acCTPOHOM U MOKpoBUTeb yMeTHOCTH. Oz 1305. 0 1328.
610 je Ha M0JI0Kajy JIMYHOT caBeTHUKA (Me3a30Ha) 1japa AuzpoHuka Il [Tasneosiora. TokoM cBoje Ayre noJiu-
THUYKe Kapujepe 6uo je u Bennku JloroteT (Heka BpcTa npeMujepa) BusanTujckor napctsa. beros yuurtesnb
actpoHoMuje 610 je Emanyes Bpujenuje. [lo3HaTH aCTPOHOMCKH CIIMC MY je YBOJ je y Ipoy4aBame IToJjie-
Mejcke acTpoHoMHuje (Ztowyelwots eml n aotpovoutktj emtotiun). C acTpPOHOMH]OM Cy MOBE3aHe U HheroBe
napadpase ApUCTOTENOBHX JleJia 0 MPUPOAHOj duI030buju U Znuelwoels yvouikal (Beaewke), rae je us-
Heo BaXKHY KPUTUKY ApUCTOTeJsioa. MeTOXUT je neT myTa 610 Ha ABOPY Kpasba MUJIyTHHA Kao M3aCJaHUK
Anpponuka I, 1a 6u ckinonuo mup ca Cp61joM 1 yroBopuo 6pak kpaba MustyTrHa ca CHMOHU/0M, YHYKOM
BU3aHTHjCcKOT Liapa. Hanucao je cniuc o cBojuM nytoBawuMa y Cp6ujy ([Ipecfevutikog) Koju je mpeBeieH Ha
CPICKHU je3uK. MeTOXUT je 610 yuuTesb unocoduje, acTpOHOMUje U MaTeMaTHKe BU3AHTUjCKOT aCTPOHOMA
Huhudopa I'purope (1295-1360). MeToxuT u 'peropa ce cMaTpajy HajsHA4ajHUjUM HaydyHUIUMa BuszaH-
THje, a [puropa HajsehuM actpoHoMoM. Hberos orpoMaH onyc nokpuBa pas/JM4uTe AUCLUIIMHE ONYT HC-
Topuje, Teosioruje, dunocoduje, actpoHomuje uth. buo je homo universalis cBor BpemeHa. ['puropa je npBu
npeasoxuo, 1324. roanHe, KOpeKIUjy U3padyHaBamwa Yckpca U pedopMmy JysidjaHCKOT KajeHAapa, CJIMYHY
oHoOj Kojy je mana I'pryp XIII kacuuje ycBojuo, 1582. rogune. JIonyHUO je aCTPOHOMCKO JI€JI0 CBOT yYHUTe/ba
Zroelwotg  eml ™ aotpovoutk emiotiun. OcTana werosa IJiaBHa aCTpOHOMCKaA JeJia c¢y: O hpomugHu-
yuma acmporomuje (Iepl twv vPpilovtwvy tjv Aatpovouiav), Moabe 3a Acmpornomujy ( HapaxAntixkn mepi
Aotpovouiag), Kako Hanpasumu acmpoaa6 (Ilc¢ 6l kataokevalety aotpoldfov) u apyra. tberosa nmosHara
Kibura Busanmujcka ucmopuja (Pwuaixtj lotopia) nokpusa gorabaje ox 1204. 1o 1359. u BaxkaH je U3BOP
3a UCTpaXKUBama cpefiboBeKkoBHe Cpouje. Takohe je 610 y AUNIOMATCKOj MUCHjU Ha IBOPY CPIICKOT Kpasba
Credana /Jleyanckor y npoJsiehe 1327, na HaroBopu MeToxutoBy hepky UpuHny aa ce Bpatu y Llapurpag.

Y oBoM npuJiory 6uhe peuu o )xkuBoTHMa Teofopa Metoxuta 1 Huhudopa I'purope, kao 1 0 HUXOBOM J10-
MPHUHOCY aCTPOHOMMjU U 3HAYajy 3a CPIICKY UCTOPU]jy U UCTOPH]jy CPIICKe aCTPOHOMHM]e, a NoceGHO, Be3e ca
Kpa/beM MUIYyTUHOM.

* ap Muias C. JumutpujeBuh je nensnonucanu (2012) HaydHU caBeTHUK ACTPOHOMCKe omcepBaTopHje y beorpazy.
JupexTtop AcTpoHoMcKe omncepBaTopuje y beorpagy 1994-2002. [1aBHU ypeaHUK Jacomuca ''Serbian Astronomical
Journal" (u mweroBor mperxonHuka) u "[lybsnkanuja ActpoHoMcKe omncepBatopuje y beorpany” 1987-2002, npen-
cepHuK ActpoHoMckor apyurTea 'Pyhep Bomkosuh" 1982-2004, rimaBHU ¥ 0ATOBOPHH ypeHUK Yacomnuca ''Bacuona”
1985-2004, 2018-, npexaceguuk /lpymrsa actpoHoma Cp6uje 2008-2014. CaBe3HM MUHUCTAP 32 HAyKYy, TEXHOJIOTH)Y
1 pas3Boj 1993-94, unaH ynpaBe EBpoasujckor acTpoHOMCKOT JpylTBa U 4iaH CaBeTa EBporckor acTpoHoOMCKOr
apywrrea (2008-2012). Oz 2009. ciospHU capagHuk [lapucke OncepBaTopuje - JlaGopaTopuja 3a npoydaBame 3pa-
yemwa U MaTepuje y actpodusunu. 06jaBuo Buite of 300 pagoBa y MehyHapoAHUM HAyYHUM YacONMKUCHMA U BULIE OF,
JeceT Kibura. KoayTop je cpe/iiboIKoICKOT yiI6eHHKa acTpoHOMUje. YaH Yapyxema KibmxkeBHUKA (2008). Hayunu
pagoBu Musana C. JJumuTpujeBrha cy npBeHCTBEHO M3 aCTPOHOMHM]je aly U U3 I0jeIMHUX 00s1acTH QpU3UKe, TPU-
MeleHe MaTeMaTHKe, MHQOPMaIMOHUX TEXHOJIOTHja U HcTopHje U Ppuocodouje Hayke. OCHOBHU HAYYHU HHTEPECH
Cy aCTPOHOMCKA CIEKTPOCKOMNH]ja, MPOGUIIN CIIEKTPATHUX JHUHH]ja, ITMPEe CIIeKTPaJTHUX JUHU]ja, aCTPOHOMCKA CIIeK-
TPOCKOIHja, aTOMCKH U MOJIEKYJIApHU CyZAapHU MPOLeCcH y 3Be3JjaHUM aTMocdepaMa, acTpOMHPOpPMaTHKA, UCTOPHja U
¢dunoszoduja acTpoHOMHUjE, ACTPOHOMHU]A ¥ KYJITYPH.
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Ucupop Jaroguh (Cprcka [IpaBociaBHa 6orocnoBuja CB. Kupuia u Metoauja, [lpuspes,
Peny6sirka Cpouja)”
isidorjagodic@bogoslovija-prizren.edu.rs

THITUK APXHEITHCKOIIA HUKOJAUMA - YBOBEHE JEPYCA/IHMCKOI THIIHKA Y
BOTroC/1Y>KbEHH »KUBOT CPIICKE IIPABOC/IABHE IIPKBE

[ToyeTkoMm XIV ctoneha y Cprnckoj [IpaBocsiaBHOj LlpkBU 3amoyeT je AYyr M yclellaH Opolec
ypebhema 6orociy:x6eHor :KMBOTa Koje je UMaJIo 3a LiWJ/b U3je/ilbauaBabe HaulHa 60rocayKemha
ca OCTaJIMM IIOMEeCHUM LipKBaMa IpeMa JepycaiuMckoM TUNIUKY CBetor CaBe OceheHor, npu-
xBaheHor y 6orociyxemy UpkBe y KoHcTanTHHONOMBY. OBO yckJahuBame je HepacKUAUBO 110-
Be3aHa ca JpXKaBHUM pa3BojeM U TepHUTOpHjaJHUM IpoliupewmeM Cpbuje, Ka0 U CBEYKYIIHUM
IeHHUM KYJTYPHUM U JYXOBHUM pa3BojeM. Hapoau Koju »KvBe y 3eM/baMa OKpY>Kekba, 0] KOjUX
Cy ce HEKHU Yy oJiepeheHOM nepuoy Hajlasuiu y cactaBy Cpbuje HUCY MOTJIM [ja He OCTaBe Tpar
KaKO Ha KyJITYpy, TaKO U Ha >KUBOT LIPKBe, Koja je 61Jia HOoCUJIAL, Cpe/liOBEKOBHE KYyJITYpe. bpoj
[IpKaBa, KJIMPUKa U MOHaxa [10CTajao je cBe Behy, Te ce paZuJio Ha LITO 60/b0j OpraHU3aLMjH KU-
BOTa LpkBe. Ho, 0Ba IpoMeHa TUIIMKa HUje ce N0jaBUJIa TEK TaKO U HU O, KyZa, Beh je y MHorome
6uJia ycJoB/beHA HecpeheHUM CTameM 3060T HacTaHKa HOBUX 60rocayK6eHO-XxMMHOTrpadCcKux
dopmu u cayx6u y XIII cronehy. ¥ kpaTkoM mnepuoay mnojaBbyje ce BeJUKH OPOj CPICKUX CBe-
TUX apXUeNNCKOoNa, BJajapa, MCIOCHUKA, MOHAXa U HacTajaJsla Cy HOBa KibM)KEBHA Jiesla U HOBe
cayxbe 10 caBpeMeHHMM BH3aHTHUjCKUM 06pasliuMa, Tako Ja je Tpebaso ypeJUTH KajeHJap U
caM Ha4yMH C/IyXeka. Y HapeiHOM BeKy [10J1a3H /0 [IpoLBaTa CBETOIOPCKe KIbMKHE eJJaTHOCTH
Y U3 TOT Nlepuo/ia 0CTa/IM Cy MO3HATH XUJIaHAapCKU ropoctacy kao Hukonuwm, l'epBacuje, Poman
jepoMoHax, I'puropuje pawkuy, crapany Hcauja, Teogyn v mHoru Aapyru. Xusanzgap ca Kapejckom
MCIIOCHULIOM 6HO je y TO BpeMe BeoMa aKTHBHaA NMcapcKa paJMOHULA, a XUJIaHAapCKU MOHACH -
KaCHHUjU eIMCKOIIU U apXUEeNUCKOIH, 6UIM cy cTy60BU 6orocay:xbeHor ypehemwa Cprcke Lipkse.
[lox cBETOrOpCKHM ayTOPUTETOM OOTOC/Iy>k6eHa poMeHa TUIMKa je OUJa Jlako NpHUMJ/beHa y
Cpnckoj LlpkBy, Koja je 6us1a nojp:xaBaHa of, CTpaHe JpKaBHOT BJlaZiapa jep je 0flHOC TaJallllbUX
Kpa/beBa U apxyenuckomna 61o BpJio 6113ak. Y pagy he 6UTH npejcTaB/beHe OCHOBHE OKOJTHOCTH
yBohemwa JepycasuMckor Tunuka y Cprickoj IIpKBY, eroBe IJIaBHe 60roc/y>k6eHe 0CO6EeHOCTH,
Kao ¥ MOTHBH yBobhemwa 0BOI TUIIMKA HaBeJeHU Yy IpeJroBopy apxvenuckona Hukogruma.

* Ucupop Jaroauh, saBpmro Borociosujy Cs. [letpa [labpo6ocanckor y @ouu, a KacHuje MockoBcky [Ipa-
BocsaaBHy JlyxoBHY akazeMujy v Tpojune-CeprujeBoj iaBpu. Pagno je kao npegasay [IpaBoc/iaBHOT KaTH-
xu3uca y nepuogy oz 2010-2014. roaune. Oanykom CBetor Apxujepejckor CuHozaa Cprcke [IpaBocsiaBHe
pxBe oz 2014. rojrHe NMOCTaBJ/bEH je HA AYKHOCT NpejaBada y borocioBuju CB. Kupusa u Metoauja y
[Ipuspeny. [lpumMuo je MoHamku nmoctpur (2016. rogune) us pyky Enuckomna pamko-npuspeHckor I. Teo-
Jlocyja y MaHacTupy Brucoku [leyanu, ;o6uBIIK MOHAMKO MMe Mcumop. PykonosioxeH 3a jepoMmoHaxa 2017.
roauHe. TpeHyTHO je CTyleHT Ha MyJATUAVCLUIJINHAPHOM MacTep nporpamy Pesvruja y ApylmTBy, KyJaTy-
PHY ¥ eBPONICKUM UHTerpanujamMa npu YHUBep3uTeTy y beorpazay.



Iporocunben lanuso (FaBpanoBuh) (Yuusep3suTeT y beorpazy, borocioBcku dakynTer,
Peny6sinka Cp6uja/ Enmapxuja 3BOpHUYKO-Ty3J/1aHCKa, Peny6sinka Cpricka)”
jeromonahdanilo@gmail.com

I10C/BE/JOBAIBE CBETE TAJHE KPIITEHLA U MUPOIIOMA3ARA Y TPEBHHIIUMA PHbB
O0.11.1.14 U PHb TH/Ib®. 21 - KPAJ] XIII U IIOYETAK X1V BHJEKA

Tpe6nunu PHB 0.n.1.14 u PHB 'uabd. 21, nucanu Ha nepramedTy KpajeM XIII u noyetkom XIV
BUjeKa, ClaJlajy y peJi HajcTapUjuX cauyBaHUX CPIICKUX PYKONUMCHUX TpeGHUKaA. BpujeMe muxoBor
HaCTaHKa yKa3syje Jia Cy OHU KOPULITEHH y TOKY BJIaZlaBUHe CPIICKOT Kpa/ba MUJIyTHHA U Jia CBje-
Jlo4ye 0 CBeTOTajUHCKOM KUBOTY LlpKkBe y lheroso BpujeMe. Kao TakBY, OHU IIpe/iCTaB/bajy He3ao-
6uJ1a3He U BeoMa JparoljjeHe, aJly y CPICKOj IUTYPTrULM HeJJOBOJ/bHO I03HATe U3BOpE 3a pa3Ho-
BpCHa IIpoy4yaBama CBETOTAjUHCKOT »kMBOTa LlpkBe y cpeamoBjekoBHOj Cp6uju. OBHU TpeGHULHU
HUCY Ca4yyBaHHU Y IOTIYHOCTH, Kao HU nopefak Ceete TajHe Kpmitewa 1 MupornoMasama y lbuMa.
MehyTuM, cXoAHO YMHEHHULIU a CY HeZ,oCcTajyhy 11je/I0BU OBOT N10C/be/l0Bakba U3 IPBOT TPeOHU-
Ka cayyBaHU y [pyroM U 06paTHO, MOTyhe je U3BPILIMTU HberoBy PeKOHCTPYKILHMjY Y HOTIYHOCTH.
OBo noc/befioBame cBOjoM nose3saHolhy ca CBeToM JIUTYprujoM, Kojy He HaJla3UMO y KaCHUjUM
CPIICKUM TpeOGHUIIMMA, a/IM U HEKHMM JpYyTUM CerMeHTUMa, YKasyje Ha Be3y ca JpeBHUM NpesJio-
HIIMMa KOjy CBOje U3BOPUILITE UMajy Y TPEOHUIMMA MONYT HajcTapHjer cauyBaHOT BU3AHTHjCKOT
eBxosioruoHa Barb. gr. 336. u3 VIII Bujeka. Y paay he 6UTH U3BplileHa pEKOHCTPYKIH]ja 11jeJIOKYII-
HOT noc/besioBaba Kpiutewa 1 Muponomasamwa, Kao M MoJIMTaBa IOPOAUJ/bY, HOBOpoheHUeTy U
6abuLY, Koje My NIpeTXO0/ie, U peJiCTaB/beHe HheroBe TeJeTypruike KapaktepucTtuke. [loce6Ha
naxkwa he 6UTH ycMjepeHa Ha Mopejiak Mpu 6Jarocusbaby CBeTor Mupa koju, y Tpe6Huky PHB
0.1.1.14, oTBapa HU3 HeJOYMHIIa, a KOje y MOIJIeZly Ha OBaj CErMEHT OCTaBa/bajy MHOrA MUTakba
OTBOPEHUM.

* Ilporocunhen Januo (FaBpaHoBuh), 3aBpIivo je OCHOBHe CTyAuje Ha BorocysoBckoM ¢akyaTeTy
YuuBep3auTteta y UcTouHom CapajeBy y @ouu 2008. roa. Mactep cTyauje 3aBpuno je Ha borocsioBckoMm da-
KynTeTy YHuBep3uTeTa y beorpany 2015. roa. TpeHyTHO je CTy/IeHT Jipyre roinHe JOKTOPCKUX CTY/AHja Ha
BorocnoBckoMm dakynTeTy YHuBep3auTeTa y beorpajy. BberoBo uctpakrvpame yCMEPEHO je Ha KEbUTE CPIIC-
KOT PYKOTIMCHOT HacJsieha ¥ cTapor cpricKor mTaMnapcTBa, Cpe/ilbOBEKOBHY CPIICKY 60TOCIYKOEHY MPaKCYy,
Tpe6GHHKe, EMUTUMHjHe HOMOKaHOHe, CBeTy TajHy KpiTerma u MuponoMasama y CpIICKOj 60TroCTyKOeHOj
npakcu XIII-XVII Beka. O6aBJ/ba Jy>KHOCTH KJIMpUKa Enapxuje 3BOpHUYKO-Ty3/1aHCKe ¥ bujesbrunu (Pemy-
6smka Cprcka - buX).
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JoBana CtanojinoBuh (HapoaHa 6ubanoteka Cpbouje, Ofesberse 3a apxeorpadujy, beorpay,
Peny6sirka Cpouja)”
jovana.stanojlovic@nb.rs ; jovanastanojlovic73@gmail.com

JINKOBHO OBb/IHKOBAISE CPIICKUX KEbHIA Y BPEME BJIAJABUHE KPA/bA MUJ/IYTHHA

[lepuof B1ajaBrHe Kpa/ba MUIYTHHA, 06esiexeH jadalbeM U IIHPeHEeM CPIICKe Ap>KaBe, 3HadajaH
je 3a PYKOIIMCHY KIbUTY, IIpe cBera 360T heHe IojadyaHe NpoAyKIMje, y3pOKOBaHe U NOLU3akbeM
Beher 6poja 1ipkaBa U MaHacTUPa, aJlU U y yMETHUYKOM CMUCIY, 300T yyecTajle II0jaBe HOBUX
OpHaMeHTa/IHUX MOTUBA. ¥ TO BpeMe [10J1a31 [j0 IOCTeNeHe IPOMeHe Y leKopalijyh PyKOTUCHUX
KHUra HaCTa/IuX y CPIICKUM CKpUIITOPUjyMHUMa. TepaTo/IOLIKKM MOTUBY, Koju he ce criopajuuHO
[10jaB/bUBATHU U Jlajbe, YCTYIajy MeCcTO reOMeTpPHjCKOo-NIpenieTHUM popMama. Y CBeleHOM CTHJLY
KHUTa 0BOT [lepHoJia TPU CYy OCHOBHA reOMeTpHjCcKa MOTHUBA — KPYT, YBOP U pOMOOUJHU NIPCTEH
KOjU TBOpE pas/iM4YuTe JeKopaTHUBHE NOBPLUIMHE — 0Jf CACBUM Ma/luX JUCKPETHHX 3acTaBULa 0
OHUX ILITO MOTY 3ay3eTH U YUTaBy cTpaHuLy. [lope/ 3acTaBuLa Noce6HO MeCTO UMajy U HUHULH]a-
. OHU MOTY OUTH jeAHOCTAaBHUjU — TEOMETPUjCKU UM MaK Pa3BUjeHUjU — MpeNJieTHU. BpeMme
Jlyre BJaZlaBUHe Kpa/ba MuJyTHHA OZAJIMKYje U KoJuHKaLuja 60Trocay>k6eHUX KibUra npeMa
Jepyca/iMMCKOM TUIIMKY LUTO je, IOPeJ, 0CTaJIOoT, J0BeJIO 10 Tora Jja KibUre Koje cy HekaJa ouse
3ace6He (HIp., [lapuMejHuk) yhy y cacTaB Apyrux 60rocayx6eHux Kibura. To yThye U Ha IMKOBHO
006JIMKOBakbe KIbUTa, jep CBaka 60roc/ayk6eHa KibUra nMa Ipeno3HaT/blBa MecTa UCTaKHyTa Jie-
KOpaTUBHUM MOTHUBUMA. ¥ 0BO BpeMe Kpaja XIII u noyeTtka XIV Beka, y Ayrom npouecy cTBapama
KHUTa, 1aZla y 04 yIIoTpeba U3y3eTHO KBAJIMUTETHOT llepraMeHTa U MacTUJ1a, 0 YeMY CBeZIOUU U
IUXO0BO cajlallilbe cTakbe. C 063MpOM Ha TO /1A je cauyBaH TeK jeZjlaH MawbU 6poj 0/1 OHUX KoJeKca
KOjU Cy MOpaJIu [I0CTOjaTU y TO BpeMe, paJiu OTIyHUje Npe/icTaBe O BbUXOBOj WIYMHUHALU]U Y
TO 06a Yy UCTpaKKBakbe Ce YKJbYUyjy U CacCBUM JUCKPeTHHU yYKpacu. UiyMHUHaLMja CPICKUX KibU-
ra, Kao Y LieJIOKYIHO YMEeTHUYKO CTBapaJsalliTBO Y pa3MaTpaHOM IepUoAy pa3BHjajiu Cy ce y
OKBHpPHUMA BU3aHTUjCKOT KYJTYPHOTI, [yXOBHOI U eCTeTCKOr Kpyra. Ha nojefuHUM cTpaHULLaMa
KoJZieKca cy MehyTuUM, IpMMeTHa U OpUTHHAJHA pelleha AAPOBUTHUX CPIICKUX MJIYMHUHATOPU U
kaaurpada. Ty ce, npe cBera, MUCJIU Ha NIpeNJieTHU FeoOMeTPHjcKo-pJIopaHU CTUJ KOju he y 60-
raTUM KOMIIO3MLIMOHUM pelleruMa TokoM XIV Beka focTrhu cBOj myHU U3pas.

* Jopana CraHojsioBuh apxeorpad caBeTHuk Onesbera 3a apxeorpadujy Hapogue 6ubauoreka Cpb6uje.
CaMocTa/laH Hay4yHO-UCTPAXMBA4YKU paJi yCMepeH je Ha u3ydyaBambe OpHAMEHTHUKE CPIICKe PYKONHCHe
KIbUTE Kao 1 Ha OTIHUC, UAEHTUOUKALM]Y U laTHpabe pyKOIMca IPUMEHOM MeToza aTpubynuje. Ha oBe Teme
o6jaBuJa je Behu 6poja HayuyHUX pagoBa. [JJokTopcke cTyauje Ha Pumo3odckoM pakyaTeTy YHUBEpP3UTETA
y Beorpazy, Ha ozceky 3a UcTopujy ymeTHOCTH yniucasa je 2015. roguHe. TeMa JOKTOpCKe aucepTalyje je
»,OpHaMeHTHKa CPIICKe Cpe/IlbOBeKOBHe Kibure o/ Kpaja XIII mo cpegune XV Beka“.



Ana PamkoBuh (YuuBepsutet y beorpaay, [IpaBocsiaBHU 60r0oc/i0BCcKU dakyaTeT, Peny6snka
Cp6uja)’
a.rashkovich@gmail.com

C/1YKBA CBETOM KPA/bY MUJ/IYTHHY Y PYCKUM bOI'0C/1YKBEHHM PYKOIIUCUMA
XVI-XIX BEKA

Kyat CBeTor kpaba Munytuna y Pyckoj [IpaBociaBHoj LlpkBU npefcTaBiba jejaH oOf 3Ha4YajHUX
acrekarTa JAyXOBHO-KYJITYPHUX CPICKO-PYCKUX Be3a, Koje Cy HAapOUUTO GuJie HHTeH3uBHe y XVI
BeKy, KaJla cpiicku npotorpad Cnyxb6e CBeToM kpaby Munytuny /JlaHuna bamwckor focrneBa Ha
pycko T1e. [lomeH 1 xuMHOrpaduja y 4acT CBETOT KpaJba KOjU CYy IPHUCYTHU y PYCKHUM OOTOCTYX-
6eHUM HOTHPAaHUM M HEHOTHPAaHHWM MeCeL0CJOBHUM KmHrama usMmebhy nociefie 4eTBPTUHE
XVI u nouetka XIX Beka, HeJBOCMHUCJIEHO rOBOpe O nowToBawy CBeTor Kpasba y Pycuju Tokom
oBor nepuoja. Ha taj HauuH sim4HOCT CBeTOr Kpa/ba MUJIyTHHA NIOCTaje BaXKHa TeMa He caMo Y
PYCKOj IUTYPrUjCKOj KEb?KEBHOCTH, Beh U y IPKBEHOI0jauK0j YMETHOCTH.

Ca jesHe cTpaHe OJCYCTBO IOCJe/loBalba y OKTOOAPCKUM MUHEjHUMa, a ca Jpyre HberoBo NpUcy-
CTBO y /iBa 300pHUKA MUHEjHOT THUIIA, ICAJITUPUMA C N10CJeL0BaHUjeEM U HU3Y HEYMCKUX PYKO-
IIMCa, KOjU CYy HAaCTaJ/IM Y Haj3HAYajHUjUM, IPETEKHO MAaHACTUPCKUM IPeNUCUBAYKUM LIeHTPUMa,
OTBapa HU3 NNUTaka Be3aHUX 3a cTaTyc KysaTa CBeTor Kpa/ba MusyTuHa y Pyckoj IIpaBocsiaBHOj
LpkBu. XUMHOrpadCcKU cacTaB U TEKCTYaJHU caZp:kaj nocjaenoBamwa CBeTOM Kpsbay MuiyTUHY
HHUCY [I0’)KMBeJIM 3HauajHe TpaHcpopMalje y pyCKUM NpenrncruMa y OHOCY Ha CpIICKe.

[ToueB og HukonoBe pedopmMe, kynT CBeTOr Kpasba 61Ba Cy36UjaH, 0 UeMy CBeJ04YU YHULITaBakbe
npemnuca oBe CJayx6e, Uhje CMO TparoBe NpPOHALLIM y JiBa pycKa CTUXUpapa NOCTHUKOHOBCKe
enoxe. [locie pepopme kynT CBeTor Kpasba MUIyTHHA ONCTaje y CTapoobpeiHUUKOj CPeUHHU, O
yeMy CcBeJlo4e NPeNrcy Mocae0Bama y lberoBy 4acT y 60rocay>k6eHUM pyKonMcuMa KOoju ce Ha
Y OZJHOCE.

* ap AHa PamkoBuh, gumioMupana U cnenujaadsupana Ha PakysnTeTy My3udyke yMeTHOCTH ¥ Beorpa-
Jly, 3aBpLINUJIa IOCTAUIIJIOMCKE CTyMje U JOKTOopUpasa Ha /l[pkaBHOM KOH3epBaTtopujymy M. U. [1uHka y
Hwxwem HoBropogy, ycaBpiuaBasa ce Ha /JlpxkaBHOM KoH3epBaTopujymy H. A. Pumcku-Kopcakos y CaHKT
[leTepbypry. [locsie nonoxeHUx AudepeHnjaTHUX UCTTUTA OCHOBHUX CTY/IMja, TOJI0XKHUJIA je CBE UCITUTE U
oJicaylaa OKTOPCKe akaZieMcKe CTyAuje Ha [IpaBocsaBHOM GorocsioBckoM ¢akyaTeTy y beorpazy, Ha
KOMe TPeHyTHO paJu Ha Jpyroj JOKTOPCKOj Te3u. Ha 0BOj MHCTUTYNHjU W3abpaHa je y 3Barbe Hay4yHOT
capa/iHUKa.
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BecHa Ileno (My3ukoJiomiky uHCTUTYT CAHY, Beorpa, Peny6inka Cp6uja)”
sara.kasiana@gmail.com

JAOIIPUHOC ,MAJCTOPA” I0JAYKE YMETHOCTH, CABPEMEHUKA CBETOI' KPA/bA
MHUJ/IYTHHA, ITPOLIBATY IICAJIMOAHJE Y /]OBA TTA/IEOJ/IOTA

Jo XII crosieha roToBO [Jja je y MOTHYHOCTH 0GJIMKOBAH XUMHOTI'PadCKY, YjeJHO U My3UYKH pernepToap 3a pa3HOBPCHA
Oorociy:xerwa BU3AaHTHjCKOT 006pea. Yore XuMHorpada u MeJsiojia Cy ce, 10 IOMeHYTOT pa3Ao6/ba, IpeKJianaJle, TaKo
Jla je U3a jeJUHCTBEHOT MeJIONOETCKOT JieJia Hajuelihe cTajao peTKo MO3HATH, @ MaXOM aHOHUMHU TBopall,. Tokowm XIII,
a HapouwuTo y XIV BeKy cTBapaJaliTBO [PKBEHUX My3udapa 06e36earnhe 60rociyk6eH0j My3HUIM 0COOEHH YMETHUYKH
CTaTyC Y, IITaBULIe, HE3aBUCHU YMeTHUYKU eHTUTeT. Epa [laneosiora he, nopes padrHupaHo U3BeJeHUX JUKOBHUX
U TpajIUTe/bCKUX pellleha, KA0 U BUCOKO CTHUJIM30BAHOI KHbMXKEBHOT U3pasa, U y JAOMeHY LPKBEHOMY3UYKOT ,6J1a-
ro/benuja“ JOCerHyTH 3eHUT. YHMTaBa IJejajla MMEHOM MO3HATUX KOMIIO3UTOPa, Mehy KojuMma je HeCcyMHBUBO Hajuc-
TakHyTUju CBeTH JoBaH KyKy3esb, HOBUM MOCTyNIIMMa o6oraTuhe AoTajaulbyu MeJOAUjCKH KopItyc. Mi3y3eTaH cTBapa-
JIaYKU MOTEeHIMjaJ BpeMeHoM he pe3y/sToBaTH OCBe OPUTHMHAJHUM MY3UUKHUM >KaHPOBHMMaA, TEXHUYKHU U U3BOhauKHU
BpJIO 3aXT€BHHUM KOMIIO3ULMjaMa. ¥ CKJIaJy C aKTYeJHUM TeOJIOIKHUM CTPyjalbuMa, My3u4yapy Cy pasjJIMuUuTUM Cpeji-
CTBMMa HACTOjaJIy Jia ojakbe NpUGJIMKe aropaTUIKOj JOKCOJIOTHjH, K0joj Cy, ToKa3ahe ce, U caMme peyH MocTasie HeJ0C-
TaTHe. M3 0BaKkBe TeXHhe KOMII03UTOpaA Jla CBeYaHa 60roclIyKeka YYHHe LITO TOPXKeCTBEHUjUM pasBuhe ce cnenudu-
YaH My3HUYKO-eCTETCKH KOHIIEINT O3HAT MO/, OMIITUM Ha3UBOM Ka/10goHuja (rp. KoAr @wvi - gobap riac ). Mesoauja
BUILIe HUje OWJIa TeK NOTPe6HHU [0/jaTaK MOJTUTBEHOM TEKCTY, HUTH Cy ce My3WYKHUM je3NKOM JI0JaTHO MOTIpTaBase
berose nopyke. [loMeHyTH ApeBHU NPUHILUI, KOjer Cy ce BEeKOBUMA yYHa3a/, NpU/ipKaBa/id TBOPLM HaleBa, BXKUO je
Y Jia/be 3a CBAKOJHEBHY NIEBHUYKY Npakcy. Ho, y mpa3HMYHUM NpuiMKaMa IcaJMO/iMja Koja 0CTaBJ/ba YTUCAK [Jia Kpaja
HeMa, ca WK 6e3 peyd, MPUOJIKUIA Ce TPE0OPAKEHOM JbYJICKOM rOBOPY, A0CcTOjHOM o6pahamy bory. /lejcTBo 3Byka
je, ApYyrUM peyrMa, IpeBa3uILI0 BaXKHOIINY CeMaHTHUYKU CJI0j CaMUX pevyu. MHTepBeHLIMje KOMIIO3UTOpa y IoMepamy
rpaHuIa My3WYKOT U3pa3a Ipoy3poKoBaJsie Cy MpOMeHe U Ha IJIaHy TPaJULIMOHAJHOT HEYMCKOT NHcMa. Y Geslexeny
6oraTo yKpalleHUX MeJOAHjCKUX JIMHHUja, KOMIO3UTOPH Cy ITOCETHYJIM 3a T3B. 8eAUKUM — XUPOHOMUjCKUM 3HAKOBUMA.
OBM yneyaT/bUBU HEYMCKU CUMOOJIY, UCIMCUBAHU Y PYKONMCUMA LIPBEHUM MaCcTUJIOM, Ipe/CTaB/balk Cy CUHONTUY-
KU 3alKC Pa3BUjeHOT ¥ PUTMHUYKH YECTO KOMIIJINKOBAHOT MeJioca. TOKOM GOrocyKema MaXby Iojala je ycMepaBao
MPOTOICAIT CleUUIHUM MOKPETUMa MPCTH]jY U 1IaKe — ,3aKOHOM pyke" (Tp. XEPOG — pyKa, VONOG — 3aKoH). /la je
rncajamMoAuja y 31aTHoj epu [laseosiora yucTuHy Jocersa /1o Apyradvjer v y3BUIleHHUjer HUBOa y OZJHOCY Ha OHAj KOjH je
HMMaJsia y IpeTX0JHUM Pa3io6/buMa, U /1a je 061JIa UCTAKHYTO MECTO ¥ CUCTEMY IIeJIOKYITHE LIpKBeHe YMeTHOCTH, CBe-
Jode, usMehy octasior, cBe 6pojHHUje JMKOBHE IpeAcTaBe nojana. thuxoBo NpHUCyCcTBO HaJA3WMO U Y 3UAHOM CIUKAp-
CTBY Y 3aZy»k6uHaMa CBeTor Kpasba MUIYTHHA, LITO IOCPESHO TOBOPU Y IPUJIOT TE3U /1a aKTYeJHU TOKOBU pOMejCKe
NcaJIMOZMje HUCY 3a06HILIH cpefiboBeKoBHY Cp6wujy. [IpeMia y HalllUM PyKONMMCHUM PU3HHIAaMa HUCY OCTaJjle cavy-
BaHe N0jauyke HeyMCKe KIbUTe, TU IPUMapHU My3U4YKH U3BOPH, YIIPABO 3UJHO CIMKApCTBO MUJIYTHHOBUX 3aAyKOUHA
Mpy»Ka JijparoleHe yBUJe y U3IJe[ U pacKollHy ofehy mnojaua, kao 1 XMPOHOMUjCKe MTOKPETe HhbHUXOBUX NPeBOJHUKA.
[Ipukas y6p3aHor pa3Boja 1nojauke yMeTHOCTH y o6a [laneoJiora, y3 ocBpT Ha Kopudeje Mehy pomejckum Mestoauma u
nvcapuma, Jo6uhe y 3aBpIIHHALY paJia BU3yeHY HOTBPAY O TOMe Jia CPIICKH MOjIiHM U3 BpeMeHa Kpasba MUJIyTHHA HUCY
3a0CTajasiu 3a Y3BUIIEHHWM Y30pHMa U /1A Cy, LITaBulle, HA HOBe TeHJEeHLIUje CIPEMHO O [OBOPHUJIH.

* ap BecHa IleHo, HayyHU caBeTHUK y My3ukosiomikoM HHCTUTYTY CAHY. luniomMupana je Ha Katefpu 3a My3uKoJ10-
rujy ®akynTeta My3uuke yMeTHOCTH U KaTe/[py 3a CPIICKY KEHXKEBHOCT C jy>KHOCJIOBEHCKUM KibIeBHOCTHMa Ouilo-
Jomikor gakysarera y beorpany; Marucrpupaia je Ha Ofceky 3a My3sukoJiorujy Akagemuje ymetHocty y HoBom Cany,
a poktopupana Ha Kateapu 3a uctopujy Ha Punoszopckom pakyntety y beorpagy. Tokom ycaBpuiaBawa y 06J1acTH
BU3aHTHjCKe U NMOCTBU3aHTHjCKe My3HuKe Najieorpaduje, Teoprje U MpaKce UCTOUYHOLPKBEHOT Mojalka U HEYMCKUX
pykomnuca 6uia je crunengucrta MHT Peny6inke Cpbuje, onanuje npxaBHUX cTuneHAuja Peny6anke ['puke, ,Anek-
canzap OHasuc” ¢onpanuje u Janckor uHctutyTta Enenn Haky” y Atunu. [lpegaBana je npeamete: LpkBeHO nojame
Ha Kategpu 3a mutypruky Teosomkor ¢akynteTa, 1 Uctopujy Mysuke Ha OfceKy 3a My3sUKy Ha AKafleMHjH JIelTUX
YMETHOCTH U MyJaTUMeAuja y beorpasy. OcHMBaY je *eHCKOT BU3aHTHjcKor xopa ,CBeTa Kacujana“, nocseheHor us-
Bohemwy HalleBa U3 XMUJIAHJAPCKUX HEYMCKHUX pyKonuca. McTpakuBauka MHTepecoBama yCMepeHa Cy Ha IpaBOC/IaBHY
LPKBEHY MY3HUKY, My3UUKYy UCTOpPUOTPadUjy, KyITYpHE NOJTUTUKE ¥ CPIICKOM JPYLITBY y HOBUjoj UcTopuju (XIX - XX
Bek). AyTOD je TpH caMoCTaJIHE U jejHe KoayTopcke MoHorpaduje: ,Bukentuje Xunangapau. M3 xunangapcke nojauke
pusnuie” (2003), ,[lpaBociaBHO mojawe Ha bankaHy Ha mpUMepuMa TpyYKe U CpIcKe Tpaaunuje. Uamehy Uctoka u
3anaza, eksivcuosioruje u ugeosorue” (2016), ,Kmwura us koje ce noje” (2019); Usmehy ymeTHocTH U x)uBoTa (¢ gp Y.
Becuh 2017) u mpeko CTOTUHY HayYHHUX CTYAH]A.



Hukousa Jlykuh (YHuBepsuteT y beorpaay, [I[paBocsiaBu 6orocioBcku dakynteT, beorpaf,
Peny6sirka Cpouja)”
nlukic@bfspc.bg.ac.rs

KYJIT CBETOI' KPA/bA MHUJ/1IYTHHA: /INTYPIrHJCKO-UCTOPHJCKA AHA/IU3A

CBeTUTE/bCKU KYJIT je 110 CBOjOj IPUPOAU KOMILJIEKCAH U BUllecs0jaH ¢eHoMeH. tberos cazpixaj
OYMTaBa Ce Ha UCTOPHjCKOj U 6Orocay>k6eH0j paBHU ca 0COOeHMM pa3BojeM peliellilje CBETU-
TeJbCKOT NoMeHa. HajuHAUMKaTUBHUjU NOKa3aTe/bld TaKBOI pa3Boja Cy yIlpaBo 6GorocjyxxkbeHe
KIUTe, Koje he GUTH U Hellocpe/iaH U3BOP HallleT paja. Y focajjallilbeM HayYHOM MHTEepecoBamwy
BE3aHOM 3a CBETUTEJ/bCKO NPOC/iaB/batbe Kpaba MUIyTHHA NOCEOHY NaXKiby UCTPaKUBaya NpU-
BYKJIM Cy TEKCTOBH KUTHja 0K je 3a cay:x0y, IpeMa JUYHOM Npu3Hawy ToMuciaBa JoBaHoBUNa,
BJIaZlaJ10 HEBEJIMKO 3aHUMatbe Y CB0joj aHa/Iu3M cay:x6u CBeToM Kpaby MuyTHHY AlleKcaH[ap
HayMoB je nprkasao lbbMXOBe OCHOBHe TeKCTyaJlHe 0co6eHOCTHU 6asupajyhu ce Ha JiBa HajcTa-
puja no3HaTa pykomnuca, Cpb/bak u3 MaHactupa Xuangapa (Ne 479) ca kpaja XV u nodetka XVI
Beka U Cpbswak u3 ['pyjuheBe 36upke My3eja Cprcke npaBociaBHe 1pkBe (N2 91) ca cpeguHe
XVI Beka. Mako je npenuc Cpbsaka 'pyjuheBe 36upke yHEKOIMKO MJaahy, Ha Kpajy cayxbe cToju
3alllC KOju HeJJBOCMUCJIEHO CBEJIOUH /ia je Mpenrc TEKCTa cayribe ca KOHBOJYTA, KOju Moryhe
npeJcTaB/ba U HajcTapuju Tj. JJaHWI0B TeKcT cayx6e. Harnuc rnacu: Oso Hahocmo 3anucaHo y
c8UMKY Kpasba cpnckoe Cmegana Ypowa koju je nemu no Ceemom Cumeony Hemarsu (MCIIL ['py-
juh 91, 51. 248 v.) Y3umajyhu y 063up paji yBaXKeHUX MPETXOJHUKA OCEOHY NaXKby 0b6paTuheMo
Ha JIMTYPruykKa yKasamwa U pyopHKe yHYTap NOMEHYTHX PYKONMCa U KOMNApaTUBHO UX NpeJ-
CTaBUTH Y Mehyco6GHOM OZJHOCY aJlu U y IOLHUjOj peLleNlyjy Y TeKCTOBUMA liTaMnaHux CpbJba-
Ka, 3aK/by4HO ca 1861. roguHoM. [locTojarme cBETUTE/bCKOT Ky/ITA OUUTABA Ce U y IPUCYTHOCTHU
IIOMeHa y IPOCTOPY JIUTYPrujcke rofiHe, Te je y Ty CBPXY HEONXOJJHO KOHCTATOBAaTH cajJpiKaje
JeBanbenucrapa u AnoctoJa, [IcanTupa ca nocinenoBameM, MuHeja, Tunuka, CinyxabHuka, Me-
cenocsioBa U [loMeHUKa yHyTap CPICKOT PYKONMCHOT NpeAama. Ha ocHOBY NpesIMMHUHApHUX UC-
TpakMBaka MOXKeMO [IOCBELOYMTH Jia ce noMeH CBeTor Kpa/ba MUJIyTHHA MOXKe IPaTUTH TeK Ha
OCHOBY I0jeIMHAYHUX CBe0YAaHCTAaBa a He HAa OCHOBY OMNILUTEr NIpaBUJia Koje ce KOHTUHYUPAHO
CIIPOBOJY, T€ je YTOJMKO 3Ha4YajHUje [ja ce TH U3BOPH 36HMPHO NpeJicTaBe. Y HCTOPUjCKOj aHAIU3HU
npesacraBuheMo vk CBeTor Kpasba MusiyTuHa y cBeTy cprcke ucrtopuorpaduje XVIII Beka u
HEeHOT 0/JHOCa IIpeMa XaruoJIOLKOM TeKCTY ITaMINaHoM Y PUMHUYKOM cpbJbaky 1761. roguHe.
YKJpyurnBameM Pa3HOPOAHUX U3BOPA Y CaZipKaj UCTpaKKBakba NoKylaheMo Jja npeAcTaBuMO He
caMo pa3BOjHU YT CBETUTE/bCKOT Ky/aTa CBeTOr Kpa/ba MUIYyTHHA HEr0 U HeroBy peLenuujy y
CJ10)KEHUM HCTOPHjCKUM TOKOBUMA U He Make 3aXTEBHUM IIPKBEHO-IIOJIUTHUYKHUM OKOJIHOCTUMA.

* Hukoua Jlykuh, mactep Teosioruje. AcucteHT 3a npegMeT CaBpeMeHO 60T0oCayK6eHOo Npeaame u Mcro-
pHja cprckor 6orocayxema (YauBepsutet y beorpazy, [IpaBociaBHu 60roc/ioBcKy GaKyaTeT). YuecTBo-
Bao Ha BUIlle Me)yHapOoJHUX HAyYHUX CKyNoBa. TeXXHIITE pajsia yCMepPeHO je Ha INTYPTUKY U JTUTYPIHjCKO
60rocCJI0BJbE.
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Mapuja BacusbeBuh (Bankanosoniku nuuctutyt CAHY, Beorpas, Peny6suka Cp6uja)”
marija.vasiljevic@bi.sanu.ac.rs

CBETH KPA/b MUJIYTHH: BALITHTHHK CBUX CPIICKUX H BYTAPCKHX 3EMA/bA

Kpasm Ctedan Ypouu Il Munytun (1282-1321) yBpiuTeH je mehy cBeTuTe/be y6p30 HAaKOH CBOje
cMpTH. MehyTum, Tek y nocieamoj yeTBpTUHU XIV Beka, cpricku natpujapx Jaunuo Il je cacra-
BUO TEKCTOBe HEONXOHE 3a JIMTYPIrHUjCKU IOMEH - CIY»KO0Y U CHHaKcapcKy Xxaruorpadujy. ¥ oBum
TEKCTOBHMaA MOJIUTBEHO ce 06paTHO CBETUTEJbY Jla CIlacu CBOj HAPOZ, 07 ,6e360:KkHUX ArapeHa“ U
Jla IOMOT'He CPIICKOM BJIaZiapy y 6UTKaMa, Kako 64 My foHeo 11o6ey. OBe M0oJ16€e Ccy ofpakaBaJje
ctpax oz OcMaHJ/IMja KOjU je pacTao, IITO je 3ay3BpaT nosehaBasio noTpeby 3a CBeTUTE/bEBOM
3amITuTOM. PaToBU npoTuB OcMaH/IMja BepOBAaTHO CY U3HYAU/IM IPEHOC MOIITH]y Kpaba MuJy-
TUHa U3 MaHacTrpa bamcka y o6k rpaj Tpendy, HajpepoBaTHUje y NOC/AeH0j JelleHHju
XIV Beka (npe 1402). Hakon Tora, MouTtu cy npeHeTe y Codujy, BepoBaTHO cpefjuHoM XV Beka
(mpe 1469).

Heku o vcrakHyTux nucaua apyre nosoruHe XV u XVI Beka: Biagucnas 'pamaTuk, CBelre-
HuK [leja, MaTej 'pamaTtuk, u Ctedan 'epsiax, nomenysu cy npucyctso CBetor Kpasba y Coduju.
[ToajesHaKo je BaXKHO U [T0J1arakbe MOLITH]Y Y IVIaBHY I'pa/icKy LIPKBY: IPBO je To 6usa pkBa CBe-
Tor Hopha, nmorom CBeTux ApxaHreJsa, a KacHUje pkBa BenukomydeHnuiie MapuHe. lllTaBuiie,
JINTYPTUjCKU TEKCTOBU Cy IIpuJaroheHHu 3a nomrosamwe y Copuju. Y TUM npenucuma ce Kaxe ja
je Kpasb MUJIYTHH 3Be3/ia Koja 0CBeT/baBa ,CBe CPICKe U Oyrapcke 3eMmsbe”. Ha Taj Ha4yuH je, oc-
Jlamajyhu ce Ha NO3HOCPe/[HbOBEKOBHY TPaJHLIUjy, KYJIT IOCTA0 BaXKHA OJJIMKA [yXOBHOT }KUBOTA
y Coduju.

[TomrToBame Kpasba MUIyTHHA joll jeJHOM [TOKa3yje Jla IOMeH CBaKOI CBETUTE/bA OZpakaBa YHU-
Bep3a/iHe U BAaHBpPeMeHCKe HJiealle ca CaBpeMEeHUM IoIVie[jMa Ha CBeT U KYJITYpHe, IpyILTBeHe
Y NOJIMTUYKe OKoJIHOCTU. CTora je, noMeH CBeTOr Kpasba, a0 CMUCA0 CTBAPHOCTUMA KUBOTA,
ob6eJie)xeHUM 0CMaHCKUM NPUCycTBOM U BJaiihy Ha llenTpannom bankany y XV u XVI Beky.

* ap Mapuja BacubeBuh, HayuHu capagHuk bankanosiomkor nHctutyta CAHY. OCcHOBHe, MacTep U
JIOKTOPCKe CTyAMje 3aBpuinia je Ha Ofesbery 3a ucTopHjy Ha Punozodpckom dakynteTy, YHUBep3UuTeTa
y Beorpaay. Ha TeopeTckoM HHBOY, hbeHa UCTpPaXKMBauKa HHTEPECOBabha YKJ/bYUyjy CTY/AHje KOJIEKTUBHOT
namhema, KyJITypHY HCTOPHjY UM HCTOPHjy HAeja. KoHuenTe W MeTo/j0/I0THje KOje MOTHYY W3 OBHUX
HCTPAKUBAYKUX 06JIaCTH, OHA IPHUMeEbYje Ha TPOoydaBamy KyJITa CBETHX, CPE/IHbOBEKOBHE U HOBOBEKOBHE
ucropuorpaduje u aunaomatuke. [ogune 2021. o6jaBunia je kwbury Kysamosu ceemux HA YeHMpAaaHoM
BaakaHy y epeme ocmaHckux oceajarba (Cults of Saints in the Central Balkans at the Time of the Ottoman
Conquests).



Anexc Poapures Cyapes (He3aBucHu uctpakuBay, bapcesiona, llinanuja)’
argyrus1028@hotmail.com

PEJ/IMTHJCKH 3BYYHH IIEJCA>K PAHOT /1OBA IIAJIEOJIOTA: KAKO JE 3AHUCTA BHJIO?

Jo 1204. roauHe, BU3aHTUHLIM Cy Ce YeCTO MM03UBaJIM Ha IUTYPTrUjy yAapajyhu y kiaenaJso. Ped je
0 U3/Jy>KEHOM MHCTPYMEHTY, KOMaZly ApBeTa KOju ce yAapao JpBeHUM yeknheM. [lucanu nssopy,
MehyTHM, ykasyjy Ha TO Ja je BU3aHTHjCKa yroTpeba 3BOHA Y BepcKe cBpxe 3anoyeTta y XII Beky.
YBoheme LipKkBeHUX 3BOHA OUJIO je MOACTAKHYTO KPCTALIKKUM OcBajaweM llapurpazia v BeJIMKUX
JleJloBa BU3aHTHjcKe TepuTopuje. Moryhe je, fa je Kysa-3BoHUK 6usa gojarta Ceetoj Coduju y
Lapurpaay TokoM nepuoja BaajaBuHe Jlatuna (1204-1261). C apyre cTpaHe, MaJio je BEpOBaT-
HO Jla Cy CBe LJpKBe U MaHACTUPH, CMellITeHU Ha TepUTOpHjaMa Koje je 0CBOjUJIa KpCTallKa BOjCKa,
Jlo6u/M 3BOHA. 3HavajHHUje je A3, kaja cy BusantuHuu 1261. rogvae o6HoBUAM Lapurpas, Hucy
oZ6auu/ar mbUxXoBY ynoTrpeby. OBaj gorabaj cyrepuiie fa cy LpKBeHe BJIACTH PUXBaTUJie HOBY
npakcy, K/by4Hy $pa3y y BU3aHTHjCKOM yCBajaly 3BOHABE, KOja je HajBepoBaTHUje MPOMOBUcaa
IeHO LKpewe Kpo3 LlapcTBo. Y cTBapy, y ceKyHAapHOj 6ubauorpaduju ce npeTnocransba Ja
je 3BOMaBa IOCTasa IJIAaBHO CPe/CTBO OKYIJbama 3aje/lHULle TOKOM Nepuoza Ilaneosora; Kie-
naJjia Cy jefiBa IOMeHyTa. Y 0BOj NpeTIOCTaBL Y, U3rpaJiihba L[PKBEHUX Ky/la BepOBATHO je MMaJjia
3HayajHy yJory. HaxkasocT, OCKyJHU JOCTYIIHHU J0Ka3y, He JONyLITajy MHOro Harahamwa. Ctora,
NIMTame Koje ce OBJie NOCTaBJba je: Kako je peJIMIHjCKU 3BYYHU IejCaX JOXKUBJ/baBaH OJf CTpaHe
CTaHOBHHUILITBA BU3aHTUjCKOT llapcTBa U noMTHKe basikaHa TOKOM NIPBUX JlelleHHja BJIaJlaBUHe
[Taneosiora?

Y oBoM pazy he 6UTH peuH 0 peJIMTMjCKOM 3BYYHOM IlejcaKy paBOCJaBHUX 3ajeJHULA Ha basi-
KaHy, 0Jf IOHOBHOI BU3aHTHjCKOT ocCBajamwa llapurpaza, 1o cMpTH cpIcKOr Kpasba MuiayTHHA
(1282-1321). Pa3Boj koju ce AOTOJMO Y OBOM MepHOAY MPECYAAH je 32 pa3yMeBakbe popMUpamba
peJIMTMO3HOT 3BYYHOT Ilejcaka Koju je 610 ekJieKTU4aH, 6yayhu fa ce ynorpeba TpaJuLiMOHaJ-
HUX KJlelasa HUje ofbanuaa. 06a UHCTPyMEeHTa, pKBeHa 3BOHA U KJlenaJa U Jja/be Cy buia y
ynoTrpe6u. 3HeTe ynmeHuLle Ipe/CTaB/bajy CII0j NMCAHUX U3BOPA U IPUMepa MaTepUjasiHe KyJl-
Type. [IpBe he cafpxaTu HeKOJIMKO pedepeHI U3 BUSAHTHjCKUX U CPIICKUX M3BOPA, a Apyre he
06yxBaTUTU TpU 3BoHA usarBeHa y XIII u panom XIV Beky. OBu apTedaKTU NOMaXKy HaM Jja BU-
3ya/IM3yjeMo BPCTy LpPKBEHUX 3BOHA KOja Cy ce KOPHUCTHUIIA Ha baskaHy TOKOM BJ1alaBUHe Kpasba
MunyTtuHa. llub paja je fa Ipy>KH LITO IUPY CIMKY PEJTUTHMO3HOT 3BYYHOT Ilejcaka U3 paHor
Jo6a [laseosiora v ja MCTakHe 3HayajHy TpaHcPopMaLHjy KOjy je IpeTpHeo y 0BOM NEepUOLY.

* np Anekc Poapure3s Cyapes, ojpactao je y bapcesionuy, lllnanuja. Fogune 2006. npecesno ce y JIoHA0H
U 3amo4eo MacTep CTyAuje Ha YHuBep3uteTy y JloHnony, Pojan XosioBej, KaCHOQaHTUYKe M BU3aHTH]jCKE.
Jloktopupao je Ha Kunrc Kosenry, toHmoHckoM l[eHTpy 3a XeJIeHUCTHYKe CTYAMje; BberoBa Te3a OuJIa je
HacJIOBJ/beHA ,3aMajiHO NPUCTYCTBO y BU3aHTHjCKOM LIapCTBY 3a BpeMe BJiaZilaBuHe Asekcdja [ 1 JoaHa Il
Komuuna“ Paguo je y HarjnonasHoj rasiepuju moptpeta o 2007. roauHe r/ie je 06aB/bao CTPy4YHa Bohemba,
ycaBpIuaBajyhu ce 3a IPUCYTHOCT I'PYKOT ¥ PUMCKOT yTHIIaja Ha 6POjHUM U3JI0KEHHUM CJIMKaMa. Joll jeZIHO
0/ ’beOBUX [VIaBHUX UHTEPECOBama je IapCKK NOPTPET U HberoBe IPOMeHe Kpo3 BpeMe.
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Macxaauc AHgpyauc (AprctoTesioB yHUBep3uTeT y CosyHy, ['puka)’
archaio22@gmail.com, pandroudis@hist.auth.gr

APXHTEKTOHCKH IIPOI'PAM KPA/bA MH/IYTUHA Y MAHACTHPY XUJIAH/IAP HA CBETO]
roeu

Pazs vMa 3a /b npejicTaB/balbe Pa3/IMYUTHX acliekaTa rpajjuTe/bCKe JeJJaTHOCTH Kpa/ba Mu-
JIyTMHA y MaHacTupy Xusnanzgap Ha CBetoj ['opu. TokoM BJialaBrHe CpIICKOT BJaJilapa, MaHacTup
XusaHzgap y»K1Bao je IpocnepyuTeT U 61O je joul jeHOM 0OGHOBJ/bEH. FberoBUM NOKPOBUTE/LCTBOM
Y OIICEXKHO] IPaJIuTE/bCKOj AeJaTHOCTH KOjy je NMpesly3eo YHyTap U U3BaH OBOI aTOHCKOI MaHa-
CTHUPCKOT KOMILJIeKca, MUYy THH ce MOKe CMaTpaTH HOBUM KTUTOPOM. HberoB rpaiuTe/bCKU Npo-
rpaM y OKBUPY MaHacTHpa ob6yxBaTa NpouiMpere yTBpheHUx 3uiMHa, NoJu3alkhe HOBOT KaTo-
JIMKOHA (Ha MecTy cTapujer u3 BpeMeHa CBeTor CumeoHa u CaBe) U U3rpajiiby HOBe Tpre3apuje.
MosxeMo Takohe YBPCTUTHU U JOrpajiiby JiBa clipaTa MaHacTUpckoM nupry Ceetor CaBe, Kao U
No/iM3abe HEKHMX HOBUX 3/]athba MU3BAaHMAHACTUPCKUX 3U/IUHA, NMOMYT JABOCIPATHOT T'POOHOT Ma-
paksuca u 3aguBsbyjyher ,KaBanupoBor” nupra (Takobhe mosHaTor u Kao ,IUPr Kpasbka Musy-
THHA"). ADXUTEKTOHCKE U JIeKOpaTHBHE O/JIMKe Tope MOMeHYyTUX MUIyTUHOBUX rpaheBUHa Cy
10 TUIOJIOTHjU U aclleKTUMa BU3aHTHjcKe. KaJja je ped o KaTOJIMKOHY, HberoBa KOHCTPYKIUja U
JleKopaluja OTKpUBajy LAapUrpazcKy rpasiuTe/bCKy MPaKCy.

* ap Macxanuc AHAPYAUC, TOLEHT; 06jaBUO je MHOTe HayYHe O CPellbOBEKOBHOj YMETHOCTH U apXeoJio-
T'YjY, Cpe/ilbOBEKOBHOj apXUTEKTYPH, BOjHOj apXUTEKTYPH, IPUMeHeHO0j YMETHOCTH, IIPKBEHOj apXUTEKTY-
PY, BU3AHTHjCKOj YMETHOCTH U apXUTEKTYPH, UCJIAMCKOj U OCMaHCKOj YMETHOCTU U apXUTEKTYPH, BU3aH-
THjCKOj U 3alaJIHOj XepaJUIH, CAMOOJIU3MOY JIBOTJIABUX OpJioBa KoJ CesllyKa, BU3aHTHjCKOj U 3ala/{HOj
KyJITypH. Y4ecTBOBao je ca pajioBUMa pa3/M4yuTe TeMaTHKe, Ha 110 Hay4YHUX IPYKUX U MehyHapOAHUX
KOHTpeca. Y KpaTKOM IepUoAy pajivo je Y BU3aHTOJIOUIKUM ofie/belbUMa TPUYKe apXeoJIoLIKe CIyxbe Ha
Csetoj ['opy, Ko3anuma, Jlapucu, Mutunnnujy, Ey6oju. Pagno je kao TepeHCKHU CyliepBU30p pecTaypaTop-
CKHUX paJioBa Ha MHOTMM apXeoJIOIIKUM HasasumTuMa. llltTaBule, ypaauo je cTyguje KoH3epBallUje U pec-
Taypaluje 3a 75 clloMeHHKa CBUX NepUo/ia U BPCTa (PaHOBU3aHTHjCKe, BU3AHTHjCKE, OCMAHCKE, TIOCTBU-
3aHTHjCKe 6a3UJIMKe, KOMIJIEKCH, [IBOPOBH, IPKBE, [JaMHUje, CaxaT-KyJIie, MeJipece, May30Jieju UT[.) LINPOM
['puke.



Jejan C. PagucaB/beBuh (YHuBepsurtet y beorpaay, @unozodcku @akynrtet, Penybivka
Cp6uja)’
dejanradisavljevicanthro@gmail.com

HCTOPHJA, APXEOJ/IOT'HJA, CAKPA/IHA APXHTEKTYPA H TPAJIULIHJA KPYLIEBAYKE
OBJIACTH Y BPEME KPA/bA MH/IYTHHA

[lepuof BiajjaBrHe Kpaba MuJyTHHA [Ipe/iCTaB/ba BEJUKY IPEKPETHULY Y UCTOPUjU CPIICKe Ap-
»KaBe U HapoZa, MaHHeCcTOBaHy KpO3 060MMHY I'pa/INTe/bCKY [eJaTHOCT, INNpeke TePUTOpHja Ka
jyry BaskaHckor noJsiyocTpBa, aJld U Kpo3 IpoLBaT JIUTepapHe aKTUBHOCTH. [lo cazja, UCTpaXKu-
BayH Cy Y BeJINKOj MepH 6111 POKYyCHUpPaHU Ha jy>KHe 06J1acTH JipXKaBe 0BOI' UCTAaKHYTOT BJaZapa,
JIOK Cy ceBepHe 00/1aCTH, ca U3y3eTKOM bpaHHueBa, N0 HalleM MULLbekY, OCTale IPpUMapHe y
CcBeoOYXBaTHUM HayyHUM HHTepecrMa. KpyieBauka 06JiacT He NnpejcTaB/ba U3y3eTaK Y OBOM
KOHTeKCTy. HaxkasocT, mocToju caMo jeJjlaH HCTOPUjCKU U3BOP KOjHU YKa3yje Ha JUPEKTHO NPUCY-
CTBO Kpa/ba MUJIyTHHA Ha 0BOj TEPUTOPHUjU. Y UCTOPHUjCKOM U3BOPY 3abeJiexKeH je CycpeT Kpasba
MusiyTuHa U BeroBor 6paTta Kpasba /lparyTuHa y ceay MaykoBuu (faHac ceso MaukoBail, 8 kM
3anazHo of Kpyiesua), npe foHollewa oJIyKe 0 HanaAy Ha Apxase /lpmana u KyzenuHa, roc-
nozaapa o6siacty Xpesna u Bpanuuesa, 1292. ronune. HenaBHo oTkpuhe Hairpo6GHOT CIOMEHU-
Ka y cesly 34paBuibe Koz KpylueBna, npy»a HOBe YBUJle Y KYJITYpHe U UCTOPHjCKE OKOJTHOCTHU
oBe o6JsiacTy, 6yayhu jla HaArpo6Ha 1jio4a AaTUupa u3 UcTe roguHe. HegocraTak npuMapHoOr uc-
TOPUjCKOT MaTepHujajia, 3ajeJHO ca CHOPaJUYHUM apXeoJsIOLIKKMM HajadhMa U3 UCTOT Nepuoja,
YIOTIYH-€EH je HApoAHOM TpaauuujoM. OnpeheHr 6poj ToNoOHKMMA U CaKpa/IHUX CIIOMEHHUKA Cy Y
JUPEKTHOj Be3U ca Kpa/beM MUJIYTHHOM, LITO HUje 6Uja yobruyajeHa ofJinKa Tpaguuuje Kpyure-
Bayke 06J1acTH, rze cy kHe3 Jlasap, kHernba MUIMLA U KOCOBCKU jyHaLY IJIaBHU IPOTAarOHUCTH.
Jenno6poHa 1pkBa CBeTor JoBaHa Kpctutesba, y ceny Opalije kox BapBapuHa, y 0BOM ciay4ajy
je nsyserak. [Ipema 3abesiexxeHoj JIOKaJIHOj TpaAULMjH, I0JH3abe LpKBe MOIJIO 61 ce AaTOBaTH
y nocJleilby ToAMHY MUIyTHHOBe BJaJilaBiHe. AHa/JIM30M apXUTeKTYype OBOT CaKpaJIHOT ClIoMe-
HUKa, NoKylaheMo Jja 0JTOBOPHMO Ha IUTama Koja ce TUUy BpeMeHa BeroBOrI HacTaHKa. BaxkHo
je HarJlacUTH Ja JIoKaJlHa Tpajuluja Be3yje MuiyTuHoBo poheme ca cesioM MusiyTrHOBaL y 06-
Jlactu JleBau. MehyTuM, 06HaB/barbe 06/IMKIbEI KACHOAHTUYKOT U paHOBU3aHTHjCKOT yTBphe-
HOT HaceJsba, y HasasuwTy 'paguinre kox Jower [lybuda, He Besyje ce 3a Kpasba MusyTtrHa Beh
3a BeroBor ola Kpasba Ypoua l.

Maza cy noHeka/, HelOTIyHe, BepyjeMo, Aa he npejacTaB/beHe YHbeHULEe U3 UCTOPH]je, apXeo-
JIorvje, caKpasiHe apXUTeKType U TpaJulibje KpylleBauke 06/1aCTH, LOMYHUTH Halle 3Hame O
nepyuojy BJaJlaBUHe Kpa/ba MUIYTHHA, 3aCUT'YPHO jeJHOT 0/ Haj3HA4YajHUjUX BJaJapa Cpesmbo-
BekoBHe CpoOuje.

* lejan C. PagucaB/beBuh, MacTep apxeoJsor; AUIJIOMUPAHHA €THOJIOT U aHTpomoJior. /lokTopaH Ha
Opespemwy 3a ucropujy, Punozodcku daxynret, YHuBep3uTeT y beorpaay. O6jaBuo 1o caja JBaHaecT
Hay4YHHUX Pa/ioBa KOju ce GJIMKe TUYY Cpe/illbOBEKOBHE apXeJoTHje, apXUTeKType U ucrtopuje Cpbuje, ca
0Ce6GHUM OCBPTOM Ha TEPUTOPH]y JaHallber PACHHCKOT OKpyTa. YUeCHUK HEKOJIMKO HayYHUX CKYIIOBa.
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Jparana JlazapeBuh (Kapau¢ yuuBepsuTeT, EBponicky HHCTUTYT 32 paHOCJI0BEHCKE CTYAH]e,
Yjenumweno KpasmeBcTBO)
lazarevic.dragana@gmail.com

MOh HACJ/IEBA: CIIOPHO APXUHTEKTOHCKO H APXEO/IOILIIKO HACJIEBE KAO CPE/ICTBO
CTBAPAKbA HAEHTHUTETA

3a BehuHy /bysy, nojam ,HacJseha“, kako ce [lekaM 3asarao, uMa JiBa 3Hauyema. [IpBo ce yriiaBHOM
Be3yje 3a Typu3aM U JIOKaJHUTeTe OJf UCTOPUjCKe BaXKHOCTH, KOjU Cy 04yBaHU 3a 6yAyhe reHepa-
nuje. /[pyro 3Haueme, TpaJMLIMOHAIHO YCBOjeHO KPO3 HaLlMOHaJ/IHe 06pa3oBHe cucTeMe, lepUHU-
11e Hacsehe Kao CKyIl 3ajeJHUYKUX BpeJHOCTU U KOJIEKTUBHUX ceharba Haljlje, Koje 3axTeBa OZp-
»KaBakbe U yIpaB/bakbe 0, CTpaHe oArosapajyhux nHctutyuuja. Mctopuyapy v NoJIMTHKOJIO3U CY
Te 3ajeJJHUYKe BPeJHOCTHU U KOJIeKTUBHA ceharma Ha3BaJM jeJHOM OJi OCHOBHUX KOMIIOHeHaTa
JeprHULMje HallMoHa/IU3Ma. Jla/ba NpoyvyaBama HallMOHalu3Ma OTKpUJIA Cy [ia ce NpoAyKLMja U
oJlpKaBakbe HallMOHA/JHOT je/JUHCTBA YBPCTO 0C/Iakbajy Ha NMOJUTHYKE CIOCOOHOCTU JpKaBHUX
MHCTUTYLH]ja, Koje ce, MehyTHM, ocjlamajy Ha aHTaKOBaHe aKaJleMCKe MHTepIpeTalyje MaTe-
pyjasiHe GalITUHe. ApXeoJIOLIKO Hacsele M moce6HO oCTali MOHYMeHTaJTHUX apXUTEKTOHCKUX
3/laba, KakKo je TBpAHUO X06cO60M, TaKo MOCTAjy He3aMeH/bHMBa KOMIIOHEHTAa MOJEepHOTr Ipoleca
L,ALEeHTUTETCKOT UHXXeeprHra“. HoBUjU UCTpaXKKBa4u NOKYLIAJIU CY la Pa3JIMKyjy MeTo/e NpHU-
Ka3uBaka HallMOHAJIHUX UCTOPUja Kpo3 HHTeplnpeTanujy nocrojeher Hacseha v usbopa 6pure o
HacJsiehy 3acHoBaHOM Ha MMCaHUM U3BOpHUMa. TeXHUYKH NPUHLUIH 3aLITUTE, KOjU YK/bY4yjy KOH-
3epBaLUjy U PEKOHCTPYKL U]y, YeCTO Cy M3a NOJUTUYKUX IPUHLIMIA KOju UX BoJe. OBaj paz ce 3a-
JIaXke 3a TO Jja Cy OBa /|Ba aclleKTa o4yBama HacJsieha HepaszBojHa. Kao TakaB, TeXu Jia ycriocTaBu
olepaTHBHe TeOpHjCKe MOJiesie KOjU ycMepaBajy Npoliece JOHOLIEemha OfJyKa IPUIUMKOM yIpa-
BJbakba OalITHHOM. [loTOM, paj ce 3asaxe [a Kpeupare HallMOHa/IHUX HapaTUBa U UJeHTUTeT-
CKOT UH>XeHhepUHTa He MOTY OUTH ClIpOBe/ieHU 6e3 (3/10)ynoTpebe Hacieha (Makap) y oapeheHoj
Mepu. [IpykasaHu MoJies1v aHaJIM3UPajy GakTope Koju yTUUY Ha Mepe 3allUTUTe Hacseha, mocMa-
Tpajyhu nHAMKaTHUBHE CTYAUje clydyaja U3 3eMasba OCHOBAaHMX HAKOH pacmaja Jyrocaasuje. Ha-
pPOUYUTO, NMOKYLIAj Jecpbu3alniyje NpeXUBeJIUX CPelbOBEKOBHUX CIIOMEHWKA Ha TepUTOpHjaMa
M3BaH TPeHYTHUX a/MUHUCTPAaTUBHUX rpaHuLa Cpbuje, Kpo3 Npoliec ycu/beHe aKkyJTypaluje,
Jly6OoKoO je 3a6pumaBajyh, 6yayhu ga oTBapa nyT 3a HacTaBaK MOJUTUUYKUX U ETHUUYKUX KOHJIU-
kaTa. KoHauHo, paj, npencnuTyje HeKe 0J, OCHOBHUX JlepUHUIMja apXUTEKTOHCKHUX U YMETHHUY-
KHUX CTHJIOBA KOjU Cy KopUIlheHHU Y NPeTX0JHUM aHa/u3aMa CpIICKOT CpeJil-OBEKOBHOT Hacsieha
U KOjU Ce TPEHYTHO pe-UHTepIpeTHUPajy Y OKBHUPY LieJIOKyIHOT PEBU3MOHHUCTHUUYKOT NPHUCTYIIA
npoy4aBama pervoHa. Paj ykasyje Ha lesUHTerpaTuBHe TeHJeHLUje Koje Cy IpOMOBUCAJIH IIpe-
TEXKHO 3allaIHM HayYHUIM KPO3 BbHUX0BY UHTepIpeTaljy CPICKe Cpe/IlbOBEKOBHE apXUTEKTYpe
XIII u XIV Beka (Pawku cmus paHux Baajapa guHactuje Hemawuha u Bapdapcku cmua Kpasba
MusyTrHa) ¥ Ha KOHTpaJUKUIMje Koje Npou3uiase U3 ’hUXOBOT IPUIIMCHBabha CTU/JI0BA OBUM
eTHUYKHM IpynaMa Koje y TO BpeMe HUCY IoCcTojasle.

* ap Aparana JlazapeBuh, uctpaxuBay, MUcTpaxyje MOJUTUKY KyJTYpPHOT Hacieha, mpenu3Huje Moaesr-
Ma (3J10)ynoTpebe KyATypHOr Hacaeha y iMe oCTBapuBarmba NOJMTUYKHUX [[U/beBA. YKe crelyjajn3nupaHa
3a TeopHjCKe Mojiesie Koju oApehyjy HaunHe Ha KOjU ce MaHUIYJ/IHIIe HEMOKPETHUM KyJITYPHUM /106puMa
y CBPXY UJIEHTUTETCKOT MHXKeHhepPHUHTa.



Enmjac letpy (YHuBepsutet y Kanudopuuju, Epaju, CAN)"
epetrou@uci.edu

KCEHOH KPA/bA CTEPAHA YPOLIA 11 MH/IYTHHA: IAPCKA LHIKOJIA Y IAPHT'PA/1Y XV BEKA

BusaHTujcko napcTBo je y XV BeKy OGUJIO Y CEHLIU CBOje IPeTX0/He cJaBe. YIJIaBHOM OrpaHUYeHa
13a JapUrpajicKyx 3uiuHa, Ap:xasa [laseosiora ce 6opuiia Ja oncraHe, Tpaxehy nomoh ca 3ana-
Ja. UHMpeKTHa noc/ejuia OBOT MOJMTUYKOT M BePCKOT IIPpUCTYyIa 6ua je yBoherwe UTanujaH-
CKUX UHTeJIeKTYaJJHUX KPYroBa y KJIaCUUHY I'PUKYy KHUKEBHOCT U obpasoBame. Kao pesyarar
TOTa, MHOTHA UTAJUjaHCKU XyMaHUCTH NPOyYaBa/Iv Cy I'PYKH je3UK U KYJTYypy, 4ak Cy ce Ipece-
JINJIM Y BU3aHTUjCKy NIPeCTOHHUIY KaKo 6M NMpOHaLLIX oArorapajyhe yunTesbe. JefjaH off HajBa-
’KHUjUX LleHTapa OBe Ioc/e/iibe BU3aHTHjCKe, UHTeJIeKTyalHe peHecaHce y Llapurpazgy, 6uo je
KCEeHOH Kpasba. ClleniudpryaH KCEHOH je HULITA JPYro HO OHAaj UCTU KCEHOH KOjH je CPIICKU KpaJb
Credan Ypour Il MusyTHH OCHOBao y ceBepo3anaJHOM /Jiesly BU3aHTUjCKe NPeCTOHHLE, CKOPO
150 roguna panuje. O BpeMeHa OCHUBama, y 6yiu3nHu Manactupa CBetor JoBaHa y [leTpu, kce-
HOH je Urpao 3Ha4yajHy /0Ty y UHTeJIeKTya/IHOj U KyJATypHOj cueHH Llapurpaga. Of ocHuMBama
CBpaTHUIUTA 3a IIyTHHUKe, 60OJIHULE U CKPUIITOPUjyMa, [10 10CTOjatba KbUIoBe3aukKe paJjMOHULe
Y LJapCKe LIKOJIe, KCEHOH je N0CTAa0 BepoBaTHO Haj3HayajHUja yCTaHOBA TOKOM IOCIe[HbHUX Je-
LleHYja BU3aHTHUjcKor llapcTBa. bpojHM 3HaYajHU HAyYHULIH, YYUTE/bH U IMCAPU Cy TPOyYaBaJIy,
npejaBaJii U KONMpaJ BpeJHe PyKOINKce y lber0BUM IpocTopujamMa. Maza je lapurpag ytunao
Ha BJIaJJaBUHY U J06a Kpaba MUJIYTHHA, KCEHOH YKasyje Ha ¢popMupae ,JBOCMepHe" HUHTe-
JIeKTyaJIHe pa3MeHe, o4eBI1lX of novyeTka XIII Beka U HacTaBJbajyhu ce 1 HakoH nazja LlapcTsa,
1453.roaune. [ie v 360r yera je ocHoBaH KcHeHOH? Ko 6U ce Morao JjoBecTu y Be3y ca ibuM? lllTa
ce IOTOJMJIO Ca KCEHOHOM HAaKOH Najia U nycroulewa Lapurpazaa 1453. roqune? Y paay he 6utu
peuu 0 YCIOCTaB/bakby U pasBojy kceHoHa y Llapurpazy, eroBoM reorpadcKoM U UHTeJIeKTyaJl-
HOM UJIeHTUTEeTY KpO3 pasMYuTe U3BOPe U NPOTAarOHUCTE KOjU Cy GUJIU aKTUBHU Y HeTOBUM
IIpocTOopHUjama.

* ap Enmac IleTpy, uctpakxuBay capaJlHUK Ha npojekty Thesaurus Linguae Graecae Ha YHUBEP3UTETY Y
Kanudopuuju, EpBaju. Y aBrycty 2017. ronuHe, JOKTOPUPAO je BU3AHTHjCKY UCTOPHUjy Ha YHUBEP3UTETY Y
JawuHy, y ['pukoj. McTpaxkuBao je BU3aHTHjCKe pyKomuce y BaTukaHckoj 6ubnoreny, bubanorenn Map-
yaHa 1 HanunonasnHoj 6ubsuoTtenu Ayctpuje. [Ipe uMeHoBamwa Ha npojekTty (TLG) paayo je Kao capaJHUK
HUCTPa)KMBa4d Yy UHCTUTYTy 3a BUTAaHTHUjCKe U MOJlepHe TpPUKe CTyAuje pyu YHUuBep3uTeTy y beuy. lberoso
HCTpaKMBae ycpecpeheHo je Ha BU3aHTHjCKe PYKOMHCe PA3ITMIMTHUX KOJIEKI[Hja, TOCEOHO MojadKe PyKo-
MMce U HOTHe 3anuce y BusaHTuju.
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Cepena Ayau (Yuuep3suteT y Pupennu, Ofie/berbe 3a apxUTeKTypy, UTanuja)”
serena.acciai@unifi.it

ABE CPE/IHlbOBEKOBHE TBPBABE HA CYIIPOTHHM CTPAHAMA JAZIPAHCKOT MOPA:
TBPBHABA HOBO BP/I0 H KACTE/I IEJI MOHTE Y KOMIIAPATUBHOJ] AHAJIU3H

OBaj pag uMa 3a 1[1J/b IpyvyaBambe cauyHocTH u3Mehy TBphase HoBo Bpgo y [Ipunitunu y Cpouju
(n3rpabeH TokoM paHUX FOMHA BJIaJlaBUHE CPIICKOT Kpasba CTedana Ypoua Il MunyTuHa, 1282-
1321) u Kacrena gen MouTte y Anynuju y JyxHoj Utanuju (usrpabeHn on crpade napa @puapu-
xa II, oko cpenune XIII Beka), npeBasuazehu yobuvajeHe ¢purypaTuBHe aHasorvje. CIMUHOCTU
Jiexke y TloJloXkajuMa ob6a yTBphewa Ha BpXy Opga. He mocToje Apyru ciydajeBU Kao LITO je TUI
TBphaBe HoBo bpo Ha lleHTpanHoM BasikaHy, niy y BUSaHTHjCKMM 06JlacTMMa AaHallkbe ['puke.
TephaBa y 6sin3unHu [IpuiiTrHe, npeAcTaB/ba jeJMHY 103HATy I'pa)eBUHY OBe BPCTe y CPIICKUM
CpeJilb0BEKOBHUM 3eMJ/baMa. BepoBaTHO je fa cy TproBuHa U Ky/aTypHe pasMeHe XIII Beka Takohe
MoOIJIe [la YK/byde U BelllTe pagHuke. [Ipod. M. Bacuh notBpauo je na cy HoBo bpao usrpaguiu
Jyb6poBUaHHU y cpe/ilbeM BeKy, a Moryhe je fa cy Ay6poBauky rpaJUTe/bu NpeJsa3uiu JaJpaHcKo
Mope KakKo 6 pasuin y JykHoj UTanuju, v 06pHyTO. OBO MUILI/bEHE MOTJIO 61 06jaCHUTH CIUYHO-
ctu 37ama [opwer rpaja Hosor bpaa v uyBenor Kacrena aesn MonTe. Mapko I[lonoBuh usBenrra-
Ba Jla cy Bese usMmehy Kotopa ,rpajia cpuckor Kpasba“ v rpaZiosa JyxHe Utanuje [o6po nosHare.
Mebhy npBumM ctraHoBHMLIMMa HoBor Bpza 611u cy KOTOPCKH TProBIIM KOjU Cy HECYMEbHMBO YMHHU-
JIU BaXKHY Be3y U3Mel)y HOBOOCHOBaHOT I'paZila ¥ NPUMOPCKUX KpajeBa JyxkHe UTanuje u Menure-
paHa yonuTe. CTOora ce, YuHU NpUKJIaJHUM UCTPAKUTHU [Jia JIU Cy CIMYHe QYHKLHje Takohe Morie
yTULLATU Ha IJIAHUMETPUjCKU paciiope]; 0BUX CJIUYHUX TBphaBa. Kacten ne MoHTe je yBek 610
1oz BejioM MuUcTepuje. OBa BesiMyaHCTBeHa rpaheBUHa, ycpes, HUYera, U cTpaTellky HEOUTHA,
HUKaJa HUje 3aBpIleHa, ajli lbeHa BeJIMYMHA, YIaJ/bUBa CUMEeTpHja U YyJleCHU paJ, y MepMepy,
BO/le Ka MHOTUM BpcTaMa npeTnoctaBku. HeaBHa, HoBUja ctyauja (G. Fallacara, U. Occhinegro:
2012) 6una je y Be3u ca ynotpeboM BoJie y OKTOrOHaIHOj rpaheBUHY, NpeTnocTaB/bajyhu Aa je
Kacrten nen MoHTe Moxza 610 amaM 3a Lapa. Y ctBapy, [lonosuh notsphyje ga cy napHo Kyna-
TUJI0 Yy TBphaBu HoBo Bpzso HanpaBu/u MajcTOpH KOjU CYy 3a CBOj MOZeJ1 UICKOPUCTUJ/IN CJAUYHA
peliewa U3 AnyJuje.

* ap CepeHa Auaw, BaHpeaHU npodecop (YHuUBep3uTeT y PupeHuy; Yuusepsuret ,Penepuko [1“ y Ha-
My/by). ADXUTEKTA je ca UCTPaKMBAYKHUM U HaCTABHUM UCTKYCTBOM Y MYyJITUKY/ITypa/lHOM Hacsiehy Meau-
TepaHa. tbeH paj ce yrsiaBHOM $oKycHpa Ha rpajiiby, lleplLeNliujy U NpejAcTaB/bambe KyJTYPHUX UJEHTH-
TeTa Kpo3 apxUTeKTypy. JlokTopupasa je (summa cum laude) apXuTeKTOHCKU A13ajH HAa YHUBEP3UTETY
y ®upeHny, ca fucepTanyjoM Ha TeMy: ,BusanTtuja, Llapurpas, Uctanbyn: dparMeHTH U3JAIIHUX UJeja:
ctyauja caydaja Cepan Xaku Enpem”. Of Tazia je HacTaBusIa ca paZjoM Ha 0Baj HAYMH y UHCTUTYTY 3a HaL[UO-
HaJIHy UCTOPHjy YMeTHOCTH y [lapu3y u Kao UcTpakrMBad Ha YHUBep3uTeTy y PupeHnu. Ussiarana je Ha
HallMOHAJHUM U MehyHapoJHUM KoHepeHlMjaMa; OAp>KaJa je pe/iaBatba Ha HEKOJIMKO YHUBEP3UTET],
yk/byudyjyhu ®upenny, Munano, Beneuujy, Jlyrano, Mengpusuo u Ucranbyn. Op 2012. roguHe pagu Kao
CcaMOCTaJIHU apXUTeKTa. AyTop je IpBe UKaZa o6jaB/beHe MoHOoTpaduje y Utanuju o Cemany Xaku Enge-
My 2018. rogune (Cemag Xaku EnfieM, ApUCTOKpPATCKU apXUTeKTa U joul MHoro Tora). Y 2018. roguuu
Takobhe je o6jaBU/Ia e-KIbUTY KoOja ONHKCYje eHe npojekte 3a Myreso Jlonuny y Tockanu (Tra I Castagni
dell'appennino, Three Projects for Mugello), ca npeiroBopoM 0 HUCTOPHjCKOj €BONYLUjU 3UJHUX Iej3axka
Myresa. TpeHyTHO UMa 3aKa3aHO Npe/aBakbe 3a TEOPHjy apXUTEKTOHCKOT JM3ajHa Ha YHUBEP3UTETY Y
Qupenny u Yuupepsutety Penepuko I y Hanysmy.



Anexcanapa /laBuaoB TemepuHckH (Peny61MyKky 3aBo/, 32 3alITUTY CIIOMEHUKA KYJITYpE,
Beorpag, Peny6.inka Cp6uja) ™
aleksandra.davidov@heritage.gov.rs ; aleks8@eunet.rs

O MECTY T'PAYAHUIIE Y I03HOBH3AHTHJCKOJ] APXUTEKTYPHY, JOIl JEJAHIIYT

Kagza je 1919. rogune 'abpujesn Muje yBeo TEpMUH CPIICKO-BU3aHTHjCKA IIKOJIA, HEXOTUYHO je 0gpesuo
npaBal, JyroroAULIBUX HAYYHUX JHUCKYyCHja O apXUTEKTOHCKOM CTHJy CpeJlbOBEKOBHHUX L[pKaBa 00yX-
BaheHUX HaBeJleHUM TEPMHHOM. AyTOpPH Cy Ce ONpeses/bHMBaiv 33 UCTHULAE je/lHe WU Jpyre CTpaHe:
CpIICKe WJIM BU3aHTHjCKe, He mopuuyyhu, unak, ounraegHo npenmMyhctBo ose fpyre. [locse yuTaBor cro-
Jieha TOKOM Kojer cy HacTa/Ik 6pOjHU PaJIoBH, KOjU Ce OJTHOCE Ha MojeIuHe CIOMEHUKE TIOMeHYTe TpyIe, Ha
BULIEe BUX, UIU UX Ce LOTUYY Y OKBUPY IIMPUX pa3sMaTpama, 3amaxa ce Ja je NpUnaJHoCT BU3aHTHUjCKOM
W/WJN CPIICKOM CBETY CBaKaKO NPeBACXOJHO HAYYHO NMHTakbe, /v Jla OATOBOPH Ha Hbera 3aBHCe JeJI0M
0J1 U/Ie0JIOLIKOT, 1A YakK U $PUJI030PCKOT CTAaHOBUILTA AyTOPa, ¥ 3aBUCHOCTH OJi K-erOBOT OZjHOCA NpeMa
OTILTEM U MOCEGHOM NPUJINKOM TyMaderwa ofpeheHe apxUTeKTOHCKe LiesinHe. [lapagurmy HaBesieHe 1oja-
Be Npe/iCTaB/bajy UHTEepIpeTalyje LpKBe MaHacTupa ['padanune. [lojeJMHM UCTpaKUBA4U Y CPIICKOj HUC-
Topuorpaduju NOTeHUUpPaIU Cy HbeHe eleMeHTe JIoKaJlHe Tpajuliije, KapaKTEPUCTUYHE 3a NPETXOJHY
eIoxy palllKKX CIOMeHHKa, 10ce6HO T3B. KOLKacTe Tabype KyIoJia, ¥ pacnope/ IpocTopa, Nperno3HaT/buB
Ha XOpPU30HTaJHOM IJaHy. Ha apyroj crpany, Cio6oaad hypunh, HejlaBHO IpeMUHYJIM Tpodecop Ha yHU-
Bep3uTeTy y [[pUHCTOHY, KOjU je MOHOTpapCKU TEMEJbHO UCTPAXKHO OBAj CIIOMEHHUK, IIperno3Hao je ['paya-
HULY jolI Ipe YeTHUPHU U M0 JlelleHHuje Kao BPXYHCKO JieJ10 TO3HOBU3aHTHjCKOT rpaAuTes/bCcTBa. Mako Hau-
3rJieJ; BpJ1o 6JIMCKH, OBa JiBa MPUCTYINa CYIITHHCKU Ce pas3JMKyjy, OyAyhu fa ce TU4y HayMHA Ha KOjU ce
TyMayH pas/iMKa u3Mehy ejleMeHaTa HallMOHAJHOT U Ha/IHAL[MOHAJIHOT y JleJly, IONyT IpadyaHUYKe [[PKBE,
OCTBapeHe o/ CTpaHe I'PUKUX, OJJH. BU3AaHTHjCKUX rpasuTesba. O6esexxaBama jybuseja — cefaM croseha of
3aBplleTKa eroxe Kpaba MUJIyTHHA — LIITO je U TOBOJ, 3a OJ,p>KaBakbe 0BOT HAYYHOT CKyIla, YNHH ce JOOpUM
TPEHYTKOM 3a jOIl je/JHO NPEeUCIIUTHBabe CTUJICKe NpUNlajHOCTH ['padaHule, MoClelhe KTUTOPHje Kpasba
MwunyTHHa, 3aBplleHe y FOJJUHU beroBe cMpTH 1321, yuMe oHA Mpe/cTaB/ba U KOHAYHHIYY MeDy mero-
BUM GPOjHUM U reorpadcKky LIMPOKO pa3acyTUM 3ayKOMHaMa, U3BeJleHUM TOKOM NpBe /iBe JeneHuje XIV
Beka. OBa TeMa ce YHMHM jolll NPUKJIAJHUjOM C 063UPOM Ha Ha3UB Hay4HoOr ckyna: ,Kpas MunyTHH 1 fj06a
[laneosiora”. MHTepnpeTanuja oBe IIpKBe Ka0 apXUTEKTOHCKHU HajycllesMjer NpuMepa N03HOBU3aHTHjCKe
MeTOKYIOoJIHe rpal)eBUHe YKpallleHe je[HAaKO BPeJHUM 3UJHUM CJMKAapCTBOM HU Ha KOjuU HAa4MH He J0BO-
J1 y NUTambe beHy MpUIajHOCT CpIcKoM Hacseby. Jep, 'payanuna je carpaheHa Ha TepUTOPUjHU CPIICKe
CpeAhbOBEKOBHE JpKaBe Kao 3a/y»KOMHA CPIICKOT Kpasba, jeZHO 0] EMUCKONICKUX CeIUIITA HAllMOHA/IHE ay-
ToKedasHe [[PKBe, Y3 BUCOKO BEPOBATHE 3aXTeBe HAPY4YHOIla U FbeIrOBUX 06pa30BaHUX LIPKBEHUX CAaBETHH-
Ka y nmorJie/ly u3rje/ia rpaheBuHe U porpaMa beHe CIMKaHe Jekopauuje. Unak, ped je m03HOBU3aHTH]jCKO]
MEeTOKYIIOJIHOj PKBU OCHOBE YIIMCAHOT KPCTa, U3BeJ|eHOj KAMEHOM U OIleKOM, yKYITHOT u3IJjeJa U Ha4YrMHa
3Wjama J0TaZjla HeMo3HaTHUM y CPIICKOj Tpaauuuju. [lpetxone joj jeaBa map roguHa Miuahe Boropoguna
JbeBuuika y [Ipuspeny u Crapo HaropuuuHo, 4uja je apxuTekTypa, MehyTHM, 3Ha4ajHO yCIOB/bEHA HHU-
XOBOM M3TPa/ilbOM Ha OCTAllMMa CTapHjuX BU3aHTHjCKUX 6a3ninka.C 063MpOM Ha HOBMja MCTPAKMBaHbA
[T03HOBH3aHTHjCKe eIoxe, Kao U Ha HEKe HOBe MOTJ/Ie/le HAa BU3AHTHjCKY apXUTEKTYPY, y3 UCTOpUOTpadCKU
nperviesi pajioBa KojuMa je TyMaueHa ['payaHulia, LiM/b OBOT NpuJiora 6uhe npercnuTHBawe MoryhHocTH

3a HOBe, MaJle [IOMaKe y carje/laBakby OBE je JUHCTBeHe rpaheBuHe.

* AnekcaHapa JJaBuoB TeMepUHCKH, HCTOpHUYAp YMETHOCTH-KOH3epBaTOp, CaBETHHUK. 3anoc/eHa y Peny6inykom
3aBO/Iy 3a 3aLUTUTY CIOMeHHKa KyiaType. O6jaBu/a BUlle paZioBa y 3eM/bH M UHOCTPAHCTBY, y4eCTBOBaJa Ha BUIIIe
Hay4YHUX U CTPYYHUX CKYIOBA Y 3eMJbU U MHOCTPAHCTBY. AyTop H3J0k6uU: “"Byzance encore vivante. La palette d'or de
Dico Zograf. Les icones de I'église cathédrale de la Sainte Trinité a Vranje, Chapelle de la Sorbonne, Paris, 12. Décembre
2002 - 25 Janvier 2003” ; ,J/lunybaH y cpenrmeM BeKy. BiacTeocka npksa y rpagy. Lipksa BaBegemwa Boropoguue y
Jlurubany, Hapoauu mysej y beorpaay, 6. HoBem6ap -7. aenemb6ap 2014”; ,Kapg je Cpbuja 6una cBeT: cjaj ABOpCKe
YMETHOCTH Yy A06a Kpasba MunyTuHa, MaHactup 'payanuna. Ocam crtosieha of HactaHka (1321-2021) (u3s0xk6a y
NpUIpeMH, Ydje je ofpkaBame npejBubheno y lanepuju CAHY, nenem6pa 2022)”.
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CeeTnaHa BinaguciaaBoBHa MasbueBa (/|p>kaBHu YHUBep3uTeT y CaHKT [leTep6ypry, Pycka
depepanuja)’
sm@resava.ru

I'PAYAHHIIA KPA/bA MH/IYTHHA H HHTEPIIPETAIIHJA BU3AHTHJCKE IPKBE Y
APXHTEKTYPH CPE/IlbOBEKOBHE CPBHJE H CTAPE PYCHJE

MHoro BekoBa, y cpe/ilboBekoBHOj Cpouju u CTapoj Pycuju, BU3aHTHjCKU MPOTOTUIIU Cy Ce acu-
MUJIOBAJIM M 06pahuBa/v y CKJIaZly ca JIOKaJIHUM YCI0BUMa U noTpebaMa. HepeTko cy pesyaTaTu
TUX 1103ajMULA 61N MelyCOBHO CIMYHU, LITO je U3POAUJIO XUIIOTE3E O YTULAjY jelHE CJIOBEHCKE
TpajuLMje Ha Apyry. Y oba ciayyaja, JApPYTrH CTpPaHU yTULAjU Cy Takohe Wrpasu 3HAYajHy yJio-
ry. MHoru acnekTH napasieJIHOT pa3Boja U Be3e u3Mely oBe /iBe rpaHe CpeJHOBEKOBHE MCTOY-
HoxpullhaHcke Ky/JType, 0CTajy HejacHU. MehyTuM, pasymMeBamwe NpUPO/ie HbUXOBUX CIMYHOCTH
U pasJyuka, oMoryhuso 64 HaM Jia jacHuje carjiejJaMo jeIJMHCTBEHOCT BbUXOBOI pa3Boja. Y pajy
he 6uTH aHa/sM3UpaHe OBe I0jaBe, Ha IPUMepPY HajynedyaT/bUBHUjer U NOC/AeAHer KTUTOPCKOT
NOAYyXBaTa, 33/1y>k0uHe Kpasba CTedaHa Ypowa Il Munytuna (1282-1321), upkse Ycrewa boro-
poauduHor y 'padanunu. Y pajjoBUMa CpICKUX HUCTOpUYapa apXUTeKType, nocebHo B. Kopaha
u C. hypuuha, jacHO ce nokasyje Zja ce MHOTe apXUTEKTOHCKe TpaJulikje U3 BpeMeHa CPIICKOT
Kpa/ba Mu/yTHHa, ocBphy Ha KOHKpETHE, 3HauajHe IpUMepe U3 Ilepro/a BjaJaBUHe BU3aHTH]C-
Kor 1napa Aujiponuka Il (1282-1328). Peu je o npkBama koje cy noauruyte kpajem XIII Beka g0
npBe yeTBpTUHe XIV Beka y CosnyHy: CBeta Katapuna, CBetu [lanTesiejmoH, CBeTu AOCTOIU U
KaTOJIMKOH BulatazsoHa. MehyTuM, nprpoza oBUX IpUMepa U MeTO/ie lbHUX0Be HHTepIpeTanuje
Ha CPIICKOM TJy, Beh ce y noyeTHOj $pa3u HeWITO pPas/uKyjy. Y TOM KOHTEKCTY, peJieBaHTaH je U
npo6JieM MajcTopa Koju cy rpaZiujiu no MujiyTHHOBUM HapeZbaMa U pejieBaHTaHe cy ciequduy-
HOCTHU HeroBUX IJIaHOBA. Paj ce dokycupa Ha aHaIM3y apXUTEKTOHCKUX 0COGEHOCTH CIOMEHHU-
ka ['payaHula, Koje ra U3jBajajy of rpyne Apyrux npkasa y CouyHy. [lokyuwanu cMo fa objacHU-
MO IOPEKJIO OBe BpPCTe cnelUPUUYHOCTH, Koja, lITaBulle, IpoHala3u udHeHahyjyhe napanesne y
JIOTMLIY BapujeTeTa BU3aHTUjCKHUX 06pa3ala y MOCKOBCKOj apxuTekTypH XIV no npse Tpehnne
XV Beka. [Ipeno3naBame CIMYHUX 10jaBa y UCTOPHUjU apXUTEKTYpe jy>KHUX U ucTo4HuX CioBe-
Ha dacLMHUpa joll BUIle KaJla NOCTaHe 0O4YUIVIe[HO Ja ce, 300T HeloAyAapama y XpOHOJIOTHjU
Y [IPUCYCTBA 3Ha4YajHUX pa3/iMKa y popMaMa KOHCTPYKTHBHE UMIlJIeMeHTallkje CIOMeHUKa, Yo-
YyeHe CJIMYHOCTH He MOTYy 06jaCHUTHU AUPEKTHUM yTHLIajuMa Ha HUBOY ofpeheHUX npuMepa u
MajcTopa.

* ap CBeTiaHa BiiaauciaBoBHa MasbueBa BaHpeaHU npodecop /lpkaBHOT yHUBep3uTeTa y CaHKT
[leTep6ypry. Bumu uctpakuBad je y UcTpaKMBaYKOM HMHCTUTYTY 3a TEOPHjy U HUCTOPH]jy apXUTEKType
Y yp6aHusMa (orpaHak lleHTpa/HOT MHCTUTYTA 3a UCTPaKMBame U AW3ajH, MuHucTapcTBa rpaheBuHe,
Pycke ®eneparnyje.



Besaumup MatanoBuh (I'pascku mysej y KocoBckoj MuTtpoBuniy, Peny6irika Cp6uja)
matanovickm@mts.rs’

CTH/ICKE OJ/IHKE U TEHE3A POMAHCKE YMETHOCTH MAHACTHPA BAHCKA

[IpesMeT McTpakUBama je nojaBa GopMe U CTUJIA POMaHCKe apXUTEKTYPe U lbeHe JleKOpaTUBHe
IJIACTHKE V Cpe/ilboBEKOBHOj CpOUjH, Tj. UCTOPUjCKU YCJIOBHU HHUXOBOT HacTajaka U pa3Boja, Ka-
paKTepUCTUKA apXUTEKTOHCKe KOHLeNuje CKyJINTOPCKUX GOpMHU U yTBphHBakbe CTUICKUX 06-
JIMKa. Y pagy he 6UTH aHa/M3MpaHa cBe0OyXBaTHO aHa/IM3a apXUTEKTOHCKOT IpoCcTopa, obpaja
dacaza, KOMIO3ULMje U OpHAMEHTHKe opTaJia M IPO30PCKUX OTBOpa MaHacTHpa bamwcke. Akle-
HaT y pajy je NpoHaJa)Keke I0CPeJHUX CIOMEeHWYKHUX Be3a M popMaIHUX IpUMepa Koju yKasyjy
Ha Moryhe yTunaje us apyrux (ocum Jy>kHe Utasnuje) eBpornckux npocropa. Paz ykasyje Ha 3Hauaj
MaHacTupa bamcka y OKBUPY €BpPOIICKe UCTOPUje YMETHOCTH.

* ap Benmumup MaTtaHoBuh, CTpyYHU KOHCYJATAHT W TrocTyjyhu mpodecop MehyHapogHOr Ky/aTypHOT
nenTpa y Kpakosy ([losbcka) . 3aBpiiro je cTyauje ucropuje yMmeTHocTH Ha Punozodckom dakynrery Ja-
reJIOHCKOT YHUBep3uTeTa y KpakoBy, 10k je y LleHTpasIHOM MHCTUTYTY 32 UICTOPUjy YMETHOCTH Y MUHXEHY
(Zentralinstitut fur Kunstgeschichte) 6uo Ha ycaBpiaBamwy rie ce 6aBUO NpoOydyaBamkeM CpefitbOBEKOBHE
YMETHOCTH LleHTpaJiHe U ucTo4yHe EBpore. bro je ctasnu capaZibuk 3aBozia 32 KOH3€pBaIUjy ClIOMEeHUKa
y BapmaBu. CapahuBao je Ha u3paJji HAQyYHO UCTOPHjCKE JOKYMEHTALMje U UCTOPHjCKO-YPOAHUCTHIKHUX
ctyauja KpakoBa, BapmaBe u [mamwcka. Paguo je Ha @akyaTeTy 3a KOH3epBalUjy U pectaypaiujy Ha lle-
TUY, TOTOM ¥ OnuITuHcKoM My3ejy y KocoBckoj MutpoBunu. /lokTopupao je Ha ApXUTEKTOHCKOM daKyJI-
TeTy YHUBep3uTeTa y beorpagy.
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Cwexxana OpsioBuh (CaMocTa/lHU YMEeTHHK/He3aBUCHU UCTpaXkuBay, beorpag, Peny6./ivka
Cp6uja)’
snjezanaorlovic@gmail.com

MAHACTHP KPYIIA, 3A/1Y’KbHHA KPA/bA MUJ/IYTHHA

Manactup Kpyna npunazga Enapxujy fa/MaTUHCKO] U HajCTApUjHU je aKTUBHU [IPaBOCJaBHU MaHAaCTUP Ha
NpOCTOpY JlaHallllbe XpBaTcKe. Kako ce HaBOAM y 3alMCUMMa HacTa/IUM Y HEKOJIMKO NMPOLIJIUX BHUjeKOBa,
0Baj MaHacTUp ocHOBasu cy 1317. roauHe, y3 nomoh Kpaska MunyTuHa, MoHacu u3 bBocaHncke Kpyrnie, unju
ce MaHacTUp Hasasuo 6113y yurha pujeke Kpymne y Bp6ac, a koju cy ce focennnu oBfje. /la 0Bo HajBjepo-
BaTHMUje HUje caMo JiereH/a TOBOpe HaM UCTOPUjCKe U MOJIMTUYKe IPUJIKMKe HAa 0BOM NOJpYYjy. ¥ 10 Taja
HeHace/beHe KpajeBe, 3a BpujeMe 6aHa Muagena llly6uha, kpajem XIII Bujeka, mouyesnu cy ce gocesbaBa-
TH Cp6u. [lo Behux ceoba, npeMa cTapum nucuuma, gouuio je u 1305. roauHe, a KacHUje UX je OUJIO CBe
BHILIe, HAPOUMTO OHJA KaJa je cjeBepHa JlaaMayuja y Apyroj nosoBuHU X1V Bujeka yuuia y cacTaB Jp»KaBe
6ocaHCKOT 6aHa, a 3aTUM Kpa/ba TBPTKa, IpaBOCJaBHOT BJjajapa. OBo nmojapydyje je 6110 0ff BeJHKe Bax-
HocTu 3a Hemamwuhe u noJipydje Ha Koje je cpIicKa Ap:kaBa BplInJa yTUlaj. [laxkwy U MaTepHujasiHy moMmoh
MaHacTupy Kpynu, ganu cy u cprncky Biaagapu. Ctedan /leyaHCKH je LOBPLIMO MaHACTUP U JAapoBao ra
3eMJbaMa U IPYTUM NPUJI03HMMa KOjU Cy OUJIM OTPeOHHU 3a eroBO Y3/ pKaBakbe, a Y BpUjeMe BJIaJlaBUHe
uapa /Jlymana MaHacTup je o6HoBsbeH. Kaza cy Typuu 3aBiajanu JajamMalnujoM NOTBPAUIU CY KPYIICKUM
MOHAcCKMa IPaBo Ha y>KUBake IOMeHYTHUX 3eMasba. CBOj JONPUHOC HeroBoj 06HOBU JjaJIv Cy U CPIICKU Jiec-
notu bpankoBuhu u3 Cpema, Hophe v JoBaH ca MajkoM AHresiMHOM Koju cy 1494. rofuHe Aaid MaHACTUDPY
Jrpamaty”. l'oguHa 1502. 6uhe noyeTak BULIEBjeKOBHOT CTPaama, ad U HU3a o6HoBa. Kaza je fouuio o
o6HoBe [lehke naTpujapiiuje, oHa je ycmjesia Jja oJ; CBoje OKpusbe oKynu cBe Cpbe, a Taja A,0/1a3H 10 POLL-
BaTa YMjeTHHUYKe aKTUBHOCTU. MaHacTUpPCKa LJpKBa je ppeckonucaHa, a 3a UKOHOCTAC Cy ITIopy4yeHe BeoMa
BpUjesiHe UKOHe. lIpKBa flaHac MMa OCHOBY pa3BHjeHOT YIIHCAHOT KPCTa ca KyNoJIoM Ha NaHJaHTUPHUMa,
Koje Hoce noJyobsndactu cBogoBu. Y XVIII u XIX BUjeky AoLLIO je 0 HEKOJUKO OUTHUX I'paheBUHCKUX
M0/lyXBaTa, 0OJITAPCKU IPOCTOP je NMOpYylLIeH, Ha 3anajy je J03ujaHa NpUIpaTa, a TaJa je yobJIMueH U YUTaB
MaHaCTHUPCKU KOMIIJIEKC.

* CwerkaHa OpJyioBuh, He3aBUCHM UcTpakuBay. CTyAHje UCTOPHje YMjeTHOCTH 3aBpIiruia je Ha Puo3od-
ckoM dakynrtety y Beorpaay 2005. rogune. Ox 2007. 1o 2012. roguHe paauia je y anepuju @eHukc y
Beorpazsy kao opraHusaTop rajepvjcKMx akTUBHOCTHU U peajU3aTop mporpamMa rajaepuje. Y craTycy ca-
MOCTaJIHOT yMjeTHHUKA je ox 2010. roauHe. AyTop je mect Kwura (Manacmup Kpyna, 2008; Manacmup
Apazosuh, 2009; Manacmup Tomupje 2011; Manacmup IIpeceeme Bozopoduye Tpojepyuuye, 2017; IIpaso-
caasHa Enapxuja copreokapnosauka - llemamuzam, 2017; Manacmupu Medak u KomozoguHa npsu ypkeeHu
yenmpu Enapxuje ecopreokapaosauke, 2021) u npeko nefeceT HAyYHUX CTYAHja U YiaHaKa (y: 360pHHUKY O
Cp6uma y XpBaTckoj, 360pHUKY MaTwuIie CpIcKe 3a JIMKOBHe YMeTHOCTH, Cprickoj eHIuKIoneAuju, Cpric-
koM brorpadckom peunnky, [1acHuKy ApyumTBa KoH3epBaTopa Cpouje, Cp6CKO-AaIMaTUHCKOM MarasuHy,
360pHUKY pajoBa ['pahaHcku pat y XpBatckoj 1991-1995, yaconucy JIlukoBHU xuBoT, [acHuky CII1, ya-
conucruMa ['opmwokapJsioBauke U /lalIMaTHHCKe ernapxyje U 6pPOjHUM KaTasio3uMa). M3iarasa je Ha TpH Ha-
yuHa ckyna (beorpag, 3arpe6, Hou Caj) c TeMama M3 IpKBeHe UCTOPHje U yMjeTHOCTH Cp6a Ha MpocTopy
naHamwe XpBartcke. Koaytop je usnoxoe Cedam sexkosa manacmupa Kpyne, 2017. (HoBu Can, Cy6oTuna,
I'pavanuna, KocoBcka MuTtpoBuna, 3arpe6). Ox 2011. roguHe 1o faHac capahyje Ha opraHU3aI[HjU U3JI0XK-
6e Kpajuwku aukosHu casoH. Aytop je emucuja y npoaykuuju TB Xpam: ,0 cBeTocaBckoj cBeTumbu", , Kyt
Csetor CaBe ¥ yTHI1IAj HA CPIICKY YMETHOCT", UKJyC of 30 eMuCHja O IIPKBEHOj YMjeTHOCTH - ,0pHaMeHT",
a TPEHYTHO pajivl Ha cepujasy ,3aBoJiex JIENOTy JjoMa TBora“



Ay6paska IIpepaaoBuh (He3aBucHU UcTpakuBay, JInoH, @panirycka)”
dubravka.preradovic@gmail.com

AOIIPHHOC T'ABPHJEJ/IA MHJEA Y HCTPA?KUBARY 3AAYKBUHA KPA/bA MH/IYTHHA

[abpujen Muje (1867-1953), ocHuBay 1 npBU podecop KaTepe 3a U3yyaBabe BU3AHTUjCKEe YMETHOCTH U
xpulrhaHcke apxeoJsioruje npu [IpakTHYHOj LIKOJIU BUCOKUX CTYAUja y [lapu3y, je Kao peTKO KOju UCTPaXKU-
Bay 6MO Mojje/jHaKo nocBeheH TepeHCKOM U KabuHeTCKOM pajly. Mehy 6pojHe 3acsyre oBOr 3HaMeHUTOT
¢dpaHLycKor BU3aHTOJIora yopaja ce U NMOHHUPCKO UCTpaXkMBake cMKapcTBa enoxe [laseosora, o Mujea
roTOBO Yy NMOTNYHOCTH 3aHEMAPEHO Y UCTPaKMBakbHMMa BU3aHTHjCKe yMeTHOCTU. HakoH BHIIeroulImber
H3y4aBama cnoMeHukKa y Muctpu, Ha CBeToj ['opu u y Tpanesyuty l'abpujen Muje ce 1906. roguHe npBuU
YT HEMOCPeIHO CyCpeo ca CPIICKUM CpeJilb0BEKOBHUM crioMeHUIIMMa. [IpBeHCTBeHa HaMepa My je 6uJia Jia
YIOTIYHHU CJIMKY O YMETHOCTH U3 BpeMeHa HaKoH 06HOoBe BusaHTHjckor napctsa. CTora ce oH TOM NPUJIU-
KOM Ca oce6GHOM NaXKHhOM [T0CBETHO U3ydaBamy ['padanulie v Ctapor HaropuiuuHa, rje je OTKpUO U HaT-
IIUC Ca UMEHOM CJIMKapa, Kao U LpkBU CBeTor Hukure y ceny Uyyepy. Pe3ynTaTu 10 KOjUX je L0OLIA0 TOKOM,
Te NpBe Hay4yHe MucHje nocBeheHe CPIICKUMM CIIOMEHUIIMMA, Y 3Ha4ajHOj MepH Cy YIOTIYHU/IU HeroBy eH-
LUKJIONEUjCKY CTYUjy 0 UKOHOTpaduju jeBaHhesba. [0 TUX UCTPaXKBakha je U CTyJHja 0 CTapoj CPIICKO]
apXHUTEKTYPH y K0joj je ppaHLyCKH UCTpaKMBayd YCTAaHOBUO M0JieJly Ha TPU CTUJICKeE TpyIle, OJHOCHO LIKO-
Jle, r7ie je MUJIyTUHOBMM 3a/ly>k61HaMa nocBeheHa 3HayajHa NaXkwa. PpaHLyCKU UCTpaXKUBay ce TepeHC-
KOM HCTPaKHBakby CPICKe CPellbOBEKOBHE apXUTEKTYpPe U CJIMKAapCTBa NOCBETHO Y jOLI YeTHPHU HABPaATa,
usMehy 1924. u 1935. rogune. Togune 1927. uctpakuBao je uck/pyduBo ['pavanuity u Ctapo Haropuuuso.
OBuM cnoMeHHULIMMa ce BpaTyuo 1934. rogrHe, KaZia je joll jeJaHIyT UCTPaXKuBao U LpkBy CBeTor Hukure
y KO0joj je TaJla OTKpPUO HATIHC ca UMEHUMa caruKapa. ToOKOM THX UCTpakMBaka HACTao je U HeMaJu 6poj
CHUMAaKa, /le0 3HavajHe KoJIeKIlyje Koja JaHac Hocu uMe cBor ocHUBava (PoTtoTteka l'abpujen Muje), kao
U ypTrexa dpecaka koje je usBesa 'abpujesnoBa cynpyra u capaguuna Coou Muje, Koju cy BakHa JI0KY-
MeHTallMja 0 OBUM crioMeHHIMMa. CBOjUM BHILe/lelleHHjCKUM UCTPa)KUBabUMa CpPIICKe Cpe/ilbOBEKOBHE
yMeTHOCTH, ['abpujes Muje je y 3HauajHOj MepHU AONPUHEO 60/beM NO3HABAKY U pa3yMeBamwy KaKo cTape
CpIICKe apXUTeKType TaKo U CJUKapCTBa. 3ayK61MHe Kpa/ba MUJIyTHHA UMaJle Cy Y TUM UCTPa)KUBakbU-
Ma [oce6HO MeCTO U HaMepa HaM je /ja OBOM NPUJIMKOM OKa)KeMO U BaJopu3yjeMo fonpuHoc ['abpujena
Mujea y bMXOBOM NIpOyYaBamby.

* ap Ay6paska IIpepagoBuh je ucropuyap ymeTHOCTH. [lMNIoMHpasa je 1 Marucrpupasna y beorpazy, a
JOKTOpHpasa Ha YHUBEP3UTETY Y YarHaMa U [I[pakTU4YHOj KO0 BUCOKUX cTyauja y [lapusy. [IpBeHcTBe-
HO ce 6aBU UCTPaXKUBakbEM KYJITOBA U PeJIMKBUja Yy BU3aHTHjU U CJIOBEHCKUM 3eMJ/baMa Y PAaHOM CpeJitheM
BEKY, CPIICKOM Cpe/IlbOBEKOBHOM apXHUTEKTYPOM U CKYJNTYPOM, a jeJlaH [e0 HbeHUX UCTPaXKuBakba je Moc-
BeheH UCTOPHjU CpeAbOBEKOBHUX cTyauja y Cpouju u y @paHiuyckoj Ha npesasy u3 XIX y XX Bek. [lyxe
oA lerieHuje je paauaa y HapogHoMm mMysejy y Beorpaay, kao KycToc y cpe/ilbOBEKOBHOM OJle/beHY, a O HE-
JlaBHO UBH y JInoHy y ®paHLycKoj rie paJii Kao HE3aBUCHHU UCTPaXKMBa4. YsaH je om6opa 3a UCTOPH]y
yMmeTHOocTH CAHY, dpaHIycKOT KOMUTETA 3a BU3AaHTHjCKe CTy/AUje, a 3a nepuoz 2020-2022 uzabpaHa je
yJaHa xupuja EBpoma HocTpe 3a foneny Harpaje European Heritage Awards/Europa Nostra Awards 3a
HCTPaXKMBamba y 06J1IacTH KyJITypHOT Haciebha. AyTop je Beher 6poja HaydYHHUX pajioBa Koje 06jaBJbyje Ha
YeTHPH je3uKa. theH mocienmu nmpojekar je 6uo noceehen abpujeny Mujey, 3HaMeHUTOM paHIyCKOM
BU3aHTOJIOTY, KOjHU je Tmpe jeZJHOT BeKa 06jaBHO TeMeJbHY CTYAH]y O CTapoj CPICKOj apXUTEKTYPH U TUM
oBOJIOM je cenTeMbpa Mecena 2019. rogune y 'anepuju Hayke u TexHuke CAHY npupezauia usnoxoy , 'a-
6pujen Muje u UCTpakuBamba CTape CPIICKe apXUTEKTYpe", a Ha UCTY TeMY je ypeausia u 360pHUK pajioBa.
TpeHyTHO pajii Ha IPBOj HayYHOj MOHOTpaduju moceeheHoj cBeTuM Epmusy u CTpaTOHUKY, Makbe I03Ha-
THUM 6e0rpaZiCKUM paHOXpULINAaHCKUM My4YeHHULMMa.
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AcHy-Bun6aH JanayuH (YHuBepsuteT y Uctan6yny, @akyaTeT KJacHYHUX Hayka, Typcka)’
yalcinab@istanbul.edu.tr

TPAJUIIHJA H HHOBALIUJA JEKOPALIMJE I103HHUX ITA/IEOJ/IOIA:
C/1YYA] XOPE/KAPHJE [IAMHJE

Kao mto je no6po no3HaTo, Jlekopaiuja Kapuje amuje je gocta npoydyaBaHa 360T keHOr Qu-
rypaJjiHor nporpama. Ca ijpyre cTpaHe, Mambe Nakibe [10cBeheHo je apXUTeKTOHCKUM OKBUPUMaA
ClleHa Kako M03aHKa, Tako U ¢ppecaka.

Y cks1azy ca ’beroBoM rpo6HOM HaMeHOM, y TapakJUCy JJOMUHUPajy cBlieHe CTpawHor cyAa u Cu-
Jlacka y AJl y KOHXU ancuze. Y jelMHOj KYIOJIM y KaleJiM IprUKasaHu cy aHhesu usHaz nposopa,
0/lBOjeHH pebpuMa yKpalleHUM eJIeTaHTHUM U allCTPaKTHUM, aJIu HaTypaJuCTUYKU GOPMYJIU-
caHUM QJiopaJHUM MOTHUBUMaA. U360p HexkHUX 60ja, ca JJaKKM, aJld ¥ OAJIYYHUM [10Te31MMa YeTKe,
IOHeKa/, ca 6esiMM NOTe3MMa KOjU HarJalllaBajy CBETJIOCT, YKa3yjy Ha BUCOK KBAJIUTET TEXHUKe
u u3Bohema. MehyTuM, MOTUBHU KOjU Cy BpeJJHU Hallle NaXKHe Cy OHW U3BeJleHU Ha HOB U UHOBa-
THUBaH Ha4MH.

[Topes oBUX MOTHBA yoO1YajeHe Cy MMUTALUje MepMePHHUX IJIo4Ya y HUXKeM Mojacy 3ugoBa. OBo
je BeoMa 4ecT THII JieKopalivje, U3 paHUjUX BpeMeHa, KOjH je TIOCTaBJbaH 110 y30py Ha IIpaBe Mep-
MepHe IJI0Ye Haoca U HapTeKca.

OBaj pag he npoyuutu nkoHorpadujy u M3Bobhemwe OBUX MOTHUBA, HbUXOBY Be3y YHyTap caMme
rpaheBuHe U Be3y ca ApyruM NpUMepuMa U3 UCTOT BpeMeHa, JepHUHUIIYhH HBUXOBY pa3HOBPC-
HOCT U UCTAKHYT I10J102Kaj Kao MO/ieJl 3a KaCHUje MOTUBE, TaKO NIPpHUKa3yjyhu pa3iMyuTe acleKkTe
opHaMeHarTa enoxe [laneoJiora.

* ap AcHy-Bui6aH JasiuH je npodecop Ha YHUBe3uTeTy v UcTaH6bysy. [unsioMmupana je y Pumy Ha YHU-
Bep3uTeTy CanuvjeHna, PakayTeTy KJIaCHYHUX HayKa U Puosoduje. JJokTopupasa je Ha YHUBEP3UTETY
y UcTanbyny ca Te3oM 0 MHCTUTYyLIMjaMa Besnnke manate y Llapurpaay y ckiasy ca mucaHMM U3BOpUMA.
tbeHo moJbe HCTpakMBamka YKJ/by4yyje BU3AHTHjCKYy apXHUTEKTOHCKY CKYJANTYPY U CIWKapcTBo. Harpahu-
BaHa je CTUNEH/HjaMa ¥ UCTPAKMBAUKHUM INPOjeKTUMa M OuJa je roctyjyhu mpodecop Ha pasIUdUTUM
yHUBep3uTeTHMa ¥ TypCKOj U MHOCTPAHCTBY. YYecTBOBaJIA je Yy OPOjHUM apXeoJIOUIKUM HCKOTaBambHMa,
Y PYKOBOJIM HCTPaXKUBalheM HCTOpHjcKe Tonorpaduje bochopckor mopeysa u nckonaBawmuMa TBphase Jo-
pocy Typckoj. AHra>koBaHa je Kao CTPy4YHHU caBeTHHK 3a CBeTy Codujy u Kapuje namujy oz ctpaHe TypcKor
MuHUCTapcTBa KyJATYype.



Jacmuna C. hupuh (YHuBepauTteT y KparyjeBiy, ®uioomko-yMeTHUYKU PpaKyITeT,
Peny6sirka Cpouja)”
jasmina.ciric@filum.kg.ac.rs

APXHTEKTYPA KPA/bEBE IPKBE Y CTYJJEHULIH H CBETOTI CITACA Y XOPH Y JAPUTPAAY:
C/IHYHOCTH H AITIPOIIPHJALIH]A

Paj vMa 3a 4u/b aHa/IM3y apXUTEKTOHCKUX CJUYHOCTU U3Mehy KpasbeBe 1ipkBe y CTyAeHULU U
Ceetor Cnaca y Xopu y Uapurpagy. Kpass MuyTuH je usrpaguo auMeHsujamMa Maniy LpKBy CB.
Joakuma u Ane y maHactupy Ctyaenuna 1313/14. Hepaneko of 3a/y»k61He HeroBoT npaje/e
Credana Hemame, MuyTHHOB M360p 3a XpaMOBHY IIOCBETY LJM/baHO je 6upaHa. UMajyhu y Bugy
apXUTEeKTOHCKe oZJIMKe eHTepujepa KpasbeBe LpkBe U Xope, y paZly ce yKasyje Ha YHHEHULY
Jla je Kpasb MUJIYyTHH UHOBAaTUBHO ynoTpebro oArosapajyhe eseMeHTe y apxuTeKTypu. Mako je
VMH/IMKOBAHO /la je 6pv/brBa 06HoBa Xope cipoBesieHa usamehy 1315. u 1320. roguHe o cTpaHe
Teomopa MeToxuTa, a KpasbeBa LpkBa noy3zaHo aaToBaHa y 1313., cBakako Huje usHeHabhyjyhe
anpolipupame o/ropapajyhux napurpaJckux TpaJulidja Ha HEKOJIMKO TOJMHA CTapUjeM xpamy.
HasnukoBawe NMpOCTOpHe opraHusauuje - AeJWKaTHU apXUTeKTOHCKU JeTasbH, cnenududaH
JUTHUTET KOjUM Ce OJJINKYjy dpecke, OpHAMEHTH, Ayra Tpajuliuja yroTpebe MOHOrpama Kof,
IIPO30PCKHUX OTBOpA — CACBUM je OUMIJIEJHO HAa IPUMepy [iBa xpaMa. MUJIyTHHOBA MaJia ajly Apa-
roleHa 3aJy>k61Ha ca3/laHa je Ha 1oZ,061je MUKPOKOCMOCa, Kao UZieaad XpaM, 3aZy>K01Ha Huje-
aJIHOT BJIaZiapa. Moxke Ji ce 3aK/by4YUTH [ia Cy CJIMYHOCTH JiBa XpaMa Y3pOKOBaHe OKOJIHOLNY Aa
je kpa/b MUJIYTHH yUCTUHY HEKOJIMKO roZiiHa npe Xope o6e36ea10 n3BaHpejHe MOoryhHOCTH 3a
yMeTHHKe npecToHULe? UcTopUjcKe YMbeHUILe KA0 U eBHUIeHTHU TParoBU y HaBeleHUM XpaMo-
BUMa CBeJloYe /ia je TO yIpaBo 610 C/1yyaj.

* ap Jacmuna C. hupuh, goneHT. CTynupana UCTOPHjy yMeTHOCTH Ha Puio3odpckom dakyntety y Be-
orpafy, rae je u fjokropupasna 2014. roguHe. baBu ce ucTpakuBalkbeM BU3yesHe NaXKHe Ha NpHMepHUMa
MMO3HOBU3aHTUjCKe YMETHOCTH, PUTyaJuMa Npesas3a U JUTYPrujCKUM KOHTEKCTOM Y IpKBaMa 3a BpeMe
BJaJilaBuHe AuHacTyje [laneosora. lbeHa ucTpaxkuBamwa Be3aHa Cy 3a ersereTCKo 3Hauerwe OpHaMeHTa U
dyHKIMje OpHAMEHTA Y pa3JIMYMTHM MaTepujajvMa y I0O3HOM Cpe/iibeM BeKy. baBu ce u ucTpaxkuBamweM
apxXuBCKe Tpabe Kao ¥ UCTpaKUBambEeM ynoTpebde aHanorHe ¢pororpaduje y padyMeBarby pa3JIniUTHX IPO-
MeHa BU3aHTH]jCKHUX U CPIICKUX CPeIIbOBEKOBHUX I[pKaBa. buia je roctyjyhu npenaBay y okBupy EPA3SMYC
+ mporpama npu Jyctyc Jluour YuuBepsutety y ['MceHy, MacapukoBoM YHUBep3uTeTy y bpHy, KapsioBoM
YuuBep3aurety y Ilpary, ®ununc YauBep3uTeTy y Map6ypry. AyTop je 6pojHUX HAyYHUX TEKCTOBA U MPHU-
Kasa my6JMKalyja y 4acolnucruMa o/l HaljMOHaJHOT ¥ MehyHapoaHor 3Havaja. Ox 2020. roguHe o6aBsba
JYHKIMjY TJIABHOT YJIaHa YIpaB/bauyKor on6opa 3a Peny6iuky Cp6ujy npu npojekty "COST19131 Europe
Through Textiles: Network for an integrated and interdisciplinary Humanities” ¢uHancupanor u3s nporpa-
Ma EBpoIicKe yHUje 3a UCTpaKUBamke U UHOBAIHje.
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Tanuja ManTtonyny-IlaHajoronyay (ApucrtoTesioB yHUBep3uTeT y CosyHy, PaKyaTeT JIenux
yMeTHOCTH, ['puka)’
thaliamp@vis.auth.gr

KPA/b MH/IYTHH H [IPKBA TAKCHJAPCH Y CO/IYHY

Kpam Credan Ypou II Munytun (Brnagao 1282-1321) mHoro myTa je noceTuo CoJsiyH, HAPOUUTO HAKOH
3aBplIeTKa YHyTpallwbux cykoba y Cpouju, 1312. roguHe. TokoM Tux noceta, y CoJiyHy je U3rpajuo JBe
LpKBe U najnaTty. bpojHu uctpaxkuBauu npenosHajy upkBy CBetor Hukosie OpdaHoca Kao je[JHYy Of, HUX.
OBa cTyguja npejJiaxe 1pkBy Takcujapcu 3a ueHTUUKALU]y ApYTe LPKBe, Koja je cMelrTeHa y [opwmeM
rpany CosyHa. Takcujapcu je Tpebaso fa 6yne meTox XunaHpaapa, nocsehen CBetom Hophy. [TocTojehu
CIIOMEHUK CacTOju Ce 0J] LIPKBe y TOpPHheM HUBOY U KPUIITE KOja je UCIIOZ,

HapeziHu apryMeHTH OTKpPeNJbYjy OBY UAEHTUDUKALH]Y:

1. [I03HOBU3aHTHjCKHU Ji€0 LIPKBE, IeJIMMUYHO 0OHOBJ/bEH U /1eJI0M UHTETPUCAH Y by, CACTOjH Ce U3 JiBe
¢dasze usrpasamwe. YpyiaBawe MU3BOpHE KOHCTPYKIMje npaheHo je peKOHCTPYKIHUjoM Koja je 0byxX-
BaTUJIa NpeocTalsie AesoBe. 0CO6EHOCTH Koje ce IPUIUCYjy 0BOj MOoCaeh0j Gpa3u peKOHCTPYKLUje
noBe3yjy Takcujapcu ca pkBoM CBeTor HukoJie, Kojy cy 6pOjHH UCTPaXKUBAYU JAaTOBAIU V APYTY
Jeuenujy XIV Beka.

2. 0Bo je y ckyagy ca uHGopMalMjamMa Koje npy»ajy MUcaHu U3BOPH, A je 0 TPeHYTKa HeHOT MOoJIU-
3amba, IPKBa O6MJla pa3opeHa U Clia/beHa, UITO Ce MOXe YOUHUTH Ha HEKUM JleJIoBMMa 06po oyyBaHe
BU3aHTHjCKe KPHUIITe.

3. CauyBaHe ppecKe y AaHAIlH0j [PKBU JJaTOBaHe Cy Y UCTU IIEPUOJ, U IPUIIUCYjY ce caukapy ['eoprujy
Kanueprucy, Koju je 610 oBe3aH ca CPICKoM 3ajeAHULIOM Y COJTyHY.

4. CnoJballikby 3U/J, KPUIITE OjayaH je KOHTpadpopuMa, CIMYHMM OHMMa KOjU cy KopuliheHU Ha rpabe-
BUHaMa ManacTtupa XunaHapa Ha CBeToj [opu u gpyrum kysnama ca KoHTpadopumMa Ha XaJaKugu-
KHjy.

5. /IBe napcke, 3s1aTHe 6ysie u3 1316. u 1317. roguHe, omoryhuse cy XxunaHAapckoM MeToxy y Cosyny,
KOjH je 6M0 0OHOBJbEH Y OBOM IIepHOAY, CHab/ieBake BOJOM U3 XOPTHjaTHUC aKBayKTa.

6. Memame Takcujapcu ca poToHoM y CoyHY ¥ YCMEHOj TPaAULIUjHU, MOXKe OUTH 06jallllbeHO YU Hbe-
HUIIOM Ja 06a cnoMeHuKa uMajy ucty nocety (CBeTuMm ApxaHresnuma u CBetom Hophy) u ga cy
6u/1a CMellTeHa y MCTOM BU3aHTHjCKOM Kpajy.

7. HoBuju nucanu u3Bopu noTBphyjy Aa je Takcujapcu Ha Kpajy ocMaHCKe OKymnaluje, UMaja BeJUKHU
noce/; KOju je HeCyMEbUBO 610 BU3aHTHjCKO Haciehe. OBa unmbeHUIa CBeZl04uHU a je Takcujapcu 6uia
MaHacCTHp UJIHU 60raTH METOX.

* ap Taamja ManTonyay-Ilasajoronysy, npodecop Ha ApHUCTOTeI0BOM yHUBep3uTeTy y ConyHy, ®axyn-

TeTa JIeNUX YMeTHOCTH, Ha O/ie/betby JIEMUX U IPUMelheHUX yMeTHOCTU. PoheHna je y CosyHy. CTyaupana je
apxuTeKTypy Ha Ofie/bery 3a apXUTEKTYpY, ApUCTOTENI0BOT YHUBEP3UTETA U JOKTOPHUpaJia je Ha UCTOPUjU
apxuTekType. lbeHa JoKTOpcKa Te3a Be3aHa je 3a TeMy cakpaJsiHe apxuTekType CojiyHa TOKOM NOC/Ie[He
¢dase Typcke okynanuje. AyTop je MHOTHX I0JIEMHUKA U KIbUTA O BU3AHTH]jCKOj, TOCTBU3aHTHjCKOj U HEO-
KJIACUYHO] apxUTeKTypu COJIyHA, O/ KOjUX CY 6POjHU TEKCTOBU My6JMKOBAHH y IPUKUM U MehyHapOgHUM
Hay4yHHM 4daconucuma. [Ipomupusa je cBoje UCTpaKMBake UCTOT nepuosa Ha Masioj A3ujy, Byrapcky u
llapurpaj. YuecTBOBasa je HA MHOTMM KOHrpecuMa. TpeHyTHO pajiu Kao npodecop Ha Ofe/berby 3a Jieme
U IpUMemeHe YMeTHOCTH, Ipu PaKynTeTy JileIMX YMEeTHOCTHU TAe npefaje Teopujy npocTopa U UCTOPU)Y
apXUTEKTYpe, Kao U opTorpadcKy, aKCOHOMETPHjCKU U MePCIeKTUBHU IU3ajH.



Jana M. Anekcuh (MHCTUTYT 3a KibHXKEBHOCT U YMeTHOCT, beorpaz, Peny6.inka Cp6uja)’
tiamataleksic@gmail.com

YMETHHUYKA EIIOXA KPA/bA MH/IYTHHA Y KYJITYPHOHCTOPHJCKOJ H ECTETHYKO]
OIITHLIH MUJIAHA KAIITAHUHA

Munan Kamanus (1895-1981) y cBOM HHTerpasiHOM Ipoy4aBamwy Cpe/lbOBEKOBHE CPIICKE KEbUKEBHOCTU
Y yMEeTHOCTH Noce6Hy naxkwy nocsehyje fesmMMa 1 ayToprMa Koju Cy CTBapaJid y BpeMe BJaJlaBUHe KpaJba
Credana Ypoua Il Munytuna Hemamwuha (1282-1321), ogHOCHO Cpe/jlbOBEKOBHUM YMETHUYKHUM OCTBa-
pewmUMa UMja je cpeiuliiha TeMa JIMYHOCT KOHTPOBEP3HOT BJafiapa CPIICKUX 3eMasba Y NOCJIe UM Jlelie-
Hujama XIII u npBuM penenujama XIV Beka, Kao U [yXxOBHe U JPYIITBEHOUCTOPHjCKe KapaKTEPUCTUKE ello-
Xe OBOT 3HauajHOI KTUTOPA M BEJIMKOT YMeTHHUYKOT MelleHe. EKcliepnrpamweM JOCTYIIHUX U3BOpa U eCTeT-
CKMX Cajipaja, Ha OCHOBY BHUILIeJlelleHHjCKUX UCTPaXKMBama CPIICKe KIbMXKEeBHOCTH, YMETHOCTH, LIUBUJIHE
Y CaKpaJIHe apXHUTeKType, a OCJOHmeH Ha MaJoOpojHa, a/li NMOJACTHLajHa J0Tajallllba IpoyyaBakba cTape
CpIICKe KEbMXXEBHOCTH U KYJITYpe, ayTop MoHorpaduja Cpncka kruscesHocm y cpedroem geky (1975) u Ka-
MeHa omkpuha (1978) HacToju Aa cucTeMaTU3yje 3Hamka 0 KYJITYPHOj MPOIJIOCTH, a 06jaCHU JYXOBHOUC-
TOpHjCKe CUJIHHIle BpeMeHa, pazabepe BU3AHTHjCKe LIMBUIM3alMjCKe YTUIIAje HA yMeTHUYKe popMe U 3Ha-
Yyewa, U3Hahe eJleMeHTe OPUTMHAJHOT YMETHUYKOT CTBapasalliTBa YHYTap CpeJlbOBEKOBHE CPIICKe KYJI-
Type Y yCIIOCTAaBU IUTO M0Yy3/JaHU]jy NepUOJHU3aLUjy KibMKEBHUX U YMETHUUKHX CTUJI0Ba. MeTO/0JI0IKHY,
y UCIUTUBaWY K/bYYHUX TEKUIITA UCTOPHUjCKU OMel)eHOT Tepro/ia, KakaB je Cpe/iibY BeK — IpU yeMy hemo
3a noTpebe Haller U3Jjarama, Kao NoKa3HU NpUMep, CTABUTHU Hariacak Ha kpaj XIII u noueTtak XIV ctosieha
- KawanuH, nonyTt Ockapa Basnesa v TeopeTHyapa noeTuke KyjaType (HOBOT HCTOpHU3Ma) NpeABoheHnx
CtuBeHOM ['pUH6/IATOM, MHCMCTHUPA HA ,y3ajaMHOM OCBeT/baBakby YMETHOCTH” U NOBE3UBay NOETUYKHUX
U IyXOBHO-eCTETUYKHUX 0CO6EHOCTH KOHKPETHUX KIbHXKeBHUX 0CTBapea ca Cpe/jlb0BEKOBHOM LPKBEHOM
Y CBETOBHOM apXHUTEKTYypOM, GpeCcKOCIMKAPCTBOM MJIM UKOHONMCalkeM, ajli U ca APYyLITBEHO-NOJIUTHY-
KUM YrHUoLMMa. Enoxy kpa/ba MulyTHHa, Ka0o yOCTaJIOM U LieJid CPIICKU CpeJiibU BeK, KalllaHWH, Ha Tpary
Joxana Xoj3uHre u EpHcra Kypuujyca, aHanusupa Kao KyJITYPHOUCTOPHjCKU TONIOC U [yXOBHO-U/IE0JI0LIKH
OpraHu3aM KOju YMHOTOMe ycJIoBJbaBa U GOpMHUparbe U U3IJie], BJaCTUTOT eCTeTUUKOT JIMKa. Tek Kaz je
KHMXKEBHO J1eJ10 IPOYMTAHO y carviacjy ca [yXOBHUM HauyeJMMa eloxe Y K0joj je HacTaJlo, MoXe ce Ipolie-
HUTH U BeroBa ecTeTCKa BPeZJHOCT U 3Hauaj. 3aTo heMo MOKYIIATH /ia U3 yIJa UCTOpHje KIbHKeBHe KpU-
THKe OLPTaMO aHaJIMTUYKO-MeTO/[0JIOIIKY OKBUP KalllaHMHOBe [[yXOBHOUCTOPUjCKe U eCTeTUYKe MUCJIH,
O/IHOCHO Ha4MH Ha KOjU carjie/laBa U MUMeHyje YMeTHH4YKe 06JiMKe MUJIyTHHOBE enoxe, yMeTHUYKe 001U~
Ke y KOjlMa je HelmocpeJHO NMOTOM Npe/cTaB/beHa MU/IyTUHOBA eloxa U KibMXKeBHA OCTBaperka MOHaxa
Teonmocuja v apxuenuckona Januiaa II. UHTepjucUNIMHADHUM IIOBe3UBalkheM MOETUYKO-CTUJICKUX 0CO-
6eHOCTH KOHKPETHUX KibM)KEBHUX OCTBapera Ca eCTeTUYKHUM KapaKTepUCTHKaMa IIpKBeHe U CBETOBHE
apxXyuTeKType, ppeckocJnKapcTBa UM UKOHONKCakba, aJlu U ca APYILITBEHO-MOJUTUYKKUM YMHHOIMMa, Ka-
LIaHMH, IpeMa HallMM MeTaKpUTHYKUM YBUMMA, y1ieJI0B/baBa YMETHUYKY KOHCTPYKL U]y Tepuo/ia Baaja-
BHHe Kpa/ba MUJIyTHHA U LYXOBHO je NIpOjeKTyje Ha ca/lallliby TPeHYTaK — Kao XKUBH [le0 TpaJulivje Koju
yuecTByje y HallleM KYJITYpHOM caMOpa3yMeBamby.

* ap Jana M. Asekcuh, Hay4yHU capaJJHUK Y UHCTUTYTY 3a KEbHXKEBHOCT U YMeTHOCT ¥ beorpaay. JIoKTopcKy aucepTa-
1ujy Musax KawaHuH kao mymay Hoge cpncke KrbuxcegHocmu oopanuia je 2016. roauHe Ha ustosomwkoM GakyaTeTy
Yuuepsuteta y Beorpaay. [loctaokTopcko ycaBpuiaBame o6aBuiia je Ha Dipartimento di Studi Linguistici e Culturali
Comparati, Universita Ca' Foscari Venezia, Italia) nog meHTOpcTBOM npod. p AnekcaHpa HaymoBa. AyTopka je MOHO-
rpaduja OncedHyma npuua: [loemuka pomana l'opaHa [lemposuha (2013), 2Kydra 3a nienomom u cagpuieHcmseom: Tey-
peujcka dumeH3uja KreuscegHoymemHuukoz cmeapaaawmsa (2014), KyamypHa udeosozuja Muaana Kawanuwa (2019),
Krouscesna mucao Munana Kawanuwna (2020), kao ¥ yeTUPH Kibure necama Tonao kamer (2014), Ynujaree (2017), Apu-
jesa anoHum (2018) u Ha cpedunu (2020). [loe3ujy, KpUTUKY, HAy4He paJoBe U eCejUCTUKY 0bjaBsbyje y KEbHKEBHO] U
Hay4HO] IepUOAHULM U 360pHUIIUMA.
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UBaHa JeBTnh (Kou yHuBep3auret, UcTau6ys, Typcka)®
jjevtic@ku.edu.tr

KOHIENT IYTOBAKA: K/IACHLITH3AM Y YMETHOCTH U3 BPEMEHA KPA/bA MH/IYTUHA H
EIIOXE ITAJIEO/IOTA

[I03HOBU3aHTHjCKU [TIepUOJ y KCTOpUOrpaduju ce Be3yje 3a UHTEJeKTYaJHU U YMeTHUUKU IPO1i-
BaT, 10Ce6HO yrevyaT/bMB TOKOM IPBUX CTO rofrHa AuHacTHje [lasieosiora. 3ay3Bpat, 0>)KMBJ/baBakbe
aHTHUYKOT HacJsieba cmarpa ce jeHUM 0J, HajKapaKTePUCTUUYHHUjHUX OAJIMKA TTO3HOBU3aHTUjCKOT
3W/IHOT CJIMKAaCTBa YUjU je KJaculiM3aM ycBojusia yMeTHOCT [laseosiora, nocae by BU3AaHTUjCKU
npemnopos. [loBe3aH ca NOKPOBUTE/bLCTBOM BUCOKUX KPYroBa, OBaj KJACHLUCTUYKO-CANKAPCKU
dbeHOMeH J0CTHrao je BpXyHall y cnoMeHUIIMMa Ha npesa3y u3 XIII u y npBe aBe fenenuje XIV
Beka. [IpeficTaB/basiv cy ra YyBeHUM yMeTHHLM nonyT MUTcKor MaHyesa [laHcenuHoca, Kanuep-
ruca kao 1 Muxausa Actpane u EBTuxuja - ayTopa Ir/laBHUX CJMKaHUX IIporpaMa Koju Kpace 3a-
Ly6uHe Kpa/ba MusytuHa. [lo3HaTo je fa fesnaTHocT Muxauia Actpane U EBTuxuja ogpaxasa
MHTEeH3UBHe yMeTHHYKe Be3e u3Melhy BusaHTujckor napcrsa u kpabeBuHe Cpbuje Tor BpeMeHa.
lllTaBuile, ABOjULIA CAMKApa [IpeHeJU Cy IVIaBHE Y30pKe aHTUYKUX, UKOHOIpadCKUX U NMUKTO-
paJIHUX eJleMeHaTa y C/IMKaHe IporpaMe MUJIYyTHHOBUX IipKaBa, UCTUYYhH UX Kao HajycneliHuje
IpyMepe paHor kJjacuuusma [laneosora.

OBaj pag 1Ma 3a I1WJb Jla YBe/Jle Y pasMaTpare TeMy KJaculM3Ma U Jla y cajlallitbeM BpeMeHy po-
JUCKYyTyje 0 lbeHOM 3Hauajy 3a pa3dyMeBame YMeTHOCTH Kpa/ba MuiyTrHa u fob6a Ilaneosora.
Paj npencnuTyje yMeTHUUYKE U KYJTypHe BpeJHOCTH KOje je 02KMBJ/beHAa aHTHKaA IIpeJiCTaB/balla,
HeH KOHTEKCT Y Ha KOju HauMH je JolpHUHesa ciequPUIHUM 0CO6eHOCTUMA 3UJHOT CJIMKAapCTBa
Uy MuUIyTHHOBUM 3aJy>K6MHaMa U y caBpeMeHUM BU3aHTHjCKUM clloMeHHLUMa. McToBpeMe-
HO, paJ, lKpe MPUCTYNa KJACULM3My Kao KOHILeNTY NyTOBamba, carjeiaBa HberoBo NOpeKJso U
UCTOpHjy, He peBubhajyhy mweroBy U/ie0JIOLIKY 103aJUHY. AKO je KjaculysaM 6HUO U joll yBeK
npeJcTaB/ba CHAXKHY IapaZurMy eBpOIICKOT UCTOPH)jCKO-YMETHUYKOT [T1Cama, NUTakbe Koje Bpe-
J1 IOCTAaBUTH je, IITA OBaj oApeheHU KOHLeNT MOKe JONPUHETH KaJia ce JaHac IpUMemyje 3a
Ipoy4yaBame YMETHOCTH I03HOBU3aHTUjCKOT CBeTa.

* ap UBana JesTuh, fonenT Ha Ofe/bemy 3a apxeoJIOTHjy U MCTOPHUjy yMeTHOCTH, Kod YHuBepsurer,

Ucraubysn. Ox6paHusa je noKkTopaT Ha YHuBep3uTeTy [lapus 1 IlaHTeoH-Cop6GOHA, U YHUBEP3UTETY Y
®pajoypry (LlIBajuapcka) ca nucepranujoM «Les motifs antiques dans la peinture murale byzantine des
Xllle et XIVe siecles» ("AHTUYKH MOTHBH Y BHU3aHTHjCKOM 3uaHOM caukapcTBy XIII u XIV Beka”). beHo
HCTPa)KMBalbe YCMEPEHO je Ha MMO3HOBU3aHTHjCKHU Llapurpasi, 3aTUM Ha UCTPaKUBakhe PETPOCIEKTUBHUX
Y HapaTUBHUX TeH/|€HIIMja ¥ TO3HOBU3aHTH]CKOj yMETHOCTH U HbHUXOBO yrnopehrBame ca CIMYHUM Npolie-
cuMa y 3ana/iHoj Cpe/ilbOBEKOBHOj YMETHOCTH.



Camsa Ilajuh - Po3a I/AMuko (YauuBep3uteT y KparyjeBuy, ®@uio/101ko-yMeTHUYKH QaKYIITET,
Ojficek 3a NPUMERHY U JIMKOBHY YMETHOCT, KaTe/ipa 3a oNIITe06pa3oBHe NpeMeTe; 3aBO/, 3a
3alUTUTY yMeTHUYKe GamTrHe y Bosowuy, UTanuja)’

sanjapajics@yahoo.com; rosa-damicol76@alice.it

BE3E UBME'BY CPIICKE H UTA/IUJAHCKE YMETHOCTH KPAJEM X111 H IOYETKOM X1V BEKA:
PETKE HKOHOTI'PA®CKE TEME

Y MOHYMeHTa/IHOM CJMKApCTBY HacTajJoM y 3aAyK6WHaMma Kpaba MwuiyTuHa (1282-1321)
110jaBJbyjy ce NpejcTaBe pehrx UKOHOrpadCKUX pellerha, pallMpPeHUX Y 0BO BpeMe Ipe cBera y
Makenonuju 1 Cp6uju. Ha cuenu Pohersa Xpucmosoe y KpabeBoj 11pkBu y CTyneHuny boropo-
Juna jbyou crHa, y CtapoM HaropuuuHy npukasaHa je MOHyMeHTa/iHa bozopoduya llenazoHu-
muca, kao u XpUucToBo [lersarbe Ha kpcm y TpujyMmdasiHoj Bep3ujH, [JOK je UCTa ClieHa y Apyra-
4YHjoj UKOHOTpadCKOj CXeMHU, CHAXKHOT eMOTUBHOT Haboja, cauyBaHa y CBeToM Hukutu y Uyuepy.
Y XpoHOJIOLIKY GJINCKOM NepUO/ly, BapHjaHTe UCTHUX TeMa lojaBUJe Cy ce y UTanujuy, npe cBera
Ha C/IMKaMa MaJliX JUMeH3Uja Y U30JI0BaHUM Cpe/iMHaMa, HaMekeHHUM yIJIaBHOM ppameBayKoj
KJIMjeHTeJH, U TO Y LleHTpHUMa [IoBe3aHUM ca rBesiprUMa, JUHACTHjOM AHXKY U namnoM. Tako ce
uHTepnpetauuje bozopoduye IlesazoHumuce Hajla3e npeBacxofHo y Pomawy U PuMuHujy, rae
je HoBaHu fa PUMHHHU NIpHKa3ao OBy TeMy y UCTOM KOMILJIeKCy Kao U boropoauny koja by6u
Jete. TpujymdanHa Bep3uja XpUCTOBOT YCIIOHA Ha KPCT ciuKaHa je y Tockanu u y CujeHH, J0K
je Bapujauuja kakBa ce BUAM Ha ¢pecuu y Canta Mapuja JoHapehuHa y Hanysby 6ncka yydep-
CKOj C/IMLY. 3HayajHa y/10Ta NOJUTUYKOr U KYJTYPHOT IOCPeHUKA CPIICKe Jp:KaBe NOTBpheHa
je y BpeMe MuJIyTHHA U HberoBe MajKe JeJieHe, [IoBe3aHe ca AHXYjllMMa U y 6JIMCKUMM Be3aMa ca
namnama, noyeB o, ¢ppameBadykor nane Hukose IV, no3HaTe 3alITUTHULE MaHAcCTHpa OBOT peJa
Ha TepUTOPHjHU 3eTe, KOjoM je 3a )KMBOTA ylpaBJ/bajia. [I[pobseM yMeTHUYKHUX Be3a u3Melhy cprcke
JpaBe y f06a Kpasba MUJIyTHHA U UTAJIMjaHCKUX TepUTOpPHja pa3MaTpa ce y CBeT/Iy HOBUX Ha-
YUYHHUX Ca3Hakba U UHTepIpeTalyja Koje je IOHyAW/a caBpeMeHa uctopuorpaduja.

* ap Cama Ilajuh, Banpesnu npodecop. CTyauje ncropuje yMeTHOCTH 3aBpiinia Ha Puno3zopckoM da-
kynTety y beorpazy. JlokTopcky aucepTtauujy onopanuiaa Ha Punozodpckom dakynrery y [Ipary. Baupes-
Hu nipodecop Ha OfceKy 3a MPUMEHEHY U IMKOBHY YMeTHOCT PUjI0/101IKO-yMeTHUYKOT pakynTeTta. Koa-
yTop je MoHOrpaduje u ayTop/Koaytop npeko 50 HaydHUX pajoBa. 06/1acT HHTEpPECOBaba: Be3€e CPIICKE,
BU3aHTHjCKe U UTaJHUjaHCKe CpeJbOBEKOBHE YMETHOCTH; KPUTCKEe UKOHE; CPIICKO CJAWKApCTBO CpeJiiber
BEKa; CPIICKO CIMKAPCTBO TYPCKOT NePHO/a; UKOHOTpadCKe CTyAuje.

Po3a /I’AMMKO, 3aBpIIWJIA je CTyINje UCTOPHje YMEeTHOCTH Ha YHUBep3uTeTy y Pumy. Ox 1976 no 2012.
paauiay 3aBoJy 3a 3allITUTY yMeTHHUKe O6aimnTuHe y Bosowu (Soprintendenza per i beni artistici e storici).
baBuJia ce 3alITUTOM OBOT Ipajia M HerOBOI' TEPUTOPHjaJHOT KOHTEKCTA, a 61Jia je aHrakoBaHa U y Ha-
nuoHasHoj [luHakotenu y bonowu (Pinacoteca nazionale di Bologna). AyTop je Beaukor 6poja TekcToBa
13 pa3JMYUTUX YMETHUUKHUX 00J1aCTH, Ca Y?KUM YCMePEHeM Ha YMETHOCT Cpefiiber Beka. UHuIujarop je ca-
pajiibe ca MHCTUTYIMjaMa KyaType y Cpouju modeB oz 1994, y 0OKBHPY Koje je opraHu30Basia HU3 U3JI0KOU.
[ly6sikoBasia je BeJTMKHM 6pOj paZioBa Kao ayTop/KoayTop U YYECHHUK je 6pojHMX Me)yHapogHUX HAyIHUX
ckynoBa. [loce6Ha 06/1aCcT MHTEpeCcOoBarba THUE Ce CPIICKO- UTANjaHCKUX YMETHUUKHX U UCTOPHjCKUX Be3a
y CpeJiltbeM BEKY.
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BojucsiaB Bammuna (ApuctotesioB yuHuBep3uTeT y CoayHy, borocsioBcku ¢akyartet, Kategpa 3a
MaCTUPCKY U pYLITBeHY Teosoryjy, ['puka)’
vbasicai@past.auth.gr ; vojabasica@live.com

JIMNTYPTHJCKE TEME Y HUKOHOI'PA®HJH MH/IYTHUHOBUX 3A/1Y’KBUHA - 6OT'OC/IOBCKH
BUJHUIIH MH/IYTUHOBHX 30I'PA®A H HEUMAPA

Y BpeMe Kpasba MusiyTHHa, a norotoso noyetkoM XIV Beka, Cpbuja nocraje BeJIMKO rpauIUIITe
CBETHX XpaMoBa. ¥ 10j ce cabupajy Hajio3HaTHUju 30rpadu U HeMMapH XpUIIhaHCKOr CBeTa U Ha
OBOM TJIy Ce CTBapa ayTeHTUYHO Ky/JITypHO Hacsiebhe. Cpbuja HacTaB/ba Ja OyJle akTUBHU CacT-
BapaJiall OHJAUIkUX KYJTYPHUX TOKOBa, yuecTByjyhu y T3B. ,PeHecancu gunactuje [laneosor”
U UCTOBPeMeHO 006J/IMKyjyhH concTBeHU CTUJL. YHopeZo ca yobiudaBaweM nopetka Ceete Jlu-
Typruje Koju BpxyHu [luatakcucom @uioteja KokrnHoca, jaB/bajy ce U YMHOXKaBajy U BU3yeJsHe
npe/cTaBe JUTYPIUjCKUX paJiibU. 3a BbUX je IPUPOLHO Be3aH IIPOCTOp OJITapcKe ancupe. Y Muiy-
TUHOBUM 33/1y>k0MHaMa cy, lopeJ, yobudajeJHUX Npe/icTaBa BeJIMKUX NacTUpa U auTypra lpkse
ca CBULIMMa JIMTYPHjCKUX TEKCTOBA, IPUCYTHe U caZia Beh ycTa/beHe UHOBAaTUBHE KOMIIO3UIMje
y 3UIHOM cJUKapcTBY: Ciyxemwe cBeTe JUTypruje u [Ipudemthe ceetux anocroJsa. Y MusyTrHHo-
BUM 33/)y’kOMHaMa ce CJIMKajy U forahaju u3 JeBanbesba, Koju Cy y OBOM NlepHOJy CTaJ/IHa 10jaBa
IPUJIMKOM OC/IMKaBakba XpaMa M 00MYHO ce Hajla3e y TOpHUM I1ojaceBMMa Haoca. MehyTum, noje-
J1He KOMII03ULHje 4yecTo Nouumy Beh y onTapckoM npoctopy. Ty ce usaBaja Basnecemwe Xpucrto-
BO Kao par excellence nutyprujcku gorabhaj, Koju nprkasyje XpucTa Koju ce y3HOCH Ha HEGO U KOjH
he ucrto Tako aohu (/[lam 1, 10-11). OBo o6ehamse je ryiaBHO UIlIYeKUBakbe XpUlLINaHCKe 3ajeJHULle
Ha Jlutypruju. YipaBo y cuieHd BasHecema je npucyTHa BehrHa cBeLITeHUX JIMYHOCTH Koje y Iie-
proAy NMO3HOT BU3AHTHjCKOT CJMKApCTBa cpeheMo y U3ZiBOjeHUM KOMIIO3ULHjaMa y 0JITApCKOM
npocropy. To cy [IpecBeta boropoauna, palimpeHux pyky y craBy OpaHTa, ca MJaJieHLeM Xpuc-
TOM, CBETH allOCTOJIM Koje XpucToc npudelthyje U aHhesu koju c1M4HO hakoHMMa YyUeCTBYjy y
Heb6eckoj Jlutypruju. MunyTuHoBe 3aJy>k61He cy MHOrobpojHe. PasinunTe cy 0 BEJIMYUHU U
00JIMKY, Kao 1 HaMeHHU. To cy [IpKBe IIPU eNIUCKOIICKUM KaTeJipaMa, KaTOJIMKOHU Y MaHaCTUPCKUM
KOMIIJIEKCUMA Kao Y TPaZicKU cabopHHU XpaMoBH. Oc/IMKaBakbe 0JITapCKUX allcCua Kao U 0CTaIuX
JleJloBa XpaMa je OCMHUII/baBaHO OJf BeoMa YYeHUX U Ipe cBera 60rocsoBcTByjyhux 3orpada u
HeuMapa. CpricKy apXxUeNnrCcKOIY, BeJIMKY NacTUPH LIpkBe U LIKOJIOBaHU 60T0OCJI0BH, He caMo Jia
Cy NOTIIOMaraJii HeMMapCKHU NOAYXBaT, HEro Cy akTUBHO y4eCTBOBAJIM Y I'Pa/ilbh XpaMoBa U yTH-
LJaJI1 Ha ’bUXOBO 06JIMKOBae U JileKopalujy.

* BojucsiaB bammua, mactep TeoJior. [locie 3aBplieHe 0OCHOBHE LIKOJIe Y POJHOM MecTy, noxahao Kap-
JIOBa4Ky 6orocsioBHjy ,,CBeTH ApceHuje Cpeman”“ y CpemckuM KapsioBuuma. OCHOBHe akaZieMcKe CTyauje
3aBpiro Ha [IpaBociaBHOM GorocsioBckoM ¢akynTeTy YHuBep3uTera y beorpajy, a Ha UCTOj UHCTUTY-
LIMjU 3aBpIIMO U MacTtep akaZieMcke cTtyauje ca TemoM ,IlociejoBame cBeTe TajHe UCIIOBECTH U NTOKajamba
y Tpe6Huky IleTpa Moruse: 06pesoc/IOBHU U 60TOCIOBCKH acneKTu". [lopes MaTepmer CpICKOT roBOpH
IPYKH, EHTJIECKHU U PYCKHU je3uK. Akagemcke 2019-2020 roguHe ynucao JJOKTOPCKe CTyAuje Ha borocsios-
ckoM dakynTeTy ApucroTtesoBor yHuBep3uTeTa y ConyHy. JJoKTOpcKy AucepTanujy Ha Temy: ,EcTeTnka
JINTYPTHjCKOT IPOCTOPA ¥ NApOXHUjCKOM KUBOTY" n3pabhyje ca npopecopom rocnogurom Tpudonom Llom-
6anucoM. Tekyhe akamemcke 2020-2021 roguHe noxaha nporpam ,EBrenuje Bysrapuc” koju opranusyje
HHucTuTyT cBeTor Makcuma ['pka y cBeToropckoM MaHactupy Batonen,



CepuaH Jangum AjauH (XaueTene yHuBep3uTeT, PaKkynTeT KJIaCHYHUX HayKa, O/le/berbe 3a
UCTOPHjy yMeTHOCTH, AHKapa, Typcka)’
sercanyandim@gmail.com

PEHECAHCA IIPE IIPEHECAHCE: XYMAHH ACIIEKTH I103HOBHU3AHTHJCKOTI C/IHKAPCTBA.
~CH/IA3AK Y AJl: C/IHKA OC/IOBOBEA H BACKPCEbA”

OBaj pas MMa 3a IW/b J]a Pa3MOTPH U NTOKY1lIa Jja IeKOHCTPYyH1lle KOHBEHI[MOHA/He IPEeTIOCTaBKe 0 BU3aH-
THjCKOM CJIMKapCTBY Y OKBUPY CTHUJIa U UKOHOrpaduje, poKycrupajyhu ce, mnoce6HO Ha MO3HOBU3AHTH]CKe
npumepe, MmaHactupa Ctygenuna (oxo 1313-1320). [l1aBHa xumoTe3a jecTe Ja je Kpajibe Ueaau30BaHO
CXBaTakbe PeHeCaHCHOT CJAMKAapCTBa, NoyeBIIN off cnuca Hopha Basapuja, foBesio J0 LIMPOKO CTEPEOTHII-
HOT W IIpeJipacyHOT BpeJlHOBawa BU3aHTHUjCKe YMeTHOCTHU. IlocseMyHO, CBpCTaBajyhu BU3aHTUjCKY
YMEeTHOCT Kao MHPepHOpHY y oJijHOoCy Ha PeHecaHcy. Kako 6ucMo estabopupasiv 0By Npob/ieMaTHKY, peJ-
cTaBe U3 Besukux npasHuka ynopo6/beHe cy MKOHOrpadUju MCTOYHOT M 3amaJHor xpuurhaHcTBa. Yne-
YaT/bUB CJIy4aj je MpeAcTaBa XpUCToBOr Backpcemwa, CHMOOJIMYHO NMPUKa3UBaHa joll off paHoxpuuihaH-
CKUX BpeMeHa, /10 XI BeKa, 3a KOjy He IIOCTOjU HU jeIHO MPaBUJIO Y 3BAaHUYHOj UKOHOTpadHUju. Y BUSAHTH]C-
KUM npexactaBama Cusacka y Az, npatehu CTpaZamba XpUCTOBA, HEr0BO ,jaBHO" BacKpcemwe je mpaheHo
YHHOM HaMepHOT ocjiobohera NpaBefiHMKa oBOr forahaja. Ha npuMepuMa 3anaZjHe yMeTHOCTH, MehyTuM,
aKleHarT je CTaB/beH Ha YMH ,MHAUBUAYaTHOT" BacKpcewa. CTora, NuTamwe JIeXKH Y pasIMIuTUM Neplen-
LlMjaMa, TUMOJIOIIKKM [TIOpeK/JMMa U Y KOM IOIJIe/ly OHe ONOHOIIAjy pejcTaBe Cuacka y AJ Koje ce 1o-
JyZiapajy v He OZly/iapajy ca CBeTHM TeKCTOBUMA, KAHOHCKHUM U anokprudHuM. KacHuju npumMepu noTudy
13 NpUKa3uBamwa a/ja, nocebHo U3 npejcraBa Cunacka y Al HejlaBHa HayyHa MCTpaXKMBama PEUCIUTY]y
yJleniaBamwe aZja y BU3aHTHjCKOM CAMKapcTBY yomnurTe. [IpegcraBa Cunasak y A, AeJsio civukapa Muxania
Actpane u EBTuxuja y MaHacTupy CtyzeHuna, oko 1315. roauHe, HENPOLEHUB je e0 YMEeTHUUYKUX J10C-
Turivha u3 BpeMeHa Kpa/ba MunyTuHa. [IprkasaHa je Ha onTapckoM Jeny KpasbeBe LpkBe nocBeheHe
CBeToM JoakuMy U AHU U IIpOy4YaBaHa je Kao jeJjlaH 0f I[JIaBHUX IIpUMepa BU3aHTHjCKe KOHLENLUje TeMe
KOja oZlpakaBa peHecaHcy npe PeHecaHce. [lpyry npuMepu y BUZly pUMCKOr KoBaHoT HOBLa [V u V Beka, ca
[araHCcKoM MHUTOJIOTHjoM, Takohe he 6UTH pasMaTpaHu y oBe cBpxe. Ha Kpajy, jasHo Hacnipam uHdusudyas-
Ho2 U Jielle, CTa/loKeHe IpeJicTaBe UKOHOrpadCKUX eJleMeHaTa HaclpaM I'POTEeCKHHUX, jecy Y3pOK pasJivKa
y BbUX0BOM HauMHY pa3MHUIlL/batba, UHTePIpeTallje, Neplelnlije CIMKa per se, LITO Y OCHOBU cexXe /10 Bpe-
MeHa Libri Caroliniy VIII Beky? Kako cy npunaiHULIK MOHAILKUX 3ajeJHULA U UHAMBHU/Iya/IHa apUCTOKPAT-
CKa MOJIMTBEHA NPUHOILIEekha YTULAIM Ha OJJHOC TeKcTa U cauke? Uiu Jja siu ce oBoMe Tpeba MOCBETUTH Y
LIMpeM KOHTEKCTY 360T KOXepeHTHOT caJipkaja pas/IMUUTUX KyJITYpHUX cehawa? OBO Cy HEKa 0Jf NUTamba
Ha koja hemo ce BpahaTy TOkOM pasMaTpama COLHjaIHO-aHTPOMNOJIOIKOT MO/ies1a, 3aje/j]HO ca peJIUruos-
HOM MMaruHalujoM Koja je Beh 6u/1a NprcyTHa BEKOBUMa.

* ap CepyaH JaHauM AjaMH, cTyaupasa je MOCJA0BHY aJAMUHUCTpauujy Ha METU. 3aBpuuia je Mactep CTyAuje U3
apxeoJsIoTHje U UCTOPHje YMETHOCTU Ha busikeHT yHuBep3uTeTy. JlIOKTOPCKY AUCEPTALUjy U3 UCTOPHUje YMETHOCTU U
xpuithaHcke apxeoJioruje, 3aBpiuia je y Hemaukoj, Ha YHuBep3uTeTy y Map6ypry. Of 2005. rouHe, 4iaH je Xayetene
YHUBEP3UTETA, Ofle/berba 3a UCTOPHjy YMeTHOCTH y AHKapu. CripoBesia je 6pojHa HCTPAXKUBAKbA Y aPXEOJIOIKUM My-
3ejuma y Typckoj, c HaMepoM Jla IpOoy4H U 06jaBH paJioBe 0 XpUUINAHCKO] YMETHOCTH HACTAJIO] Y OCMAaHCKOM MEePUO/Y.
OpraHusoBaJja je MehyHapoJHU UCTOPUjCKO-YMETHUYKU KOJIOKBHUjyM roguHe 2010. PagoBe KoJi0KkBHja o6jaBuia je
y »#Anheau, ceeyu u npopoyu y xpuwhaHckoj u ucaamckoj ymemuocmu®, Arkeoloji ve Sanat Yayinlari, Uctan6ys, 2010.
YdyecTBOBaJIa je y iBa apXeoJIoLIKa UCTPaXKMBamwa y U y okoiuHU Konwuje (2013-2015). HepaBHe ny6ankanuje: Mapau-
Ha/usayuja mpaduyuoHaIHUX peAu2uo3HuX epyna, Ky/Jimoea U 8epoearsa y paHonampucmu4kom nepuoo: ackemusam y
®pueuju u Jlukaoruju, y Hoenmumem u /pyeo y Buzaumuju, K. lypak u . JeBtuh. PagoBu ca yeTBpTor MehynapogHor
Sevgi Géniil cumno3ujyMa Bu3aHTHjckux cTyAuja (GABAM, Uctan6yn 2019) 189-205; EkoHoMcKu U coyujaaHu npoysam
Espone y XII seky: ynoea Umaaujana y AHamoauju, y KyamypHu cycpemu y AHamoauju y cpedr08eKO8HOM nepuooy:
Hmanujanu y Anamoauju moxom XII u XV eeka, cumnosujym ogpska: 13. maja 2016., o6jaB/beno: Uctanbyn 2019.

63



64

Bpanucias LiBerkoBuh (3aBuuajuu Mysej, Jaroguna, Peny6snka Cp6uja)’
bracvet@gmail.com

BJIAJJAPCKA CJIHKA KPA/bA MH/IYTHHA IIOHOBO ITPOYYEHA Y HCTOPHJCKOM
KOHTEKCTY

BiagaBuHa cprnckor kpasba Ctedana Ypoma I MunyTuHa 6uia je jefiHa of HajLy>KUX U HAjyCOELIHUjUX Y
CpIcKkoM cpefimbeM Beky (1282-1321). OBaj nepuof je 610 HecTabuIaH U IPOMEH/bUB KaK0 ¥ YHY TPallOj
TaKO U Y CIOJ/bH0j MOJUTHULM U 61O je 06esiexkeH KOMILJIEKCHUM 0JJHOCOM MHUJIyTHHA U HeroBOT cTapujer
6paTa U 6uBIIer kpa/ba CTedaHa /lparyThHa, HAPOYMTHO KacHUje 360r npobJseMa Be3aHUX 3a JIeTUTH-
MUTeT Herose BjaacTU. CTora, 3aMpllleHa MpeXa BUIIEeCTPYKUX UHTepeca, JoMaher U CTpaHOT MOpeKJIa,
CYLITUHCKH je yTHIla/a Ha NMOJHUTHUYKY TEOPUjy U HeH 0Jjpa3 y 3BAaHUYHOj UKOHOrpadHUjU. Joll yBeK He-
pellleHa y NOTIYHOCTH, 103a/lMHA [IpeJiaje BJACTU Koja ce oaurpana 1282. rofuHe, jako je ofjeKkHyJsa Ha
¢dpeckama MaJie Kanese y Byphesum CTynoBuMa, ajid U y AeJJMMUYHO 04YBAaHOM CJAMKApPCTBY HACJMKaHOM
y nporpaMy HapTeKca NpU3peHCKe KaTeJpaJiHe LpkBe, boropoaune /beBuuike. OBaj pas MMa 3a LuJb Aa
MIOHOBO IPOYYM CBe BJaJapCKe NpejcTaBe Kpaba MUIYTHHA KaKo 6M UCTpPaKMO HOBA 3HAaUYeHa pasJiu-
YUTUX BapUjaHTH, Of TIOPTpeTa I/ie je Kpa/b HaC/JIMKaH Y MOJUTBU (IpUMep Ha BATUKAHCKOj UKOHU, UJIHU Y
Haocy XusaH/Japa) 1o HeyoOu4ajeHuX Kao 1To cy oHU U3 Ctapor Haropuuuna u CtyneHuue. Matepujan
0 KoM he GUTH JUCKYTOBAHO, IpUKa3yje CHaXKHe apryMeHTe, TO jecT, /ia je TPeHYTHU KOHTEKCT yTHIIa0 Ha
[10jaBy HOBUX BapHjaHTH Y NOPTPETHOM CJIMKApCTBY U /ia je NPeNno3HaT/bUB 0 6POjHUM JeTa/buMa. Ja hy
noce6GHO 3aroBapaTH MHUIbeHE Jla He Tpeba 3aHeMapUTH 3Haudaj npuMepa u3 Crapor HaropuunHa npu
MIOHOBHOM NIpPOyYaBaky CUM0O0JIM3Ma Maya y BU3aHTHjCKOj HKOHOTpadUju, Kao LLITO HOBHja UCTPaKUBaHba
TeXxe Jia NIojeIHOCTaBe NOTeHLMjal Maya Kao cuMboJ1a TpujyMdaiHe nkoHorpaduje. Tpeba UMaTH Ha yMy
Jla ce Ma4 y BU3AHTUjCKOj yMETHOCTH I0jaBJbyje y BUllle 006JIMKa, IpeACcTaB/bajyhu opy:xje (y 6pojHUM clie-
HaMa 6UTaKa), Kao Kpa/beBCKa UM BJaJlapcka MHCUTHU]ja (Y 6pOjHUM CclieHaMa KpyHHcamba), U Kao CUM60J1
nobesie My ropasa (Ha peTKMM IIpYMepUMa je PY»KeH BJIaZlapy O CTpaHe CBeTUTeJba, Uiau bora). Tpujym-
¢dasHa BJalaBUHa je 3a Cpe/ilbOBEKOBHOT BJaZjapa 6uJia Mo/jelHAKO BakKHa Kao U MUTakle HacjaehuBama
IpecToJ1a, C 063MpOM Ha TO Ja je HeJocTaTaK JIeTUTUMHOT Hac/leJJHUKA YeCTO BOAMO Ka KPU3U U CKOPO
YBEK JI0BOJMO J10 rpahaHCKoOr paTa, IITO je ¥ 6MJI0 BUAHO Y OCAe UM roJMHaMa MUy TUHOBOT KUBOTA.
Ynpkoc 6pojHUM 6GpakoBUMa, YIIOKOjUO ce 6e3 opeheHor Hac/JeHUKA, IITO je 61O MOBOJ Ja ce NpobieM
HacJjehrBamwa pellu KppaBUM paToM u3Mely mwerosa AiBa cuHa 4 Hehaka, 0/ KOjuX HUKO HUje UMao NOTIy-
HU JIeTUTUMUTET. MehyTHM, KpaJb je MOKy1LIao Aa OApeiN HacJeJHUKA YMje IpaBo Ha TPOH He 61 MOIJIO Jia
ce ZoBefie y nuTame. tberos netu 6pak ca CuMoHu0M, hepkoM BU3aHTHjcKoT 1japa Auaponuka Il [Taneo-
Jiora, 610 je HAYMH /1a OCTBapH jefHaKe ambOuLuje napule UpuHe, AHIpoHUKOBe )keHe. HemiogHOCT Myiaje
HeBecCTe clipevuJia je TakBe maHoBe. O6pahajyhu ce MosiuTBeHO CBeTOM JoakuMy U AHH, BoropoguunHuM
pozAuTe/bUMa U3TPAJIHO je, TAapaKJINUC Y AUHACTUUKOM May3oJiejy, CTyeHUL Y.

* ap Bpanucaas LiBeTkoBuh, Bumn Kycroc y 3aBu4ajHoM Mys3ejy y Jarogunu. Og 2000. go 2005. roguHe 610 je gu-
pekTop 3aBU4ajHOTr My3eja y Jaroguuu. logune 2010. goktopupao je ca remoM Manacmup Hosa Ilasauya. Hcmopuja,
apxumekmypa, s#cugonuc. Bonu 36upke dpecko pparmeHarta, konvja ppecaka, UKOHa, pyKomnuca, 60rocayx6eHux npej-
MeTa, PETKUX KIbUTA, CKYJINTYpa, enurpadckux cnoMeHuKa u apxutektype. lonnnae 2015. 610 je Ha ieTHeM ycaBpiua-
Bawy Vy [lam6apToH Oykcy. TepeHcka ucTpaxkuBama: Jomanuna, XKynamwesan, Kanenuh, Paguuun, PecaBa, Cucojesar,
LpHuna, UBkoBuh, Kpymenos, CmesepeBo, ButoBuuua, Hosa [laBiuua, [leh, Jlunosan, CtaHuueme, [Ipoxop [T4ynbCKU.
06jaB/pMBao je Hay4yHe U CTpy4dHe mpusore: Byzantion (Bpucen), Cmapunap (beorpan), IKON (Pujexa), 3PBH (Beo-
rpan), baakanuka (Beorpan), 3oepag (beorpan), 36opHuk 3a aukosHe ymemHocmu Mamuye cpncke (HoBu Can), Ca-
onwmersa (beorpap), Apxeoepagcku npusosu ( Beorpan), 36opHux HapodHoz my3eja (Beorpap), 36opHuk myseja npu-
MmeroeHe ymemHocty (beorpan), Liachuk /Jpwmea koHsepsamopa Cpéuje (beorpan).



3apaBko Ileno (YuuBepsuTteT y UctouHoM CapajeBy, [IpaBocsiaBHU 60T0C/I0BCKU QaKyaTeT
,CBeTH Bacusuje Octpomku, @oya, Penyosirka Cprcka/buX)’
penozdravko@gmail.com

TEOJIOLHIKO TYMAYERSE IIPE/ICTABE IIPEMY/IPOCTH Y MAHACTHPY I'PAYAHHIIH

[IpexnctaBa [IpeMynpoctu y ipkBU Ycnewa [IpecBete Boropoauie y 3aAy>k61HU Kpasba MUIyTHHA - MaHa-
ctupy ['payaHyIy BUIIECTPYKO je UCTPAKUBAUYKU UHTPUTAHTHA. Y 10j je Xpucrtoc - [Ipemygpoct boxuja
NpUKa3aH NepCOHUUKOBAH U TO y Haj3HAYajHUjeM JleJTy CaKpaIHOT MPOCTOopa — 0JITapy.

Y cnukamwy ['ocnosia Xpucra je, BekoBuMa npe Jjo6a [laseosiora v kpasba MusyTHHa, TauHUje, Beh y KaHOH-
CKUM ofsiykaMma Tpysickor cabopa 692. rofjuHe npeBary oJiHEO UCTOPUjCKU peasn3aM Haj, CHMBOJIU3MOM,
CBaKaKO ca CBUM 0COGEHOCTHMa ecXaTOJIOLIKOT J0XHBJ/baja JUYHOCTU boroyoseka. 3a TeosI0LIKO pasy-
MeBame IpeJcTaBe [IpeMypocTH y cpeilbOBEKOBHOM CIMKAapCTBY, HEONXOAHO je UMaTH Yy BUAY KOPIyC
CTapo3aBeTHHUX COPUOJIOLIKUX TEKCTOBA, HAa MpBOM Mecty [Ipuya CosmomoHoBuX (jeBp. Mishle Shelomoh
TSy sun), U [Ipemyapoctu CosoMoHOBUX (Tp. Zo@ia ZoAOU®MVTOG) Koje NpeACcTaB/bajy TeMe/b OHTOJIONI-
Kor 3Hauyewa boxxancke Coduje. be3 3Havaja HUje HU MyZIpOCHA MHUCMeHa TPaJuliMja OHOBPEMEHE }KUTHjHe
JuTeparype y HeMamwuhkoj Cp6uju. OKocHULLY, aK, TyMadyekwa rpadyaHuuke [IpeMyApocTy npesicTaBbajy
CBeTOOTa4YKa TyMauema novetka 9. rinase [Ipyya CoJ10MOHOBUX.

Y coduosouikoj nepukonu 8. riase [Ipuya, caryiacHo TyMadyewy CB. ATaHacuja Besivkor, pey je 0 ABOCTPYKOj
peasHoctu [IpemMypocTy, o beHoM npe/iBeyHOM nocTojamy U 0 OBansiohemy. CB. ATaHacHje yueme o [Ipe-
MYZAPOCTH 3all04Ube aHaJMU30M IaroJia kanani (jeBp. *up) Koju y npeBojy Axuie, CuMaxa 1 TeogoTHoHa
MMa 3Haveme ,uMao” (rp. éktjoato), oK y npeBoay CezlaMm/ieceTopuile MMa 3Haverbe ,ca3fao” (rp. ékTLoe).
[ToueTak 9. ri1aBe HeJBocMHUcIeHO roBopu o OBamnsiohemy Jloroca - [IpeMyzapocTH, Koja cazda ce6u dom u
omeca cedam cmy6osa (Ilpuue. 9, 1). Cedam cmy6osa, koju ce BuJe y o3ajuHU npeJcrase [Ipemyapoctu y
rpadyaHUYKoOj LIPKBHU jecy cesiaM fapoBa /lyxa CBeTor, Koju ce, npeMa McaujuHoM npopoiITBy, ogHOCe Ha Me-
cujy. Ha tbemy he, mpema Tymauemy cB. ['puropuja borocsioBa u apyrux orana, nounBartu /Jlyx ['ocnoamby.
[IpeMyzapocT mo3uBa 3BaHMIle C8PX 8ucuHa 2padckux (9, 3), BucokoM mnpomnosehy Koja je mpejcraB/beHa
CBUTKOM Kojy Ha ¢ppeciu boxxancka Coduja JpxKu y pyly, a Koja ce, mpeMa TyMadewy cB. Bacuiuja Benu-
KOT, OJIHOCH Ha BUCOKe gorMmare. OBa npomnoBe/ je y3BHIleHa jep, 110 CB. JoBaHy /laMacKuHy, yKa3yjeu Ha
HeuspenuBa 6yayha go6pa.

Ha Tpnesy IIpemygpoctu 'ocniof, je mpeko Npopoka, a ocje U MpeKo anocToJa, 103Bao cBe 6e3yMHe y
ouMMa CBeTa, a MyZipe y ounMa boxxkujum: Xodume, jedume x/veba mMojeza u nujme 8uHa Koje cam pacmeo-
pusa (IIpude 9, 5). [Ipe cBor cnacoHocHor CTpagama XPUCTOC CKJIana HOBU M BeYHHU 3aBeT U3roBapajyhu
peun: Yamume, jedume... u I[lujme u3 we ceu... (MT. 26, 26-28), u TuMe ycTaHOBJ/baBa EBxapuctujy - ['036y
[Ipemyapocty, Kojy je Jloroc, mpeMa peunMa cB. Makcuma VcrioBeiHMKA, JABHO Y NPOLIJIOCTU TajUHCTBEHO
npunpeMuo. Kpajwu 1ub casuBama Tprese jecte fa BepHU jeny Tesio Xpuctoso u nujy Kps beroBy pagu
ONpOIITEA I'PEXOBA U 3a/l001jarba BeYHOT )KUBoTa. OBaj IJU/b je HarjlalleH TUMe LITO je npefcTaBa [036e
[Ipemynpoctu y npkBu ['payaHuny Haiwta mecto y Osrtapy, Koju npesicrassba ,He6o, LlapctBo He6ecko, Paj
KOjHU je HekaJia 360T Tpexa 61O 3aTBOPEH 32 3eMHOPO/IHE, Jla 61U HAIOC/AeTKy 610 oTBopeH KpcToM CuHA
Boxujer”.

* ap 3apasko IleHo, pefjoBHM npodecop Ha KaTespu 3a cucremMaTcko 6orocyossbe, Ha [IpaBocaBHOM 60roc/I0BCKOM aKyITETY
,CBeTu Bacunuje Octpouku“y ®@ouu. Jlunsomupao je Ha EkoHoMckoM dakynteTy YHUBep3uTeTa y Beorpaay (1985) v Ha BorocsioBc-
koM ¢akynrety CIIL y Beorpagy (1991). buo je npesaBau y borociosuju CBetor Case y beorpaay (oz 1990. no 2000). Ha Teosiourkom
dakynTeTy ApucToTesioBor yHHBep3uTeTa y CoslyHy 06paHUO je OKTOPCKY Te3y: [lpemydpocm Boscuja no ceemum oyuma u pycka
meosowka cmpyjarea XIX u XX eexa (2001). AyTtop je kwura: Kamuxusuc - OcHoge npasocaasHe gepe (2002; npeBesieHa Ha 6yrapcku
jeauk u ob6jaBsbeHa 2008), Xpucmoc - Hosa Teap (2009), loemamuka - Kpamko ussnodxcerse npasocaasHe gepe (2011), Xpuwharcku
emoc u doema (2012), Jloemamuka - Kpamko uzaodcerse npasocaagHe gepe — Xpucmosozauja kib. 11 (2013), Joema - OcHos scugoma y
Hcmunu (2014), Okycume u sudume - Tymauerse Ceeme J/lumypzuje (2020). Hanucao je Bullle yii6eHUKa U3 CUCTEMATCKOT 6Or0C/I0BIba,
MPeKo TPUJeceT CTyAHja U3 JOTMaTHKe, eTHKe, 6HOeTHKe, KATUXeTHKE U JIUTYPrUKe; MPeBeo je HU3 TeOoJIOIKHUX TeKCTOBA C TPYKOT
U pyckor jesuka. Oap:kao je MHOro6pojHa Nnpe/iaBama, y4ecTBOBA0 HAa 60roCJ0BCKUM TpHOMHAMa, MehyHapoAHUM M HallMOHATHUM
Hay4YHHUM CKynoBHMa. B1o je rJ1aBHU ypeJHHK TeOJIOKOT Yaconuca [oduwrsak, koju uszaje [I6® ,CBetu Bacunnje OcTpoiku®.
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Anonucuoc Mypesiatoc (HaijoHa/HU U KaoAUCTPHUjCKU YHUBep3UTET y ATuHH, ['puka)’
dmourela@arch.uoa.gr

IIPE/ICTABE KTHTOPA CA MOJEJ/IOM LIPKBE Y [I03HOBH3AHTH]JCKOM IIEPHOAY

Pan ce pokycupa Ha npezctaBe cTojehux durypa Koje y pykama Apke Mozies IpkBe. Y pany he
OUTH aHAJIM3UPAHU TO3HOBU3AHTHjCKU pHMepHU. buhe peuu o npescTaBaMa Ha UKOHAMa, pyKo-
NUCUMa U Y MOHYMEHTA/IHOM CJIMKapcTBY BusanTuje, bankana, Erejckux octpBa, Kanazgokuje u
['py3uje. HaBosHO, cioMeHUIM Kpasba MUY THHA CY K/bYYHH 3a pa3yMeBabe 0BOT npolieca. lllta-
BHUIlE, 0Baj paj he YK/bYUYUTH U HEKOJIUKO NOTNUTama; lllTa oBakBe npezcTaBe 3Have? /la i oHe
NpUKa3yjy APYIITBEHU CTAaTyc KTUTOpa? UK ofjpaxkaBajy KTUTOPEB JIMUHU JI0’KUBJbaj 6OKAHC-
KOT U HeroBy Be3y ca lbuM? Unak, MocToju caMo jelaH OAroBOp Ha rOpeHaBe/ieHa MUTamwba; Tpe-
6asio 61, 6e3 063upa, AePUHUCATH KO Cy IOCMaTpayyd OBaKBUX MpeJiCTaBa U KaKo OHU pasyMejy
oBe npejcrase? /la jiu je je upkBa npeABuheHa 3a rpo6HY, NPUBATHY WU jaBHY HaMeHY? 3acu-
T'ypHO, MULIJbEHA Cy NOJle/beHa. YKOJIUKO MMa Pa3JMKa, [ja JIK Ce Ha UCTU HAaYMH TyMadye KTUTOP-
CKHU MOPTPeTH ca U 6e3 Mojesa upkse? lllTa TakBKU MoJeM LipKaBa NpeJcTaB/bajy? Jla 1u oHu
NpUKa3yjy CTBapHe LIPKBe WM kbUXoBe MakeTe? /la I Cy KTUTOPCKHU MOPTPETH Y CYIPOTHOCTH
ca KTUTOPCKUM HaTnucuma? /la iu NopTpeTH NpeCTaB/bajy Zieo JyXOBHOT CBETA y KojeM cTojeha
durypa aaje fap N060KHOCTHU U Ja JIU CY U HATIIUCH Zieo Tor y3zaapja? [la v noptpeTu pedepu-
pajy BHIlle Ha 0cobe Koje cy MpHUKasaHe, UM Ha ApyITBO? Ha nmoc/ieTky, 1ta MoJesy NpeJcTa-
BJbajy cTojehruM durypama koje ux gpxe? /la iv Moziesiu Npe/iCTaB/bajy peasaH usriaes npkse?/la
JIM Cy Jle0 KTUTOpeBe camMopernpe3eHTaTUBHOCTU? /la JIM Cy OHU CHOMEHHULY OPUTHHAJIHE [[PKBe
YHYTap e y CBPXY CHM60/IM30Bakba 3alUTHTE 0f CIIOJbHOT CBETA, UJIH CY J1e0 IOCTXYMHOT yIJe/a
¥ CaMUM THM Jle0 UJeHTUTEeTa 0c00a YK/byUYeHUX Y Tpa/itby OBUX IipKaBa? OBaj pas he nokymatu
Jla O/IrOBOPU Ha FOPENOMEHYTa MUTaba.

* ap AvoHucuoc MypesaToc, BaHpeaHu npodecop; [IpoydaBa UCTOPHjy U apXeoJI0THjy Ha YHUBEpP3UTe-
Ty y ATHU. CTeKao je 3Barmbe MacTepa U JJoKkTopa Hayka (MkoHa: keHOo MecTo U PpyHKnmja, 2009- Icon: its
placement and function, 2009) 3a BU3aHTHjCKY yMETHOCT U apXe0JIOTHjy Ha UCTOM YHUBep3UTETY. tberose
ny6JIMKalKje 1 HAy9HHU paJioBU 06yXBaTajy HKOHE 1 MOHYMEHTATHO CJIMKAPCTBO, IPUMeHheHe YMETHOCTH,
nTopuorpadujy BUsaHTHjCKe YMEeTHOCTH, HOBYApCTBO U UCTOPHjy MeTanypruje. [I[peaaBao je u mpeaje Ha
Bullle yHUBep3uTeTa y ['pukoj u Ha Kunpy.



Enena Kocruh (EBporncku njeHTap 3a BU3aHTHjCKe U IOCTBU3aHTHjCKe cioMeHuKe, CoJIyH,
I'puka)’
ejakostic@yahoo.gr

30I'PA® TEOPTHJE KA/IMEPTHC Y C/1YKBbH KPA/bA MH/IYTHHA. IPUMEP 'POb/bAHCKE
IPKBE MAHACTHPA XH/IAH/JAPA

['pob6/baHCcKa IpKBa MaHacTHpa XuaaHAapa, nocBeheHa biiaroseutemy Maso je HaydYHo o6pahuBaHa. Ha-
JIa3y ce Ha MaHACTUPCKOM I'po6Jby, U3BaH yTBphemwa, aju y 6JIM3MHU MaHACTUPCKOT KoMILIeKca. Ped je o
JIBOCIIpaTHOj rpaheBMHY, Koja je y cBOM npehalimeM 06/IMKY MpUNaaia TUILY YIHCAHOT KPCTa ca KyTo-
JIOM. Y HeNmosHaTo BpeMe KpOBHa KOHCTPYKIHja ce ypyIlNJa, Te je IPKBa CTajaja y PyLIeBHOM CTamy [0
apyre nosoBuHe XVIII Beka, kajja je fokuBesa ApacTUdHe u3MeHe. /o AaHac je ouyBaHa y 00GJIUKY KOjH je
MOMpPUMHUJIA NTocJIe 3axBaTa U3 1762. u 1868. roguHe, kao jefHOOpoAHA rpaheBHUHA MOKPUBEHA MOJIYOO/I1-
YaCTHUM CBOJIOM HCIOJ, YeTBOPOCJAMBHOT KPOBA. YHYTPALIKOCT LpKBe OUJIa je >KUBOMHMCaHa, 0K Ce JaHac
Taj jeANHCTBEHHU CJMKAPCKHU CJI0j 04yBao caMo JeJHMHUYHO, Ha OCTalMMa NPBOGUTHOI XpaMa, TauyHUje y
HCTOYHOM /JieJly, Tj. Y 0JITApCKOM IPOCTOPY U HAa HbeTOBUM CBOJI0BMMaA Kao Y Ha NOAYKHUM 3HU/I0BMMa CaMOT
Haoca. Y 0JITapCKOM IIPOCTOPY cauyyBaHU Cy IPUKa3U CBETHUX eNHUCKOIa, yYeCHUKa 60KaHCTBeHe JIUTYp-
ryje, oJf KOjUX ce MOTY Iperno3HaTH cB. Bacuinje Besmuky, cB. Kupun Anekcanjpujcku u c¢B. CUpUOH. Y
MPOTE3UCY CYy OuyBaHe QUTrype CBETHUX apxHujepeja Kao Ha MpuMeD, CB. JakoBa 6paTa boxujer, cB. CuMeona
XpucroBor pohaka, cB. MogecTa, cB. KnuMenTa Ankupckor u cB. CodpoHuja Jepycanumckor. UcTouHM 1o-
JIyo6JIM4acTH CBOJ| KpacH clieHa BasHecema, JOK Cy Ha MaJlo HIXKEM JIYKY U3HaJ, UKOHOCTaca HacJuKaHe
BaaroBectu. Ha jy»kHOM 3uAy cauyBaHU Cy J0EHH JeJOBU GUIrypa CBeTalad, Ydje OfeXK/e 0/ajy HUXOBY
MOHaUIKy cxuMy. OBaj cJMKapcKy aHcaM6J1 MPBOOGUTHO je usydaBao B. ]. Bypuh, a gounuje u b. Toxuh,
Koju cy cyfehu 1o CTUJICKUMM OfiJIMKaMa JlaToBaau ¢pecke y apyry fenenujy XIV Beka, npujosajyhu oy
LPKBY KTUTOPCKO]j /1eJIaTHOCTH Kpasba MunyTuHa. 3anpaso, npema B. Bypuhy 1jpkBy je Morao ociukaTu
BelllT, aJIU OCpeJiibU MajCTOp, KOjU je MOpao NpUNaJaTH HEKOj 0Jf MHOTOOPOjHUX COJYHCKHUX CIMKAapCKHUX
paauonuna, fok b. Toguh cmaTpa [Ja je )KuMBomuMc rpo6/baHCcKe LPKBe JleJI0 ABOjULle 0CpeilbUX MajcTopa
KOjHU Cy MHCIIUPALU]jy UPIUIM U3 Aesa MajcTopa CBetor Hukosie OpdaHoca 0AHOCHO HeroBux cief0eHUKa,
KOjU Cy KacHUje pajguau y npksu CBetor Hukute koj CKOIJba, JOK UX je ICTOBPEMEHO YBPCTHUO Y IUUPHU
Kpyr cavkapa 'eopruja Kasnepruca. Y okBupy oBor pajia ypaheHa je rpadoJionika aHaan3a pyKOIUCHOT
KapakTepa nocrtojeher enurpadckor Matepujaja, Koju yrjlaBHOM YMHe HAaTHUCH Ha pa3MOTaHUM CBUT-
nrMa. MopdoJiomike KapakTepyuCTHKe NHMCMa U BbUXOBO YIIOpeJHO MpoydaBarbe ca MOTIHUCAaHUM JeJuMa
M3 UCTOTr NlepHuoja JJ0BeJIO je 10 6e3ycoBHe HAeHTHUKaLMje TBOPILA XKUBOIKCA ca YYBEHUM COJIYHCKUM
yMeTHUKOM ['eoprujem Kasneprucom , 4yuje je jeAMHO NOTIHCAHO JieJio IipkBa XpUCTOBOT Backpcemwa y
Bepy (Bepuju)(1315.). 3riesa fa je HEKOJIMKO rojiMHa 10 3aBpLIeTKY noca y bepy (Bepuju), Moxzaa oko
1318-1319 roaune, Kanuepruc no nosuBy jocneo y XujaaHJap U CTaBUO Ce ¥ CAy0y 6paTcTBa U Kpasba
MuiyTHHa, Tafa [IaBHOT MaHACTUPCKOT KTUTOpA. TaMo je NpoBeo HajMawe HapeJHe TPU rofuHe, Bepo-
BaTHO CBe [0 CMPTHU CpIcKor Kpasba (1321.). OBakaB 3ak/byyaK NPOU3MJIa3u U3 3HATHOT 6poja mpuMepa
HCTOT PYKONHUCHOT KapaKTepa y OKBUPY HaTMHca y XUJIaHAAPCKOM KaTOJIMKOHY, KOju NOTBphyjy ydeuthe
3orpada Kannepruca y )xuBonucamwy oBoT xpaMma nocseheHor BaBe/iemwy, Kako je To Beh paHuje npuMeTHo
B. ]. Bypuh. Moxe ce 3ak/by4UTH Jja je y NUTamy O6HU/Ia IOCJI0BHA capaZba Beher 061Ma, 0 4eMy CBeJjoue U
MpaBHU JJOKYMEHTH MaHACTHPA, U3 KOjUX Ce [1a 3aK/bYYUTH Jia je Kannepruc 610 ocoba K0joj Cy cTapelinHe
MaHaCTUpa YKa3uBaJli I0Bepemhe U MOLITOBAE.

* Enena Kocruh je aunyiomupana Ha OficeKy 3a apXeoJsIorujy ¥ UCTOpHjy ymMeTHocTH Ha Punosodpckom PakyareTy
ApucrtotesioBor YHuBep3uTeTay CosiyHy, IrZie je U MarucTpupasa Ha Katepu 3a BU3aHTHjCKy apxeoJiorujy. Kao fokro-
paHz Ha KaTe/jpy 3a BU3aHTHjCKY apXeoJsIoTHjy cTUneHAuCTa je PoHalMje ApKaBHUX cTUNleHAUja Peny6snke ['puke.
Paguna je Ha ApuctoTesioBoM YHUBep3uTeTy y CoJlyHy Ha HAyYHHUM U TePeHCKHUM HCTPAXXHUBAambUMa y OKBUPY POjeKTa
"BusaHTHjcku cnoMeHuu Kunpa", kao ¥ Ha 6pOjHHUM apXeoJIOIIKKUM HCKOaBawmuMa y ceBepHoj ['pukoj. Ox 2011. ro-
JuHe capasHUK je EBponckor LleHTpa 3a BusanTtujcke u [locT-BU3aHTHjCKe cllOMeHUKe. cTpaXMBa4yKy je ycMepeHa Ha
hupusicky u rpuky enurpaduky 1 MopdosIoTHjy NUCMa, Kao ¥ Ha BU3AHTHjCKO CJIMKAPCTBO.
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Joproc ®ycrepuc (EBporicku neHTap 3a BU3aTHjCKe U IOCTBU3aHTHjCKe crioMeHuKe, CoyH,
I'puka)’
gfousteris@gmail.com

KPEATUBHOCT H OPHTHHA/IHOCT Y HKOHOI'PA®CKHM IIPOIr'PAMHMA IIPBE I10JIOBHHE
X1V BEKA

3axBasbyjyhu BesiMKOM 6pojy LipKaBa Koje ce MOAMKY HaKOH 3aBpIleTKa JaTUHCKe OKyIMaluje Ha
UCTOKY, U Koje Ccy y 3a/l0Bo/baBajyheM cTeneHy 3ajjp:kajie CBOjy 3UJIHY JileKOpalLHjy, y HayLu ce
CTBOPUJIO Bap/bMBO BEPOBakh€e 0 TOME Jla Cy TOKOM OBOT IepHO0/ia TeMaTHKa U IIUKJIYCH UKOHOT-
padckux nporpama MpoIrpeHH.

OBe cTaBOBe U3HEJH Cy 3a4eTHULM NPOyyaBamka BU3AHTHjCKe YMETHOCTH, a 6e3pe3epBHO UX je
NpUXBaTHJIa HOBUja TeHepaldja Hay4YHHKa, KaKO Ha apXeoJIOUIKOM TaKo U Ha MCTOPHjCKO-TeO-
JIOILIKOM HUBOY. Y CTBapHOCTHU ce, MehyTHUM, 3aHeMapuJia YHibeHULA /la Hallle 3Habe 0 UKOHOT-
padckuM nporpaMuMa cpe/ilbeBU3aHTHjCKOT, a/ld U IepH0/ia KOjU je MPeTX0A1U0 UKOHOBOPCTBRY,
jecTe HENOTIMYHO, a TAKBO e 1 0CcTaTH, jep ce 3aCHUBA Ha BPJIO MaJIOM 6p0jy cauyBaHUX CIIOMEHU-
Ka, KOjU HaM He MOT'Y JIaTH NOTIIyHY Npe/iCTaBy lbUX0Be CIMKaHe JleKopaluje.

JlaHac ce, HaKOH 33/10B0oJbaBajyher HamnpeTKa y CUCTEMATCKOM Npoy4yaBakby CIIOMEHMKA, HayKa
MOXKe OKPEHYTH Ka yIopeJHOM U3y4yaBamwy HKOHOrpadCKUX Nporpama, Koje he curypHo nosbysba-
TH HEKe YCTa/beHe Neplieniiyje U3 NpoIIocTH. YMHU ce Ha MpUMep, Jia 10C/IeJHO BEpOBakbe KaKo
je HAaKOH MKOHO60PCTBA MOHYMEHTA/IHA JleKopalkja Ha KPYT U JorMaTH4aH Ha4YMH HaMeTHYyTa
0/ CTpaHe LIpKBEHHUX ayTOpUTeTa, YMHehH yMeTHHKE jeJHOCTAaBHO U3BPLIMTE/bUMA, HE BaXKU.
YKOJIMKO 61 CMO Ce ip»<a/id OBOT HaueJla, He 6M CMO MOIJIY J1a 06jaCHUMO CTaJIHY [TOTpary 3a opu-
TMHAJHUM pellelkhuMa y NoIJIely pacnope/a npejcTaBa U CTPYKType UKOHOIpadCKUX IUKJIyca
Kao HU JIOMUIL/bATOCT YMETHHUKA Yy NpUiarohaBamy >KMBONKCAa HUMAJIO ,CTAaTUYHO] U ,KPYTOj“
CaKpaJIHOj apXUTEKTYPH.

[TokasaJio ce, 1a cy HKOHOTpadCKU NPOrpaMu MoJbe U3parkaBarba KPeaTUBHOCTH CJMKapa y KOM-
OUHALMjU ca Takohe AMHAMUYHUM TeoJIOUIKUM BUhewuMa ofpeheHe emnoxe. PasymeBame oBe
CTBapaJsiayke MHAMUKe, U3paxkeHe ¥ UKOHOIpadCKUM NporpaMuMa JJOKyMeHTOBaHMM Y CIlOMe-
HHUI[MMa [I03HOT BU3aHTHjCKOT IEPHO/ia MOXe TaKohe moMohu y 60/beM TyMadewy U Kopullhemwy
M3BOpa M MoJaTaka U3 paHUjUX UCTOPHUjCKUX NMepuoja. Kako ce fa BUJETH, y NUTAY je NMpU-
poJilaH ¥ HecMeTaH HacTaBaK KpeaTHBHOT HauMHA pa3MUlll/bakba YMETHHKA, KOjU HUKaJZa HUje
MOpao GUTH OTPaHUYeH KPyTUM OKBUPHMaA Kako 61 ce oyyBaJsia JorMaTCKa UCIPaBHOCT. CynpoT-
HO TOMe, Iy60KO pa3yMeBakbe CBPXe KO0joj Cy apXUTEKTypa U CIMKApCTBO 6UIU noApeheHu npu
CTBapamy jelHOT XpaMa, OCAYKUJIO je Kao MOACTHULAj 32 TpaXkele OPUTHMHATHOCTH Y CacTaBy
MKOHOI'padCKUX LIMKJIYCa, TAKO Jia pe3y/ITaT He Npe/iCTaB/ba MOHOTOHO NIOHABJ/bakhe YCTa/beHUX
o6pasarna, Beh HOBY KOMIIO3UIIUjy ca eJleMeHTHMa jeIJUHCTBEHOCTH U CBAaKU MYT OPUTMHATIHUM
YMETHUYKHUM U3PA30M.

* ap Joproc ®ycrepuc, gumnioMupao Ha TeosomkoM ¢pakyaTeTy ApUCTOTEIOBOT YHUBep3uTeTa y CoyHy
U fokTopupao Ha OficeKy 3a UCTOPHjy U apxeoJiorHjy Ha Puio30pcKoM PaKyaTETy UCTOT YHUBEP3UTETA.
loguue 2005. og6paHuUo je JOKTOPCKY Te3y Ha TeMy MKOHO2pagcKu npozpamu y 8U3AHMUJCKUM YpKeamd ca
HadeuweHUM KpcmoobpasHum ceodosuma, noj MeHTopctBoM I. Basenuca. Crienujaau3oBao ce 3a u3pagy
HalpTa CIOMEHHMKA, a T0CeGHO Y IoMeHY IpadUIYKHUX IPUKa3a pacnope/ia »KMUBOIKCA Y XpaMOBHMa.



EmaHnyesia ®ospagunu (borocioBcku dpakyntet CeBepHe UTanuje, Munano, Utanuja)’
fogliadini@academyforchristianart.com ; fogliadini@academyforchristianart.com

XPUCTOBO CYBEPEHO JIOCTOJAHCTBO Y CTPAJARY: UKOHOI'PA®PCKE U JINTYPITUJCKE
CTYJHJE

JetasbaH nukayc CTpasamwa U Backpcewa TauHO ofjpakaBa NKMcaHe U JUTYPTrUjcKe U3BOpe pas-
BUjeHe Yy uKoHorpadckum nporpamuma XIII u XIV Beka, moce6HO Ha no/ipy4jy Koje oarosapa He-
Mawnhkoj Cpbuju TOKOM WeHor TepuTopujaiHor BpxyHia (Llpkea Ctapo HaropuuuHo, CBeTH
Hukurtay Bawanuma, ljpkBa Manactupa ['payanunia u Bucoku /ledaHu) Uy morpaHU4HUM Kpaje-
BUMa IJie Cy AOBOheHU MKOHOrpadU KOju Cy CAMKaJu y UCTUM pasuoHuuama (Lpksa Boropo-
pune Ilepusnente y Oxpunay, LUpksa Ilporatona u LlpkBa Manactupa Batonen Ha Ceetoj l'opuy;
[pkBa CBeTor HukoJsie Opdanoca y ConyHy). Llukiycu Koju ce y3auMajy y pasaMaTpare NprUKasyjy:
Tajuy Beuepy, [Ipawe Hory, U3aajcTBo JyAauHO, pa3inynuTe enrusone Xpucra y MoJauTBu y l'eTcu-
MaHMUjH, cycpeTe ca NPBOCBelITeHUIMMa, [InnaToM, noHeka u ca Uponom, Pyramwe, pasinunte
enusosie Oppunama [letposor, [yt Ha [onroTy, [lemame Ha kpcT, Pacniehe, Ckuame ¢ kpcra, On-
JlakuBame, [losaramwe Xpcra y rpo6, Backpcewe 1 MupoHoculie Ha rpo6y, a IOHeKa/, U jaB/batbe
BackpcJior Xpucta ToMu 1 pyruM anoctoauma. Pag nma iBa rj1aBHa LjdJba: IIpBY, Ja NpeJcTaBy
HeKe 0/ ClieHa y LUKJYCYy y KOMe ce NpUKa3lyje XpUCTOBO JOCTOjaHCTBO, HAPOUUTO c1060/a ca
KOjOM je M3abpao CMpT Ha KPCTY Ha KOjU ce HEPETKO Ieke caM y3 NOMoh JiecTBUL, U APYyTrH Jia
UCTPaXKU JINTYPrujcke usBope 3a CTpacHy HeJiesby, KOjU Cy MOX/a MOCJIY>KUJIM Kao MHCIIMpaLyja
3a cTBapakme U lUpere TaKBUX CclieHa y LukK/aycy CTpasgama. lllTa je yTuLano Ha ofJ1yKy NpoLIu-
pHYBamba, loJaBama ofpeheHux feTasba U HalJlallaBakba LHuKayca CTpaZamkba y 0BOM UCTOPH)jCKOM
nepuojy, noce6HO Ha OBOM reorpadcKoM NpocTopy yMeTamheM HeKHX HKOHOTIpadCKH ,Helo3Ha-
THUX" U 6OTOCTIOBCKU yTeMes/beHUX ClieHa?

KakBy cy yJsiory uMa/iu JUTYPTUjCKU TeKCTOBU yTeMes/beHU Yy paclipaBaMa Jlpyror Bace/beHCKOT
cabopa y Hukeju (787) u kakBy cy yJOTy UMaJIU Kao IpeTedya 60TOCJ0BCKUX 3HAaYeHa Koja cy
Kpo3 HKOHOrpadujy uspakeHa MOHYMeHTaJHUM ¢popMamMa U 60jama? OBO cy HeKa 0oJ, IUTamba O
KojuMa he 6GUTH peul y 0BOM UCTPAKHBaY, Y IOKYILAjy OTKpHBakba 0CO6eHOCTH TaKBOT UKOHO-
rpadckor u3bopa U keroBUx y30pa , UM JUTYPIrUjCKUX Ofijeka.

* np EmManyesia ®o/paguHM, TOKTOpUpPAJa je Teosorujy Ha borocsoBckoM dakynrety y Munany 2014.
U OKTOpUpaJa je UCTOPHjy pesurdja Ha CanujeHua yHuBep3uTeTy y Pumy 2017. ronune. buna je capaj-
Hunay Jlam6aprton Oykc-y 2012. ronuse u y LleHTpy 3a mpaBocsiaBHe XpHUIIhaHCKe CTyAje YHUBEP3UTETA
®opaam y Bbyjopky 2014. roguHe. 3aBplinJa je BU3aHTHUjCKe CTyAWje Ha BUlioj 1KoJiu 3a HanpeiHe CTy-
Iuje ApymTBeHux Hayka (Ecole des Hautes Etudes en Sciences Sociales y ITapusy. Oz 2014. roguse npo-
decop je 3a uctouHoxpumhaHcKe CTyavje Ha borocioBckoM dakynTety y Munany u [laBuju. O6jaBusa je
HEKOJIMKO TEKCTOBA y Be3H ca ,I0JIEMUKOM 0 HKoOHO60opcTBY": Il volto di Cristo. Gli Acheropiti del Salvatore
nella Tradizione dell’Oriente cristiano (2011); Limmagine negata. Il concilio di Hieria e la formalizzazione
ecclesiale dell’iconoclasmo (2013; ¢panuycko uszpame: Limage contestée. Le concile de Hieria et la pensée
théologique des iconoclastes in 2017) wu Linvenzione dellimmagine sacra. Il secondo concilio di Nicea e la
legittimazione ecclesiale dell'immagine sacra (2015). Ca ®paHcoa becnidsyrom o6jaBuia je cryauje: Dieu
entre Orient et Occident. Le conflit des images: mythes et réalités (2017); Crucifixion. La Crucifixion dans l'art.
Un sujet planétaire (2019). Tomuue 2020. ocHoBanu cy ,AkaZieMujy 3a XpUIINaHCKY YMEeTHOCT', OHJIAjH
m1aT$opMy ca pa3HOBPCHUM KYPUKYJIYMOM KypceBa 0 XpUIINaHCKO] YMETHOCTH.
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Anbhena l'aBpunoBuh (Yuusepsurtet y beorpaay, ®unozodbcku pakyntet, UHCTUTYT 3a
HCTOPHjy YyMEeTHOCTH, Peny6sinka Cp6uja)”
andjelal321@gmail.com

ITPHJIOT ITIPOYYABAY CUEHE KPIITEHA XPUCTOBOT Y CPIICKOJ CPE/IHoOBEKOBHO]
YMETHOCTH CA [I0CEBHHM OCBPTOM HA LIPKBY CBTOT HHKMTE KO/l CKOII/bA
(OKO 1324; 1484)

llpkBa cBetor Hukute Koz CkomJba NpefcTaB/ba BeOMa 3HA4YajHY M y UCTO BpeMe NMOoc/e/iby 3aAyKOUHY
cprnckor kpa/ba MusytuHa (1282-1321; usrpabena: 1299 / 1300-1308; ykpauena ¢ppeckama: oko 1324;
1484; 1846). Kazna je ped 0 3u/JHOM CIMKApCTBY OBe L[PKBe, ofpeheHu feTambu cueHe KpiiTewma XpuctoBor
0CTaBJbajy MPOCTOpaA 3a Jabe UCTpakuBamwe. CBOjUM U3IJIe[lOM U MeCTOM Y CLieHH, JleTa/bl JONPUHOCe
noce6HOM HUjaHCHpawy UKOHOTpaduje, ONITEM pa3yMeBamy ClieHe, IITaBUILEe, OHU OJpaXkaBajy CJIUKa-
peB noce6aH YMETHUYKH M CUMOOJIMYKU M3paxaj. [leTa/b cueHe KpiiTewa, Koju npeJcTaB/ba TEMY OBOT
paza, je MOTUB KaMeHe IJIoYe Ha K0joj XpUCTOC CTOjU U KOjOM IOTHCKYje 3MHUjoJIMKa Yy oBUIUTa. Maja je
rnkoHorpaduja cuieHe Kpiutema y BeJIMKOj MepU UCTpaXKeHa, MOTHUB KaMeHe IJIoYe U FeHO OPEKJIO HUCY
JI0BOJbHO MPOYUYEHH OJf CTpaHe UCTOpUYapa YMETHOCTH. Y 3Ha4ajHOj, 06MMHOj U caBpeMeHoj MoHorpaduju
nocBeheHoj KTUTOPUjU CPICKOT Kpasba MUIyTHHA, HaloMak CKOMJba, Koja je HeJlaBHO 06jaBJ/beHA, HEH ay-
Top, Muogpar MapkoBuh, nogpo6Huje je aHausupao cueny Kpimrewa. PazmaTpajyhu fetam kamMeHe 110-
Ye, yKas3ao je [ia ce 0Baj MOTUB He I0jaBJbyje y cadyBaHUM NpejcTaBaMa Kpiutewa u3 BpemMeHa PeHecaHce
[laneosiora. Ca fpyre cTpaHe, yecTe IIpeJiCTaBe OBOT MOTHUBA Y CPIICKOj YMETHOCTH TYPCKOT Nepuo/ia HaBe-
Jle Cy ra Ha 3aKJby4aK /ia je MOTHB 6M0 HaC/IMKaH Ha JIpyroM cJiojy xkuBonuca y CBeToM HUKUTH, U3BeleHOM
y XV Beky (1484), u na 360r Tora npejcTaB/ba UKOHOTPadCKy HOBUHY, IITO 3HAUM Jla IPETXOAHO HUje 610
MpUKa3aH Ha OPUTHHATHOM CJ10jy ¢pecaka U3 BpeMeHa Kpasba MunytuHa (oko 1324). Tymauehu nopekJio
OBOT MOTHMBA, OH UCTHYe Jia ra ,Tpeba TpaXUTHU" y JIUTYPrUjCKUM TEKCTOBUMA KOjU Cce YUTajy NPUJIHUKOM
npasHuKa Kpurremwa. Bepyjemo fia je MapkoBuh »eJieo fia McTakHe Aia 6U Tpebaso HanpaBUTH AUCTHUHK-
LIMjy HAjaHCH y IOPeKJIy Npe/icTaBe KaMeHe IlJloue U MOTHBa 3MMja y clieHHU. CXOHO TOMe, MUIJbeHa CMO
Jla je IPUCYCTBO BOJIEHUX 3MUja, CBaKaKo, ONIPaB/iaHO IOMEHYTHUM JINTYPTHjCKUM TEKCTOBUMA, I0K KaMeHa
IJI0Ya KAao TaKBa HUje eKCIJIMLHUTHO IOMeHyTa Y OBUM TeKCTOBUMa. JIpyruM peyrMa, Kako HaM ce YMHHY,
0HO 1ITO MapkoBuh MCIIpaBHO U NOY3/laHO MpeJJaxe, jecTe Jja Cy NPUCYCTBO BOJEHUX YYAOBUIITA U MO-
TUB KaMeHe IJIoue y cieHu KpiiTewa y ,MHTerpasHoj“ Be3y, U Jla ’UX0Be Npe/iCTaBe U 3Hauewa UMajy
nctu cMucao. OHo WTO noctojehn MaTepujasl NpUKasyje jecTe Ja ce nNpejcTaBa MOTHBA KaMeHe IJlove y
cueHu Kpurtemwa XpUcToBOT, ocjlalbba IPMMapHO Ha Apyre M3BOpe, IITO ce y caBpeMeHoj 6ubanorpaduju
O/IHOCH Ha UCTOYHOXPHUIINAHCKY yMeTHOCT, HaIvlallleHy y ONIUITUM TepMUHUMa. UMajyhu y BUAy cBe rope
HaBe/JleHO, [VIaBHU LIMJ/b OBOT pajia jecTe Jia NpoAy6u nocrojehe 3Hamwe 0 MKOHOTpadUju U 3HAYEHY CLieHe
Kpwremwa y npksu CBetor Hukure. Bynyhu na, ctynuje nocseheHe npo6seMy KamMeHe 1Jo4e, y clieHaMa
Kpirema cprcke cpe/jilb0OBEKOBHE YMETHOCTH He NOCTOje, 0Baj paj he, Takohe, NOHYyJUTH JIUCTY ofpebe-
HUX CTIOMeHHMKa KOjU oce/lyjy 0Baj MOTUB U UCIIPATUTH HeT0B Pa3Boj 0/ IPBUX cadyyBaHUX NpuMepa. CTo-
ra, CeKyHZJapHM LiM/b OBOT pPaJia je [ja YKaxke Ha clleliMja/iHe MKOHorpadCcke TUIIOBe KaMeHUX IJI04a, Kao U
crnenyjasHe nkoHorpadceke TUIOBe clieHa KpiiTewa Koju €y y Be3H ca MKOHOrpadujoM KaMeHe IJ04ye U
KOjH Ce jaBJbajy Kao jeJHa 0J] BAPUjaHTH y IpUKa3uBamy cueHe Kpuremwa y cpeZjlbOBEKOBHOj yMETHOCTH.

* ap Anbesa laBpunoBuh, BUllM HAayYHU capaZHUK MHCTUTYTa 32 UCTOPUjy yMETHOCTH, YHUBep3UTeT y Beorpany,
dunozopcku dpaxynret. l'ogune 2013. ogbpanmIa je JOKTOPCKY Te3y M0/ HACJ0BOM "3M/JHO CIMKAPCTBO IpKBe boro-
poauue Opurutpuje y [lehu". YcaBpiiaBasa ce y LleHTpY 3a BU3aHToJIoLIKe cTyAuje JlambapToH Oakc y BallMHITOHY,
Bu3aHTOJI0IKOM UHCTUTYTY NpU Ofle/beby 3a CTYAMje KyJATYype U apxeoJsioruje YHUBep3uTeTa JlygBur MakcuMuInjaH
y Munxeny u y UHcTuTyTy Makc-Ilnank y Pumy (Bu6anoreka Xepuujana).



Esnena HemukuHa (McTpakxuBayku HHCTUTYT 3a TEOPHjY U UCTOPHjY apXUTEKTYpe U
yp6anusma, Cankt [leTepoypr, Pycka ®enepanuja)’
tsvetynaveter@gmail.com

IIPE/ICTABE CBETOI bOPBA Y CPE/IHbOBEKOBHUM CTAPOPYCKHM H CPIICKUM
CIIOMEHHIIUMA

[IpeactraBa Ceetor Hopha y ucToyHOXpUIINAaHCKO] YMETHOCTHU — jefiHA Off HAjOPOjHUjUX U HA UKOHaMa U y
3UJHOM CJIMKapcTBY. KysT oBOT cBeTUTe/ba je 610 BeoMa NOIITOBaH y BusanTtuju u meby Jyxuum Ciose-
HuMa. [lo mpaBuity, y 6pojHUM Hay4YHUM CTyAMjaMa nocBeheHUM CoMeHHIMMa Koju ce Be3yjy 3a CBeTor
Hopha, HajBuIlle MaXKke ce mocBehyje HKOHOrpapCKUM U CTUJICKUM ojJinikaMa. OBaj pajJ pa3MaTpa IH-
Tamwe YyTHUldja Ha lrpetbe KyaTa CBeTor Hopha Ha npuMeprMa crloMeHHKa CTapOpPYCKe U CPIICKe CpeJiH0-
BEKOBHE YMeTHOCTH, y3UMajyhu y 063up He caMo ApylITBeHe, KyJITypHe, Beh 1 ujeoJsomke obpacue. Us-
rpajZiiba U OCJIMKaBame IIpKaBa je 610 jeJjlaH 0/ HAaUMHa 33 OTeJI0TBOPEeH€e K/bYYHUX U/I€0JIOLIKHUX alleKaTa,
Kako Mehy cTapopyckuM npuHYeBUMa, Tako U Mehy auHactrjom Hemamwuha, koju cy akTuBHO adupMuca-
v HauroHaaHU ugeHTuTeT X1 u XIV Beka, ITo je 6110 AEMOHCTPHPAHO FHUXOBOM JUPEKTHOM YKJbyde-
Holhy y BU3aHTHjCKU KYJATYpHHU Mojies. Kao cBeTHUTe b 3alITUTHUK BU3AHTHjCKUX IlapeBa, CBeTu Hophe
je oMax 3ay3eo nMoceGHO MEeCTO Y MaHTEeOHY M3y3eTHO MOLITOBaHMX CBeTalla IpuHYeBa cTape Pycuje, of
KOjHUX CYy MHOTH IO KpIUTeHY J00Ujasu HberoBo uMe. Ilpouec ,BU3aHTUHH3aLUje" cpIICKe KYJITypHe Na-
pagurMe craza y ApYyry Aeo BaaJaBuHe Kpasba MusyTuHa - o 1299. no 1321. - u MMa cHaXkaH yTHUIaj Ha
dopmupame nkoHorpadcekor nporpama ¢ppecko-cIMKapcTBa. Y CIMKapCTBY Cy ce NojaBUJie HOBe, BU3aH-
THjCKe, UKOHOTpapCKe Bep3Hje, a TeMe 3U/IHOT CJIMKApCcTBa oboraheHe Cy cieHaMa CIMYHUM OHHUMA M3
BpeMeHa [lanesiora. McToBpeMeHo, y ckJialy ca 3axTeBMMa BpeMeHa, CPIICKe TeMe Cy MpeobpakaBaHe, a
»,CBOJl CBeTUX" je y BeJIMKOj MepHu 0O0HOBJ/beH. TauHHUje, TOokOM MUJIyTUHOBE BJIaJlaBUHE, yBehaH je 6poj
CJIOBEHCKHUX CBETHUTeJ/ba NOBe3aHUX ca OXpUACKOM apXHMeNUCKONHUjOM, a CBETH PaTHHULHU Cy Y>KHUBaJIU I0-
ce6GHO MOLITOBaKe, Mehy KojuMa 3HavajHy Naxmwy Aobujajy npeactaBe CBetor Hopha. CiaBbewme CBETUX
paTHUKA je, 1o cBeMy cyzehu, ycko Be3aHo 3a MUyTHHOBY Xaruorpadujy, Koja je yriiaBHOM rOBOpHJIa He O
MO/IBMKHHULITBY, Beh 0 BOjHUM 3ac/yraMa Kpasba, Koju je KaHOHHM30BaH 3ajeZiHO ca CBOjuM npenuma. Cinka
Ceetor hopha o moceGHOT je 3Ha4Yaja y KOHTEKCTY nepruoga MuiyTHHOBe BJIaJJaBUHE, Y KOM HJIe0JIordja
W/Jle U3BaH HallMOHAJ/IHE U MOCTaje UMIepUjaiHa, 6yayhu aa je, ca jenHe ctpane, CBetu hHophe jesan of
HajoLITOBAaHUjUX BU3aHHUjCKUX CBeTalla, ca Apyre CTpaHe, leroBo NnouiToBame Be3aHo 3a CtedaHa He-
Mamy - OCHUBa4a AuHacTuje Hemamuha, jeJHOT o BAXXKHUjUX CPIICKUX CBeTUTe/ba. Ca jefHe cTpaHe, Mu-
JIYyTHH je II0CTA0 YJIaH Mopo/iuiie BUsaHTHjckor 1apa Auponuka Il [laneosiora, HaKoH 6paka ca BU3aHTH]C-
koM npuHne3oM CuMoHuzoM. Ca fpyre cTpaHe, 0CTAo je Hac/JeJHUK NT03HATe NOPOAMLIe CPIICKUX BJaajapa
Y nosvTuKe cBor ona CtedaHa Yporua |, Koju je mpBu 03BaHUYMO KyAT AuHacTUje Hemamwuha. Ca oBe Tauke
rieMIlTa, npejctaBe CBeTor Hopha MOry MOCAYKUTH Kao jeZlaH of IpUMepa UHTepaKLhje BUSAaHTHUjCKUX
TeMa U JIOKaJIHUX CllelluGUYHOCTH, YCI0B/bEHUX ONIITOM H/I€jOM O4yBama HAaLMOHAJHOT UJEHTUTEeTA y
OKBHpY OIIITe ,BU3aHTHHU3aLuje", Y CBPXy JleTa/bHUjer NpescTaB/bamba 0BOT NpobJieMa, paj he o6yxBa-
TUTHU U npeAcTaBe CBeTor Hopha y kacHUjeM Pppecko-caMKapCTBY HACTaJIOM TOKOM IepHo/ia KOjH je IoBe-
3aH Cca HU/lejoM He3aBUCHOCTH U CONICTBEHOT UJeHTUTEeTA CPIICKe ip>KaBe — TOKOM BJIaJlaBUHe 1japa /lylana
(1331-1355) u y Tako3BaHOM ,MOpaBcKoM nepuoay". [Ipema ToMe, moctojame npejcraBa CBetor Hopha y
CPIICKOj YMETHOCTH, KO0ja je J0’K1BeJia BeJIMKHU 3aMax Y MUYy THHOBHUM CLIOMEHUIIUMA, MOXKe OUTH je/laH O/
IpyuMepa npoleca UHTerpayuje Cprcke Uaeo0ryje y BA3aHTHjCKY.

* Enena HeMMKMHa, HayYHU MCTpaXkUBad. 3aBplUIMIIa je cTyAuje Ha YHUBep3uTeTy y CaHKT [leTepbypry, UHCTUTYT
3a ucropujy, Ofesbere 3a UCTOPHjy pycke yMeTHOCTH. KBanndukanmja- uctopuyap yMeTHOCTH ca TeMoM ,[Ipo6yiem
jy’KHOCJIOBEHCKOT yTHIaja Ha ppecko-carukapcTBo HoBroposa gpyre nososuHe XIV Beka“ loguue 2016. 3aBpiuunia je
MOCTAUILJIOMCKE CTyAHje Ha MHCTUTYTY 3a uctopujy, ip>kaBHu yHHUBep3uTeT ¥ CaHKT [leTepOypry, Pycka @enepanuja.
Bbuna je Boguy y ApkaBHOM My3ejy ,EpmuTax”. lbeHo HcTpaxkuBame je ycMepeHOo Ha yMETHOCT U apxUTeKTypy XIV
BeKa.
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Ana ApamuHckaja (HoBu eBporicku Kosiell y Bykypemity, PymyHuja)”
adashik@gmail.com

ABA JIMIIA CMPTH: HAPATHBH TUK/IYCA CTPAZJAbA U IITHKJ/IYCA CBETOI BOPBHA HA
DPPECKAMA Y CTAPOM HATOPHYHHY

Tema oBor pajia cy MeTo/i1 KOje Cy KOPUCTUJIM CIMKapH 3a CTBapame HapaTuBa y yMeTHoOCTH [lasieosiora u
3a cTBapame Mehyco6HUX ojHOoCca u3Mel)y Bu3yesiHe peTopuKe U MeTaQOPHUUKOT je3uKa IUTYPrUjCKUX TeK-
croBa. [Ipuctynajyhu ToMme, naxx/buBo he 6UTH IocMaTpaH pacnope/ nukJjiayca Ceetor Hopha y ucTonMeHO]
upkBu y Ctapom Haropuuuny (1312/13) u keroB noJs10xaj y ofjHocy ca nukjaycoM CTpasama. 2Kusot CBe-
Tor hopha npukasaH je y Apyrom peay ¢dpecaka Haoca, ok Tpehu pes 3ay3uMajy ppecke XpucroBux CTpa-
Jamwa. ONmMpHU HATIKUCHU KOjU 06jallllbaBajy Hac/luKaHe Aorabaje, mpaTte o6a HapaTuBa. HensbexHo, oBe
JiBe enu3o/ie o cyhemwy, Myuemwy, U CHaXKHOj BepH, JAONyHYjy ce Y HeKoJIMKo BUJl0Ba. [Ipe cBera, o6paTuhe
ce MaXKWka Ha U360p creHa U npaTehux HaTIHCa y CBAKOM LMKJIYCy MojeJMHa4YHO. Majia, Y CBOjOj KHbHU3H,
Bpanucnas Toauh npyxa ofpeheHa TyMademwa enurpadckor MaTepujaja, y 0BOM pajy heMo MOKyIIaTH
Jla IOyHUMO oBa TyMauema. [loce6HO, OBa /l0NyHa je BakHa Jia 61 ce BuJeJle TauHe KopeJsalyje UsMehy
CJIMKa, HaTIHCa M TEKCTOBA MOMYT MHOTHX )XKUTH]a U cTpajara CBetor Hopha u jeBanhesba. Kako ce uuHy,
y 06a LIUKJIyca, HATIKMCH He IpaTe TeKCTOBe JJ0CJ0BHO, Beh caxkuMajy forahaje, KOMOUHYjy TEKCTOBe, HJIU
UX MpenpuyaBajy ca npoMeHoM ojapeheHux peuyu. Ha oBaj HauuH, 3ak/byulu Koje goHocu Topuh, a koju
ce TU4y npahera MUCAaHUX U3BOpA Ha OBUM MpeJcTaBaMa, MOTy OUTH TyMauyeHHU TaKo Jia Cy NpescTaBe
npe 6UJe MHCIMpHCAHe HbUMa Hero Ja cy ux uiaycrponaJe. llITo ce Tude fasber pasMaTpama, npaTtuhy
BHU3yeJIHa ,lIpeKjanama” Koje ce jaB/bajy y KOMIo3uliMjamMa nojeJUHUx cueHa (Ha npumep Oppuname [le-
TpoBO U Backpcemwe MpTBoOr oA cTpaHe CBeTor Hopha) M [j0jlaTHO 3Hauere KOjUM OHe JI0NIpHHOCe pa3y-
MeBawy TeMe. OBU Mel)ycoOHU ofjHOCH, MOTYy ce HahH y JOCJIOBHO TIOHOBJ/bEHUM JleJIOBUMa KOMII03ULHja,
HMHTeJIeKTyaJHO cxBaheHMM KOHTpacTuMa (1nobejia NpoTUB Nopasa), UM y HaroBellTaBamwy Aorahaja us
jenHor uukJayca y apyrom (Ha npumep, CaxpaHa cBetor Hopha HajaBsbyje [losaramwe y rpo6).

C/IMYHOCTM JiBa HapaTHBa NpeBa3uJ/ia3de OKBUPe jeZJHOCTAaBHOT NIPOCTOPHOT NOCTaB/batba. HakoH fybsber
pasMaTpama xuTHja CBeTor Hopha, KaHOHA U ci1yK6e, MoxkeMo TpoHahy MHore napaJsiese (Ta4HU LUTATH
wiu anysuje) ca Crpafawuma XpuctoBuM. lllTaBulie, uzeja nmobese HaJ, CMPTU cMphy U Tpujymda mo-
CTUTHYTOT MaTHOM IIOCTOje y 06a JIUTYPTUjcKa HapaTHUBa, Koja ce uuTajy TokoM CBeTe Hefesmbe U y cyx-
6ama nocsehenum CBetoM Hophy. U3 Tor passiora, BU3yesiHe acolUjalikje IprUya ce U3rae/a 0caamajy Ha
nocTtojehe UTyprujcke napaJseJe.

3a Kpaj, mpucycTBo 06a LIUKJIyCca, KAa0 U OPOjHUX MojeJUHAYHUX NpexacTaBa CBeTor Hopha y fom0j 30HU
¢dpecaka, 1 npomnpeHr CuHakcap ca CBETUTE/beBOM CMPTHU U MyYeHUMa, MOTY OUTH TYMayeHHU y IHpeM
KOHTEKCTY [IOCBeTe LIpKBe U OKOJIHOCTHMa HheHOor OCHUBamwa. byayhu fa je nocseheHa cehawy Ha mobezy
Haz TypuuMma, anu v cehakby Ha OHe KOjU Cy MOTMHYJIN Y TOj GUTKH, 3UJHO CJIMKAapCTBO LpKBe MPOCIaB/ba
nJiejy nobesie Kpo3 NaTky M CHary Bepe CyodyeHy ca MykaMa U cMphy.

* ap AHa AJalIMHCKAaja, mocT-gokTopana Ha HoBoM EBporickoM kosienty y Bykypemty ( Ha mpojekty ERC
Project Art Historiographies in Central and Eastern Europe). [Ipoy4aBa BU3aHTHjCKYy U 6aJIKAHCKY BU3YeJTHY
kyatypy usMmehy XI u XV Beka. [J1aBHU GOKyC HheHUX UCTpPaKMBakba je Be3a uaMelhy ciMKa, HCKa3uBamba
jaBHe U MpUBaTHe MOOG0XHOCTH, KA0 U yJIore YMETHUYKOT U3pa3a y pa3Bojy UHAUBHUAYAJIHOT JPYLITBEHOT
HUJIEHTHUTA.



TaTjana ®exopoB (MA ucTopuje yMeTHOCTH, YHUBep3uTeT y Epsianreny, Hemauka)®
tatjana.fedorov@gmail.com

3U/JHO C/IMKAPCTBO LIPKBE CBETOI BOPBA Y CTAPOM HAT'OPHYHHY-
IIOCEBAH OCBPT HA YMETHHYKO OB/IMKOBAKE EJIEMEHATA H IIPOMEHY CTH/IA HA
IIPHUMEPY HUK/IYCA CTPAJARA

Y N03HOBU3AaHTHjCKO] UCTOPUjU YMETHOCTH, 3UAHO CAMKapcTBO LpkBe CBeTor Hopha y Cra-
poM HaropuuuHy je BaKHO peMeK JeJsio CpIICKe YMeTHOCTH K3 BpeMeHa [laseosiora. [Toce6Ho
Cy LemeHU QPecKo-LUKJIYCH, KOjU UCNyHhaBajy 3U/l0Be LIPKBe Y caJipXajHUM, CyllepIoOHHpPaHUM
perucTpuMa U cJavMKapeBa CMeJia pellieha [ja CTBOPU jacHONy yHyTap peJslaTHUBHO MaJloT IPOCTO-
pa 3ugHe cauke. O6/MKOBame NpeJcTaBe, KOoje CMeJIo pa3BUja HApaTUBHU acleKT U3 BpeMeHa
[Taneosiora, Takobhe je neweno. Lipkea y Ctapom HaropuuunHy, kojy je ocHOBao Kpasb MUY THH,
MMa HajBehe 6J1aro No3HOBM3aHTUjCKOT CIMKAapCTBa Koje NpukKasyje XpucrtoBa CTpasamwa. [lopes
ukoHorpadcke aHanuse Hektapuja 3apaca, yukiayc CTpajama Huje jolll YBeK JeTa/bHO U UCTaH-
YaHO UCTPaKeH Y KOHTEKCTY yMeTHHUYKOT 06JIMKOBamwa ejeMeHaTa. CaukapcTBo LpkBe CBeTOr
Hopha je usBesa paauonuna Muxana Actpane U EBTHxUja, yHajM/beHa 0oJ] CTpaHe Kpa/ba Mu-
JIyTUHA /la OCJIMKa Herose LpkBe. YeTHpU CIOMEHMKaA CaJipXKe HATIHCe Y KOjUMa Ce CIIOMUbY
cavkapu Muxauino v EBTuxuje - CBetu Knnument y Oxpuay, beoropoguna Jbesuiuka y [Ipuspeny,
Ceetu Hukuta y Uyuepy u 1jpkBa CBetor Hopbha y Ctapom Haropuuuny. O Oxpujia U HaKOH Iie-
proJa of, ABe JielleHUje pajia 3a Kpasba, 3UAHO CJIMKAapCTBO [10Kasyje npoMeHe y ctuay. OBa npo-
MeHa MOXKe ce NIPaTUTH CBe /10 UHTeH3MBHe Be3e Kpa/ba MuJyTHHA ca BU3aHTHUjCKOM LIapCKOM
IIOPOJHUIIOM, Y KOjy CY C/IMKapH, Takohe, 6Uu yKk/bydyeHU. CTUICKUM UCIUTUBAaKkEM OBUX CIIOMe-
HUKa, UCTPaKMBakbe je JoKasaso Jia Cy [BOjulla cJMKapa 6u/a HaJaxHyTa HOBOOPOPM/bEHUM
ctusoM [laseosiora koju je Hactao y Llapurpaay. OBaj paJ npucTyna pa3Bojy 3UJHOT CJIMKapCTBa
y CrapoMm HaropuuuHy M3 yria ucropudapa yMeTHOCTU. Y OBOM KOHTEKCTY, 6uhe pa3maTpaHa
JIMYHOCT HapyuyuoLa Kpa/ba MUJIyTHHA Kao U cavKapa Muxausia Actpane u EBtuxuja. Ciesneha
CTaBKa je IJIaBHO je3rpo paja, Koja aHa/M3Mpa yMeTHUYKO 06JIMKOBakbe ejleMeHaTa Kopulihe-
HUX y nukaycy Crpagama. OgabpaHe enusoe LUKIIyca Cy IpoydeHe 300T lbUXOBe KOMIIO3UIHje,
CTPYKTYpe CJMKe U HapaTHBHOCTU Kao CHelikjajiHe 0cobeHOCTH o6/MKoBama. [logaTHo, 6uhe
pa3MaTpaHU MeTOJU Koje CJIMKapHu KOpHCTe KaKo 61 ce HocMaTpay BU3yeJIHO CHAllao y NpoCTo-
py LpKBe U caZp:xajHoj ppecko fekopauuju. KonauHo, 6uhe usBeJieHa cTUJICKA KaacupuKaLmja
3WJHOT crMKapcTBa pkBe CBeTor Hopha 1 werosa nosuLuja y CTUJICKOM pasBojy fesia Muxania
u EBTuxuja. Civkapu, Muxausio u EBTuxuje cy y cBoj pa UHTerpucaayu CTUJICKU pa3Boj U3 Bpe-
MeHa [laneoJiora.

* TatjaHa ®eOPOB, MacTep UCTOPUje YMETHOCTH Ha YHUBep3uTeTy ,Ppuapux Anekcangap” y Epsianre-
Hy. baBU ce BU3yeJITHOM KyTYpOM y CpeZiltbeM BeKy. TpeHyTHO Ha OBOM YHUBEP3UTETY NpUIpeMa JOKTOPC-
Ky Te3y ,3UAHO cIMKapcTBo ¥ Cpobuju 1 MaKeIOHHUjU U3 BpeMeHa Kpasba MusyTuHa u [laneosora”. tbeno
[JIaBHO MHTEpPeCOBambe je Be3aHO 3a BU3yeJIHy KOMYHHUKAIUjy Y IPKBEHOM IIPOCTODY.
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HeBeHna BorojeBuh (HesaBucHu uctpaxusay, beorpas, Peny6snka Cpouja)”
bogojevicnevena@yahoo.com

IIPE/ICTABE APXUTEKTYPE Y dPPECKO-C/IMKAPCTBY KPA/BEBE ILIPKBE Y CTY/IEHHIIH

Pazs uMa 3a 1juJb noApo6GHUje UCTpaKUBakbe NMpeJiCTaBa CIMKaHe apXUTEKType y OKBUpPY dpec-
Ko-nporpama KpasbeBe npkBe y CTyZieHULIU. YOUEHO je Jja ce y CKJIOIMY ClieHa HAaCJUKAHOT LIUKJIY-
ca Benvkux npasHuKa, a HAPOUUTO y OKBUPY clieHa BoroposgnynHOr UKJIyCa, jaB/bajy 0cobeHe
apXUTEKTOHCKE KyJIMCe Koje Y CIMKaHOM IMporpaMy UMajy BUlllecTpyKy ysory. Ctora, y paay he
OUTH MpeucrMTaHa UKOHOrpaduja U pas3IMUUTE YJIOTe CAMKaHe apXUTEKType HaBeJeHHUX LU-
KJIyca: ofl ’beHOI' HaIvlalllaBakba MojeJUHAYHUX U IPYNHUX GUTypa, 3aTBapama UK NpoJy6JbU-
Bamba MPOCTOPA, ZI0 HbHUXOBEe CUMBOJIMYKE yJIOTe HaroBellTaBaba U JepuHUCAa MpoCTopa y
KOMe ce paJiiba o/iBUja. AHa/JIM30M MOjeIMHAYHUX apXUTEKTOHCKUX jeIMHULA U Tpyla 3/amba,
apXUTEKTOHCKHUX eJleMeHaTa U CIMKaHUX CKYJINITOBAaHUX JleTa/ba U OpHaMeHaTa, pasMoTpuhe ce:
M0jeJMHOCTH Y NPUKa3UBalby apXUTEKTYpe, NOBE3aHOCT M0jeJUHUX MOTHBA Ca PEaJHOM apXu-
TEKTYPOM U CTapHjoM HKOHOTpadCKOM TPaJUILIUjOM, a/ld U Y KOjoj MEPH Cy OHH y KOpeJsIaluju ca
CJIMKaHUM KyJucaMma ¢ppecko-nmporpaMa Apyrux 3afy06uHa Kpa/ba MUJIYyTHHA, YUjU CY TBOPIU
COJIYHCKH ciiuKapu Muxausio u EBTuxuje. Pag he 06yxBaTUTH U aHa/IM3UPae 0JHOCA KTUTOPC-
KOT Mo/ieJa IipkBe CBeTor JoakrMa U AHe U CTBapHOT u3rJeJia rpaheBuHe.

* HeBeHa BorojeBuh, ciosbHU capaguuk Myseja Cprcke [IpaBociaBHe LpkBe. 2014. ronuHe AUMJIOMUpPA-
JIa je Ha O/ICEKY 3a BOKQJIHO-UHCTPYMEHTAJHOT U3Bohaya- BHoMHA U TeopHjy My3uke y CMII ,Jocun Cia-
BeHCKU" y beorpaay. l'ogune 2016/17. ynucasa je oCHOBHe akaJieMcKe cTyadje Ha ®umo3odpckom dpakysi-
TeTy YHUBep3uTeTa y beorpazy, Ha oficeky 3a uctopujy ymetTHoctu. 2017. ronrHe Kao BOJIOHTep 06aBJba-
JIa je cTpy4yHa Bobhema Kpo3 usnok6y noz HazuBoM ,CpICKoO yMeTHHUYKO Hacsehe Ha KocoBy 1 MeToxuju.
WUnpenTuTeT, 3Ha4aj, yrpoxkeHocT" y l'anepuju CAHY. 2019. rogrHe XOHOpApHO je 6WJIA je/THA 0] aHTaXKOBa-
HUX 33 CTPYYHO Bohemwe Kpo3 nsnoxo6y ,/JlyxoBHO U KyATypHO Hacsehe maHactupa CTy/eHuIe-ApPeBHOCT,
nmocTtojaHoct, caBpeMeHocT” y l'anepuju CAHY. O 2019. roguHe mocTasa je CoJ/bHU capaJHUK y Mysejy
Cpncke mpaBocaaBHe lipkBe. lonuHe 2020. y okBupy nssinox6e MHTep/Akuunja2020 (U3n0xk6a cTygeHaTa
dakysTeTa IMKOBHUX YMETHOCTH Y Capa/ikby ca cTyfieHTHMa Ofiesbera 3a UCTOpHUjy yMeTHOCTH Puno300-
ckor ¢pakynreray beorpaay) 6uia je jeHa o opraHu3aTopa U3J103K0e U MOCTaBKe, Kao U je/IHA O/ ay TOPKU
TekcToBa y Katasory (,Ctedan (Hu)je TuTyma“).



Hemama C. IllerpoBuh (YuuBepsuteT y Beorpaay, ®unosodcku pakynrer, Peny6mka Cpouja)’
nemanja9346@gmail.com

+JAHAC CE XPHCTOC Y BUT/IEJEMY O/ AJEBE PABA...". 3AIIA’KAIbA HKOHOTPA®PCKHX
IIOJEJUHOCTH BOKH'RHE XUMHE KAO O/JIPA3A [I0bO’KHOCTH KPA/bA MH/IYTHHA

[locnenwux fAelleHHWja BUAJbUB je MOpPACT MHTepecoBakha HaydyHe jaBHOCTH 3a pas/IMyMTe aclleKTe Io-
MMama CBETOCTH Y JIOMEHY BU3yeJIHe PeTOPUKe Cpe/jlbOBEKOBHOT APYIITBA. Y CKJIONY HayYHUX pa3Ma-
Tpama yJlase U CTy[uje MaTepHjajHe KyJType y LITa CHaJajy aHa/au3e NpeJMeTa KOju Npunazjajy Tpaju-
1Mju xpuithaHckor obpesia, ajlu M caM pUTyaJl, IOMYT Npoliecyja Kao U3pasa jeJjHe 3ajefjHULle HaJaxHY-
Te 6MOJNjCKUM NpHUMepuMa. PasinunTe popMe pesIMIMO3HOT M3pasa, eJleMeHTH JIMTYprujckor obpena,
CaKpaJIH{ ONXOAHM - MpouecHje (Altavelo), U y CBOj CYLITHHHU JIMTYPryja, Kao MeCTO cycpeTa 603KaHCKOT U
JbyJiCKOT, oMoryhaBaJiy cy [0K1BJ/baj CBETOCTH KPO3 aKTUBALMjy CBMX YOBEKOBUX 4dyJa. JlpyruM peyumMa,
y o4MMa Cpe/ilbOBEKOBHOT YOBeKa yuyellneM y NpolLiecrjy, CBOjeBpCHOM edpeMepHOM CIEKTAKJIY, BEPHUK je
onakameM MepLUIHpPa0 NPUCYCTBO 60KaHCKe CBETOCTH OJIMUEHO KpPO3 pe3eHTalHjy 0abpaHuX peJrK-
BMja, UKOHA U JIPyTUX CBeJloYaHCTaBa OoKaHCKe 6/1aro/ieTy. Beoma yneyaT/buBe 6UJle Cy MacoBHe Llapu-
rpaZicKe Npoliecrje, OpraHM30BaHU PUTYa/IM YCKO Be3aHHU 3a Bjlaflapa M BU3aHTHjCKU JBop. HauMe, Besnke
LlepeMOHMUje npupeheHe N0OBOJOM NPOC/IaBe NPa3sHUKaA, BOJHUX TPUjyMda, yCIIelIHOT OKOHYaHa PaTHHUX I10-
X0/la MJIM eBeHTYyaJlHe o/ibpaHe o/ HellpujaTes/bCKOT Halla/la, yKJby4yrBaJie Cy Iperno3HaT/bUBe cCUMOo.JIe 1o-
6esie, OZJHOCHO BJIaJlapCKa 3HaMeHa, CBOjeBPCHOT 0/ipa3a MOJIMTUYKOT aJld U [yXOBHOT ayTOpUTeTa. Y TOM
CMUCJIy, UMIIepHYjajiHa JUMeH3Mja ce HApOUMUTO MCIo/baBasla y AparoleHruM NpejMeTHMapeKBUjapuMa
Npe3eHTOBAaHUM NPUJMKOM CaKpaJHOI ONXoZa y/auliaMa rpaja, bejieMuMa yTBphemwa, Wiy, Nak yHyTap
MaHacTupckor o63uba. lllupe mocMaTpaHo, y ckjajy ca HocehuM NPUHLUIUMA Cpe/iibOBEKOBHE IIMBUJ/IU-
3aldje, a y ojeJMHOCTHMA CaCBUM yI0/00/b€HO YHUBEP3aJHOM LlapurpaZicKoM Mozey, Moryhe je carse-
JlaTH U OZLHOC CPIICKOT IBOpa IIpeMa OHOMe LITO 6U MOIJIM Ha3BaTH ,[IOPYKOM BJIACTU" aJlld U Pa3MOTPUTHU
(jaBHY) MOBOXKHOCT KUTe/ba jefjHe ypbaHe cpeauHe ¢ noyeTka XIV Beka. Y ToM cMUC/y, 32 pa3yMeBambe
NpOrpaMcKH JlepUHHUCAHOT CIeKTaKJ/Ia, YUHHU Ce Jia je HEONXO0AHO aHaJM3UpaTH opeheHa nuTamwa y KOH-
TEKCTY TPAHCKYJITypa/JHHUX KOMyHHKallMja ca IJTaBHUM TOKOBMMA LIMBUJIM3aliMje cBOI BpeMeHa. CX0AHO
TOMe, ¥ OTJIe[ly Ipoy4aBama Cpe/li0BEKOBHUX MPOCJaBa Ha NMOAPYYjy CPICKUX 3eMaJsba, NopeJ; NMCaHUX
M3BOpa, OJf BEJIMKOT 3Havaja Cy MojeJMHU NPUMeEpPH U3 JJOMeHa BU3yesiHe KYJITYype. JefjlaH TakaB [IpUMep
jecte dpecko-koMnosnnuuja boxxuhHe XMMHe, Hac/JMKaHa Ha UCTOYHOM 3U/y NMOPTHUKA KUUYKe KyJie C I0-
yeTka XIV ctoseha. [lomeHyTa dpecka npejcrassba par excellence npumep pasmaTtpajyher peHoMeHa, TO
jecT oJBUjama Npoliecuja TOKOM IpocJaBe NMpa3HUKa Ha TJIy cpelmboBekoBHe Cpbuje. OBa penpeseHTa-
THMBHA KOMII03U1Mja 60rocayx6eHor KapaKTepa CBeJl04H Jia je CpICcKa CpeAiuHa y 06a Kpaba MuyTrHHa
yBEeJIMKO yCBOjWJIa LIapurpajicke obpacle y obesiexaBary IPasHUYHUX CBe4aHOCTH. MehyTHM, Hako je no-
MeHyTa KOMII03Ul{ja BUllle IIyTa pa3MaTpaHa y pas/JIMUUTUM KOHTEKCTUMA, IUTakbe oJjpKaBama npole-
Cvja 4 y3uMama ydelrha CpIcKor jBopa y JIMTUjaMa je u3ocTtasno. Hamepa oBor paja je fa ykaxke Ha KOjuU
je HauMH NpUBaTHA MOGOXKHOCT BJIAZAPa, Yy OBOM CJy4ajy Kpa/ba MUIyTHHA NpeJCTaB/beHOr y NpaThHU
CBOjUX JIBOpjaHa U LpKBEHUX BEJIMKOJ0CTOjHUKA, 61JIa IpecyfHa y cdepy jaBHOT, CBeYaHOT U Y3BUIIEHOT
NpocJiaB/bHBakba oipeheHux NpasHuka.

* Hemama C. [leTpoBuh, 0CHOBHE U MacTep CTYAHje UCTOPUje YMETHOCTH 3aBpIIKO je Ha Puno3odpckoM pakyaATeTy
YHuBep3uTeTa y beorpany, ycrnemHoM og6paHoM TeMa: ,boroposinynHe HKOHe U Npoc/aB/barbe KyaTa boropoguie
y Uapurpaay y no6a Komuuna“ (2017); ,Pasmena nkonorpadckor mozena y XIII Beky: ¢pameBun nsmehy Acusuja
u Lapurpaga“ (2018). Ha uctoj katepu 2018. roanHe ynucao je JOKTOPCKE CTyAHje y IUJbY Jla/bel ycaBpliaBamba U
HCTPaKUBaba y 06J1aCTH CPe/IlbOBEKOBHE BU3yeJIHE KyJIType, C N0OCEGHUM OCBPTOM Ha Pa3Boj U NPUMEHY UKOHOTpad-
CKHX o6pa3ala y CprcKoj cpeilbOBEKOBHOj YMETHOCTH.
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Ana I'pu3za (,Ppuapux- Anekcangap” yuuBep3aurtet y Epsianreny-Hupu6epry, Hemauka)®
ana.griza@outlook.de

HCTOPHJCKO-YMETHHYKH ITIOIVIEJ HA TIPE/ICTABE MUJ/IYTHHA Y CAKPA/IHUM 3/JAFbUMA

MHoro6pojHa peJiMrio3Ha 3/jatba U UMIIPECUBHOCT OYyBaHUX CIOMEHMKA, TOBOpe y Npusor Mu-
JIyTUHOBOI KTUTOPCTBA y JelleHHjaMa BJaZaBuHe JUHacTHje [laneosiora. TokoM wmerose ayre
BJIaZlaBuHe, MUJIYTUH je 610 NpeCcTaB/beH Ha MHOTOOpOjHUM dpeckama y LpKkBaMa U MaHaCTHU-
puma. OBaj paJ TeXHU Aa UCTPaXU MUJIyTUHOBe IOPTpeTe y CAKpaJIHUM 3JjatbhMa U /1a [T0JCTaKHe
JUCKYCHjy O BU3YyeJIHUM INpeJicTaBaMa BJaZlapa, of lberoBor JeTHCTBA, HACJIMKaHOT Ha dpec-
kaMma ComnohaHa, 1o ocjefer noprpera y 'payaHuLiy, 3aBpIIeHOT HEKOJIMKO JjlaHa IIpe Hbero-
Be cMpTH. [IpeMa ToMe, pescTaBe y I pKBaMa Npy:xajy nHopMauuje o pU3NYKUM IPOMeEHAMa,
OJl ’ber0BOT JIeTUHCTBA /10 MOCHeABUX JaHa BeroBor XUBOTa. AleKBaTHHU]U MeTOJ, 32 UCTpa-
’KMBakbe BU3yeJHUX NpeJcTaBa MUIYTHHA jecTe, yKa3uBambe Ha ofipeheHe yMeTHUYKe TeH/eH-
L|Mje, OTeJIOTBOpPeHe Y HajBaXKHUJUM clloMeHULMMa baskaHa. CTora, OrofHo je onMcaTy MnopT-
peTe MuyTHHA y Hajpellpe3eHTaTUBHUjHUM LipKBaMa Kao wwTo cy Conohany, Ctyaenuna, Crapo
Haropuuuno, 'payanuna. ¥ upksu CBete Tpojuiie y Conohanuma, nopy4yenoj 1263. roavne of
CTpaHe meroBor ona Ypoua I, MUIyTHH je HacJMKaH Kao Jiedyak ¥ Kao MJyasuh, jeJHOM ca Hbero-
BOM MajKOM, Kpa/bUI|0M JeJIeHOM, U jeJHOM y KTUTOPCKOj KOMIIO3UIIUjU Ca CBOjUM OLLEM U CBOjUM
6paToM /lparytTrHoM. OBO cy, BepOBaTHO, je/lUHe BU3YyeJIHe IIpeJcTaBe MUIyTHHA U3 HeroBOT
JleTULCTBA. Y KacHujeM nepuoay, 1317. roauHe, Baajap je npukasaH Ha ¢peckama y CTapom
HaropuunHy y [ BOCTPYKO]j y/1031, UICTOBPEMEHO Kao KTUTOP LIPKBe U nNobefHUK Hag Typuuma.
[Toce6HO, npoyyaBawe KTUTOPCKUX KOMIIO3UIIMja Jlaje IojaTKe 0 ojeNu HollleHoj of] cTpaHe NpU-
najiHMKa BUCOKe JIpylITBeHe xujepapxuje. Ha nmpumep, y 1ipkBu Joakuma u AHe (1313), y MmaHa-
ctupy CtyzeHnna, MUyTHH je oleBeH y BUSAHTH]jCKH KOCTHUM €a JIOPOCOM M UMa xeMUCHepUIHY
KPYHY ca IpeleHy/aujaMa Ha [V1aBu. UCTH BU3aHTHjCKHA KOCTUM U KPYHY HOCHO je U HeroB OTal|
Ypouu |, mrTo je v nprkasaHo y KTUTOPCKOj koMno3uLuju y ConohaHnMa, Uako je LipkBa carpaheHa
y BpeMe BJiafiaBuHe JlaTuHa y llapurpazy. 3anpaBo, xa/bHe U TeKCTUJIHA IPUKa3aHU Y 3UJHOM
CJIMKapCTBY YMHe jeJlaH o/ TJIABHUX BU3yeJHUX U3Bopa. [IpescTaBa Bi1ajapa feTepMUHMCAHa je
KOHTEKCTOM Yy KOM je HacTaJa. [I[pema ToMe, IpOTaroHUCTH Y OKBUPY CLleHe KpyHUcamwa y ['pada-
Huy (1318-21) ycBojusn cy BU3aHTHjCKe KOCTUME KOjuU O/TrOBapajy TpaJUIMOHATHO] UKOHO-
rpaduju. [1aBHa u/ieja 0BOT pajia je [la yKake Ha HajBaXKHUje BHU3yeJIHe U3BOpe Y IPUKa3UBamwby
VCTOPHjCKe JIMYHOCTH Kao LITO je MUy TUH.

* Ana I'pusa, MA uctopuje ymMeTHOCTH YHUBep3uTeTa y Epsianreny y Hemaukoj (Ppunpux-Anekcanaap
yHuBep3uTeT, EpsianreH-HupHGepr). BbeHo ucTpakuBamwe pokycrpa ce Ha PeHecaHcy [laseosiora Ha bas-
KaHy U beH yTUIaj Ha 3ana/iHy YMeTHOCT.



HpuHa-Agpuana MapkoBcku (HezaBucHu uctpaxkuBay, bykypet, PymyHuja)”
irina@ikona.ro, irinamarkovski@gmail.com

BHU3AHTHJCKO HACJIEBE Y TPAZULIHJH PEHECAHCE ITAJIEO/IOTA O’KUB/BEHO Y ®PECKO-
C/IMKAPCTBY HAJIIO3HATHJUX BJIALLIKUX CIIOMEHHKA X1V BEKA Y JYKHO] PYMYHHJHU

denomeH peHecaHce U3 BpeMeHa AHzpoHuKa Il [laseosiora mwnpu ce u3BaH rpaHuna llapcrsa.
Ynpkoc orpoMHuM HanopuMma Muxajsa VIII [laneosora, LlapcTBo Koje je 6U/I0 TEpUTOPUjaTIHO
cMambeHo he cBe BHUllle IPEHOCUTH LieHTap Mohu y npoBuHIUje (Tecanuja, Makeonuja u Cp6uja).
Ty, noz reorpadckoM 3allITUTOM, ajlU U Y AYXOBHOM KOHTeKCTY (6;1u3uHa CBeTe ['ope), u y ckiaany
ca yCIIOHOM CpIICKe Jip:KaBe, HOBM TOK NPOTO-IIaJle0JIOLIKe peHecaHce, KojU je 3adeT y Oxpuny
(mpumep upkBa boropoaute [lepuiente, oko 1294 /96), mupu ce y Cpouju, rae 0KMBJ/baBa CBOj
BpxyHal,. [IponaT ce foroguo 3a BpeMe Kpasba MUJIYTHHA, YHjU Cy CAUKApPU YKPACUIU BeJIUKHU
6poj pkasa. Peu je o: upkBu boropoauue /beBuuike y [Ipuspeny, KpasbeBoj upksu y CTygeHuL Y,
upkBu CBetor hopha y Ctapom Haropuuuny, ['padyanuiiy, jegHoj ox 1npkasa Ilehke [aTpujap-
muje, upkBu Ceetor [Ipoxopa Iunmwckor, upkeu CBetor Hukurte y bawanuma. OBo C1MKapCTBO
BUCOKOT KBa/IMTEeTa pallupuJIo ce eHTpasHoM CpbUjoM U Ha ceBepy, U y pa3Bojy KacHUjer CJIU-
KapcTBa YTULAJIO je Ha CJIMKApPCTBO IipkaBa MopaBcke Cpbuje: Manacuja (1375-1377) u PaBanu-
1a (1406-1416). Ha ocHOBY 0BUX TpajJulivja, MOXKe Cce MpaTUTU Be3a ca pPyMYHCKUM BJaJlapyuMa.
Heko/1MKO pyMYHCKHX CIOMEHMKaA TOT [lepuo/ia, IPOAYXKUJU Cy YTHLAj MTaseos0lKor Hacaeha
y BU3aHTHjCKO] yMeTHOCTH. To ce yoyaBa Ha npumMepy upkBe CBeTor Hukosie y Apheuy, MaHa-
ctupy Kosuja, uth. McuxacTHYKM NOKpeT NPOLIMPUO Ce CpellbOBEKOBHOM BiialikoM U yTHLa0
je Ha npo1BaT AYXOBHOT >XMBOTA, U [TOpeJ] TOra, yTULAO je ¥ Ha apXUTeKTOHCKA U UKOHOorpadcka
pellera Koja MHCIMPUILY UKOHOIHKCLe [0 JaHac.

* np UpuHa-AgpuaHa MapKOBCKM je HE3aBUCHHU HCTpakMBad. O6paHusIa je JOKTOPCKY AHCEepTaLHjy
Ha PakyaTeTy 3a UCTOPUjY YHUBep3uTeTa y bykypewrty y PymyHuju. BbeHo uctpakrBame Be3aHoO je 3a
cIMKapcTBO peHecaHce [laseosiora u ucropuorpadcke myoauKalyje y Besu ca 3uJJHUM CJIUKAapCTBOM U
nkoHonucoM XIV Beka. 3anocsieHa je y MIKOHOTIHMCA4Koj paguoHuiu ,,Ctyauo Mkona" y Bykypenrty.
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Co¢uja TpmueBcku (HezaBucHu uctpakusay, beorpas, Peny6snka Cpouja)”
s.trpcevski@gmail.com

IIPE/ICTABE CBETOI bOPBA Y 3AAYKbHHAMA KPA/bA MH/IYTHHA

BnagaBuny Credana Ypoiua Il MunyTrHa 06e1exKuI0 je HIMpewe TEPUTOPUje CPIICKE JIpKaBe Ka
jyry Kao u 6orarta rpaJuTe/bCKa [eJaTHOCT KoOja je CipoBeJieHa KaKo 0Ji CTpaHe OBOT BJaJapa,
TaKo U 0/ cpIicKe BJiacTesie. OcBajambe TePUTOPHja ¥ OBOM NEepUOJY, yiecTalo0 paToBakbe U CBe
Behu 6poj BojHe BJ1acTesle HA OBUM NIPOCTOPUMA, JOBOJU [0 MHTEH3MBHUjeT lIUpea KyJiTa CBe-
TUX PaTHUKA, a moce6Ho CBeTor Hopha. KynT CBetor Hopha npeHeT je Ha NpoOCTOpe CPIICKUX 3e-
MaJba U3 BusanTtuje. [lopeg Tora, u3 BusaHTHje je npey3eTa ¥ npakca Tpakekba NIOMONU CBETUM
paTHULMMA Y TELIKUM BpeMeHHMMa U TOKOM paToBama. [1o y3opy Ha Besiukor xynaHa CtedpaHa
Hemamy, nomtoBame Ky/iTa CBetor hopha npeysenu cy U lberoBu HaciegHuuu. [Ipescrase Ce-
Tor hopba cankaHe cy y 3aayk61MHaMa HeroBUX HacJleJHUKA Ha JIUMTYPTrUjCKA BaXKHOM MeCTy y
XpaMy, a TO je HAPOUUTO YOU/bUBO Y BpeMe Kpasba MusyTuHa. [lo3HaTo je fa ce y 3ayxk61HaMa
u3 nepuoja Credpana Hemame u kacHuje CBetu Hophe HepeTKO NpHKa3UBaO Kao My4YeHHUK-pa-
THHUK, C TUM Ja 10 IpOMeHe Y UKOHOTpaduju [j0/1a31 3a BpeMe Kpaba MUlyTUHA. Y HeroBUM
3ajy>xb1HaMa [10/1a3H 10 IpoMeHe y UKOHOrpadUju, Koja ra IpruMapHo, CJINKaHOM ofehoM U o1-
peMoM, UCTHYe Kao CBeTOr paTHUKa. Llu/b oBOT paja je a noApobHUje UCTPaKU MKOHOTpadujy
OBOT CBETOT paTHHUKA U HeHe NIpoMeHe Yy 3a/y:kb1HaMa Kpas/ba MuiyThHa. Y3uMajyhu y pasma-
Tpamwe NPUBPXKEeHOCT Kpaba MusyTuHa KyaTy CBetor hopha, koja ce Moxke YOUUTH U KPO3 1OC-
BeTy oJipeheHUX WberoBux 3aAy61Ha, y pasy he 6UTH aHa/IM3MpaHa U IpeJcTaBa OBOT CBETOT
paTHHUKA y CKJIONy KTUTOPCKHUX noprpeTa. CXofHO TOMe, paj he NOKyIIaTH Ja IPUKaXKe Ha KojU
HayMH ce MUJIyTUHOBO NOILITOBAkbe OBOT CBETHUTE/ba BU3YeEJHO IIpeHe 10 Ha ppecKo-nporpam.

* Codpuja TpmueBCKH, CTIOJbHU capaAgHUK Myseja Cprcke [IpaBociaBHe lipkBe. Yrucasna je OCHOBHe aKa-
IeMcke ctyauje Ha Puno3odckoM pakynTeTy YHuBep3uTeTa y beorpaay, roguae 2016/17, Ha ofie/bewy 3a
HCTOpPHjy yMeTHOCTH. buia jejHa o] aHra?KOBaHUX 3a CTPYYHO Boheme Kpo3 U310K6y ,/IlyXOBHO U KyJATYp-
Ho Hacsiehe manacTtupa CTyieHuIle-APEeBHOCT, IOCTOjaHOCT, caBpeMeHocT” y l'anepuju CAHY, 2019 roauHe.
[Toctasa je cio/bHU capaZiHUK Y My3ejy Cpricke npaBocsiaBHe 1jpkBe 2019. roguHe.



Po6epT MuxajnoBcku — Bukrop JInruuh (Yuusepsurtet Jla Tpo6, MenbypH, AycTpasuja;
Yuuep3auteT ,CBeTu Kupusio u Metoauje”; Ckorsbe, Peny6ivka CeBepHa MakesoHuja)”
r.mihajlovski@Iatrobe.edu.au; viktorlilcik@gmail.com

OJIOBHH NNEYAT BU3AHTHJCKOI LJAPA MUXAHJIA VIII ITAJ/IEO/IOTA H3 KOYAHA

Bu3aHTUjCKK 0JIOBHHU IeyaT, Koju je mpunajiao napy Muxauay VIII [Maneonory (1272-1282) ort-
KpuBeH je y peruoHy Kouana. Ha aBepcy je npegcraBa Hcyca Xpucra Koju CTOjU Ha HUCKO]j 1IO-
nujymy. Ha peBepcy je npeactaB/beHa cTojeha ¢purypa napa Muxauna VIII [Taneosora. Cynehu
10 HATTIMUCY, TeyaT je uspabeH nocsie 1272. rogyHe, HAKOH [lepUoOJia eKCllaH3HUje CPICKOr Kpasba
Credana Ypouia Il Munytuna (1282-1321) u ekcrisioatanuje py/e y obsaactuma KpaTtosa, 3;1eTto-
Ba u [Injanena.

* np PoGepT Muxaj/ioBCKH, JOKTOp Hayka Ha Jla Tpo6 YHUBep3UTETy; Marucrap Jieux YMEeTHOCTH,
RMIT, Men6ypH. Crieriijasin3oBao ce 3a BU3AaHTHjCKYy U OCMaHCKY YMETHOCT, apXUTEKTYPY ¥ apXeoJioTHjy,
ca noc6eHUM OCBPTOM Ha Cpe/ilb0BeKOBHY [lesiaroHujy. PesioBHO 06jaBsbyje paZjoBe y MehyHapogHUM Ya-
comnucuMma.

Ap BukTtop JInuuh, penosuu npodpecop Ha Ounozodpckom pakyntety y Ckomsby. On6paHUo je JOKTOPC-
Ky aucepranujy Ha ®unoszopckoM pakynrety y beorpany, Ha ofesbery 32 apxeoJioTHjy, ca TeMoM: Apxu-
TEeKTOHCKa KaMeHa IJ1acTuKa y Peny6sinniy Makenouuju ox I mo VI Beka. M3a6paH je 3a pemoBHOT mpode-
copa y 06J1aCTy: ONILITE apXeoJoruje, HyMU3MaTHKe, KJIaCHYHe apxeoJsioryje. Beh HekosnKo roauHa paau
Ha reopedepeHIyjaJHOj IIAaHKUMETPHjU HAA3HUIITA ¥ KOOPAUHATHOM CHCTEMY 0] O3HAKa XOPU30HTATHO
Y BepTHKaJHO 1o 50 meTapa. OBaj npuctyn 06e36ehyje cTBapame apxeoJsokor katactpa Peny6snke Ce-
BepHe Make/l0HHje, aJli ¥ 3HA4YajHy MOJIPUIKY Y 3alITUTH HAJA3UIITA, KA0 U apPXEOJIOIIKUX MOTpeba.
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Musas C. JumurpujeBuh (ActpoHoMcka oncepBaTopHja, beorpas, Peny6suka Cpouja)”
mdimitrijevic@aob.rs

O HOBYAPCTBY KPA/bA MHUJIYTHHA

Cprcku cpe/ilbOBEKOBHHM HOBAL, MMa BeJIMKY O6p0j BpCTa ¥ BapHjaHTH, ca 3aHUMJ/bMBHM U MallITO-
BUTHUM NIpUKa3uMa. [IpBU CpIICKU cpe/ilb0BEKOBHY HOBAL I10jaBHO Ce 3a BpeMe KpaJsba PasiociaBa
(1228-1234), a koBa/IM Cy ra pa3/IMUUTH Kpa/beBH, IJiIeMHhu U rpaZjoBu TokoM oko 230 roau-
Ha, CBe JI0 MOoCJIe/iHbeT, 3a BpeMe BJiaJilaBuHe Jlazapa bypheBuha (1456-1458). HoBuaHe eMucuje
KpaJsba MuiyTuHa 6uJjie cy 6pojHe TOKOM HeTroBe JIyre U ycIlelliHe BJajilaBuHe o 1282, no 1321.
roguHe. llITo ce Tu4Ye KeroBor KOBawa HOBLA, IIOCTOje HEKe HECUTYPHOCTU y aTPUOYLIUjU Oje-
JUHUX KoBaHULA. [lopes Tora, UMamMo pasjiM4yuTe NoJesle lheroBOr KOBaHOT HOBIIA [0 BpcTaMa.
Cepruje [luMutpujeBuh KoBaHUIle Kpa/ba MusayTuHa Aenu Ha 13 BpcTta u 47 MoABpCTa, OMU-
cyjyhu 104 npumepaka HoBLa y cBoM Kamausiozy. Byjagun BanuuieBuh Habpaja AeceT 0CHOBHUX
BpCTa, a MupociaaB JopaHoBuh e MunyTruHoB HoBal y 17 Bpcra. [lopes Tora, HECUTypHO je U
KoBabe MUJIYyTHHOBOT oLa, Kpasba Ypoiuua l. /luMutpujeBuh My npunucyje Tpu BpCcTe U ONUCYyje
74 npuMepaka, Aok MBaHulieBuh cBe oBe HOBUMhe Npuaojaje MUIYTHHY U yK/bydyje y MOMe-
HyTHUX JleceT BpcTa. C Apyre cTpaHe, JoBaHOBUh YKJ/by4dyje OBe TPU BPCTe Y KOBAaHU HOBAL, KpaJba
JparyTtrHa. He nocToju 4ak HY je JUHCTBEHO MHUILJbeHe LITA je aBepc, a IITa peBepc HOBLA. [u-
MuTpujeBuh u JoBaHoBuh 3ay3uMajy TpaJUIlMOHAJIHO TJIeAULITE Jla je aBepC CTPaHa Ha Kojoj je
npeJcTaB/beH Kpasb KOjU je U3/ao HOoBUMh, Aok UBanueBuh, ciegehy BU3aHTUjCKY TpagULIUjy,
cMaTpa Jia je aBepc cTpaHa Ha kojoj je Mcyc XpucT. ¥ oBoM npuJjiory npezacrasuhemMo 6orato u
Pa3HOJIMKO KOBame HOBLA Kpa/ba MusyTuHa. [loce6Ha naxmwa 6uhe nocseheHa guHapy KpaJba
MusyTrHa, ca BJ1aJlapoM KOju ceJl, ca paBHUM MadeM y JleCHOj pyL Y, JOK MY je y JieBoj 6apjak. Ha
peBepcy je Kpa/bUlla Koja cefld Ha IPeCToJy U AP>KU KpHUH. /luMuTpujeBuh je cMaTpao Ja je oBO
Hajsieniuy HoBYMh Kpasba MuyTrHHa U Mel)y Haj/lenuM CpICKUM CpeJilbOBEKOBHHMM HOBLMMA.
Takobhe, pasmoTpuhemo nojaBy 3Be3/ia Ha HOBLY Kpa/ba MUJIYTHHA U HbUXOBO CUMOOJIMYKO 3Ha-
yeme.

* ap MuiaH C. ilumutpujeBuh je mnensvonucanu (2012) HayyHH cCaBeTHUK ACTPOHOMCKE OTICEPBATOpHje
y Beorpagy. [lupektop ActpoHoMcKke orncepBaTopuje y beorpaay 1994-2002. [maBHU ypeAHUK Yacomnuca
"Serbian Astronomical Journal" (i meroBor npetxonHuka) u "[ly6rMkanuja ACTpOHOMCKe OlicepBaTopHje
y Beorpaay" 1987-2002, npeaceHuk ActpoHoMcKor JpymTBa ''Pyhep Bomkosuh' 1982-2004, ryiaBHU U
ONTOBOPHU YpeAHUK dacomuca 'Bacuona" 1985-2004, 2018-, nmpexaceanuk /JlpyumtBa actpoHoma Cp6uje
2008-2014. CaBe3HU MUHHUCTApP 32 HAYKY, TEXHOJIOTHUjY U pa3Boj 1993-94, uyynan ynpaBe EBpoasujckor ac-
TPOHOMCKOT ApylITBa U 4wiaH CaBeTa EBpornckor actpoHoMckor apymTsa (2008-2012). O 2009. cio/bHU
capagHuk [lapucke OncepBaTtopuje - JlabopaTopuja 3a mpoy4yaBambe 3paderha U MaTepHje y acTpopU3ULH.
O6jaBuo Buie o 300 pagoBa y MehyHapoAHUM HayYHHMM YacOIMCUMA U BUILIE 0/ leceT Kibura. KoayTtop je
CPeAbOIIKOJICKOT YiI6eHUKa acTpoHoMUje. YnaH Yapyxemwa kibmkeBHUKaA (2008). Hayuynu pagoBu Mwusa-
Ha C. lumMuTpujeBuha cy NpBEHCTBEHO U3 aCTPOHOMH]€E aJid U U3 N0jeJUHUX 06J1acTH GU3HKe, IPUMEheHe
MaTeMaTHKe, THQOPMALlMOHUX TEXHOJIOTHja U UcTopHje U puaocodouje Hayke. OCHOBHM HAy4YHU HHTe-
pecu Cy acTpOHOMCKA CIIEKTPOCKOIIUja, MPOUIN CIEKTPaAJHUX JIMHHU]a, IIHPEHhe CIeKTPaJHUX JHHU]A,
aCTPOHOMCKA CHEKTPOCKOIHja, aTOMCKH M MOJIEKYJIAaPHU CY/IapHH MPOLECH V 3Be3JJaHUM aTMocdepama,
acTpoMHpOpPMaTHKa, UCTOpHja U duno30¢Hrja aCTpPOHOMHU]jE, ACTPOHOMH]jA Y KYITYPH.



Harasnuja PucroBcka (YauBepauteT y Okcdopay, Yieaumweno KpabeBcTBo)
natalija.ristovska@gmail.com

KPY>KHE HAYIIHULIE KPA/bHLIE CHMOHU/E ITIAJIAEO/IOTHHE: IIPH/IOI 3A
HAEHTHO®HKALIH]Y

Ha Tpu cauyBaHa ¢pecko-noptperta y Ctyaenuny, Ctapom Haropuuuny u ['pauaHuiy, Kpabu-
na CuMoHu/Ia, cynpyra Kpasba MU/IyTHHA Ofi HhUXOBOT CKJanaka 6paka oko 1299. roguHe 10
Kpa/beBOT ynokojewa 1321. rojuHe, npe/cTaB/beHa je ca HEOOUYHO PACKOLIHUM HayUIHHILAMa
ClleKTaKyJapHUX AuMeH3Hja. [IpegMeTH o KojuMa je pey UMajy Kpy»aH 06JIMK, U KaKO Ce YHHH,
rOoTOBO y OTIIYHOCTH Cy IOKPHBEHU MaTePHjoM japKe 60je (LipBeHe WJIU I1JIaBe) Koja je MoJioxe-
Ha y MeTaJIHy ocHOBY. OJi OCHOBe ce BUJJM CaMO MeTaJ/IHM OKBUP OUBUYEH BeJUKUM brcepuMa.

Y YHyTpall®kOCTH LPBEHOT WJIM CUBOT Kpyra HayIIHULA, BU/JbUB je MatbU KPYT KOjH je HacJUKaH
Ha OpTpeTHMa He3HATHO CBET/IMjOM UJIM TAMHHUjOM 60jOoM.

OBaj KpyT U3IJie/a Kao /a ce Jp:KU UJIY je IojayaH MeTaJIHUM 3yN1LMMa KOjU ce IPOTeXY J10 CI0Jb-
He, MeTaJIHe, UBULle HaylIHKLA. CBaka o/ HaylIHKIAa BUCU HAa HU3Y BeJIMKUX OUcepa - UM KOM-
6uHalMjy 6rcepa U LPBEHUX WJIM IIJIaBUX U3JYKeHUX NepJiy - BUJJ/bUBUX UCIOJ BeJIMKe, KpyHe
Jlerle3acTor 06J/1MKa ca 3yNniyMMa Ha BpXY.

HenocpesHo 1o HUXOBOM I0jaB/bUBaly Ha TEPUTOPHUjU CpefroBeKOBHOr baskana Ha Cu-
MOHUJAUHUM NOPTPETUMA, pas3/MuUTe BapUjaHTe KPY:KHHUX HayLIHHIIA OMBUYEHHX GucepuMa
[10jaBJbyjy Ce Ha NOPTpPeTHMa CPIICKUX BJIaJlapKH U BJIACTeJMHKHU CcBe 0 Kpaja XIV Beka. Ynpkoc
IUXO0BO]j 3aCTYN/bEHOCTH, OBAj HAKUT HUKaJa HUje 6MO yclelwHO UJeHTHPUKOBaH MeDhy cauy-
BaHMM IIpeJiMeTHMa U apXeoJIOIKUM Hasa3uMa. Huje ycTaHOB/beHO HU HeroBo nopekJio. Liub
pedepara je ycnocTaB/bakbe NnapaJsiesia FOpeonucaHoOr HaKUTA ca CpellbOBEKOBHOM MaTepHujaJi-
HOM KyJTypoM. HamocsneTky, 6rhe u3jioxeHe Hnjeje 3a paspellee Nopek/a U NPUJIMKa Koje cy
JloBeJie 10 3aCTyIJbeHOCTH OBOT HAKUTA Ha TEPUTOPHUjU CpeSilbOBeKOBHOT basikaHa.

* HaTaJsimja PMcTOBCKa je cenyjayMcTa 3a BU3aHTHjCKY MaTepUjaiHy Ky/aTypy y Amimos My3ejy npu YHU-
Bep3uTeTy y Okcdopay. Mehy Temama Koje cy 3acTyIJbeHe Y FbeHOM HAayYHOM HCTPaXKUBamy yopajajy ce
Pa3JIMYMTH aCIIeKTH BU3AHTHjCKE ,,IeKOPATUBHE YMETHOCTH , MOMYT KTUTOPCTBA, KTUTOPUj€e U beHE YIIO0-
Tpebe, [eHTapa 3a IPOU3BO/ Y U MpeKa 3a AUCTPUOYLIH]Y CpellbOBEKOBHUX MOCY/]a, HAMEIITAja U HAKKUTA
r3paheHor UK yKpauleHoT CTAaKJIOM U CKYTOL[eHUM MeTaJIoM, OpraHu3aliije Nporu3Bo/be U MeEDYKYITYJI-
TypHOT TpaHcdepa 3aHATCKUX TEXHOJIOTHja, pa3MeHe 3aHATCKUX MPOU3BO/A U BUCOKO KBaJIUPUKOBAHUX
3aHaT/Hja u3Mely Bu3aHTHjcKOT LlapcTBa U APyTHX CpeilbOBEKOBHUX APKaBa, Kao U YTHIAja TaKBe pas-
MeHe Ha NPOM3BO/IbY U 3aCTyIJbEHOCT Y OKBUPY OHOBPEMEHOT JIpYLITBA.
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bubana Huaoap Koctuh (Mysej Cpricke npaBocsiaBHe 1pkBe, beorpas, Peny6snka Cpouja)”
biljanaivangel@yahoo.com

IVIAHITAHUIIA KPA/bA MUJIYTHHA Y MY3E]Y CPIICKE ITPABOC/IABHE IIPKBE

Y npaBocsiaBHOM 6orocayxemwy [lnamranuna (rp. Anp, emtadlog, ELANTOV) cUMOO0JINIIE YeTBO-
pOyraoHo MJIATHO (Ip. 6v8WV) KOjUM je, HAKOH CKM/jakha ca KPCcTa U yMHUBaba MUPOM, Jocud U3
ApumMareje yBuO Tesio XpUCTOBO, ClipeMJbeHO 3a norpeb (Mart. 27,59; Mapk. 15,46; Jlyk. 23,53;
JoB. 19,40). by usHoce Ha Beuepw0j Besukor [leTka, pajiu onxo/ia OKO IIPKBE, U CMellITama y
LeHTpaJIHU Jleoxpama Jio Backpca. [lnamtanuna kpabka MunytuHa (kpaj XIII - movyetak XIV) je
HajCTapujy NpUMepak MJIallTaHULe y KOPIyCy CPICKOT CpeHhOBEKOBHOTI [IPKBEHOT Be3a, YuMe
ce CBpCTaBa y HajBUILY KaTeropujy HallMOHa/JIHUX CIIOMeHMUKa Ky/aType. M3BeJeHa je Ha LpBe-
HOj aTJlac-CBUJIM, CBUJIEHUM, CPEOPHUM UM 3/1aTHUM HUTHUMaA - Yy KOMOUHALMjH CBUJIOBe3a (Koju
je CIyXMO 3a u3pajJly MHKapHaTa) W 3JlaToBe3a (opHaMeHTH). [Ipuniaga MUCTUYHOM TUIY, jep
ocuM Hcyca XpucTa, HeMa IPUCYTHUX JIMIA- caMO aHbhesiu U cepaduMH, KOjU OKPYKYjy XpUCTa
CMeLITeHHU Y IPOCTOpP 3Be3JaHOr Heba. Y MOJHOXK]y, YHYyTap TpaKacTOr-opHaMeHTaJJHOT paMa, y
3J1aToBe3y je u3BejieH 3anuc: [lomjanu boxe ayuly paba TBoero Musiytuna Ypemu“ /lonHuje joj
je AojaT MUPOKU py6 of BeHeLMjaHCKOr 6pokaTa. [[pBOGUTHO je cTajajsa y MaHacTUpy bamcka
- MunyTuHOBOj 3aAy6MHU U MecTy KuBoTa. [loToM je focnena y maHactup Kpymeznos. Hakox
Jpyror cBeTCKOT paTa CMellTeHa je y cTajaHy noctaBky Myseja CIILI.

* busbaHa llunuap Koctuh, mactep ucropuje ymetHocTH. KycToc je 36uMpKe TeKCTHJIA, TOPTpPeTa U ap-
xuBe Myseja Cprcke [lapBocsiaBHe npkBe. tbeHO ncTpakuBame je GOKyCMpaHO HA yMETHUYKE peMETe
Cpricke LpKBe M3 BU3aHTHjCKOT ¥ IOCTBU3AaHTUjCKOT KYyJTYPHOT KpyTa.



Bojana [IaBinoBuh - Ceprej beyk (Ilegaromku my3ej y beorpay, LleHTap 3a ucTpakvBame
pesivryje u nosnTuke, beorpas; lleHTap 3a HcTpakuBamwe pesuruje U noJauTrke, beorpaz
Peny6sirka Cpouja)”

bokapavlov@gmail.com ; sergej.beuk@domomladine.org

IVIAHITAHUIIA KPA/bA MUJIYTHHA: MOTHB BACKPCEFbA Y EPH IMHACTHJE 11AJIEO/IOTA

OBa cTyauja je nocBeheHa ucTpakuBakby 3Hayaja MJIaLITaHUIE Kpasba MUJIYTHHA KAao CBOjeBpC-
HOT 06JIMKa KyJITYPHO-UCTOPUjCKOT Hacseha, Yrja CTU/ICKO-YMeTHUYKa BPeIHOCT 0Baj apTedakT
cMellTa Mehy mpe/icTaBHUKE [JIaBHOT pa3BOjHOr ToKa cpricke yMeTHOcTH X1V Beka. [lnamTanuna
Kpasba MUJIyTHHA Kao My3€jCKU JlepUBaT CPICKe CPeItbOBEKOBHE NPUMeEHeHe YMEeTHOCTH CUM-
60J1M3yje MJIATHO KOjUM je NpuauKoM norpe6a Mcyca Xpucra, Jocud us Apumareje 06aBUO Tesl0
CnacutesbeBo. CBpxa MJIALITAHUIE je /la YKaXKe HA caM MoYeTak XpUlhaHCKe pesiuruje 4Yuju ce
LleHTap HaJsa3u y nojMy Backpcema, Tako, npasHa niaumtaHuia y HoBoM 3aBeTy He npe/icTaB/ba
caMo O/ICYCTBO TeJia, Beh HaroBelITaj HOBOT KUBOTA KOjU Takohe noJpa3yMeBa TeJECHOCT, alu
y je/JHOM HOBOM U HEITOHOB/bUBOM aHTPOIOJIOIIKOM OKBHPY. CleiupUIHUM HAYMHOM U3pajie U
CTHJICKE KOMII03U1[Hje, 0Baj IpeIMET CaKpaJHOT MOpeKJia Ipe/iCTaB/ba OJIMYehe KyJITYPHO-YMET-
HUYKe KJMMe AuHacTyje [laseosora. JejHa o/ OCHOBHUX MeTo/ia Kojy heMo NpUMEHUTH Y 0BOM
pajly jecTe KOMIlapaTHBHa aHa/IM3a MOTHBa Backpcemwa ojiMyeHe Y CTUJICKO-YMEeTHUYKOj U3pa-
JIM TJIALITAaHUIA ¥ CPIICKOj Cpe/IlbOBEKOBHOj YMETHOCTH Kao M OCBPT Ha 3Hayaj U MOPEKJIO OBOT
npeAMeTa U3ydaBama. CTora, 0BUM pasioM MPy»aMo YBU/ Y ABOCTPYKH Pa3BOjHU MyT MJIAIITAHU-
Ile O/] FbeHOT, C je/iHe CTpaHe, CIMPUTYAJHOT 3HaYaja ca CBOjUM aJIerOPUjCKUM Ca3HaWkUMa, U ca
Jipyre CTpaHe, Kao MaTepHjaIHOT apTedaKTa of KyJITYPHO-YMeTHUYKE U HCTOPHUjCKe BPeJHOCTH.

* Bojana IlaBsioBuh, MacTep UCTOpUje YMETHOCTH. Y CBOM HAayYHO UCTPAXKUBAYKOM pajay obpabyje Teme
KOje ce ofjHOCe Ha TeOpHjy U MEeTOJ[0JIOTH)Y ¥ UCTOPHUjU YMETHOCTH, YMETHUYKE Neplennuje y JoKyMeH-
TapHOM QUJIMY, Kao U 04yBambe KyJTypHO-UcTOopHjcKor Hacaeha. Ox 2019. roaguHe je anraxxoBaHa y [lega-
roumkoM My3ejy y beorpazly y cBojcTBy KycToca NMpUnpaBHHUKA. YYyecTBOBaJa je HA Me)yHapogHUM Hay4y-
HUM KoHdepeHnujama y [loxapeBny 2018. rogune (,ApxuBu y TpeheM MuIeHHjyMy — BeuHa UCXOJHUIITA
ucropuje“) u y lomy Omnanute Beorpaga 2020. ronuHe Koja je paJu3oBaHa y capafmu ca lleHTpoM 3a
HCTPAKMBaE peJIMryje U MOJUTHKE, 0/ TOKPOBUTE/LCTBOM MUHHUCTAPCTBA CIIOJ/bHUX NOCJI0Ba Peny6.1u-
ke Cpouje (,3amTUTa KyJTYpHOT Hacaeha v ouyBalbe HAMOHAJHOT UAEHTUTETA ), KA0 ¥ Ha APYTUM KOH-
depennujama. Kao ayTop 1 4iaH KoMucHje yuecTBOBaJIA je HA HEKOJIMKO M3J103k6M npupehennx y beorpany
u HoBoMm Cagy.

Ceprej Beyk, MacTep MpoTeCTaHTCKe TEOJIOTHje U MAacTep KyJITypoJIoTHje, JUIJIoMUpaHu nejaaror. O6ja-
BHO je IeCT FPYIHUX U CAMOCTAJIHUX 30UPKH TT0e3Hje, T0e3Hjy U P03y je My6JINKOBao Y HajeMUHEHTHHjUM
CTPY4YHUM YacONMKCHMMA U JHEBHUM HOBHHaMa. Takobe, 06jaBHo je BHUlIle leceTHHA CTPYYHUX PaZi0Ba U3 J10-
MeHa peJINTHO0JIOTHje U CaBpeMeHe Te0JIOTHje Y 3eMJ/bU U MHOCTPAHCTBY, Kao U /iBe KibUTe U3 JJOMeHa Teo-
Jiordje 1 dpuso3oduje U pesiuruje, Kao 1 jeJHy U3 06J1acTh KysaTyposioruje. Pagehu Ha mecty [Iporpamckor
ypenHuka /loma omsaguHe beorpa/ia, peasrd30Bao je U OpraHU30Ba0 BEJMKHU 6pOj CTPYYHUX U HAYYHUX
KOH}epeHnHja, OKPYIJINX CTOJIOBA U TPUOWHA HA TeMe U3 06J1acTH TeoJsoruje, uno3oduje, yMETHOCTH U
nexarorwje. [IpeaceaHuK je YnpaBHOT on6opa LleHTpa 3a HCTpaKUBakbe pesIuryje U MoJMTHKe U3 beorpa-
Ja.
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TFopan MakcumoBuh (YauBep3suTteT y Huiy, ®uno3odpcku dpaxyntet, Penyosrka Cpouja)”
goran.maksimovic@filfak.ni.ac.rs

IIPE/ICTAB/BAIBE 3A/1Y’KBHHA CBETOI' KPA/bA MUJIYTHHA Y IIOJEJHHUM CPIICKUM
IIYTOITHCHMA H AHTPOIIO-TEOT'PA®CKHM CTYJHJAMA C KPAJA XIX H IIOYETKA XX BUJEKA

Y orneny cy aHanusupanu nytonucu Cpetena Jl. [lonoBuha, Ilymosarse no Hosoj Cp6uju (1878-
1880), MuTe Pakuha, H3 Hoge Cp6uje (1881), [Jparomupa bpaaka, Ca Asase Ha Bocgop (1895),
Bpanucnasa Hymuha, Kocoso - onuc 3emsme u Hapoda (1902-03), kao 1 aHTpomno-reorpadcke cTy-
nuje Cnupupona l'onueBuha, Cmapa Cpéuja u Makedornuja (1890), Jeta Jenujepa, Hosa Cpbuja
(1913) u Tuxomupa Hophesuha, Makedonuja (1920). [loce6Ha nakka ycMjepeHa je Ha IpUKas
3aayk6rHa CBeTor Kpa/ba MusiyThHa (nonyT MaHacTupa boropoauna Jbesuiika y [Ipuspeny,
['pavanuna u bamwcka), ajiu U Ha CBETUTEJ/bCKHU KYJIT Kpa/ba MUJIyTHHA U Hber0BO I'POOGHO MjecTo
y upkBu CBeTor Kpa/ba Munytrna y Codujy, koja je noguruyta 1865. roguHe.

* ap l'opan MakcumoBuh, npesaje kao pefoBHU npodecop Ha JlemapTMaHy 3a CpOUCTUKY Pu030pCKOT
dakyntera YHuBep3aurtera y Humy. O6jaBuo je Buuie og 500 HayYHUX U CTPYYHUX paZioBa U3 06J1acTH Ha-
yKe 0 KIbIKeBHOCTH. M3/1BajaMo 06GjaB/beHe KibUTe HAYYHUX MOHOrpaduja U pacnpasa: YmjemHocm npu-
nosujedarea bpanucaasa Hywuha (1995), Mazuja Cpemuesoz cmujexa (1998), Jomanosuhes cmujex (2000),
Cpncke krousicesHe meme (2002), Tpujymg cmujexa — Komu4Ho y cpnckoj ymjemuuukoj nposu od JJocumeja
O6padosuha do [lempa Kouuha (2003), Ceujem u npuua Ilempa Kouuha (2005), Kpumuuko Haueso (2005),
Hckycmeo u doxcussmwaj (2007), Komeduozpagcku Opdpej u dpyeu oznedu (2010), Hoenmumem u namherse
(2011), Kpumuuka 2036a (2012), 3a6opaseeHu krusicesHuyu cpnckoe 19. sujexa (2013), Kazusarse epada u
dpyeu ozsnedu (2014), Cumo Mamasysm u boka Komopcka (2018), Kpumuuka nepcnekmusa (2021).



Mapuja Anecuja Pocu (Yuuepsurtert [IpunctoH, CAJ)
marossi@princeton.edu

IIPE/ICTABE XPHCTOBUX 4Y/IA TOKOM BJIAJABUHE KPA/bA MH/IYTUHA H bUXOBA BE3A
CA BU3AHTH]OM

MusyTuHOBa BiafaBuHa (1282-1321) npeacTaB/ba Nepuo, BojHe eKClaH3HWje, 60TaTCTBa, Kao
U f06a Bepe. TokoM NpBUX rOIUHA CBOje BaZlaBuHe, MUJIyTHH je NPOLIMPHUO IPaHULe CPIICKOT
KpaJ/beBCTBAa, Ha ITeTy BU3aHTHjcKor LlapcTBa. MehyTuMm, 1299. roguHe noTmnucaH je MUPOBHHU
yroBop usMehy MuayTHHaA U BU3aHTHjCKOT 1japa AHjapoHuKa I (1282-1328), koju je 3ak/bydeH
6pakoM KM3Mebhy cprickor kpasba U LlapeBe hepke CuMoHU/e.

[eorpadcka 6,1M3UHa, 6pojHE AUIJIOMATCKe MUCHje U HOBOpa3BUjeHe NOpoJHyHe Be3e usMmehy
BusaHTHjcKOT LlapcTBa M CPIICKOT Kpa/beBCTBa, oMoryhusie cy HOBY U pa3BUjeHUjy Be3y. Y lipeja-
Bamy ce pa3MaTpa ofHoc usMely oBe [Be TepUTOpPHje, IyTeM YMeTHUUYKUX UHTepaKLUja U KyJ-
TYpPHUX TPAHCMUCH]a, yKa3yjyhu Ha Behy dsynaHocT uamehy wux. TauHuje, UCTpaKyje ce moja-
Ba elNM30/a Koje NpHKa3yjy XpucToBa 4yyZa, peTko BubeHa npe XIII Beka y 3uMJHOM CJIMKapCTBY.
Haryio mmpeme nukiayca XpucTOBUX 4yZia HAa CPIICKMM U BU3aHTHjCKUM TepUTOpHjaMa yKasyje
Ha Be3y usMebhy oBux obsactu. [loBnauehu napanesny usmehy XpucToBUX Uysia yHyTap CPIICKUX
[JpKaBa - Koje je mopy4ruo MUNYTHH - U BU3AHTH]CKUX, Yy IpeJlaBamby Ce pa3MaTpa KakKo je 0Ba UKO-
Horpaduja 61ia NpeHeTa, pasMebeHa U U3MebeHa y CBPXY NIPeHOoLlIekha Pa3/IMUMTUX 3HaYeha y
pPasJIMYUTUM KOHTEKCTHUMA, Kao Cpe/iCTBO NpolaraHje KyJTYpPHOT UJeHTUTeTa UK BepcKe Io-
JIUTHKeE.

* ap Mapuja Anecuja Pocu je crienujaincTta 3a UCTOPHUjy YMETHOCTU Ha OZICEKY 3a CPeIHbOBEKOBHY YMET-
HOCT Ha YHuBep3uTeTy y [IpuHcTOHY. YpehuBaJsa je 360pHuKe pamoBa: Late Byzantium Reconsidered: The
Arts of the Palaeologan Era in the Mediterranean (2019) u Byzantium in Eastern European Visual Culture
in the Late Middle Ages (2020). Pocu je koocHuBau unuiyjatuse North of Byzantium (NoB), nururasiHe
matrdopme Mapping Eastern Europe (https://mappingeasterneurope.princeton.edu), u KoeJUTOp cepuje
kwura Eastern European Visual Culture and Byzantium (13th - 17th c.), u3naBauke Kyhe TpuBeHT. TpeHyTHO,
paau Ha MOHOTpadUjH Koja UCTPaKyje yory XpUCTOBUX Uy/la Y TO3HOBU3AHTHjCKOj 3UHOM CIUKAPCTRBY.
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Tujana Bopuh (YHuBepsutet y Humty, @akyntet ymeTHOCTH, Peny6sirika Cpouja)”
tijanaboric@hotmail.com

Y C/IYKBH IHHACTUYKE MORH H CJIABE: YIIOTPEBA C/IUKE H BALITHHE H3 BPEMEHA
KPA/bA MUJIYTHHA Y MAY30JIE]Y IJHHACTHJE KAPAHBOPBEBHh

Pag ce ¢okycupa Ha aHanu3y jykHe ancufe npkee Cetor Hopha Ha OnseHIy, MOHYMeHTaJ-
HOT Kpa/beBCKOT May3oJieja AuHacTuje KapahopheBuh, yuja je usrpasma 3anodeTa HaKOH LITO
je kpasb [leTap ctynuo Ha npecto Cp6uje, 1903. roguHe, a 3aBpiieHa je 1930. roguHe, y BpeMe
BJIaZlaBUHe Kpasba AstekcaHapa l. llusb paza je fa Haryacu ynoTpeby civke U 6aliTUHe U3 Bpe-
MeHa Kpa/ba MUJlyTUHA y apXUTEeKTYpHU U JeKopalujyu eHTepujepa May3oJieja, ynoTpeb/beHUX y
cayx6u Mmohu u uzeosoruje nuHactuje Kapahophesuh. [loueTkom XX Beka AUHACTUYKY POTpaM
KapahopheBuha 610 je cyoueH ca 6pojHUM HM3a30BUMA, IOCEOHO Y KOHTEKCTY pejlebUHUCcaba U
yCIIOCTaBJ/bakba HOBOT KYJTYPHOT UJeHTHTeTa YHyTap 3HadyajHo NoBehaHor U ¢yHJaMeHTa/HO
M3MeHEeHOT COLMO-NI0JIUTUYKOT IPOCTOpa HOBOOYOPMJ/beHe MYJITUHALLUOHAIHE U MYJITUKY/ITY-
pasiHe 3ajegHulle KpasbeBuHe Cp6a, XpBaTa u CiioBeHana. Kako 6u onpaB/anu v rinopudukona-
JIU CaIallIlbOCT M NPOjeKToBa/H XKeJbeHy 6yayhHoct, KapahopheBuhu cy ynotpe6uau go6po mno-
3HaTy uzejy 3saTHor fob6a. KpasbeBcku MaysoJiej HMao je KpyLiMjaJHy YJIOTYy Y pelpe3eHTaluju
Kpa/ba AsnekcaHjpa [. PaamaTpajyhu apxuTeKToOHCKe 0CO6EHOCTH U JieTa/be YHYTpallkbe [eKo-
pauje jy>kHe ancu/ze, rje ce Hajasu rpob ocHuBava guHactuje Kapahophesuh, pas he Haracu-
TH KaKo je IpHCBajakbe U perHTepIpeTanyja ogabpaHe riiopupruKoBaHe NPOLIJIOCTH U3 BpeMeHa
CPIICKOT Kpa/ba MU/yTHHA ynoTpeb/beHa 3a JIeruTUMHK3al1ujy Mohu M NOTBpAYy Kpasba AJleKcaH-
Zpa | kao jegHor on MOhHUMjUX €BPOICKUX BJaJapa, NpHUxBaTajyiu meroBy Jp:kaBy Kao HOBO,
MONHO U ’KeJ/beHO, OCUT'YPAHO MYJITUHALLMOHAJIHO U MYJITUKY/ITYypaJHO Kpa/beBCTBO basnkaHa.

* ap Tujana Bopuh, BaHpennu npodecop. JlokTopcke cryauje Mcropuje ymerHocTn Ha KaTtenpw 3a
HCTOPHjy apXUTeKType 3aBpiunia je 2014. ycnemrHo onbpanuBuy Tedy /eoposu dunacmuja ObpeHosuh
u Kapahophesuh y Cp6uju. O6jaBusia je Bullle CTPYYHUX PaZioBa U KbUra, yuecTBOBasla Ha goMahum u
MehyHapoJHUM Hay4yHUM CKyNnoBHMa. TOKOM MeT rofyHa, pafuja je Kao med YMeTHUUKOT O/le/berha U
YMETHUYKH MeHallep Ha /JBopckoM KoMILIEKCY Ha Jleiuiby I/ie CTHYe U 3Balbe KycToca. OpraHu3oBasa je
OpojHe M3JI0XK6e TpeaMeTa U3 YMeTHHUYKe 36HpKe /IBOPCKOT KOMILJIeKca U capahuBajia Ha pean3anuju
npojekaTa KOH3epBalMje, pecTaypalyje U Npe3eHTaldje YMETHUUKHUX JleJla U3 JIBOPCKe KOJIEKIHje MOoj
CTPYyYHUM HazA30poM HapojHor My3eja, kKao U Ha MPOjeKTy KaTasoruaaluje JUKOBHe 36upke /IBopckor
koMIiekca Ha [eaumy. O 2014. ronuHe 3anocieHa je Ha PakysITeTy yMeTHOCTH, YHUBep3uTeTa y Huy.



Anexkcanapa KosakoBuh (MHCTUTYT 3a mostuTHuKe cTyauje, Beorpaz, Peny6sinka Cp6uja)”
kolakovicaleksandra@gmail.com

BPEME KPA/bA MHUJIYTHHA, H3ME'BY HAEHTHUHTETA U CPE/ICTBA ZIHII/IOMATHJE:
CHMOHHU/A, KOJIEKIIHJA AJIEKCAH/IPA JOKCUMOBHRA (1967)

JuHactuja HeMawuh 4yMHM BakaH [le0 CPIICKOT HAalLMOHA/JIHOT WJIEHTUTETa, IOr0OTOBO BpeMe
Kpa/ba MuUJyTHHA KaJa je CpIICKa Cpe/ilbOBEKOBHA Kpa/beBUHA JOXKHUBeJla TePUTOPUjaIHU, eKO-
HOMCKHM U KYJTYpHM ycnoH. OBaj nepuof je, Takohe, obesiexkxeH npudoM o CUMOHUAM, BHU3aH-
THjCKOj IPUHIE3H, KOja je JolIa Kao JeBojurIia Ha cpricku Bop. [Ipakca npucehawa y TUTOBO]
JyrocsiaBuju HarsalaBaJa je gorabaje us Jlpyror cBeTCKOT paTa, 0K Cy CpIiCKa CpeJilbOBEKOBHA
HCTOpHja U IUHACTHja OCTaBJ/beHE MO cTpaHu. MehyTuM, HakoH UHopmbupoa (1948) u ,0TBa-
pama“ ka 3anazy, JyrocjaaByja je noyeJia ia KOpUCTH cBa Moryha cpe/cTBa Ky/JTypHe JUIJIOMa-
THje KaKo O npejcTaBuia cebe CBeTY. Y 0BOM KOHTEKCTY, MOXKeMO [IOCMaTpaTH Mpe/CcTaB/batbe
KoJiekuuje CumoHuda, [u3ajHUpaHy of cTpaHe AsleKkcaHjpa JokcuMoBHha, ,Kpasba Makasa“, yuje
KpealHje je HocuJla JoBaHka bpos, npBa faMa JyrociiaBuje. Anekcangap JokcuMoBuh je 61o jenaH
O/l HajBXXHUJUX MOJHUX IU3ajHEpa Yy HAlMOHAJIHOM CTHJy. UHCIIMpHCaH CPIICKOM UCTOPUjOM U
TpasuLHjoM, BU3AaHTHjOM U CPIICKUM Cpe/ilbOBEKOBHUM CJIMKApCTBOM, 3a CBOje KpealHje JoKCH-
MoBUh je mocTurao cBetcky caaBy. Koneknuja CumoHuda, cieniduyHa je o CBOjUM 3BOHACTUM
pykaBrMa Iipey3eTUM U3 CpeJilbOBEeKOBHE BU3aHTHjCKe oJiehe 1 opHaMeHTHMa KOju Cy Ipey3eTU
ca KaMeHUX ¢ppr3oBa MaHacTupa ['payanune u Jleyana. To je 6usa npBa rpaHAyo3Ha KoJleKlyja
BUCOKe MoOJie coldjanucThuke Jyrocnasuje. [IpencraB/bena je Ha MebhyHapogHoM decTuBaty
MoZe y MockBy, 3ajensHo ca kosekuujama Koko Ulanes, Kpucrujana [luopa uta. Ha ocHoBy us-
BOpa U Me/iMja, 0Baj paJ NOKyllaBa Jila UCTPaKU KoJsieKuujy CumoHuda v neprof, kpaba MuiyTu-
Ha, Kao Cpe/iCTBA jyroCJ0BeHCKe KyJTypHe AUIlIoOMaTHje. basupaHo Ha KyJITypHUM TeopHjaMa,
UJIeHTUTEeTY U jaBHOj UCTOPHU]jH, LIUJb je 1a Ce UCTPAXKH KaKo je HapaTUB 0 CUMOHU/U U UHJUPEKT-
HO Kpasby Mu/yTHHY 610 npuxBaheH y jyrocJoBeHCKOM JpylITBY. McToBpeMeHo, OKycC je Ha
JocTurHyhrMa oBe CBETCKM I03HaTe MOJHe KoJekuuje y chepu penpeseHTanuje TuTose Jyro-
cJIaByje.

* ap Anekcanzapa KosakoBuh je Buin HaydyHU capafHUK y MHCTUTYTY 3a mostutuukectyauje (beorpan,
Cp6wuja). PykoBoau npojektom Ppaniycka u 3anajiHu bankaH: HacsiehenpomsioctTy U eBpoUHTErpanyje,
KOjU 3ajeJHUYKH peanusyjy MHcTUTYT 3a mnosuTuukectynuje u Cop6ona [lapus IV -, IlapTHepcTBO
Hubert Curien” (PHC). YnaH je YnpaBHorog60pa My3eja ['paga beorpaga u CTpydyHor caBeTa 3aBoja
3a IpoydvaBame KyJTypHOrpasBuTKa. HaydHo wuHTepecoBamwe AsiekcaHjpe KosakoBuh o6yxBaTa
006JIaCTUMHTEJIEKTYa/lHe U TOJUTHYKE HCTOPHje, HCTOpHUje HJAeja, KYJATypHE HCTOpHje, KyJIType-
cehamwa, WJIEHTHUTETA M 3alUTUTE KyJITypHOr Hacieba, MehyHaposHuUX omHOCA W KyJITypHEAHUILJIOMA-
THje, KyJTypHe M 00pa3oBHe moyuTHKe. 06jaBua je MoHorpadujy Y wuMeoTalouHe: GpaHIyCKU
U CPICKHU UHTesneKTyaauu 1894-1914, npexko 40 Hay4yHUX pafioBa,/IEKCUKOH MYJTHUKYJATYPAJTHOCTA U
JiBa yibeHHMKa HCTOpHje 3a TUMHasuje. YpeJHUK jeMehyHapojHOr 360pHHKA HA GPAHIYCKOM je3UKY
La France et la Serbe: Les défis se 'amitiééternelle. CTpy4Ho ce ycaBpmaBasia y ®paniryckoj (L'Université
Paris | Panthéon Sorbonne,2010; L'Université Paris [V Sorbonne, 2019) u Hemaukoj (Georg Eckert Institut,
BpaynmBajr,Hemauka, 2016). busa je roctyjyhu mnpodecop Ha YHuBep3auTery Cop6ona IV (2019).
['oBopwM eHr/IeCKH U GPAHIYCKH je3UK, a CIYKU Ce HEMAUYKHUM je3UKOM.
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Harama TogopoBuh (ActpoHoMcka onicepBaTopHja, beorpas, Peny6snka Cpouja)”
ntodorovic@aob.rs

MAJIA IIV/IAHETA 1675 CHMOHH/IA

Masie nj1aHeTe WJIM acTepOUM Cy HebecKa Tesla Koja CaMOCTa/IHO UJIM Y POjeBUMa Kpy:Ke OKO
CyHua. JeaqHa MaJjia IjaHeTa NoJ, pe/lJHUM 6pojeM 1675 Ha3BaHa je M0 BU3aHTUjCKOj IPUHIE3H,
CPIICKOj Kpa/bULIM U Cynpy3u Kpasba MusyTuHa - CuMmonugu Hemamwuh. ¥ usnarawy hemo ce
yHO3HATH ca PU3UYKUM U MyTakbCKUM KapaKTepHCTHKaMa OBe MaJle IJIaHeTe, a 3aTUM U ca Ha-
YMHOM Ha KOjU je acTepou/i OTKpHMBEH U UMEHOBaH.

* ap Hatama TogmopoBuh je acTpoHOM, HayYHU CapaJiHUK Ha ACTPOHOMHCKOj orcepBaTopuju y beorpa-
noy. lumioMupasna je Ha MaTeMaTudkoM QakyaTeTy y beorpazy, Ha KaTeApHu 3a aCTPOHOMH]Y, IZie je 3a-
BpILIMJIa MAaTUCTAapCKe U JOKTOPCKE CTyAHje. Y TOKYy MOoCAeUIIOMCKUX CTYAHja capahuBasa je ca rpynom
actpoHoMa ca OmncepBaTtopuje y Hury u YauBep3auteTa y [lagoBu. O6jaBuiia je BUllle HAyYHUX PaJioBa y
nomahuM 1 MehyHapoJHUM YacoNmuCcUMa, U OApiKasia 3anaxkeH 6poj npejaBarmba Ha CTPYYHHUM CKYTIOBUMA U
pPasMYUTUM Jorahajuma 3a mupy ny6JruKy. AyTop je v npupehruBad usnoxoe "Actepouiyd, Maau KaMeHH
cBeTOBHU", Koja je KpajeM 2018. u moyetkoM 2019. ogprkaHa y 'asepuju Hayke 1 TexHuke CAHY y Beorpay.
Ha ActpoHoMckoj onicepBaTopuju y beorpazy 3anocseHa je ox 2002. a 'beH UCTPAXKUBAYKH PaJi YyCMEPEH je
Ha fiuHaMuKy CyHueBOr cucTeMa.



UBaHna Jlemkys, Bragumup AhumoBuh (HayuyHU capafiHUK/CTPyYHU capaJlHUK Ha
[IpaBoC/IaBHOM GOTrOC/I0BCKOM dakynTeTy YHUBep3uTeTa y beorpaay/ ®oup baiaro)’
ivana.lemcool@blagofund.org ; vacimovic@blagofund.org

H3A30BH U UHOBALIUJE Y IMTHTA/IHOM /IOKYMEHTOBAKY IIPKABA KPA/bA MH/IYTHHA

Buiue of aBaseceT roguna, @onp biaro nocseheH je jurutanausanyju CpICcKOr KyJTYpPHOI Ha-
cneha cpepmer Beka. OBa HenpoduTHA OpraHu3alijja OKyIlJba CTpyUYkbake U3 06/1aCTU UHTEPHET
TexHoJioruja, otorpaduje, HCTOPUje YMETHOCTH, Kao U JbyOHTe/be Cpe/llbOBEKOBHE YMETHOCTH
u3 CA/l u Peny6siuke Cp6uje. 3ajeiHO, OHU CY CTBOPUJIM UHTEPHET CajT ca NPEKO TPHUJIECET OIl-
CeXHUX KoJieKLUja ¢oTorpaduja, BULE0 CHUMaKa, BUPTYeJHUX Typa HEKUX O] Haj3HAMEeHUTHjUX
CPIICKUX LIpKaBa U MaHacTHpa. Mehy mHMa cy U HeKe o HajlIO3HATHjUX 3aAyKOUHa Kpasba Mu-
JIyTHHaA- LpkBa boropoaune /beBuiike y Ilpuspeny, Kpa/beBa npksa y MaHactupy CTyzeHuLa
u MaHactup ['pauyanuna. Exkuna ®ouza biaro nocetuina je oBe cnomenuke 2002, 2003 u 2019.
ro/ijMHe, a y IJIaHY je M IOHOBHA [loceTa MaHacTUpy ['payaHnLia y cenTeMOpy OBe rofiuHe, 6yayhu
Jla je dpecko ciuKapcTBO LpkBe boropoagnuuHor Yciiemwa HelaBHO O4YUIINEHO U pecTaypupaHo.
TokoM oBe npeseHTalyje kesiesid 6UCMO a IpeHeceMo Hallla MCKYCTBa y CTBapamy AUTMTaJTHUX
KOJIEKI|Mja OBUX CIIOMEHMKA, Kao U Jia IpeJjoYMMO HapOuYUTe U3a30Be ca KOjuMa CMO Ce TOKOM
pajZia Ha ’buMa cycpesiu. [locebHO 6HCMO XKeJlesU [ia peCTaBUMO HeKe 0/ TEXHUUKHUX HHOBaLUja
KOje je CTBOPHO Halll TUM, a KOje Cy HacTaJle Kao pe3yJ/ITaT lpeBa3ulaXKemha HEKUX 0Jf U3a30Ba
HaMeTHYTHUX OKpY>KekeM, apXUTEeKTYPOM U CTelleHOM O4yBaka OBUX crioMeHHKa. Ponp biaro
je opraHusanmja noceeheHa Ky/aTypHoM Hacsiehy ca $oKycoM Ha JUTUMTATHOM [JOKYMEHTOBabY
CPIICKUX CpeIlOBEKOBHUX CaKpaJIHUX cioMeHUKa. OcHoBaBaH je 1998. roaune y CA/l kao Henpo-
¢duTHa opraHusauuja, a og 2009. roguHe PyHKIUOHUIIE U Kao peructpoBaHa HBO y Peny6iu-
uu Cp6uju. 04 TaZja, HUXOB THM KOjU YK/bydyje CTpyUuthake U3 06sactu potorpaduje, ucropuje
YMETHOCTH, UHTEepPHET TeXHOJIOTHja, Kao U I03HaBaolle U JbyOUTe/be YMETHOCTH CpeJiihel BeKa,
CTBOPMO je Ha xuJbazie otorpaduja, BUAe0 3anrca, BUPTyeJHUX 0OMIa3aKa HEKUX Of Haj3Ha4aj-
HUjUX LpKaBa U MaHacTUpa cpelboBeKoBHe Cpbuje. YuTaB MaTepujas c10604HO je LOCTyNaH Ha
cajty www.blagofund.org.

* ap UBaHa JleMKyJ1, HCTOpUYap YMETHOCTHU CPe/ikber BeKa U HAyYHU capaZHUK [IpaBociaBHOT 60r0C/I0B-
ckor ¢pakyntera YHuBep3uTeTa y beorpany. Kao capaguuk @onja biaro, 3agyxeHa je 3a ypehuame cajp-
’Kaja Ha cajTy U APYIITBEHUM MpexaMa, Kao U 3a paH/[pej3rHT.

Biagumup AhumoBuh je nHXemwep eJIeKTPOTEXHNUKE, CTPYYHHU CapaJlHUK 32 MPEXy U Bed aZ[MUHHUCTpa-
1ujy Ha [IpaBoc/1aBHOM 60roCI0BCKOM $aKyaTeTy YHUBep3uTeTa y beorpaay. 3aayxeH je 3a UT pyHKIno-
Hucambe Beb ctpanulie biaro ®onja, ncToBpeMeHo yuyecTBOBajyhu y cTBapamwy Hekosnko biaro gururai-
HUX KoJIeKLIMja Kao ¢oTorpad 1 ypeJHUK caapKaja.
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Bojana [IaBaoBuh ([leparomku mysej y beorpaay u LleHTap 3a UCTpaKUBabe pesidruje u
nosiuTuke, Peny6sinika Cpouja)”
bokapavlov@gmail.com

AOKYMEHTAPHH ®UJ/IM KAO H3BOP OYYBAKA KYJITYPHE BAIITUHE: 3A/IYKBUHE
KPA/bA MUJIYTHHA Y IPOAYKILIHJCKO] AEJIATHOCTH PAZIHO TEJIEBU3HJE CPBHJE

Pa3BojHy JIMHUjy JJoKyMeHTapHOT ¢uma fepuHulle noTpebda jja ce y GopMH BU/€0 3anuca Npu-
Ka)ke CTBAPHOCT, U Kao TakKaB MpeJicTaB/ba JJOKYMEHT YMjU CaZip>Kaj MOKEMO pa3yMeTH Kao 3a-
ceb6aH My3eoJIOIIKH 0GJIMK O4yBarba KyJTYpHOT Hacjaeha U MpUHIUINA apXUBUpamba GUIMCKOT
namhema y onureM cMmuciay. Paguo teseBrsuja Cpouje o CBOT OCHMBaHKba Kao NMpBa HallMOHAJ-
Ha TeJieBU3HjcKa (peKBeHIMja Gesiekd 3aBUAHY NPOAYKIHUjCKY J1eJIaTHOCT YUjeM Peno3UTo-
puUjyMy npunazjajy JOKyMeHTapUCTUYKU CHUMLU eyKaTUBHOT KapaKTepa, ofl KyJITYpPHO-yMeT-
HUYKOI, 06pa30BHOT U HCTOPHUjCKOT 3Hayaja, NPOMOBUILYhH Ha Taj HAYUH KYJATYpPHY GAlITHHY
U HMcTOpHjcKe Jjorabaje Kao U caBpeMeHHKe KOju Cy ycMepaBa/id TOKOBE YMETHOCTH U KYJITYpe.
[IpeaMeT UcTpakMBakba OBOT paZia MpaTH BUIle/lelleHHjCKU TOK NPOJYKIUjCKe 1eJIaTHOCTH J0-
KyMEHTOBaHUX cepHjajia nocBeheHUM CpICKOj CpeilbOBEKOBHOj YMETHOCTH, EMHUCHj€E O 3a/1yK-
6uHaMa Kpa/ba MUJIYTHHA KOje CBe/loYe, He CaMO KYJTYPHO-UCTOPHUjCKUM NMPUIMKaMa Cpe/iber
BEKa, 3aTeYeHOM CTamby ofpeheHrX CIOMeHHKa KyJAType, Beh U 0 TeOPHjCKUM NMPOMHUII/balkbUMa
BPCHUX [103HABaolla UCTOPHje U yMeTHOCTH. [locebaH HayYHU OCBPT OGMCMO YCMEpHUJIU Ka apXu-
TEKTOHCKMM CaKpaJIHUM 3/ albuMa U QpecKoCIMKapCTBY Kao CBOjeBPCHUM CIIOMEHHUIMMa KYJI-
TYPHO-UCTOPHUjCKUX U NPUJMKA CTUJICKO-YMETHUYKe BpeJHOCTH AuHacTuje [laneosora. Ctora,
MoxkeMo pehu f1a jokyMeHTapaH QUM Kao 3acebaH 06JMK MeJIHjCKe pelleNiiyje 6allTHbebha U
YMEeTHHUUKOT apTedaKTa y ayZjuo-Bu3yesHoM GpopMaTy NprKasyje 1 4yBa, Y 0BOj CTYJIUjH CIy4aja,
KyJTYypHO Hacsehe kpa/ba MusnyTuHa.

* Bojana IlaBsioBuh, MacTep UCTOpPUje YMETHOCTH. Y CBOM HAayYHO UCTPAXKUBAYKOM pajay obpabhyje Teme
KOje ce 0OfjHOCe Ha TeOpHjy U MEeTOJ[0JIOTH)Y ¥ UCTOPHUjU YMETHOCTH, YMETHUYKE Neplennuje y JoKyMeH-
TapHOM QUJIMY, Kao U 04yBambe KyJTypHO-UcTopHjcKor Hacaeha. Ox 2019. roguHe je anraxxoBaHa y [lega-
roumkoM My3ejy y beorpazy y cBojcTBy KycToca NpUnpaBHHUKA. YUyecTBOBasa je HA Me)yHapogHUM Hay4y-
HUM KoHdepeHuujama y [loxapeBny 2018. rogune (,ApxuBu y TpeheM MuJIeHUjyMy — BeUHa UCXOJHUIITA
ucropuje“) u y lomy Omsagute bBeorpazga 2020. ronuHe Koja je paJu3oBaHa y capafmbH ca lleHTpoM 3a
HCTPAKUBAKE PeJINTHje U MOJTUTHKE, 0/ TOKPOBUTE/LCTBOM MUHHCTAPCTBA CIIOJ/bHUX NocJI0Ba Peny6.1u-
ke Cpbuje (,3amTuTa KyJITypHOT Hacjaeha u odyBame HAIMOHAJHOT UJEHTUTETA), Ka0 U Ha IPyTUM KOH-
depennyjama. Kao ayTop 1 4iaH KoMHcHje yuecTBOBaJIA je HA HEKOJIMKO M3J10’k6H1 npupehennx y beorpangy
u HosoMm Capgy.



Kpan Mu/zymuH u" Daﬁ’a na Ha/zewwgume
Hemopuja, xHuHcesHoCm, KYAMYPHO HACE0CMEO

MervHapoaeH HayuyeH cooup
CKorje, 24 - 20 OKTOMBDPHU 2021

KRHUTA CO PESUMEA
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Kpaa Muaymun u do6a Ha [laneosno3ume: Hcmopuja, KHUXe8HOCM, KY/1IMypHO HACAedCMao.
MedyHnapodeH HayueH cobup 24-26 okmomepu 2021 Ckonje

VpeHUIM Ha KHUra Ha pe3uMea: JacMuHa C. Kupuk, Cp6osby6 Y6unapunoBuk
CexpeTap: Musiom CTOjKOBUK

[IpeBox Ha cpricku ja3uk: HeBeHa BorojeBuk, Coduja TpnueBckU

TIpeBo Ha MaKeJOHCKH M aHIJIMCKM jasuk: paran KpcTuk, Jacmuna C. Kupuk
Jlektopor: JacMuna C. Kupuk, Hatama Ctanuuk
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[IreHapH TOBOPHUIIM Ha KOH(QepeHIjaTa

JI-p Cprau [upusarpuk, Busanroromky nacruryrt, CAHY (Cpouja)
JI-p Miwtan C. JInMITpHjeBIK, ACTPOHOMCKA orcepsaropuja Bo bearpaj, (Cponja)
JI-p Mapuja Anecuja Pocu, ITpuncron Yausepsuret (CAJT)

MeryHapoaeH HaydeH 0100]

JI-p Mutan C. JInMuTpUjeBIK, ACTPOHOMCKA oricepsaropuja Bo bearpas (Cpouja)

JI-p Topan MakcumoBuk, Prozodckn daxyrrer, Vaupepsurer Bo Hrmmr (Cpomja)

JI-p Campa [Majuxk, PUIVM, Vausepsurer Bo Kparyesaii (Cpouja)

JI-p Cp0Oo/by6 Younapunosuk, IpaBociasen 60roc10BeKH akyarer, Vuusepsurer 8o bearpa (Cpouja)
JI-p Karapuma Murposuk, Guiozodekn Gakyrrer, Yuusepsurer o bearpas (Cpouja)

JI-p Mubag Mk, THCTUTYT 3a ¢TpaTek NCTpazkyBamba, Cpouja

J-p Jacvuna C. Kupuk, GUIVM, Vausepsurer Bo Kparyesart (Cpomja)

JI-p Astekcaripa KomakoBuk, MHECTHTYT 32 MOTNTHYKN cTyaum, bearpai, Cpouja)

JI-p Hukoera Msap, Yausepsurer Bo Konenxaren (Jlancka)

JI-p Hacxamc Anjgpyauc, Apucroren Yaupepsurer o Coayn, ['pigja

JI-p Anrje boceavan Pykom, Jyerye Juour Vuusepsurer, l'ucen (FepMarija)

JI-p Jenena Bornanosuk, Jp:asen Vuusepsurer Bo Ajosa (CAJL)

JI-p Certana Masbiesa, CaHKTIeTepCOYPUIKY APsKaBeH yuusepsurer (Pycuja)

JI-p Acny - buioan Jaumn, Meranoya Vausepsurer o Meranoy (Typiuja)

JI-p Mapuja Anecmja Pocu, [pucton Yausepsuret (CAJT)

JI-p UBana Jesrux, Kou Vuusepsurer, Mcranoyr (Typiimja)

JI-p Exmennma Jlypanopuk, MacruryT 3a ncropuja Bo Capaeno (buX)

JI-p Anresmmku [amareopruy, Harmmmonaaen Yousepsurer, Aruna (I'pija)

JI-p Ana Ajammnnckaja, Hos EBporickn Korerr, bykypenrr (Pomariija)

JI-p Jacvunka Kysmanoseka, MHeTyTuT 3a Haiponaia ucropuja, Crorje (Cesepra Make/omHmja)
JI-p Anpuanu Feopruy, Orsopen Yuusepsurer, Hukosuja (Kurap)

JI-p Tacuja Juoep, Vausepsurer Bo Majuir (lepmarija)

Enickon croomcku M-p Jlasi (Hunos), Cpricka npasocaasia mpkea (IIpasocaaBia OXpracka APpXUECKOIIja)

Opra"nmsaliicku ogoop

J-p Jacmuna C. F{upmi; Vuugepsurer Bo Kparyjesair, Gruiogomko-ymMmeTHInukn Gaxyarer (Cpouja)

JI-p Cama ITajuxk, Vausepsurer o Kparyjesar, Grioromro-ymeramukn Gaxyarer (Cpouja)

JI-p Cpoosmy0 Yonnapumnosuk, YausepsureT o bearpa, IIpaBocaasen 60roc1oBekn gaxyirer (Cpomja)
JI-p Muban Minikii, IHCTUTYT 3a cTpaTeIKk HCTpasKyBamba (Cponja)

JI-p WBana Jepruk, Kou Yausepsurer (Typcka)

JI-p Macxamuce Anjipyauc, Apucroren Yuusepsurer Bo Coayi, [piimja

JI-p Ana Ajammnckaja, Hos EBponickn koaen, bykypeurr (Pomarnja)

Harama Cranuuk, Cprckn kyrrypno-undopmarusen menrap CITOHA, Cronje (Cesepna Makegonuja)
Mirront CrojkoBuk, M.A, Cprickn Kyarypro-undopyarusen mearap CIIOHA, Cronje (Cesepna Makenonmnja)
[Tetap B. ApoyruHa (Corysk6eHn riacHuk, Cpomja)

Memcka mojapIiKa

PTC - Paguorenesusuja-Cpouja, bearpa

TeaeBusuja Xpam, bBearpaj

C10B0 JbyOBe - Pajino Ha ApxXuenucKkonujara oearpajicko-KapioBauka, bearpas
The Byzantine Legacy, cTanoyin

Cprckn kyrrypao-undopmarusen enrap CIIOHA, Cronje

CpoOTen - Cpricka mHTEepHET TeaeBusnja Bo CeBepHa MareaoHija, CRotje
Memumacgepa - Bomma 3a MequyMcKaTa MHIYCTPHja

[Tomuruka

[TPABOCJIABUE: Becuuk na Cpriickara [laTpujapiinja

Co onazocnoe na Ceemuom Apxuepejcxu Curnoo na Cpnexama Ipacociasua IIprea u
Ceemuom Apxuepejeru Curnoo na agmonomuama Lpasociacra Oxpuocka Apxuenuckonuja

#kingmilutinconference2021
#FuroWeb #COST #skopje1321_2021



HE/JIEJIA 24. OKTOMBPH 2021.
Kunorteka Ha Peny6./1ka CeBepHa MakegoHuja, CBeueHa cajia

09.00| CBeueHoO OTBOpame

= JI-p Henag ®ununoBuk, PekTop Ha YHuBep3uToT Bo Kparyesai

= JI-p 3opaH PaHKOBUK, flekaH Ha [IpaBoc/laBHUOT 60roca0BCKU GaKyITET, YHUBEP3UTET
BO besrpap

= [IpuspeHcku 6orocnosH (,boropogune /leBo“ u ,,JloctojHo e“)

*  MuaytuH CTaHUMK, JUPEKTOP Ha YIIpaBaTa 3a yHalpeAyBake Ha ja3UKOT Ha
NpUNaJHULUTE Ha Ma/IlIMHCKWTe 3aeJHULY, Biasa Ha Peny6/inka CeBepHa MakejoHUja

= JI-p Jacmuna C. hupuh, YHuBep3uTteT Bo Kparyesan, ®ui01011KO-yMEeTHUYKH GAKYITET

= OTBOpame Ha TeMAaTCKUTe U3JI0XKOU:
,3aBellTaHHja Ha KpaJl MUJIyTHH BO apxMBCKaTa rpafa Ha apxUTeKToT ['ypre BomkoBuk"
,3aBellTaHuja Ha Kpas MunyTHH Bo cepujarta ,CBenony Ha BekoBuTe" PTC
,JlyXOBHUIIHY, BUTe3H, 30rpadu” (MkoHomnuc Ha [lejana MaHienny)
,2HacnenctBo" (M3/10k6a Ha akaZieMcKaTa cankapka Ctedpana CTOjKOBUK)

10.15 - 11.00 TemaTcKo npesaBame:
Cprau [lupuBatpuk, Kpas MuaymuH, Teodop Memoxum u Cpncko-8u3aHmuckKkomo
cooyysaree 80 doba Ha Ilaseono3ume

Ilaysa

11:15 | Ipercepapaar: [lejan Jeumenuna, Karapuaa MUTpOBHUK

11:15 - 11.30 Katapuna MutpoBuk, Kpaiuya EaeHa 80 yao2a Ha conpyaa u Majka

11.30 - 11.45 Bojucsaas XKuBkoBuk, MuposHa cnozodéa nomedy MuaymuH H [jpazymun o0
1311/12 200uHa

11:45 - 12:00 Binagan CtaHKoBUK, Cpnckama dyXo8Ha u ceemosHa 81acm nomedy Pum u
Lapuepad, od /luoHckama yHuja do enadeersemo Ha kpasa Cmegan Ypow 11 Muaymur

12:00 - 12:15 /Jlejan JeumeHua, 3a mumyaamypume Ha kpaa Muaymun
12:15 - 12:30 Anekcanjpa PajocaBbeBUK, Kpas MusymuH u ocHogarse Ha barcka enuckonuja

12:30 - 12:45 MenuHa Pokau, Kpaa MuaymuHn Hemarsuk u Hezosama sxceHa Eausabema Apnad,
spckama nomedy ucmokom u sanadom eo epeme Ha llaseosno3ume

12:45 - 13:00 bopuc CtojkoBckH, bopuc Babuk, baaxcena Eauzabema YHeapcka - dceHa Ha
Kkpasiom MusaymuH
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13:00 - 13:15 Muxanuc XpucaHtonysoc, Cooyysaree nomezy kpasaom MuaymuH u decnom
Huwman 3a domuHayuja Ha baakaHom

13:15 - 13:30 2Kapko B. BesbkoBuh, 3a npekapom Ha MuaymuHosuom 2o1em s8ojeoda, Hosak
I'pebocmpek

Juckycuja
Ilaysa
14.00| IIpetcenaBaat: Asiekcanapa ®ocrukoB u bopuc CTOjKOBCKH

14:00 - 14:15 Hukonac LloHcoH, KonmuHyumem u npomeHu 80 npocmpaHmomo Buszanmucko
yapcmeo

14:15 - 14:30 Bauoc /. Kuputcuc, Teodop Memoxum Kako epcka nome2y duHacmujama Ha
Ilaneonosume u kpasom MusaymuH

14:30 - 14:45 Banepuo Macumo MuHane, Kpas MusiymuH kako 3akoHodasey

14:45 - 15:00 Auppuanu l'eopruy, Kencko kmumopcmeo nomedy 1282-1321:npeHoc Ha yaa1ed u
onwmecmaeHa no0x4c6a

15:00- 15:15 Anekcanapa ®ocTukoB, 3aHaem4ucmao 80 8peme Ha kKpaa MuaymuH

15:15 - 15:30 Musa M. KpHera [lonoBuk u Apanrfesn CMus/baHuk, OdHocu Ha cpnckuom Kpas
Musymun u susaHmuckama yapuya UpuHa 6o ceem./10 Ha 8U3aHMUCKUMe u3eopu

15:30 - 15:45 llenan [layToBUK, [IpesioMHU 8peMuUtba: 8AUjaHUE HA Np8UMe d8UHOHCKU nanu
(Knemenm V 1305-1314 u Hean XXII 1316-1334) u anxcyjckume kpasesu Ha YHzapuja (Kapso
Pobepm 1301-1342) Ha eepcko-noaumuvkume npuauku Ha semjume od jyeoucmoyuHa Eepona 6o
npeama nososuHa Ha XIV eek

Juckycuja

Ilaysa

16.15 | lIpeTcepaBaar: Jacmuuka KyamaHoBcka, JKapko Bb. Be/bkoBUK

16.15 - 16.30 JacmuHKa Ky3aMaHOBcKa, Ywme edHaw 3a MecazoHom: 1€KCUYKU NPU/I02 KOH
MOoJIKy8aremo Ha 8U3AHMUCKAMA cAyHo6a

16.30 - 16.45 [lparan KapaH, Passoj Ha 602oc108uemo u dyxosHocma eo Cpbuja 6o speme Ha
kpasiom MusymuH



16.45 - 17.00 Mapuna CtojaHoBUK, bo2oc108cka nosieMuka okoJy peyenyujama Ha JluoHckama
YHUja 80 ucmovyHama ypkea 6o doba Ha llasreosno03ume — ap2ymeHmMu co nampucmuyko npedaHue

17.00 - 17.15 CHexana b. MusojeBuk, boscjuom uz6op Ha kpasom MusaymuH 6o dcumuemo Ha
Jlanuso Bmopu

17.15 - 17.30 CiaBuna BacuweBuk Unuk, Kpaa Muaymur eo desaomo Ha [lanusio Tpemu

17.30 - 17.45 Baagumup AHTUK, KapakmepucmuKu Ha cpnckomo 6020Caydicerbe U heerbe Ha
noyemokom Ha XIV eek cnoped munukom Ha Hukodum

17.45 - 18 Cp6ospy6 YounapumnoBuk, [locaedysaremo Ha mueremo Ho3e Ha Beauku wemepmok
80 munukom Ha apxuenuckonom Hukodum

Juckycuja

19.00 Beuepa 3a yyeCHUIIMTE HA COGUPOT

IOHEJE/IHUK 25. okTomBpH 2021.

Kunorteka Ha Peny6./ika CeBepHa MakeoHuja, CBeueHa cajia

9.30 TemaTcKoO npejaBame:
Munas C. IumurtpujeBuk, Teodop Memoxum u Hezosuom y4enuk Hukugop I'puzopa
80 deoposume Ha kpa/a MuaymuH u kpaiom CmegaH JJeuarcku

Ilaysa

10.30| IpeTceaaBaaT: Cp60/by6 YounapunoBuk u Becna [leno

10.30 - 10.45 Hcupop Jaroguk, Tunukom Ha apxuenuckonom Hukodum — eosedysarbe Ha
Epycaaumckuom munuk 80 6020Cyic6eHUOM #U80mM HA cpnckama npasocaasHa Ypked

10.45 - 11.00 lIpotocunren [Januuo ('aBpaHoBuK), [locaedysarse Ha Ceemama TajHa Ha
Kpwmesaroemo u Muponomazavuemo go mpeb6Huyume PHE O.n.1.14 u PHB l'uav. 21 - Kpaj Ha
XIII unouemoxk Ha X1V eek

11.00 - 11.15 JoBana CTaHOjJI0BUK, J/IUKOBHO 06/1UKY8A€ HA CPNCKUME KHU2U 80 8peMe Ha
s/n1adeerbemo Ha Kpaa MuaymuH

11.15 - 11.30 Ana PauikoBuK, Cayxc6a Ha Ceemuom Kpaa MusaymuH 80 pyckume 6020¢AyHc6eHU
pakonucu 00 XVI do XIX eek
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11.30 - 11.45 BecHa Ileno, lIpudoHec Ha ,majcmopom” Ha nejaukama yMemHocm, CO8peMeHUK Ha
Ceemuom kpasa MuaymuH, 6o npoyym Ha ncaimoduja o doba Ha [laneonosume

11.45 - 12.00 Hukouna Jlykuk, Kyamom Ha Ceemuom kpaa MuaymuH: Aumypaucko-ucmopucka
aHaausa

12.00 - 12.15 Mapuja BacusmeBuk, Ceemuom kpasa MuaymuH: 3awmuHuUK Ha cume Cpncku u
6yzacku semju

Juckycuja
Ilaysa
12.45| llpercenaBaaT: Anekcanzapa laBuaos TemepuHcku, UBaHa JeBTUK

12:45 - 13.00 Anekc Poapures Cyapes, Pesiu2uo3Huom 38y4eH nejaaxc Ha paHama epa Ha
Ianeosnoszume: Kakoe HasucmuHa 6ewe?

13:00 - 13.15 Macxanuc Auapyauc, ApxumekmoHckuom npozpam Ha kpaa MusaymuH 6o
MmaHacmupom Xuaandap Ha Ceema [opa

13.15 - 13.30 [lejan C. PagucaBsbeBUK, Kpasom MusiymuH u He2o80mo 8peme 80 ucmopujama,
apxeoJiozujama, cakpa/aHama apxumekmypa u mpaduyujama eo peczuoHom Ha Kpywesay

13:30 - 13. 45 [lparaHa JlazapeBuk, Mokma Ha Hacs1edcmeomo: cCnopHO apXUmeKmoHCKO U
apxeo/10WKO Hac/1edcmeo Kako cpedcmeo 3a co3dasarbe Ha udeHmumemom

13.45 - 14.00 Enuac lletpy, KceHoH Ha kpasiom CmegaH Ypow 11 MuaymuH: LJapckama wkoaa 8o
Hapuepad eo XV sek

14.00 - 14.15 Cepena Auau, /Jea cpedHo8eK08HU 3amMOyU 00 CNPOMUBHAMA CMPAHA HA
Jadpanckomo mope: 3amokom Hoeo bpdo u Kacmea dea Monme 6o komnapamugHa hepchekmusd

Juckycuja
Ilaysa
14.45 | lIpeTcenaBaar: [lacxanuc AHapyauc, AcHy bun6aH Jaanua

14.45 - 15.00 Anekcanzpa JlaBuzoB TemepuHcky, Ywme edHaw 3a mecmomo Ha [pauaHuya 6o
doyHosusaHmMuckama apxumekmypa



15.00 - 15.15 CBeTs1ana BiagucinaBoBHa MasblieBa, IpavaHuya Ha kpaa MuaymuH u
UHmMepnpemayuja Ha 8U3AHMUCKamMa Yypkea 8o apxumekmypa Ha cpedHosekosHa Cpbuja u cmapa
Pycuja

15.15 - 15.30 Beniumup MaTaHOBUK, CMU/ICKU 001UKU U 2eHe3d HA pOMAHCKAMA yMemHoCm 80
MaHacmupom barscka

15.15 - 15.30 Cwexana OpsaoBuk, Manacmupom Kpyna, 3asewumaHnue Ha kpaa MuaymuH

15.45 - 16.00 [ly6paska [IpepanoBuk, llpudoHecom Ha [abpujes Muje 8o ucmpascysarbemo Ha
3asewmaHujama Ha kpaa MuaymuH

16.00 - 16.15 AcHy bunb6an Janyus, Tpaduyuja u uHosayuu Ha dekopayuume HA No3Hamume
Ilaneonosu: Cayuaj Xopa/Kapuje [lamuja

16.15 - 16.30 JacMuna C. Kupuk, Apxumekmypa Ha kpaackama ypkea 6o Cmydenuya u Ceemu
Cnacumea o Xopa eo Ljapuepad: CauuHocmu u anponpujayuja

16.30 - 16.45 Tanuja ManTonyny-IlaHajotonyny, Kpaa MuaymuH u ypkeama Takcujapcu 8o
ConyH

16.45 - 17.00 Jana Anekcuk, YmMemHuuka enoxa Ha Kpa/s MusaymuH 80 Ky1mypHo-ucmopuckama
u ecmemuyka onyuja Ha Muaax KawaruH

Juckycuja
Ilaysa
17.30| lIpeTcenaBaaTt: Cama [lajuk, AHa AjammHCcKaja

17.30 - 17.45 UBaHa JeBTUK, KOHYyenm Ha namysarse:Kaacuyusmom eo ymemHocma o0 epememo
Ha Kpas MusaymuH u epama Ha Ilaseosno3ume

17.45 - 18.00 Cama I1ajuk, Poza J/AMuko, Bpcku nomedy cpnckama u umaaujaHckama yMemHocm
koH kpajom Ha XIII u nouemokom Ha XIV gek: pemku ukoHozpagcku memu

18.00 - 18.15 Bojucnas bauuua, /lumypzucku memu 8o ukoHozpagujama Ha MuiymuHogume
3asewmaHuja: bozocaosecku suduyu Ha MuaymuHosume 3o02pagu u Heumapu

18.15 - 18.30 Cepuat Janaus Ajaus, PeHecaHca nped peHecaHcama: XyMaHu acnekmu
Ha doyHosuzaHmuckomo caukapcmaso. Cayuaj: Cnywmarse 80 nekosom: Cauka Ha
Ocn0600dysarse u BockpecHysarse

99



100

18.30 - 18.45 bpaHucnas lBeTKoBUK, Baademesckama cauka Ha kpaa MuiymuH, no8mopHo
npoyveHa 80 UCMOPUCKU KOHMeKcm

18.45 - 19.00 3gpaBko Ileno, Teosrowko moakysaree Ha npemcmasume Ha [lpemydpocma 6o
MmaHacmupom I'pavanuya

Beuepa 3a yyeCHUIIUTE HA COGHPOT

BTOPHHUK 26.0kTomBpu 2021.
Kunorteka Ha Peny6./i1ka CeBepHe MakegoHuja, CBeueHa cajia
09.00| lIpeTcesaBaat: EManyesia ®osbaguny, llacxaauc Auapyauc

09.00 - 09.15 luonucuoc Mypenatoc, [I[pemcmasysarse Ha Kmumop co Modes Ha YPKea 80
doyHosu3aHMUCKUOmM nepuod

09.15 - 09.30 Enena Kocrtuh, 30epag leopeuj Kaauepauc 6o cayxcba Ha kpaa MuaymuH. [Ipumep,
ypkeama Ha epobuwima Ha MaHacmupom Xuaavdap

09.30 - 09.45 Joproc ®ycrepuc, KpeamugHocm u opu2uHaIHOCM 80 UKOHO2pagcKume npozpamu
80 npeama nososuHa Ha XIV eek

09.45 - 10.00 Emanyena ®osbagunau, Xpucmosomo cygepeHo docmouHcmeo 80 CmpadaHuemo:
UKOHO2pACKU U AUMyp2ucku cmyouu

10.00 - 10.15 Anresna 'aBpuIoBHK, [Ipus02 3a npoyvyearse Ha cyeHama Ha Xpucmosomo
Kpwmesarse 80 cpnckama cpedHo8eko8Ha yMEmMHOCM co hocebeH ocmepm Ha ypkeama Ceemu

Hukuma kaj Ckonje (okosay 1324; 1484)

10.15 - 10.30 Enena Hemukuna, [Ipemcmagysarea Ha Ceemu [opéu 6o cpedHogeko8HUME
CmMapopycku u cpncku cnomMeHuyu

10.30 - 10.45 Ana ApamnHckKaja, Jee auya Ha cmpmma: Hapamueu 0d Yyukjaycom Ha CmpadaHue
u yukaycom na Ceemu I'opéu eo epeckume 6o Cmapo Hazopuuare.

JAuckycuja
Ilay3a

12.45 | lipeTcenaBaart: EjneHa KocTuk, AHfesa FaBpuioBUK



12.45 - 13.00 TaTjaHna ®enopos, SudHo caukapcmeo 8o ypkeama Ceemu lopéu o Cmapo
HazopuuaHe — nocebeH ocmepm HA yMEeMHUYKO 0061UKy8arbe Ha efleMeHmume U NpomeHa Ha
cmMu/10m no npuMepom Ha Yuk/aycom Ha cmpadaHue

13.00 - 13.15 HeBena borojeBuk, [I[pemcmasume Ha apxumekmypama 8o ¢ppeckonucom Ha
Kpasesama ypkea eo CmydeHuya

13.15 - 13.30 Hemama IleTpoBuk, Jerecka o Bumsaeem Xpucmoc ce paza 00 /flesa...3abesnexcy-
8atbe Ha ucmopuozpagdcku noeduHocmu Ha 60HCUKHamMa XUMHA Kako 00pas Ha no6oxcHocma Ha

kpasa Muaymu

13.30 - 13.45 AHa I'pusa, Hcmopucko-ymemHuuku noz/ied Ha npemcmasysaree Ha MuiymuH 6o
cakepa/sHu epadbu

13.45 - 14.00 UpuHa MapkoBcku, Buszanmucko Hacsaedcmeo 8o mpaduyujama Ha peHecaHcama
Ha [laseono3ume, oxcuseaHo 8o peckonucom Ha HajnosHamume eaawku cnomeHuyu 00 X1V eek

80 jyscHa PomaHuja

14.00 - 14.15 Coduja TprmueBcky, [lpemcmasysarsa Ha Ceemu [opdu 8o 3asewrmanujama Ha Kpa
Muaymun

Juckycuja
Ilaysa
15:00| IIpeTcegaBaat: Bukrop JInruuk, Munan IuMuTpujeBuK

15.00 - 15.15 Po6epT MuxajnoBcku - Buktop Jlnnuuk, 0s108HUOM newam Ha 8U3AGHMUCKUOM
umnepamop Muxaua VIII [laneonoe 00 okonunama Ha KouaHu

15.15 - 15.30 MusiaH /luMuTpujeBUK, 3a napume Ha kpaa MuaymuH

15.30 - 15.45 HaTtanuja PucroBcka, KpyscHume HaywHuyu Ha kpaauya Cumonuda Ilanaeonoau-
Ha: npu/soe KoH udeHmugukayuja

15.45 - 16.00 Busmana Hunuap Koctuk, [lrawmanuya Ha kpaa MuaymuH 8o My3ejom Ha cpncka-
ma npasoc/aasHa ypkeda

16.00 - 16.15 bojana [TaBnoBuk - Ceprej beyk, [lrawmaHnuya Ha kpaa MuaymuH: momus Ha
Bockpecenuemo eo Epa Ha /lunacmuja Ha [laseos03ume

16.15. - 16.30 l'opan MakcuMoBUK, [Ipemcmasysarse Ha 3agewmaHujama Ha Ceemuom kpasa Mu-
JIYMUH 80 noeduHuUmMe Cpncku Namonucu U aHmpono/I0WKU U 2eo2pagcku cmyouu 00 Kpajom Ha
XIX u novemok Ha XX sek
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Juckycuja
Ilaysa

17:00 TemaTcko npeaaBame:

Mapmuja Anecuja Pocu, Xpucmosume yyda 3aspeme Ha 8s1adeeremo Ha kpaiom Musay-

MUH U HUBHama epcka co Buzanmuja
IlpercesaBaat: lTopan MakcuMoOBHUK, AsiekcaHpa KosrakoBuk
18.00- 18.15 Tujana Bopuk, Bo caysxcba Ha duHacmuukama MOK U caaea: ynompeba Ha
cAuUKume u Hacsedcmeomo 00 8pememo Ha kpasaom MuaymuH 8o mas3osejom Ha duHacmujama

Kapaéopéesuk

18.15-18.30 Anexkcangpa KosakoBuk, Bpememo Ha kpaa MuaymuH, nome2y udeHmumemom u
cpedcmeo Ha dunaomamujama: CumoHuda, ko1ekyuja Ha AnekcaHdap Jokcumosuk (1967)

18.30-18.45 HaTama TogopoBuk, Masia naavema 1675 CumoHuda

18.45-19.00 HBana JlemkyJ, Bragumup Akumosuh, lIpedussuyu u uHosayuu 8o
dueumasHomodokymMeHmuparse Ha ypkeume Ha kpaa Muaymun

19.00-19.15 bojana [laByioBuk, JokymenmapeH puim kako Uu3eop 3a couysysarse Ha
Ky/1mypHomo Hacsedcmeo: 3agewmanuja Ha kpaa MuiymuH 8o npodykyuckama dejHocm Ha
Paduo Tenesusuja Cpbuja

Juckycuja

3aBpuiHU 360pOBU

3aTBapame Ha KOHpepeHIHjaTa

Beuepa 3a yyeCHUIITE HA COGUPOT

27 oxktoMmBpH 2021. EKCKyp3uja 3a y4eCHULLM HA COGUPOT



Cprau IInmpuBaTtpuk (Cpricka akajeMHja Ha HAyKW U YMETHOCTH, BU3aHTO/IOIKY UHCTUTYT,
Peny6sirka Cpouja)”
srdjan.pirivatric@vi.sanu.ac.rs

KPAJ/IMHJIYTHH, TEOJOP METOXHT H CPIICKO-BU3AHTHCKOTO COO49YBAKE BO /]ObA
HA ITAJIEOJIO3BUTE

Cprncko-BU3aHTHCKO COOYyBame Ha TepUTOpUjaTa Ha UCTOpUCKa MakeZj0oHHMja 3all04YHA/IO0 KOH
kpajoT Ha XII Bek, BO BpeMe Ha NpBUTe LapeBU of AuHacTtujaTta [laneososu, Muxaua VIII u
Anpponuk Il v Bsieryio Bo o/1ydyBauka ¢asa.

OBa coonuITyBame ce 0JHeCyBa Ha YJIOTUTe BO HACTAaHUTE KOU I'M UMaJle CpIcKUOT kpaJs CtedaH
Ypouu Il MunyTtuH u Teofiop MeTOXUT, BUCOKHOT CJAYKOEHUK BO JJBOPOT Ha LApoT AHJIpoHHUK IL.
MunyTrH Bo 1282 rojvHa 3anoyHa/l 3Ha4ajHU OCBOjyBama Ha BU3aHTUCKUTE 3eMjH, a UCTUTe
6uJie MIpPEeKWHATH CO MUPOBHHU J0Tr0BOpPHU co 1lapoT AHJpoHUK Il Bo 1299 roauHa, a yvja cnoHa
6uJ1 JUHACTUYKHUOT Opak Ha CPICKOT KpaJl U LjapeBaTa MajoseTHa Kepka CuMonuga. Ha pape-
BaTa OJJIyKa /la Ce OTKaXke 0Jf BOEHOTO CIPOTHUBCTAaByBake Ha CPIICKMOT KpaJsl 3HauajHO BJujaes
u Teonmop MeTOXUT KOj 06U/ KJIydHa yJiora BO NPEroBOPUTE 3a CKJIy4YyBake Ha JUHACTUYKU-
OT 6pak U MUPOBHUOT JOTOBOP CO LITO KpaJleBUTe 0CBOjyBakba 6uJie reHepaHo npekuHaTH. Co
CKJIy4yBakbe Ha MUPOBHUOT U OPauyHUOT JA0T0BOP KaKO U KOHKpeTHaTa y/iora Ha CPpICKUOT Kpasl
Y BUCOKHOT LIApPCKU CJIY>KGEeHUK ce pasryielyBaaT BO KOHTEKCT Ha COOYyBamwe Ha pas3/IMyHUTe
WHTEepeCcHU I'pyly KOU BJiMjaeJsie Ha KOHeYHUTe OJJIyKU Ha JijBaTa CyBepeHa, KpaJoT MUIyTUH U
yapoT AHapoHUK II.

* I-p Cphan IupuBaTpHK, € BUII HayyeH COPAaGOTHUK Ha BU3aHTOJIOMIKMOT MHCTUTYT npu CprickaTa
aKkaJieMHja Ha HAayKHd U YMeTHOCT. ABTOp e Ha MoHorpadujaTta Camousosa dpicasa (1997), ypeJHUK Ha
MoHorpadujata Mcmopuja Ha Byeapuja (2008), koypeJHUK Ha TEMAaTCKUOT 360pHUK KpasicTBo U apxue-
nuckonuja (2019). bust u konpeTtcegates Ha OpraHU3anUOHUOT OA00p Ha 230T Mel'yHapoAeH KOHIpec Ha
BU3aHTHUCKHU cTyauu Bo benrpaz (2016). MoMeHTa1HO paboTH Ha MOATOTOBKA HAa 360PHUK KOj € IIOCBETEH
Ha KpaJsioT MusyTuH. [IpeTcenaTtes e Ha CpICKMOT KOMUTET 32 BU3aHTOJIOTHja U 4ieH Ha AIEB.
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Katapuna MutpoBuk (YuuBep3uteT Bo benrpas, ®unozodcku dakynret, LleHTap 3a
MCTOpPUCKA reorpaduja u UCTOpUCKa JeMorpaduja, Peny6muka Cpouja)’
katmit035@gmail.com

KPAJIMIIA EJIEHA BO YJIOIA HA COIIPYTA H MAJKA

Kpanuna Enena (okosy 1250-1314), moBeKe o/f e/leH BEK NMPUBJIEKYBa OTPOMHO BHUMaHHe Ha
Hay4yHaTa U LIMpoKaTa jaBHOCT. 32 Hea Jjocera ce 36opyBallle Kako 3a KpaJsulia, eHepru4Ha BJia-
JleTeJsIKa, CO BEeIlITH JUIJIOMAaTCKU UT'PH BO BPEMETO Ha 00M/I0T 32 BOCIIOCTaBYyBakbe Ha [IPKOBHO
e/IMHCTBO noMery McTokoT 1 3anazoT. UcTakHyBaHO e ieKa ce JonuiryBaJja co nanara Hukosa
IV u fyxoBHULIMTE, IMPYM IIpaBOC/AaBHATA BceJsieHa, of CBeTa ['opa, npeky Llapurpag no Cunaj.
Kpanuua EsneHa e nmpeTcTaByBaHa BO yJiora Ha KTUTOPKA, 10 MHOTY HEITO eAUHCTBEHUOT Ma-
HacTtup ['pajian U HEKOJIKY GeHeJUKTCKA U QpaHLIMCKAHCKU LIPKBU BO NMOMOPjeTO Ha CpIicKaTa
JipkaBa. Bo moBeke HaBpaTu e yKaXKyBaHO Ha IIKO0JIa 3a JIeBOjKHU KOja BEpPOjaTHO ja 0CHOBaJsia BO
CBOjOT ZBOp BO bpmwanu. EsieHa e eguHCTBeHa CpICKa ceema Kpa.uya, a OrpOMHO BHUMaHUe
ce MOCBETYBA U BO OTKPHUBAWETO HA TajHaTa 3a HEj3UHOTO MOTEKJIO, KAKO U Hej3hHaTa BEPOUC-
N0Be/J, BO TEKOT Ha JIOJITUTE JielleHUH KOU T oMUuHasa Bo Cpbuja. OBHe pacnpaBU TpaaT U JeH
JleHecka. MerfyToa BO JlocerauiHUTe HayYHU TPYJIOBH, CEMEjHUOT KMBOT Ha Kpasuuara EjeHa,
Hej3MHUTE OZJHOCHU CO CONPYTOT, KpaJoT Ypoiu | u chiHOBUTE, KpaseBUTe /lparyTuH u MUayTHH ce
caMo NMONaTHO CIOMHYBaHU. KUTHjaTa Ha Tpojl,aTa ClOMeHaTH CPIICKU KpaJieBU U caMaTa Kpa-
auna EseHa o nepoTo Ha apxyvenuckonot Jlanuso Il, BecTUTe Ha BU3AHTUCKHTE U 3aMaJHUTE
M3BOPHU KaKO Y JIMKOBUTE NPETCTAaBU JjlaBaaT J0BOJHO MaTepHjasl, 3a [jla MOXe »KUBOTOT Ha EjieHa
Y Hej3MHAaTa yJiora Bo CpICKaTa UCTOPHUja Jia ce COTJIelaaT M Off 0BOj aroJj. Bo TpyaoT Ke ctaHe
360p u 32 ogHOCOT Ha EsleHa koH cHauTe, KpaaunuTte KataauHa u CuMonuia. OfnpesieHo BHUMa-
HUe e IOCBETEHO M HAa OTKPHUBAKETO Ha Cy/I0MHATA Ha e/JUHCTBeHaTa KepHa Ha Enena, Bpmaya.
KoHkpeTHM ojaToy 3a MajYMHCTBOTO Ha KpasiuliaTa MoXarT Jja 6u/JjaT JONOJHETH U IPo/J1ado-
YeHH CO MCUXOJIOIIKUTE acleKTU Ha apXeTUIOT Ha MajKa.

* [I-p KatapuHa MUTpPOBMK e BHUIIl HaydyeH cOPaGOTHUK Bo lleHTapoT 3a McTopHcka reorpaduja U UCTO-
pucka fiemorpaduja Ha PunozodckuoTr dakyaret Bo benrpas. OCHOBHHUTE U MaruCTepCcKUTe CTYJUU MO
rcTopuja ru 3aBpiunsia Ha Punozodpckuot dpakynret Bo bearpas. JJokropupasa Ha PuozodckuoT dpaxy.i-
TeT Bo HoBu Caj Ha TeMa: benedukmuHyu Ha nodpyujy bapcke mumponoauje u Komopcke enuckonuje (1X ek
- 1571). Ce 3aHMMaBa co Mpoy4yBakbe Ha M0JI0’k6aTa U ysioraTa Ha KaTOJIMYKaTa [[PKBA BO CPIICKUTE 3€MjU
BO CPeJIHHMOT BEK M BO PaHO MoJiepHO A06a. CMcTeMaTCKH ja mpoydyBa rparata Ha UcTOpUCKHOT apxuB
Ha Kotop, buckynckuot apxus Ha Kotop, ByaiBaHCKMOT apxuB, BeHelMjaHCKUOT apXUB U BaTUKaHCKUOT
apxuB. Bo moBeke HaBpaTu 6HMJIa HA CTYAUCKHU TpecTou Bo Mtanuja (Pero EMuiuja, Beneryja, Pum, Acusu).
YdecTyBaJsia Ha MeTHaeceT HAyYHU COOHUPHU BO 3eMjaTa U Bo cTpaHCTBO. O6jaBuIa MOBEKe O/f YeTHPHECET
Hay4YHH TPYJOBU U TpU MoHOTpaduu — Mlecani episkopi Kotora (1420-1513) (Beograd 2007; 2. izd. Beograd
2013), Jurisdikcija Katolicke crkve u Sremu (Beograd 2010, y koaytopcTBy ca ap hophem By6asom u ap
Pagmunom Papuh), Benediktinci na podrucju Barske nadbiskupije i Kotorske biskupije (I1X stoljece - 1571)
(Kotor 2015). HcTo Taka ce 3aHMBaMa CO IpeBelyBakbe OJ] UTA/IHjaHCKU ja3uK E. [leToja, Mumosu u siezeH-
de cpedwez exa, Beorpag 2005; M. Bizari, Ren I Sato: od izgubljenog Jevandelja po kainitima do tajnih sekti,
Beograd 2010).



BowucsiaB }KUBKOBHK
vojislav.zivkovic55@gmail.com

MHPOBHA CIIOT'O/]FA TIOMEI'Y MHJIYTHH H JIPATYTHH 0] 1311/12 T'OJJHHA

Co mupoBHaTa crorozs6a Ha kpajoT Ha 1311 uau nodyeTokoT Ha 1312 rojjuHa 3aBpIlIEH € JeceT-
TOJMUIIHUOT Cyaup nomery kpajeButTe JlparyTuH u MusytuH. Co Hero ce ypeJeHu OJHOCUTE
Mel'y 6pakaTa KoW Ke TpaaT ce /o CMPTTa Ha ocTtapyoT 6paT Bo 1316.rogruHa. PekoHcTpykIiyja
Ha o/lpe/i6UTe HA OBaa crorozb6a u3Bpiuua Muxaunao JJMHUK KOH cpeJiuHaTa Ha MUHATUOT BeK.
HaykaTa Bo MefyBpeMe foliljla o CO3HAHUja CO UITO OJipe/leHH HeTOBU 3aKJIYUYOIU Cce Oocrope-
HU. MefyToa mpamamkeTo 0KOJy HAac/JeJHUKOT Ha CPIICKUOT MPECTOJ Ce YMHU JleKa HUTY JieH
JleHeCcKa He e pellleHO Ha 33/10BOJIyBauyKU HayWH. Boe/iHO Toa npeTcTaByBaJIo U IleHTpaJieH Mpo-
6/1eM BO crioro/16aTa, co OIvie/, Ha Toa JieKa OKOJly Hero 6usa noJiurHaTa v rparaicka BojHa. LleJ-
Ta Ha OBOj TPY/] € HA OCHOBUTE Ha PACIHOJIOK/IMBHUTE U3BOPHU MaTpPHjaiv IOHY/IU HOBO pellleHue
3a HacjeJiHaTa oJipeba of crnoroxbata Bo 1311/12 roauna. Ce u3HecyBaaT [0Ka3u CO KOU Ce
no6MBa TBP/IEHETO JleKa 3a MpalllakbeTo 3a IPecToJI0HAC/TeJHUK € 0OHOBeHa o/ipe/i6aTa oJ CIo-
rojabata Bo [lexxeBa of, 1228.roguHa. Ciefiejku ru TparuTte of MaiuoT 6poj U3BOPHU OCTATOIIH,
Ke HacTojyBaMe Jia yTBpAUME KOJIKY MTaTU U 0/ KOU MPUYHHU ce MeHyBaJ U360poT Ha MUNYyTUH
3a NpecToJIoHaCJAeAHUK BO nepuooT o 1312 no 1321 roauHa, noce6GHO BOJIejKu cMeTKa 3a Toa
JlaJid MOCTANKUTEe Ha KpaJsloT 6UJie CIPOTUBHU 0Of] HeroBaTa crorozba co Jparytusd. Co Toa ceB-
KYIHUOT XUBOT NoMerly JlparyTuH u MUyTHH 32 BpeMe Ha [oc/leJHUTe TOAMHU O] 2)KUBOTOT Ha
NIOCTApUOT 6paT ce coryie/lyBa Ha coceMa MOUMHAKOB HauuH. McTo Taka ce ¢ppJia HOBO CBET/IO HA
OCTaHATH HepelleHU MPo6JieMU 0/ 0BOj epHO/, KAKO HOBOTO 3a0CTPyBake Ha OZJHOCHUTE IIoMery
6pakarta okoJsy 1314 roauHa u no3ajuHaTa Ha 6yHTOT Ha CtedaH /leyaHcku. [Ipo6ieMoT okosy
HacJIeJHUKOT Ha MPecToJI0T I'M Ha/[KHMBeaJl U JiBajuiaTa 6paka, a ke 6ujie 1eGUHUTUBHO OTCTpa-
HET YPU HEKOJIKY F'OJIMHU 110 CMPTTa HA MUY THUH.

* BoucsiaB YKMBKOBMK CTY/IEHT Ha JJIOKTOPCKHU CTYUHU 110 ucTopuja Ha Pusozodckuot pakyntet Bo HoBu
Cagn. lumtomupas Ha PusnozodpckuoT pakysaret Bo Hum 2018 roguHa Ha TeMa ,,0HOCOT TOMery KpaJieBU-
Te JlparyTud u Muaytus 0 1299 roguna“. Macrep ctyauu no nucropuja Ha Puno3o0dpckruoT GaKygaATeT BO
HoBu Caj 3aBpiuyBa Bo centeMBpU 2019 roguna Ha Tema ,,0ZJHOCOT Ha KpasieBUTe MUIYTHUH U JparyThH
BO CBETJIO Ha CPIICKO-YHTapCKUTE OJIHOCH Ha KPajoT oA 13 1 moyeToKOT Ha 14 Bek.

105



106

Biiagan CTaHKOBMK, (LleHTap 3a npkoBHU cTyAuH, Humi, Peny6inka Cp6uja)’
asurnasirpala@gmail.com

CPIICKATA JIYXOBHA H CBETOBHA BJIACT IIOMEI'Y PUM H IJAPHI'PAJI, /1 THOHCKATA
YHHJA /10 BJIAJEERETO HA KPAJI CTE®AH YPOLI Il MUJIYTHH

Bo TpynoT Ke ce o6uieMe [ja yKaxkeMe Ha AYXOBHUTE U CBETOBHUTE NMPUJIMKH KOU Ce ofurpalse
npe/ U no JIMOHCKaTa YHUja ¥ Ha KOj HAYMH THe IPUJIMKY BJIMjaeJie Ha CpIICKaTa 3eMja [0 U BO Te-
KOT Ha BJIaJleeeTo Ha Kpaa MunyTuH. KakBu 61/1e [PKOBHUTE NPUIMKHU Bo CpbHja HO U KaKOB
6us1 ogHocoT nomery Pum u llapurpaa. BHaTpelHata nosntrka Ha Cp6uja 61ia JON0oJHUTENTHO
KOMITMLIPaHa U TyKa Tpeba moce6HO /1a ce MOCBeTH BHUMaHKe HA CTABOBUTE U JieJyBabeTO Ha
KpaJsioT JparyTHH U CpIcKaTa Kpaaula, MajkaTta Enena. CoryieiyBajkul r'v MOJIUTUUKHATE OKOJTHO-
CTH U JYyXOBHUTE MPHUJMKU BO CPIICKATA ApKaBa Ke ce 06uJeMe Jja yKakeMe Ha eBeHTya/THUTe
ebekTH oA BiaMjaHueTO HA JIMOHcKaTa yHHja. TAKBUOT MpoLec e HEONXOEeH /i Ce Cefd U Of
BH3ypa Ha 3HAYajHUTE YUHUTEJNHM Ha HACTAHOT of, 1274 roguHa, BU3aHTUCKUOT nap Muxaua VIII
[lasneosior u manarta 'pryp X. [IpamameTo Ha PKOBHATA YHHUja Ke O6UJe aKTyesJHO U 3a BpeMme
Ha Ctedan Ypou Il MunyTtus. PasroBopute kou ce BogeHU co namnarta KiaumenTt V u KapJso ox
Banoa, sonosHUTENHO Ke ja cTaBu MusiyTruHoBata Cp6uja Bo LieHTap Ha BHUMaHME Ha 3amajiHa
EBpomna. OCHOBHOTO mpaliame Ke 61/e NpallambeTo 32 YCIeX UK HeyCleX 0/ CIPOBEAYBAHETO
Ha YHHjCKaTa MOJMTHKA HAa PuM Ha mpocTopoT Ha jyrouctoyHa EBpona co HajroseM ¢pokyc Ha
IPOCTOPOT Ha cpefiHOBeKoBHA Cp6uja.

* Bnagad CTaHKOBUK e JJOKTOpaHT. OCHOBHUTE CTYAMM I'M 3aBPIIKJ Ha Hacokarta Mo ucropuja Ha du-
sn030dpckroT dakyater Bo Hum. Marucrepckurte ctyguu Ha MoaysnoT CpeJHOBEKOBHHU CTYAWH, T'M 3aBp-
wua Ha PunozodpckuoTr GakynreT Bo benrpas v ro on6paHuI MarucTepckKUoT TPyA, Ha TeMa ,byaBancka
emuckonuja nomery BeHeryja u Cp6uja Bo mpBaTa nosioBuHa Ha XV Bek”. CopaboTHHUK e Ha lleHTapor 3a
LPKOBHU cTyauM (o Hu) u copaGoTHUK Ha MefyHapoJHHOT I[eHTap 3a MpaBoCaaBHU cTyauu (oa Hurr).
MoMeHTaJIHO € Ha JOKTOPCKH CTyAuH pu PunoszodckuoT dpaxkynteT Bo benarpas kazie mto My e npudareH
Y oi6paHeT NPeAJIOTOT Ha TeMaTa 3a JJOKTOpPCKa AucepTalyja ,3eTcKa euCKoIMja U MUTPOII0JIYja U Hej-
3MHOTO UCTOPUCKO, ONIITECTBEHO U KYyJITYPHO 3HaY€H€ BO CPEJHUOT BEK



JejaHn JeumeHnuna (YuuBep3uteT Bo bearpaa, ®unosodcku pakyntet, Hacoka 3a ucropuja, Pe-
ny6suka Cpouja)”
dejan.jecmenica@f.bg.ac.rs

3A TUTYJIATYPHUTE HA KPAJI MUJIYTHH

BiiagieTesickaTa TUTYyJATypa MoJpa3dbupa UMe, TUTY/IA U reorpadCKu oJipeJleHULIH, OJJHOCHO 3eMjH CO KOHU
BJIaleTeNO0T Biazee. [lo mpaBusio Bo Hea e BTKaeHa yiuTe U fieBonujaTa (Dei gratia formula), o6u4no Bo 0611~
KoT: Co Boxcja musocm uau no musocma bodcja, co Koja IOTOYHO Ce UCTAaKHYBa U3BOPOT, OJHOCHO U3Jle3HaTa
TOYKA Ha BJIAZIETEJICKUOT CYBEPEHUTET Cllope/i chaKkameTo Ha BpeMeTo. TUTyIaTypuTe ce CpeTHyBaaT Hens-
OCTaBHO BO MUIIAHUTE JOKYMEHTH (MTOBeJIGH U ITMCMa) KOU Ce M3/1aJIeHH BO KaHIleJlapyujaTa Ha BJIa/IeTENOT
Y 110 IPaBUJIO /iBa TaTH BO paMKHTeE Ha MHTUTYJ/alyjaTa Npy NOYeTOKOT U BO MOTIHCOT Ha KPajoT Of, Uclipa-
BaTa. OCBeH T0a, TUTYJaTypUTe ce CpeTHyBaaT Ha lleyaTUTe, NapyuTe, KTUTOPCKUTE HATIIUCU U HaTIHUCUTE
MOKPaj BJIATEJICKUTE MOPTPeTH HA PpecKUTe, HA MpeMETUTE-IapOBU HA IPKBUTE WJIM MAaHACTUPUTE U HA
KpajoT HO He U 10 3Ha4YeHe BO HAPaTUBHUTE U3BOPHU (JOMAIIHU U CTPAHCKH) COBPEMEHH WJIM HEIITO MO0~
HeXHHU. TUTyaTypuTe Ha KpaJoT MUJIYTHH MOXaT /1a Ce aHAJIM3UPAT MPEKy CUTe HaBeJleHH U HabpojaHu
npuMepu. CouyBaHaTa U3BOpHA MOAJI0Ta BO TOj MOIVIe/, OCTaBa 3Ha4ajHU MOXKHOCTH I1a 0f, Taa IPUYKHA e U3-
OpaH BaKoOB MpeJMET 33 UCTPAXKYBae BO OBaa CTyAuja. Ha mpBo MecTo BHUMaHUETO Ke G1/ie MOCBETEHO Ha
HMMEeTO Ha BJIaJIeTeJIOT KaKO HEM30CTaBeH Jiesl Off TUTY/IaTypaTa. Ke ce aHa/iM3Mpa KpaJeBOTO HapOJHO UMe
MusyTHH, pETKO KOPUCTEHO BO C/Iy»KOeHaTa ynoTpeba a motToa v Biaajeresckoto uMe CtedaH 1 HEM30CTaB-
HOTO KOPUCTEHE HAa UMETO YPOIII KOe I'o HOCeJl U HEFOBUOT TaTKOo, IITO U Ke OUJie MpeJIMeT Ha noceGHa aHa-
sn3a. [loce6HOTO HCTaKHYBame Ha JIMPEKTHOTO KPBHO CPOJICTBO CO MPETXOAHUTE CPIICKH KpaJIeBH, ILITO Ce
CpeTHYBa BO eIHMOT G6pOj Ha MOOIMIIUPHUTE TUTYJAATYPH, 38 KPaJoT MUIyTHH UMaJIO MOJUTHYKO, TIPAKTHUY-
HO Y U/Ie0JIOLIKO 3HaYethe, U Ha KOU OCHOBH TOj I'0 UCTAKHYBA JIETUTUMHUTETOT Ha CBOjaTa M0JI0X0a Be{HALI
CTOM IO PeB3eJI IPECTOJIOT 0/ CBOjOT 6paT. Bo Taa cMucia v HaBe[yBawbeTO Ha POJJHUHCKATA TOBP3aHOCT CO
BU3aHTUCKHOT 1iap 1o 1299 ronHa Jo6GUII0 CHJIHA BJIaJieTeICKO-UeoIolKa HoTa. Ke ce o61uaeMe fa Hampa-
BUMe KJyIacHpUKalMja HA TUTY/JIATYPUTE HA KpaJoT MUJIyTHH, CIIOpE/] TUIIOBUTE, 2 HA 0OCHOBA HA U3BOPHUKOT
BO KOj Ce jaByBaaT OJHOCHO TpeJ COP>KUHATA, COCTABHUTE eJIEMEHTH, 06eMOT UTH. BHUMaHueTO Ke 6ujie
HaCOY€HO U Ha COAPKUHCKUTE MHOBAIMH, OJ[HOCHO IIPOMEHUTE BO TUTY/IAaTypaTa KoU Jjoarajie Kako mnocJe-
JIMLIa HA aKTYeJIHUTe MOJIMTUYKU C/1ydyBama. Bo Toj morsies oz moce6HO 3HaUerbe Ke OH/ie aHaIM3UPAbETO
Ha reorpad)cKuTe rpaHUIM KaKO KOMIIOHEHTH HAa TUTY/IaTypaTa Ha KpaJoT MUy THH.

* I-p JdejaH JeumeHHUIa e BoHpezieH npodecop Ha Pumo3odckuoT dpakynTeT Bo Besnrpaza, Ha Hacokarta
3a ucropuja u Karespara 3a uctopuja Ha CpIICKMOT HApPOJ, BO CPETHUOT BEK CO UCTOPHCKA reorpaduja u
CTAapOCJIOBEHCKH ja3WK. 3aBPIIXJ rMMHa3uja Bo Yavak u ucrata 2001 rognHa 3anuiiasn CTyJUU 10 UCTO-
puja Ha Puno3o0dpckuoT pakyateT Bo benrpaa. Jumaomupan 2006 roguna. AHraxkupas e o7 2007 go 2011
ro/[Ha Ha MPOEKTOT Ha MUHUCTEPCTBOTO 32 HayKa Ha Peny6.mka Cp6uja: Cpncka dpocasa u dpywmeo y
usgopuma cpedrbez 8eka, a oz 2011 rogrHa Ha TPOeKTOT: CPNCKo cpedrb08eK08HO OPYUWIMEB0 Y NUCAHUM U380-
puma. PakoBoJiUTes1 € HA UCTUOT MPOEKT o oOKTOMBpH 2017 roauHa. /lokTopcKaTa AucepTalnuja co HacJa0B:
CmedpaH /lywan u /[lybposHuk , ja onbpanui Ha 13 peBpyapu 2013 roguna Ha Pu1030PCKUOT GAKYJITET BO
Besrpag. 06jaBus MoHOTpadCcKo U3/laHMe HA rpara, 36UpKa Ha TecTaMeHTH of, /lyOPOBHUYKHOT apXHB:
Cp6uja y dybposaukum mecmameumuma (1414-1436). Testamenta Notariae, knueu 10,11,12, Apxus Cp6uje,
Beorpan 2016 (3aegHo co [Ipod. JI-p. AHApHja BecenmnHoBuk). ABTOp e Ha MoHoTpadujata Hemarsuhu dpy-
2oe peda, beorpay 2018. OcBeH Toa, 06jaBUJI U YIITE OKOJIy IeeCEeTHHA HAyYHU TPYZOBHU BO JOMAIIHU U
CTPAHCKH NyGJINKAIMK, Mel'y KOU U TOBEKe COOMNILITEeHHja CO JOMAIIHU U Mel'YHAapO/JHU HayYHU KOHdepeH-
[[MY, a MOKPaj TOA U 1oroJieM 6Poj Ha OApeHUIIN BO JIEKCUKOrpadCKUTe My6JIUKALMH O] BOJ€YKO HaI[1O0-
HaJIHO 3Haueme (Cpncku 6uozpagcku peuHuk, Cpncka eHyukaoneduja v Enyukaoneduja Penybauke Cpncke).
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Anexcanapa PajgocaB/beBUK (YHUBep3uTeT Bo [IpuiiTiiHa co npuBpeMeHo ceuinTe Bo Kocos-
cka MuTtposuna, ®unoszodcku pakynrer, Peny6rka Cpbuja)’
aleksandra.radosavljevic@pr.ac.rs

KPAJI MUJIYTHH H OCHOBAILE HA AR CKA EITHCKOIIH]A

TpyznoT Ke 360pyBa 3a noTpebaTa ¥ NPUYUHUTE 32 OCHOBame Ha bamwcka, Mbapcka nin 3BeyaHckKa emnuc-
KOIIMja KaKo LITO M HAjYecTo ce CIOMeHYyBa Kaj pa3/IMYHU aBTOpU. TparoBuTe 3a HejSMHOTO OCHOBame ce
crnoMeHyBaaT Bo [I/beB/beHCKUOT TpeOHUK o 1286-1292 roauHa, u ['(pauaHUyKaTa M0BeJ6a, Kaj apXUemnuc-
konoT Jlanuo Il Bo )kuTHeTo Ha KpasoT MunyTuH. CpIICKUOT NPECTOJI CO KpasioT MUIyTHH A,061Ba aMOU-
LIM3€eH U YIIOpeH BJaZieTeJl, IpeJBOHUK U IPeTCTaBHUK Ha BOMHCTBEHATa rpyIa Ha CPIICKUTE apUCTOKPaTH
KOH Ke HallpaBaT OrPOMeH MPO/0P U 3aB3eMatbe KOH jyXKHHUTE U jyrOMCTOYHU rpaHUIu. [loJrOTOAUIIHOTO
BojyBame nomery Cp6uja u BuszanTuja 3aBpliyBa co CKJIy4dyBawe Ha MUp Bo 1299 roauHa v co 6pak Ha Mu-
JIyTHH ¥ BU3aHTHUCKaTa npuHLe3a CuMoHua. OcBojyBamaTa ce IPU3HAeHU KaKo HEKOj BUJ, Ha MUPas, a co
HUB 33 HeBecTaTa IPUCTUIHYBAaaT HOBY YMEeTHHUYKH U IyXOBHU BJIMjaHHja KaKo U IPeCBPT BO NOJIMTUKATA.
[IpoMeHHTe Ha rpPaHULMTE Ha CPICKaTa JApKaBa BJMjaejie U Ha LIMpekbbe Ha JyxXOBHATA BJACT Ha CpI-
CKaTa LJpKBa a OCBEH TOa M Ha IPOMeHeT U 3roJieMeH 6poj Ha HejSMHHTe eNMCKOIICKU CeIMILITa U LieHTPH.
W3BopuTe c1abo 360pyBaaT 3a OBMEe HAaCTAaHU HO OCTaHyBa M CUPOMALIHO JOKYMEHTUPAHO U pevyrcH He-
[I03HaTa COCTOjba Ha ClloMeHaTaTa elMCKONMja BO BpeMe Kora Taa HacTaHaJsa. O HejaceH TeKcT Ha ['paya-
HHUYKaTa NoBeJiba Koja ce ojjHecyBa Ha bambcka M HoBousrpa/ieHaTa pkBa CBeTu CtedaH Bo bamcka Moxe
Jla ce IPeTHOCTAaBU JleKa KpasloT MUJIyTHH BO 0BOj IIEPUOJ, @ MOX/ia U IIOPaHO, peryJupaj HeKOU UMOT-
HU OZJHOCH NTOMel'y HOBOOCHOBAHaTa eNnuckonuja Bo bamcka u JunsbaHcka enuckonvja. PopMupameTo U
OpraHU3MpambeTo Ha HOBATa eNrCKONMja Mopaso Ja NpeJU3BUKa U Ofipe/leHH TepUTOPHUjaIHU IPOMEHH,
NIOMeCTyBakbe U HaMaJlyBakbe Ha JlyXOBHATa BJIACT HA OKOJIHUTE eNMCKONMUU Kako ¥ IpoMeHa Ha 06eMOoT
Ha 6/1aropoiHUYKOTO Ha HEKOU KaTe/ipaiHU LIPKBHU.

BamcKaTa enucKonuja 0J1ro BpeMe 6uJia npeiMeT Ha 0cO6eHOTO BHUMaHMe Ha KpaJoT MuUJIyTHH, a 3a Toa
CBeJlo4M 60raTo JapyBaHOTO rocnofcTBo co CBeTocTedaHcka nosesba. OcHoBamweTo Ha bawckara enuc-
KOIIMja ¥ Hej3MHOTO KPaTKO I0CTOeHe OYMIJIE[HO € JleKa HeMaslo 3a IieJ1 CaMO OCUJIyBame Ha LIPKOBHATA
opraHu3vanyja TyKy U LIpKOBHO-TIOJIUTHYKA [103aZlJMHAa Ha HAaCTaHUTe KOU ro ojbesiexxasie NepHUOAOT Ha
BJaZleere Ha KpaJoT MusyTuH. OCHOBaHa e KaKo M3pa3 Ha NoTpebaTa Ha BJa/leTe/I0T, CBOETO MeCTO Ha
BEYHO NOYMBake Jja o 06esiexxH LITO € MOXKHO [T0BeIMYecTBeHO. BHaTpelllHaTa peopraHusaliyja Bo npoc-
TOPOT Ha CpPIICKaTa I[pKBa KOH KpajoT Ha XIII Bek u noyeTokoT Ha XIV Bek, koja 6usia ycja0BeHa CO IPOILIHU-
pyBame WM r'yOGUTOK Ha TEPUTOPHH, ja Ofpa3yBa ToraulHaTa COCTOj6a BO 3eMjaTa. 3aToa U OCHOBAHETO
Ha bamckaTa enrckonuja 6110 Hajgob6ap NpuMep /ia BadjaaT BHATpellHaTa NOJMTUYKA CUTyalluja BO Jp-
»KaBaTa M 3aMMCJ/aTa Ha BJIAJleTeJIOT U /ia ja MeHyBaaT 6pOjHOCTA U MpeXxaTa Ha elTMCKONICKUTE LIeHTPHU.

* Anekcanapa PagocaB/beBHUK, acrcTeHT. OCHOBHUTE aKaJeMCKH CTYAWU [0 MCTOpPHja T'M 3aBplLInJa
2014 roanHa Ha ®Puno30dpckroT GaKyJATET NPU YHUBEP3UTETOT BO [IpUIITHHA CO NPUBPEMEHO CEAULITE
Bo KocoBcka Mutposuua. Ha uctnor daxynteT v ucta Hacoka Bo 2017 roguHa 3aBpllyBa MacTep akaJeM-
ckM cTyauu. Torau 3a NpBNaT ce BKJIy4YyBa BO HacTaBaTa KakKo CTYAEHT-JeMOHCTPAaTOp Ha KaTeJpaTa Mo
uctopuja. Ox deBpyapu 2019 rosuHa e BpaboTteHa Ha Prio30dcKUOT paKyaTeT NpU YHUBEP3UTETOT BO
[IpumrTrHa co npuBeMeHo ceauiiTe Bo KocoBcka MUTpOBHLIA CO 3Balbe aCUCTEHT. MOMEHTA/HO e JOKTO-
paHT Ha Puso30dckuoT PakyaTeT Npu YHHBep3uTeToT Bo HoBu Cag,.



MenuHna Pokau (YHuBep3uteT Bo benrpag, ®unoszodcku dpakynret, OaneseHre 3a UCTOPH]a,
Peny6sirka Cpouja)”
melinarokai85@hotmail.com

KPAJI MHJIYTHH HEMAHHK H HETOBATA KEHA EJINCABETA APIIAJl, BPCKATA IIOMEI'Y
HCTOKOT U 3AIIAZIOT BO BPEME HA ITAJIEOJIO3UTE

Bo ucropuorpadujata e oniTo no3HaTo Jeka cprckuoT kpas (Ctedan Ypouu II) Munytun Hemamwuk (Bia-
Jeen 1282-1321) 6un no3Hat noj uMeTo ,,CBeTUOT Kpas“. [loHaTaMy, TOCTOEHeTO Ha HETOBUTE HEKOJIKY
OpaKoBM e MCTO TaKa I03HAaTO BO HCTopHjaTa. HecoMHeHO e Jieka HeroBara Iocje/iHa CONpyra, BU3aH-
TUCKaTa npuHIe3a CHMoOHM/a Gellle IpaBOC/JIaBHA XPUCTHjaHCKa cBeTUIIa. Kako U 1a e, TOMaJIKy e TI03HaTO
JleKa eJlHa 0/ HerOBUTe NPETXO/JHU >KeHU, YHrapckaTa npuHuesa EnncaBera Apnag, o ctpaHa Ha Pumo-
KaToJIMYKaTa LIpKBa bOellle cMeTaHa 3a cBeTULA. EnucaBeTa He caMo mTo Gelle cectpa Ha KaTanuHa, co-
Ipyra Ha NoMJIaAuoT 6paT Ha MunyTuH, [paryTud Hemawuk (Biageen 1276-1282), Tyky Gele u cecTpa
Ha Lapuuara AHa, colnpyra Ha BU3aHTUCKUOT uMnepatop AHApoHuUK Il [laseosior. He nomasiky 3Ha4yaeH e
dakToT feka EnvcaBeta 6ele kepka Ha Ctedan V Apnag (1279-1272). lipes Hej3SUHUOT Gpak CoO KpasioT
MunyTuH, NpUHILe3aTa JesrcaBeTa BeKe Oellle MaxkeHa. HejaMHMOT npeTxo/ieH conpyr 6elte boxeMUCKHOT
6/1aropoiHUK — 3aBull of, PasKeHIUTajH, KOj 61 Tory6eH o/ HEroBUTe MOJUTHUYKHU HellpUjaTeU. Jesnuca-
BeTa He caMo LITO Oellle HeBeCTa HEKOJIKY NIaTH BO KMBOTOT, TYKY 6ellle U /iBa NaTH Kajaylepka. HejsuHoTo
MIPBO MOHAILIKO MCKYCTBO Oellle KaKo MOMOIIHWYKA HAa UTYMaHUja Bo JIOMMHUKAHCKHMOT MaHacTUp Ha [lpe-
cBeTa boropoauna Ha OcTpoBOT Ha 3ajaluTe (JeHecka MO3HAT Kako Maprut-3urert, cpesie byaumnenira)
Ha /lynaB. HejsuHaTa BHyKa, KepkaTa Ha kpaJoT JlparyTuH u KaTasnHa e npukaxxaHa Bo 0BOj MaHaCTUP
oz, BoACTBO Ha EnucaBeTa. Mako Gellle MHOTY yclelllHa Kako TOMOIIHWYKA Ha UTYMaHHUja, OTKaKo J06U
PaCKOIIHY OAAPOLU 32 MAHACTUPOT O/ HEj3UHHUOT 6paT, KpasioT Jlagucaas IV Kyman (Binageen 1272-1291
ro/ilHa), Hej3MHOTO OJ|HeCyBabe Oellle jaJleKy 0Jf COOZBEHOTOT 3a TaKBaTa I03MIMja a yIITe TOMaJKy 3a
e/ilHa cBeTHLla. OCBpPHYBAajKM ce HA Hej3MHUTe NOCTAIKHU, MAIICKUOT JieraT, 6uckynoT ®epma, ce Molerysa,
HapeKyBajKH ja ,aHTUMOHMjaJHA" U ,JiyTa 3MUja"“ HaMecTo” ,m060HaTa” Kajayrepka. OBOj peBoJTHpPaH
M3BUK Oellle pe3yJITaT Ha NoCTankara Ha EjnrcaBeTa Kora ja U3BJIeKJIa ToropeclioMeHaTaTa BHyKa Co pa-
LeTe HaZBOp OJ, MaHACTUPOT 3a /A ja npeJajJie Ha Hej3UHUOT 6paT, Kora Toj NpUCTUTHAJ Jia I'M U36pKa
MoHaxumwHUTe. Cy0MHaTa Ha NMOAOLHEXKHHUOT *KHUBOT Ha EnusabeTra e moMasky AOKYMeHTHpPaH U NO3HAT.
[Io cMpTTa Ha Hej3UHUOT 6paT, Jlagucaas IV, HacTaHa poMeHa BO AWHACTHUjaTa, A CO OIJIe], Ha Toa JieKa
TOj HeMaJl JIETUTHMeH Hac/le[JHUK, IMHAcTHjaTa ApraJi, 3ae/lHO CO Hero npecraHasa Jia nocrou. Ciezere
60p6a 3a MpecToJIOT Ha YHTapHja, Bo Koja 6uJie BKJAydYeHU U 6pakaTa Hemawuk, [JparyTud u MuayTuH. 3a
EnucaBeTa Toa Gellle MpoMeHa Ha XMBOTHATa Cpe/iMHa, OUejky IPOHaj/ie 3aCOJHUILTE BO BTOpaTa TaT-
KOBMHA Ha Hej3uHaTa cecTpa Mapuja, Kajie ITo Gellle copyra Ha aHXyjckuoT kpaJi, KapJo Il og Heamnout.
EnucaBeTa npoHajie npoctop 3a ce6e BO JJOMHUHUKAHCKUOT »KEHCKM MaHacTUp Bo Heanoui, kaje mwTo U
MOYMHA U Oellle morpe6aHa. YHrapckuotT xaruorpad, esyutor ['abop XeBeHecH, ja BHece BO CBOETO [ieJI0
Ungaricae sanctitatis indicia - 3a yHzapckume ceemyu koH kpajoT Ha XIII Bek. Taka EnucaBeTta BJiese BO

HUCTO HUBO HA CBETOCT KAaKO U Hej3I/IHI/IOT COIIPYT, CBETHOT KpaJl MI/IJIYTI/IH.

* I-p MesmmHa Pokau foktopupasa 2013 roauHa Ha Oesiot 3a uctopuja npu Puio30pckuoT dpakysaTeT
Bo Besrpaj Ha TeMa Eauzabema Cunahu 1410-1483. Bpa6oTeHa e Ha uctuoT Ozifies1 BO CBOjCTBO Ha HayuyeH
copaboTthuk. Of 2015 roguHa e BpaboTeHa Ha npoeKToT ModepHu3sayuja 3anadHoz basikaxa. Hejaunure
MOMEHTAJIHU HayYHU UHTEPECH Ce 0/1 06/1aCTa Ha YKeHCKaTa UCTOPH]ja, UCTOPHja Ha POJIOT, UCTOPHja U KYJI-
TyparTa Ha MUCJIUTE, UMaroJjoryja.

109



110

Bopuc CrojkoBcku-bopuc ba6uk (YuueepsuteT Bo HoBu Caz, @unozodcku dpakynrert, Penybivka
Cp6wuja; YHuBep3uTeT Bo bamba Jlyka, @unosodcku dpakyreT, Peny6inka Cpricka, buX)
boris.stojkovski@ff.uns.ac.rs; boris.babic@ff.unibl.org

BJIA’KEHA E/INCABETA YHTAPCKA - 2KEHA HA KPAJIOT MUJ/1IYTHH

BpayHaTa No/JIMTHKA Ha CPIICKUOT KpaJl MUJIYTHH 0JIr0 BpeMe 61Jla NpeJMeT Ha UCTPaXKyBakbe Ha OpojHU
Hay4YHMIM OJf aKaleMCKUTe KpyroBu. LlesTa Ha 0BOj TPYZ e Jia ja IpUKaXke Ha MoJeTajleH Ha4uH 6uorpa-
¢dujaTa Ha yHrapckara npuHiesa EjnncaBeTa koja efjHO BpeMe Oellle CpIcKa KpaJsUlia U KeHa Ha KpaJsoT
MunyTtuH. [Ipes ce, 3a Hej3MHOTO NOTEKJIO U 32 HEjSMHUOT NOpPaHellleH )KUBOT Ke 61/ie M0oJeTaIHO PO MC-
KyTHUpaHo. [loTnrpajku ce moce6HO Ha AUIIJIOMATCKUTE JOKYMEHTH Ha YHrapHja, OJJHOCHO Ha JiereHjaTa
3a CBeTa MapuHa, Bo pasryesiyBame Ke 6U/aT BKJIYYeHU U paHUTe roJJMHU Ha EjivcaBeTa Kako U Hej3UHOT
MOHALIKH >KUBOT. Bo Npo/j0/5keTOKOT Ke 6u/ie cTaBeH nocebeH aKLeHT Ha Hej3SMHUTe 6pakoBH, a IPBUY-
HO Ha Hej3MHUOT OpakK co KpasoT MunyTHH. JlaTupameTo Ha CKJIy4yBakeTo Ha OpaKOBUTe U palameTo
Ha HUBHHUTeE Jlella CeylLITe He e BO OTIOJHOCT pa3pelleHo Bo UcTopuorpadujaTa HO NOCTOjaT NOeJUHU
WHTEepeCHU JleTaly BpeJaT Ja 6uJaT aHaau3vMpaHu. HejaMHUOT, HaBOJHO BTOP (1O MHUC/IeHe Ha HEKOU
HCTpaxkyBayH, NpB) 6pak co 3aBuill o PankeHutaHj (okoay 1290) ke 6uje UCTO Taka moce6Ha TeMa Ha
0BOj TPY/, CO OIJIe[ ieKa e HeJJOBOJIHO UCTpa)KeHa. BusaHTHckuTe n3BopHu Ha [laxumep u ['puropa, kako u
HEKOU JIJATUHCKU U3BOPHU, ToTouHO Anonymi Descriptio Europae Orientalis on 1308 roguna u Directorium ad
passagium faciendum o, 1332 ronyvHa, JaBaaT KOHTPATUKTOPHU UHGOpPMAIUU 3a HUBHUOT 6pak. KoHeuHo,
aBTOpUTe Ke ce 06M/JIAT Jja ONMLIAT e/leH 0Jf HajUHTePeCHHUTe /leJIOBU KOU ce ocpeTeHH Ha TOYUTYBAHETO
Ha EsnincaBeT kako 6J1a>keHa BO pUMOKaToOJIMYKaTa LpKBa. Bo fiesioTo Ha e3yutoT ['abpuen XeBeHec (1656-
1715) 3a cBeTUTe yHrapCcKU KpaJieBHY, 10J, HAa3UBOT Régi Magyar Szentség, Avagy: Magyar-Orszdg Béldog
emlékezetll 6tven Szenteinek, és Béldoginak le-képzett élete. . . mery 50 cBeTUTeNH, OGIaKeHU BJIAZETENN U
NIpYHILe3U NOCTOM NOIVIaBje Koe e nocBeTeHo Ha EnucaBeTra. HejsnHUOT 6pak co KpasoT MUJIYTHH e BO
MOTIOJTHOCT 3all0OCTaBeH, 0/leKa IaK Hej3SUHUOT OpakK co YelIKUOT 6J1aropoHUK 3aBUll of PasikeHIITajH
KOj e caMo CIIOMeHaT U OJ; Torall I1a HaBaMy CUTYPHO e MOYUTYBaHa BO pUMOKATOJIN4YKaTa LipkBa. [Iokpaj
0Ba /leJ10, KJy4eH U3BOP 3a HEj3SUHOTO NOYUTYBabe € paKTOT KOj Ce ClIOMeHyBa BO PaJI3UYHUTE BEP3UH 3a
JereHauTe 3a CBeTa MapuHa, a Toa e fieka EsivcaBeTa IpaBeJia ce 1ITO e BO Hej3MHA MOK 3a /Jia ja UMUTHpa
Hej3MHUTA TeTKa, Koja 6u/ia mporjaceHa 3a CBeTulja Bo YHrapuja Bo 1276 rogusa.

* I-p Bopuc CTOjKOBCKHU e BOHpe/ieH nMpodecop U UCTOpUYAp Ha CPeJHUOT BEK HA HACOKATa 3a UCTOpHja
Ha PunozodpckuoTr dpakyaTeT npu YHuBep3uTetoT Bo HoBu Cag, Cpbuja. [losMmbaTa Ha HCTPaXKyBakbe U
HHTepecrpamwe BKJAy4YyBaaT: UcTopuja Ha CpeM U AeHellHa BojBogrHa Bo cpeJHUOT BeK, [IPKOBHA UCTO-
pHja, UCTOpHja Ha CPeJTHOBEKOBHUOT MeiuTepaH, apalncka U 0CMaHJ/IMCKa UCTOpPHja U HejSUHUTE BPCKU CO
JyrouctoyHaTta EBpona Bo cpeJHUOT BeK, BU3aHTUCKO-YHIAPCKHU U CPIICKO-YHTapCKU OJHOCH, 3allaZJHOTO
BUZyBame Ha Cpbuja Bo CpeHUOT BeK. bui rocTuH-nipe/jaBad Ha yHUBep3UTeTUTE Bo byaummenrra, [1u3a,
Ostomy1 v Hu. YdecTyBaJs Ha ieceTULIM Mel'YHApOAHU KOHGEepeHI[MU U aBTOD € Ha /IBE, 3 KOBTOP Ha yUITe
ZIBe MOHOT'paduu.

J-p Bopuc Ba6uk e BoupeieH npodecop Ha Prio30PpcKUOT pakyaTeT NIpu YHUBEP3UTETOT Bo barba Jlyka
Peny6.nka Cpricka, bocHa u XepiieroBuHa. [losimbaTa Ha HETOBUTE UHTEPECHU U UCTPAXKYBakbha BKJIY4yBa-
aT BU3aHTHCKA UCTOPH]ja, TOCEOHO BU3AHTUCKH, GATKAHCKU TEPUTOPHUHU KAKO U CPEJHOBEKOBHOTO MHUHATO
Ha basnkaHckuOT mosyocTpoB, cpeHOBeKoBHA bocHa u Cpbuja. ABTOp e Ha elHa MOHOTpaduja U pekKy Je-
CeTHHA TPYAOBH BO NMO3HATH JIOMALIHU U MelYHAPOHHU YAa0CTIHCH, KOHEPEHIIMCKY MyOJNKAIIUN U IPYTH
Hay4YHU TPYZOBH.



Muxasnc XpucaHTonysoc (ABCTpaJTuCKU UHCTUTYT 32 MaKeJOHCKU CTyAuU, Mesn6GypH,
ABctpanuja)’
kottas.tsakas@gmail.com ; pam.e.ma1905@gmail.com

COOYYBAHSE ITIOMEI'Y KPAJIOT MHJIYTHH H JECITOT HIHIIIMAH 3A IOMHHAIIHJA HA
BAJIKAHOT

Bo 1291 roauHa, lllummMaH 6ellle NPUHY/IEH /1A TO IPU3Hae cyBepeHUTeTOT Ha Horaj ce co e ga
ce CIPOTHCTAaBU Ha eKCllaH3MjaTa Ha CPIICKOTO BJIMjaHUe OJf 3ana/l0T. Bo ucTaTa rofuHa, 3apy:xe-
HUTe CUJIU Ha 6paKaTa, efleH ofl yHrapcKUoT Ba3asu CtedaH /[lparyTuH u cpnckuot kpas Credan
MunyTuH, okosy 1280 - 1321 ycneaa Jja r'd NPUTUCHAT KYMaHCKO-OYrapcKu 6J1aropoAHULIY U
cojy3anuny Ha Ulumman, Jpman u Kyznenun. Bo 1292 roauna, lllumiMaH 3anoyHa rosieM noxon
npoTyUB MUJIyTUH CO HETOBUTE CPIICKU coceu of 3anai. OaroBopoT Ha MUJIyTHH Ha arpecCHBHU-
oT yuH Ha lllummMaHn 6elle MHOTY noycielieH. HeroBuoTt npoTuBHamnaz e pe3y/iTaT Ha JOCTUTHY-
BamkeTO Ha CPICKUTEe CUJHU Aa cTUrHat jfo llummaHoB BuguH v fa ro 3asemMar IJIaBHUOT Ipaj,
10 KpaTKa orncaza. JlecroToT celak yciea jAa u3bertHe cesepHo of JlyHaB 1noJ, 06e36e/iyBambe Ha
HeroBUTe TaTapcKu coBjajeTend. HamecTo Aa ja npeB3eMe 3eMjaTa Ha lllumman, MuiyTHH noB-
TOpHO ro noctrasu llumMaH Kako JecrnoT Ha BUuauH u ckiay4u cojys co Hero. 3a Jia ja IOTBpAU
yHHjaTa, lllummaH ce oxeHH co KepKaTa Ha CPIICKUOT roJieM »ynaH /lparou. UaHuoTt 6pak Ha
cuHoT Ha lllummMaH, uaHuoTt 6yrapcku nap Muxaua lummMan (1323-1330) 3a oapeieH nepuof
Ke ja 3acuiiy yHUjaTa. OUUIIe[HO e leKa NIOBTOPHOTO NocTaByBake Ha lllummaHuTe Bo Buaux
u yHHjaTa co Cpbuja belle AMKTUPAHO of cTpaHa Ha Horaj. Bo nctuot nepuog Cpbuja notnagHa
noz BaszasictBo Ha Tatapute. Mako KpasicTBoTo Ha lllnuiMaHuTe Gellle HOMUHAJIHO CPIICKUOT Ba-
3aJl BO HEKOj [IepUo/, TOj ja 3aZp>Ka I0J1y-He3aBMCHOCTA U HeroBaTa TepUTopHuja bellle BO L1eJ10CT
1oz, Herosa BJIacT. Toj ogpKyBallie 06pu ofHOcU co Byrapuja u, cnopef, AHpeeB, HeroparTa Io-
JINTUYKA aKTUBHOCT bellle HacoyeHa KoH byrapuja. Toj ucto Taka ofp:xyBallie 6JJUCKA BPCKU CO
Horaj u HeroBuoT BHyk Kapakeceka. koj usbera Bo Buaun 3aeHo co 3000 cuHM KOWbaHULU U
octaHa Tamy A0 1325 roauHa. [loromuuTe Ha llummaH, ynpaByBaa co BTOPOTO GYyrapcko Kpaui-
cTBO o 1323 rogvHa ce foAeka He noTnajHa nog OToMaHcKaTa UMIIEpUja KOH KpajoT of, XV Bek.

* I-p Muxanuc Kpucanronynaoc e posieH Bo CosiyH KaJie U IITO IO 3aBPLIMJ OCHOBHOTO 06pa3oBaHHUe.
Ctyaupas TeosorHja U uctopuja Bo benrpas, Coduja u ConyH. [IpenaBan Teosiorvja, HKkoHoTpadwuja 1 uc-
TopHja Bo akageMckuTe 1992/1993 u 1993/1994 Ha KosiejoT AHaToJinja Bo Co/TyH B Ha XeJIeHCKHUOT KO-
Jier1 Bo CoutyH Bo 1994/1995 roguna. busi nupektop Ha CeKpeTapHjaToT 3a UCTOPHja HAa TAaHMAaKeJOHCKOTO
eInHCTBO BO COJIYH KOj OGMJI MOBP3aH CO UCTUOT HHCTUTYTOT Bo ABCcTpasuja co cepuinte Bo MesoypH. Toj e
npejiaBady, Teosor-uctopuiap. Toj TeuHo 360pyBa CPIICKH, 6yrapCcKy, pyCKH, XpBaTCKH, CJIOBEHEUKH, YELTKU
ja3UK, CKOIICKH JHUjaJIeKT, aHIVINCKH U CTap LPKOBHOCJA0BeHCKH. Toj e marucrtep no ,Hcrtopuja Ha npkBa-
Ta u gormarcka teosoruja“ (Church History and Dogmatic Theology) Ha ApucToTE/I0BUOT YHUBEP3UTET
Bo CoustyH (BorocsioBcku oazen). Toj uMa AunIoMHpaHO HOBUHAPCTBO Ha Bapoma Pa6otuiaHuila, Hacoka
cno6oauu ctyauu. Toj e JOMMCHUK 3a caTeIMTCKaTa cTaHuna (SBS) Bo ABcTpJivja co cepuiute Bo MesGypH,
BeKke 15 rognu. MkoHorpad-caukap Beke 34 roauHH.
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’Kapko B. BesbkoBuK (Cpricku Hay4deH LieHTap Bo besrpaj, Peny6sinka Cpouja)”
sapphousatthis@gmail.com

3A IIPEKAPOT HA MUJIYTHHOBHOT I'OJIEM BOJBO/JIA HOBAK, TPEBOCTPEK

HoBak, HapeueH [pe6ocmpek 611 TOJIeM BOjBOZa BO cpeiHOBeKoBHaTa Cpbuja Bo BpeMe Ha Kpa-
JoT MunyTruH. MusytuH Bo 1312/1313 rofyHa Ha 4eJsio Ha CPIICKUTE BOEHHU CUJIU 'O UCTTPATHILI
Ha noMoul Bo PoMejckoTo LlapcTBO BO HUBHaTa 60p6a NpOTUB NpoAupaweTo Ha TypuuTe, Kaje
mwtTo HoBak UM 3azas nopas. Bo TpyZoT ce fJaBaaT UCTOPUCKM CIIOMeEHYBama Ha 0BOj BOjCKOBOJA
U OTTaMy ce YTBpZyBaaT JleKa U3BOPHUOT OOJIMK Ha HeroBUOT IpeKkap e rph6ocTpbkb wTo €
[I0TO0a BUJLOU3MEHETO BO eKaBCKU rpeboCTpeKs (epebocmpék). Ce foHeCyBa 3aKJIy4OK JeKa 0BOj
BOMHCTBEH IpeKap, e CJ10eH 360p oA *rpb6b - Jyiaboka rpebHaTUHA/pe3; 6pa3ja u *crpbka-
TH - y06OJIeHO W 3HaueJs ,0HOj Koj 60/e/3ab6oayBa/ceve (Bo HempujaTesckaTa cuia)”. Ce goBe-
JlyBa U eJJHa eTUMOJIOLIKA MOXKHOCT 110 3HaK Ipallake — JajJu CPIICKUOT rojeM BojBosa Hosak,
CBOjOT BOjHMUKH TIpeKap rpb6ocTpBKb ro 06U HajIIPBHH Ha FPYKH, IO IITO I0TOA € IPeBeieHO
Ha cprcku? Toj eBeHTyasleH U3BOPEH BOjHUYKM IIpeKap Ha I'PUKHU ja3uK 6U Tpebaso Ja IJacu:
*AvAaKokomTNG, - 0OHOj KOj ceve/60o/e/ype3yBa 6pa3ivi/poBOBH (BO HelpujaTesickaTa cuia)”.

* Kapko Bb. Be/bKOBHK e pojieH Bo benrpaja. Maructep e no kjaacuyHa ¢ustosioruja (Oagesnor 3a Kjia-
cuYHU Hayku npu Punozodcknot pakyateT Bo besnrpas). CopaboTHHK e Ha CPIICKMOT HAY4eH I[eHTap BO
Besrpa/; v copaboTHUK Ha MMPOEKTUTE 10 KJacuyHa aHTuka Ha PTC. Toj e eTuMoJior, oHOMacTHU4ap, UCTO-
pUYap Ha ja3MKOT, HOPMAaTUBUCT, nasieorpad, enurpaduyap U reHeasor, 06jaByBa BO CHOMEHATUTE HAYYHHU
o6sactu (2005-).



Huxounac IloHcoH (He3aBuceH uctpaxkyBay, bupmunrem, O6eauHeto Kpasctso)”
Uriel3311@outlook.com

KOHTHHYHUTET H IIPOMEHH BO IIPOCTPAHOTO BU3AHTHCKO LIJAPCTBO

Kpasnot MunyTtuH Biazeesn co Cpéuja on 1282 10 1321 roguHa. 3Ha4uu, KpajaoT MUJIyTUH U BU3aH-
TUCKHUOT Lap AHApoHUK Il Byaseesie uctoBpeMeHo. MUJIYTHH ja 3aliBpCTUJ BpckaTa co BusaH-
THja IpeKy cBOjoT 6pak co CUMOHU/A, NeTroAuIIHATa KepKa Ha AHZpoHUK. OTTaMy 3a BpeMe Ha
HeroBoTo BJaJieerse Cpbuja U BusaHTuja ce noBp3asie AUHACTUYKU. [leproZioT Ha BiaZeemeTo
Ha AHzipoHUK ] e 3a6esiexkaH Kako IITO ro HapekoJ1 Biiasa CTaHKOBUK, NepHo/, Ha pa3rpaHyBambe
Ha BU3aHTHUCKOTO LapcTBO. [lo KpcTOHOCHUOT ynaj, eMHCTBOTO Ha Llapurpaj, e ocsiabHaTo HO U
IIOKpaj Toa BU3aHTUCKaTa KyJITypa ce npoctupana of Hukeja o Cpbuja. [IpocTpaHoTo LapcTBo
ja 3agp:xaJsio cBojaTa cusa. OBa e MoXke6H OBO3MOKUJIO PAa3B0j HA CAMOCTOJHUOT BU3AHTUCKHU Ka-
pakTep Ha nepudepujaTa v L03BOJIUI0 Pa3HOBUJHO KYJITyPHO M3pasyBakbe Koe o cpeKaBaMe BO
Xopa, Ctynenuua, Xunangap, Mucrpa u TpanesyHT.

JlosruTe KOpeHU XpaHeJie pa3/IMyHU TJ1a: JajIv LLapCTBOTO 6 r'0 YCBOUJIO BU3YEJIHUOT KOCMOIIO-
JINTCKHU KapakTep? [lajiu IpaBocjaBHaTa BU3yesHa Ky/JTypa I'u npadakasa oBue pasMyHY, J10O-
KaJIHU BJIMjaHU]ja Bo ToyeTOKOT Ha XIV Bek? Bo 0Boj Tpy/ Ke ru nobapaMe JOKa3uTe 32 KOHTHUHY-
UTETOT U 32 IPOMEHHUTE BO Pa3/IMUHUTE JleJIOBU Ha BUSAHTUCKOTO LLapCTBO.

* O-p HuxkoJsiac LIoHCOH, He3aBHCeH UCTpakyBay, bupmunrem, 06egquHeto KpascTBo. JlokTopupan Bo
2011 roguHa Ha YHUBEP3UTETOT BO BUpMUHTeM Ha HacokaTa 3a o6pasoBaHue. Bo 2019/2020 roauHa ce
CTEKHaJI CO 3Bakbe MarucTep Ha YHUBEP3UTETOT Bo bupmuurem Ha Tema: CtapuHu (BusaHTHCKY CTYAuH).
['o uHTEpecupa UcTopHUja U KyJTypa Ha Jy»KHa U JyrouctoyHa EBpona.
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Bauoc JI. Kupurcuc (Ponzanuja 3a HaljMoOHaJHO U BepCKO pa3MucayBatbe, ConyH, ['piuja)’
vkiritsis@yahoo.gr

TEOJJOP METOXHT KAKO BPCKA ITOMEI'Y JJHHACTHJATA HA ITAJIEOJIO3UTE H KPAJIOT
MH/IYTHH

BusaHTHja 1 NOKpaj reonoJIMTUYKUTE HHTEPEeCU U PUBAJICTBOTO Oellle 06ap NpuMep Ha 6aJsiKaH-
CKUTe HapoJ 1 U 3ae/iHO CO 'PYKO 0O6pa3oBaHUe U IPaBOCJaBUETO MMallle OTPOMHO BJIMjaHUe Ha
jaBHUOT >KUBOT, AP>KaBHOTO ypeAyBake, MHCTUTYLIUUTE, XpUCTHjaHCKaTa Bepa U Ky/aTypa. Kako
IITO e HaIJIaCeHO ,BOEHUTEe CYyAUpPHU Ha OaJKaHCKUTe HapoJu co BusaHTuja HUKorau He T'd uc-
KJIy4yyBaJie CJIOBEHCKUTe peruu of, chepaTa Ha BJUjaHUe Ha BU3aHTHCKaTa LMBUaM3anuja‘. Oco-
6eHO YMEeTHOCTa, YYBCTBUTEJHUOT NIPUEMHUK Ha CBOETO BpeMe, IpeTCTaByBa ,MeTapU3UYKU
jasuK, JocTaleH Ha cuTe, 6e3/1M4eH U HEYHULITHUB", KaKo IITO ja KapakTepusupas /Jl. 3akMHUTOC,
MMaJla 0/IJ1y4yBa4yKo BJIMjaHMe Bp3 KpeaTHBHOCTA Ha 6a/IKaHCKUTe Hapoy U Toa reHepaJsIHO KOH
kpajoT Ha XII Bek, 10 0CHOBaweTO HAa He3aBUCHUTE OaJIKaHCKH Jp>KaBU U 3a BpeMe Ha epaTa Ha
[laseosio3uTe Kora Bo BusaHTHja Ly Tes0 NMCATEJCTBOTO U YMETHOCTA.

BusaHTuja ce NpubGJIMXKY KOH 6a/IKaHCKMTE HAapOJAU U IPeKy 6paKOBUTe Ha BUSAHTUCKUTE PUH-
11e31 CO KpaJleBUTe U IPUHLIOBUTE OJi PerMoHOT. EJHO TakBO BeHUYaBake ce 0CTBapHJIO U oMery
CPICKUOT Kpas MUJIyTUH U BU3aHTHUCKaTa npuHLesa CumoHuAa [laseosor. BesnueHcTBEHOTO
BeH4YaBame Ce oZp:xaJio Bo npoJsierta 1299 roauna Bo CosnyH. Cekako, 0Ba CHojyBame Npejus-
BUKaJI0 OypHHU peaKLuy GW/iejKU pa3/iMKaTa BO roJJMHU 6uJa orpoMHa. Kpasiotr MusnyTruH uman
46 roauuu aoaeka CUMoHM/JA UMasa caMo 6 roauHu. Ce mojpasdupa Jieka OPakoT e CKJIy4YeH
3apa/iu pelllaBake Ha Ipo6JieMUTe U pealn3upabe Ha 3aelHUYKaTa UJHUHA Ha JiBeTe Jp>KaBU.
HMako e Kako LITO CllOMeHaBMe, pa3/iMKaTa Bo roJJMHU GuJia rojieMa, BeTe CTpaHU NMaJie KOPUCT
oJ, 6pakoT. Tpeba Ja ce Harsacu GakToT Aeka CUMOHHKAA Ha MuUyTUH My 61J1a YeTBpTa colpyra
U THe HeMaJle Jienia. HayuHukoT, dunoszod, actporom u l'onemuort Jlorotetuc, Teogop MeToxut
OJlUTpaJl HajBa)KHa yJiora BO peasiM3alilja Ha 0oBa 6payHO crnorojyBare. Bo HallaTa npeseHTa-
1jMja JileTa/IHO Ke TY aHaJIM3upaMe JIMYHOCTUTeE U yjorata Ha MeToXuTHC.

* I-p Bamoc [. Kuputcuc e pozneH Bo Tpukana. Ctyaupan Ha borocioBckuoT dakynreT Bo besarpag u
JOKTOPCKHTE CTYAUM I'M 3aBpLIMJ Ha YHUBep3uTeToT Bo CosiyH Ha Ofjie/leHHMeTO 3a macTopaJjiHa U Co-
[[MjaJIHa TeoJIOTHja. Y4ecTByBaJl HA MHOTY KOHepeHIMU Bo ['piiyja M CTPaHCTBO, A0/ieKa aK aBTOp € Ha
KHUTHY ¥ CTaTHH BO Pa3HU Hay4YHU yaconucH. [locebHO ce 3aHMMaBa Co MpalliamaTa KoU ce OJHECYBaaT Ha
[[PKBAa M Hal[MOHA/JIHATA UCTOPHja HA 3eMjHUTe Ha jyrOMCTOYHA U UcTo4YHA EBpomna. 360pyBa aHIJIMCKH, CpII-
CKH, 6YrapCKHu U PYCKH ja3uK.



Banepuj Macumo Munase ([IpeTcenatesn no BusaHTHCKO paBo NpU YHUBEP3UTETOT BO
Heamnos - ®egepuko 11, Ogen 3a BU3aHTHCKO npaBo, UTanuja)’
valeriomassimo.minale@unina.it

KPAJI MHU/IYTHH KAKO 3AKOHOJABEIL

Kpasotr MusnyTuH Koj f0jae Ha npectoJioT Bo 1282 roguHa, iMalle OrpOMHO BJIMjaHHUE KaKo 3a-
KoHoZaBel,. Cyzaejku copef, TOJIKyBaweTO Ha OZpeJeHU Nacycy of, IPU3PEHCKHUOT PAKOIUC Of
Jyl1aHOBUOT 3aKOHHUK, KaJie LITO ce ojaByBa popMyJ/iaTa ,3aKOHOT Ha CBETHOT KpaJ“ - ,06po e
II03HATO JleKa yJoraTa Ha KpaJsloT 61J1a IpecyZHa NopaZd OCHOBAauYKUTe [I0BeJOU Ha MaHACTUPH.
Merf'y kou ocHUBa4yKaTa MoBesba Ha MaHACTUPOT bamwcka Koj e usrpazeH nomery 1314 u 1316
ro/iJMHa, Koja NpeTcTaByBa Hen36eXXeH U3BOP 3a TOTAILIHOTO ONIITeCTBO. MajKy nojonHa Gele
HanpaBeHa pedopMa BO CYACTBOTO O/ CTpaHa Ha uMmnepatopuTe AHApoHUK Il [Taneosor (1296)
u Auaponuk Il [aneosor (1329), 1 npoimirpeHa Bo KyJTYPHOTO U IPAaBHOTO ONKPYKyBakbhe Ha
rpagot CoayH. llesiTa Ha cTaTHja e Aia ce UCNIUTA IPeTIIOCTaBeHaTa BpcKa NoMel'y CpICKUOT , KTH-
TOPCKH" 3aKOH U BUBAHTHUCKHUOT.

* I-p Basnepuo Macumo MuHasie cTygupas IpaBo Ha YHUBep3UTeTOT Bo MusaHo (2004) u ru 3aBp-
IIUJI JOKTOPCKUTE CTY/IUH 110 BU3aHTHCKA UCTOPHja Ha YHUBEP3UTETOT 32 OPUEHTAJHU CTYAUHU Bo Hanosiu
(2009). EneH nepuoj; moMHUHAI Kako cTUNeHAUCT HAa Co1060HUOT yHUBep3uTeT Bo bepsnH (2009) u Ha
WHCTUTYTOT Makc [1y1aHK 3a eBpoIicKa mpaBHa uctopuja Bo @paHkdypTt Ha MajHa (2010). Ox 2011 roguna
o6 cTUneHAvja Ha BokoHM YHUBEP3UTETOT BO MUIaHo, Ka/Jie v IITO peilaBajl pUMCKO CTONAHCKO Mmpa-
Bo. 01 2018 rogriHa e BOHpeZieH mpodecop 1o puMCKo TpaBo Ha YHUBep3uTeToT ,Penepuko [1“ Bo Hamosu
Ka/ie ¥ e YIEeH Ha O/|/|eJIOT 32 BU3AHTHUCKO NMpaBo. 06jaBuJ Tpu MOHOTpapuHU, GPOjHH CTATUH BO MpETJIeIn
Y IPUJI03U HA 360pHUIY, 2 TOCEGHO 32 BUSAHTUCKUTE NMPABHU U3BOPHU.
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Angpujanu Feopruy (OTBopeH yHUBep3uTeT Ha Kunap, Hukosuja)®
andrianigeorgiou@hotmail.com

JKEHCKO KTHTOPCTBO IIOMEI'Y 1282-1321: IPEHOC HA YIJIEJ] H ONIITECTBEHA
I110/10?KbA

Xpucrtujanusainuja Ha Cp6uTte nox BaujaHue Ha Llapurpaj Bo IX ja Bozgesna Cp6uja KOH ycBOjy-
Bame Ha BU3aHTHCKaTa NOJUTHUYKA HZeos0oruja. Mel'yToa, BUSAaHTUCKUTE BJIMjaHMja IOYHYBaaT
Jla mpeoBJiaayBaaT Bo Cp6uja co poaramwe Ha BaacT Ha Ctedad Ypour Il Munytus (okony 1282-
1321). Bo TeKOT Ha HETOBOTO BJIaJleekhe, MHOTY JBOPCKU LIepEMOHUMU Ce NTpeB3eMeHU o/l BusaH-
THUja U BU3aHTHUCKaTa KyJITypa ja npensaBuia Cpouja. McTpakyBaurTe eJHOIJIACHO Ce COTJIacuie
Jleka rosieM 6poj LpKBY KOU I'M NOAUTrHaJ MUJIYTHH 61Jle HallpaBeH! CIIOpe/i BUSAHTHUCKHU MoJie-
. OBaa fosrotrpajHa Bpcka noMmery Cpouja u BusaHTuja e notBpaeHa 1299 roauHa co 6pak Ha
Munytun u Cumonu/ja Ilaneosoruna (okosay 1293-1345), kepka Ha BUSAaHTUCKHUOT 1iap AHApPO-
HuKk Il [Taneosor (okony 1282-1328).

BpayHUTe 0fHOCU HajMHOTI'Y 360pyBaaT 3a Toa JleKa yJioraTa Ha CeMejCTBOTO U POJHUHUTe OuUJIa
0Cco0eHO 3HavajHa BO 0BOj IEPHO/, U 'O IOTTUKHYBaaT HalleTo IOHATaMOLIHO cdaKame Ha UHU-
LJMjaTUBUTE Ha CPIICKUTE U BU3AHTUCKUTE BeJIMKOZOCTOJHULM 32 CBECHO [IpeHecyBakhe Ha yrile-
JLOT U ONIUTEeCTBeHaTa 10/10’k6a. Bo MOMeHTOT Ha MUJIyTUHOBOTO U AHZAPOHUKOBOTO CTallyBakbe
Ha BJIacT Bo 1282 rouHa ce YMHU JieKa IPAaKTUKUTE KaKo IUTO e KTUTOPCTBOTO BeKe GuJie yTBP-
JeHu Bo Cpbuja u BusaHTHja, 0BO3MOXKYBAjKH JIMUHU U OJUTHYKK OGeHepHTH, KaKo 3a )KeHUTe
Taka M 3a MauTe. Jlyf'eTo kou 6uJie BO CPOACTBO CO BJaJeTesckuTe dpamMuanu Hemamwuk u Ila-
JIEOJIOT U KOM HOCeJle UMUHba Ha YIVIeJHU ceMejCTBa 0y MUHATOTO, TeXHeeJsle KOH UCTaKHyBame
Ha CcBojaTa jaBHa QyHKIHja.

PenyranujaTa Bo KOHTEKCT Ha KTUTOPCTBOTO U3IJe/ia leKa UrpaJia BaHa yJIora 3a KeHHUTe CO
BUCOKa QpyHKLMja Bo BusanTurja u Cpbuja Bo Hacoka 3a BOCIIOCTaByBamwe Ha aBTopUuTeT. OBOj TPy
Ke ce poKycUpa Ha KeHCKOTO KTUTOPCTBO 3a BPEMETO Ha BJjajieereTo Ha MuIyTUH U AHZpO-
HUK U Ke IPUKaXKe Ha KOj HAYMH KTUTOPCKUTE J1ejHOCTH 0BO3MOXKUJIEe HA )KEHUTE O/ AUHACTUUTE
Hemamuk u [laseosior fa AOCTUrHAT MOJUTHUYKH LiesIH, OA06PYBAjKH ja MO3ULUjaTa BHaTpe BO
COIICTBEHHUTE CeMejCTBa U CUMOOJINYKY cebe Jla ce IPUKaKaT KaKo Y4eHHU, TI060KHU U MOpaJIHHU.

* I-p Auapujanu leopruy, nomolileH npejaBad Ha OTBOpeHUOT YHUBep3uTeT Bo Kunap. YiseH e Ha u3-
BpILIEH 0160p Ha KumapckoTo ApyIITBO HAa BM3aHTOJ103U. Hej3SMHOTO MCTpaXkyBame € METOAOJIOMIKN U
WHTEpAUCIHUIIMHAPHO e GOKYyCHPaHO Ha COZEjCTBOTO HA BepOasiHATa M BHU3yeJHAaTa KOMyHHKalMja BO
CpeAHUOT BeK. 3aMHTepeCcHpaHa e 3a Mpoy4yyBale Ha NepIeninjaTa Ha JyreTo BO MHHATOTO, Koja e 06-
JINKyBaHa MpPeKy TPU 06J1acTH: OJHOCOT NnoMery cheparTa Ha Jip>kaBaTa U peJIMryjaTa, pa3jIMKUTe noMery
MallKUTe Y }KEHCKUTE YJIOTU U KyJATYyPHUTE POMEHHU.



Anexkcanapa ®ocrukoB (McTopucku HHCUTYT Bo benrpaz, Peny6inka Cp6uja)’
aleks.fostikov@gmail.com

3AHAETYHUCTBO BO BPEME HA KPAJI MUJIYTHH

Bo BpeMe Ha kpasioT Ypour | MuayTHH foara o CTONAHCKU pacT Ha cpefjoBekoBHaTa Cp6uja. Pa3BojoT Ha
PYAapCTBOTO U HOBUTE 3Haea BJIMjaaT HA CTOMAHCKUOT pacT, Joala 0 ypbaHHU3alluja, 3roJileMeHo e Npo-
M3BO/ICTBOTO Ha 6J1IarOpoJHUTE MeTaJlH, ce KOBaaT Napy U TprosujaTta LBeTa. CHjHaTa pMHAHCUCKA OCHO-
Ba, CBOjOT Noce6GeH oZjpa3 o Haol'a BO 3roJieMyBatbe U 3ajaKHyBake Ha BOjCKaTa HO M BO IPaJIeXKHULITBOTO
KOe BO JIMTepaTypaTa ce KapaKTepHu3npa Kako HaTIPOCEYHO 3a e/ieH BJajeTe 1. UCTO Taka, OCBEH CaMOTO
rpaZieXKHUIITBO ce 3a6eJieXKyBa M pacT Ha OCTAaHATHUTe 3aHaeTH KOU Ce OJlHECYyBaaT Ha NPOU3BO/CTBEHATA
JlejHocT. Jloafa 1 10 MPOLYT Ha YMETHOCTA MU YMeTHUYKHUTE 3aHaeTH Kako U Jlo yroTpeba Ha ofpeJieHU
MaTepujajid. 3aToa e U 0BOj TPYZ, e TOCBeTEeH Ha NPOYyBakbe Ha 3aHAeTYUCTBOTO U HEFOBOTO MECTO BO CTO-
MAHCKHTe TEKOBU Ha CPeIHOBEKOBHUTE CPIICKU 3eMjH 10/ BJIaJleehe Ha KpaioT MuayTuH. O BpeMeTo Ha
KpaJioT MUJyTUH NOTEKHyBaaT U NPBUTe 3Ha4YajHU U3BOPH 3a 3aHAETYMCTBOTO U OpraHu3alyjaTa Ha 3a-
HaeT4YMCTBOTO, @ Haj3Ha4YajHU U3BOPHU Ce aKTUTe KOU I'M JJOHeJl CAMUOT BJIafleTel, ITO BJIHjaesI0 UCTPAXKY-
BalETO Ja 6uie 6a3upaHo Ha U3BOPHATA rpara 4uj COCTaBeH Jiesl [0 YUHAT 0BeJ6UTe, Mel'y KOU MOCeOHO
MopaaT Ja ce U3ZBojaT Bamcka u XpHcoBysia Ha MaHacTUpoT CBeTH lopfu Ha CepaBa. HuBHaTa feTaaHa
aHa/IM3a JlaBa HU3 MOJaTOLU 3a MeCTOTO U yJioraTa Ha [JIaBHUTEe YMHUTENH Ha 3aHAeTYUCTBOTO JoJeKa
MOaTOLMTE O/ Py MOBeJOU U OCTaHATUTe NMUIIAHU U MaTepHjaJIHU U3BOPH ja J0NOJIHYBaaT oBaa CJIu-
ka. Taka ia Mel'y N0oJaTOLIMTe KOU Ce O/ 3HaUeke cralraaT U JapoBUTe Ha MAaHAaCTUPHUTE U PKBUTE KOU TU
HaBeJlyBaaT HeroBUTe akTH. [loce6HO BHUMaHHe e II0OCBETEHO MCTO Taka Ha BJIMjaHUEeTO Ha BusaHTuja u
TOTALIHOTO 3aHAETYMCTBO KAKO U CaMOTO IrpaJie>KHUILTBO. OBUe BJIMjaHHja KOU LUPKYJIKMpaJie OUle Aiesl o
[aT Ha COjy3 KO Ce 3aBPLIKJI CO OPakK U JieJl 110 NaT Ha HOBOOCBOEHU TEPUTOPHH, a KOM /0 Toraul crarase
BO BU3aHTHUCKHOT CTOMAHCKU cucTeM. Bo THe 06Js1acTu ce Haol'ajle U HEKOJIKY BaXKHU YpPOAaHU LIeHTPU KOU
IpeTcTaByBajle EKOHOMCKH LleHTPU Ha CBOUTe 06J1aCTH, a BO KOU BeKe paboTeJie 3Ha4ajHU 3aHaeT4yrH. Uc-
TOBpPEMEHO CO NPOLecOT Ha BU3aHTH3allUja Koj ce oAurpaJ, oJ, OBUe BJMjaHUja OTHaraaT U ce YL BPCTY-
BaaT I10e/IMHY TEPMUHU BO paMKHUTe Ha 3aHaeTYMCTBOTO, KaKO U CUCTEMOT Ha 3Haewe. TakBUTe BJIUjaHUja
CBOjOT 0OZjpa3 ro Haol'aje ¥ BO KHMKEBHOCTA KOja UCTO TaKa HOCU OZipe/leH! MOAATOLM U CIIeKTaKyJIapHU
ONMCH Ha [T0eJMHU apTUKJ/IU. KoHeYHO Ha HUBO Ha CeKOjHeBHUIA, HAa TEPUTOpHUjaTa Ha KpaJoT MUIyTHH
NPUCTUTHYBaaT CIOCOOGHU 3aHAeTYMH YHj TPYA € COUYBaH KaKO BO MUIIAHWTE U3BOPU TaKa U BO BUJ, Ha
HeJIBM)XXHU MaTepHja/IHA OCTaTOLH.

* [I-p Anekcanapa ®octukoB Bo 2001 rogvna gumioMupana Ha ®unoszodckuot dakysnreT Bo Besrpan,
Ha OpzennoT 3a cTopuja co TpyAoT: Hacaednuyu kpasea Bykawuna, a Ha uctuoT Bo 2016 roagnHa on6paHu-
Jla ¥ IOKTOPCKa AucepTalyja Ha TeMa: 3aHamcmaeo y cpedrosexkosHoj Cpbuju. Bo UHCTUTYTOT 3a cTOpHja
e BpaboreHa of 2002 roguHa. Bo TekoT Ha JjoceramHaTa Kapvepa 6u/a aHraXupaHa Bo MHCTUTYTOT 3a
HCTOpHja Ha IpoeKTuTe: Cpbuja u MedumepaHcKu caem y N03HOM cpedrsem geky (2006-2010) u Cpedrsose-
kKoeHe cpncke 3emsme (XIII-XV eek): noaumuuku, npuspedHu, dpywmeeHu u npasHu npoyecu (2011- ). Kako
CcOpabOTHHK € aHTaXKKPaHa BO paMKHUTe Ha MPOoeKTOoT Ha PusozodckuoT dpakynreT Bo benrpan: JlekcukoH
2padosa u mpz2o8a cpnckux cpedr08ek08HUX 3emasba (2006-2010) v Hacesba u cmaHo8HUWMEB0O CPNCKUX 3e-
Mas/bay no3HoM cpedrsem geky (XIV - XV eex) (2011- ), a efieH e ¥ 0 COPaGOTHHUIIUTE HA MPOEKTHUTE: Cpncka
eHyuksaoneduja (CAHY), Cpncku 6uoepagcku peunuk (MaTtuua cpricka) u EHyukaoneduja Penybauke Cpncke
(AHYPC). McTo Taka yyecTyBasia ¥ BO peasi3aliyja Ha HEKOJIKY IIPOEKTH 0/ 06J1acTa Ha UCTOPHCKATa reo-
rpaduja v ynorpeba Ha MOZIEPHUTE TEXHOJIOTHUH BO UCTPAXKyBakhe Ha UICTOPUHTE, 2 BO PAMKHUTE Ha HCTOPH-
CKO-TeorpadCKUTe UCTPAXKYBakba Co KOW Ce 3aHMMaBa paboTesia v NOKPaj 0CTAHATOTO KaKO COPAGOTHHUK U
Ha poeKToT: Ha ceemum godama Jluma (2005-2015). YpenHUK e Ha yaconucoT Hamnucu u 3anucu (2020-).
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Musia M. KpHeTa [lonoBukK - ApaHres1 CMu/baHUK (YHUBep3uTeT Bo bama Jlyka, Puno3zodcku
dakynaret, CTyaucka nporpama 1o ucropuja, Peny6sinka Cprcka/BbuX)”
mila.krneta@ff.unibl.org ; arandjel.smiljanic@ff.unibl.org

OJHOCH HA CPIICKHOT KPA/I MHJIYTHH H BH3AHTHCKATA LJAPUIIA HPHHA BO CBET/IO
HA BU3AHTHCKHUTE U3BOPH

BpakoT nmomMery BUsaHTHcCKaTa npuHIe3a CHMOHUA U CPICKUOT Kpaa MuayTuH oz, 1299 roauHa npet-
cTaByBallle IPeCBPT BO UCTOPHjaTa Ha CpIICKaTa JpkaBa. Bo mocseiHO BpeMe OrpOMHO BHUMaHHe Ha Ha-
YYHUILMTe NPUBJIEKYBallle UCTPaXKyBaweTO 3a 6pakoBUTe Ha MuyTHH. CpricKMOT Kpas MUJIYTHH, Torau
KaKo 3eT Ha LapoT AH/JpoHUK Il cTaHa/ 4leH Ha BU3aHTHUCKOTO 1[apCKO CEMEjCTBO LITO 3a HEro U 3a /u-
HacTujaTa HeMamuK Gellle off TpecyAHO 3HaUewe. AKLIEHTOT BO TPYZOT Ke 61/ie CTaBeH Ha COIJIe/lyBamkeTo
Ha Mel'yce6HO ucHpen/eTeHUTe CPICKO-BU3HATUCKU OJHOCH BO NEPHOAOT M0 CKJIyYyBake Ha OBOj Opak
Bo 1299 roauHa. BuUsaHTUCKUOT ucTopuyap U nosauxucrop Hukudop 'puropa Bo efeH Jes of, cBojaTa
nosHaTa Pomejcka ucTopuja, >)kUBOMMCHO I'M UMa OINMIIAHO COCTAHOLMTE, IPErOBOPUTE U OJHOCOT NOMery
CPICKHOT KpaJsl MUJIyTUH U MajKaTa Ha HeroBaTa >KeHa, BU3aHTHCKaTa ljapulia MprHa-JosanTa og MoHde-
pata. llapunaTta UpuHa, ciopef cBeomrTeoTo Ha Hukudop I'puropa, ce cpeTHyBaJjia co KepkaTa ¥ 3eTOT BO
CoJsiyH, BTOPUOT I'paj, Ha LL@PCTBOTO BO KOj NPecTojyBaJia o HecorjlacyBakba U GPayHU KaBI'U CO CONPYTOT
Anpponuk II. Oco6eHo BHUMaHMe NpYBJEKyBaaT CBeJOLITBATa Ha ['puropa 3a Toa /ieKka oBUe BU/lyBakba
Y pasroBOpHY KOW OuJie UHULMPAHU OJf CTPaHa Ha He3a/l0BOJIHATa BU3aHTHCKA Ljapylia MMaJjle COKPUEHU
HaMepH U LieJiy, KO npeJ, ce 61Jie HACOYeHU NPOTUB BH3aHTHUCKOTO LIapCcTBO, @ BO KOPUCT Ha CPICKUOT
Kpas1. LleaTa Ha TpyJoOT e 1o NaT Ha UCTOPHUCKA aHaJIM3a Jla Ce BOOYaT MOJUTHYKUTE U JIMYHUTE IPUIUHU
KOU BJIMjaesie Ha Mel'yCeOHHUOT OfHOC Ha Liapuiia UpuHa u kpaioT MUIYTHH, BO paMKHATe Ha LIMPOKHUOT
HMCTOPHCKHU KOHTEKCT. Kako Zlono/IHyBabe Ha UCTOPUCKATa aHa/Iu3a BO TPYJOT Ke ce KOPUCTH U aHa/Iu3aTa
Ha TeKcToT. KopucTemwe Ha oipe/ieHU ja3U4HU MOJQJUTeTH Gellle HAUMHOT Ha ONHUIIyBamwe Ha ['puropa
Ha HacTaHMTe U JMYHOCTUTE KOM He TaKa PeTKO MMaJie pasjiidyHa KoHoTauuja. Ke ce ananusupa ogHoc
Ha 'puropa cnpema oBHe JIMYHOCTH KaKO U HETOBOTO BU/yBae Ha liejlaTa CUTyaljija Ha Koja MOCBETUI
BHUMaHHe BO CBOETO JieJio. Ke ce mpeTcTaBaT MO>KHMTe MOTHBH KOM BJIMjaesie Ha ['puropa, Bo 3aBUCHOCT
0/l KapaKTepoT, LieJINTe U BpeMeTO 3a CO3/laBatbe Ha /leJI0TO, I0T0A HerOBUTE JINYHU CTABOBH [ia 'O ONHUIIIe
OJIHOCOT Ha CPICKUOT KpaJ MUJIYTUH U BU3aHTHUCKaTa Llapuua MpuHa-JosnanTa o MoHdepar.

* Musia M. KpHera IlonoBuK e Buil acucteHT Ha ®unoszopckuot dpakyntet Bo Bamwa Jlyka. CTyauuTe ru 3aBplinia
Ha Hacokarta 3a ucropuja Ha ®usnozodckuot ¢akyateT Bo bamwa Jlyka Bo jyau 2012 roauHa. Bo TeKoT Ha cTyauuTe
e Harpa/lyBaHa co CTUIEeHAHja o4 MUHUCTEPCTBOTO 3a NIPOCBeTa U Ky/ITypa Ha Peny6srka Cpricka U cTUIIEHAMja Ha
®onpanyjarta ,/Jlp Munan Jeauk“. Ha ®unoszodckuor dpakynret Bo besnrpaj ro ogbpaHuIa MaruCTepCKUOT TPy Ha
TeMa ,buorpaduje fBaHaecT puMckux LapeBa CBeToHMja TpankBuIa U XpoHorpaduja Muxauia Ilcena. CaudHOCTH
Y pas/auke’. MoMeHTa/HO paboTH Ha M3paboTKa Ha JOKTOPCKA JMcepTanyja Ha TeMa ,C/IMKa KeHa y UCTOPHjCKUM
Ajenuma Huhudopa 'purope v JoaHa KanTakysuHa - posHu cTepeoTunu” kaj MeHTopoT [Ipod. J-p PaguBoj Paguk.
Op mapt 2015 roguna e Bpa6oreHa Ha ®uno3odckuoT dpakynrer Bo Bamwa Jlyka. YyecTByBasa Ha 23. MelfyHapo/ieH
KoHrpec Ha BusanTtosiosu Bo Benrpaz Bo 2016 roguHa 1 Ha 16 MefyHapogeH cuMno3suyM ,Hum v BusanTtuja”. Yinen e
Ha 3J]pyKEHUETO Ha ucTopuydapu ,Munopag Ekmeuunk”.

J-p Apanfes CMIUbaHUK, e BoHpeieH npodecop Ha PunozodckuoT dpakynrer Bo bamwa Jlyka. 3aBpiini cTyJUU 10
rcropuja Ha Hacoka 3a ucTopuja ¥ HCTOpHja M JIaTUHCKH jasuk Ha Puoszodpckuor pakynteT Bo bamwa Jlyka Bo noyeTo-
kot Ha 2002 roguHa. Marucrepcku Tpya Ha TeMa ,[UTy/a )KynaHa y cpe/ilboBjeKoBHO] Cp6uju 1 BocHU" ro oi6paHuI
Bo 2007 rofjMHa, a JIOKTOpPCKaTa AucepTanuja Ha TeMa ,JlunioMaTtuja obiacHux rocnofapay bocuu“ Bo 2013 roguHa.
Op cenremBpu 2002 roguna e BpaboteH Ha Punoszopckuor pakynteT Bo bama Jlyka. YuecTyBan Ha ToBeke HayYHH
co6upu Bo: Heyw, Jajiie, KocoBcka MuTtpoBuia, Pujeka, CapaeBo, Tyssa. Og HoemBpu 2015 roauHa og Mapt 2018 rogu-
Ha ja U3BpIIyBaJ QyHKIMjaTa Ha pakoBoAUTe ] Ha CTyucKaTa mporpama o ucropuja Ha Puno3o0PpckruoT GakyaTeT BO
Bama Jlyka. UseH e Ha 3/jpyKeHHEeTO Ha uctopuyapu ,Musopas Ekmeunk”



IlenaH JlayToBuk (3aBuuaeH my3ej TpaBHUK - ®unoszopcku Pakynrtet, Tyana, buX)’
dzenandautovic@gmail.com

IIPE/IOMHH BPEMHIbA: B/IHJAHHE HA [IPBUTE ABUIbOHCKH ITAITH (K/IEMEHT V 1305-
1314 U JOBAH XXII 1316-1334) U AH>KYJCKHUTE KPAJIEBH HA YHTAPHJA (KAP/10 POBEPT
1301-1342) HA BEPCKO-IIOJIHTHYKHTE IIPH/IMKH HA 3EMJUTE O/] ]JYTOHCTOYHA
EBPOIIA BO IIPBATA I10/10BHHA HA X1V BEK

BypHuTe BpeMumba KoH KpajoT Ha XIII v moyeTokoT Ha XIV Bek Kou ce oBUJIe KaKO Ha o padyje-
TO Ha jyrouctodka EBpomna Taka 4 Ha TJIOTO Ha eBPOIICKUOT KOHTHUTEH JlOHeJ/le HEKOJIKY 3Hauaj-
HU NPOMEHM BO NapajurMara Ha MOJUMTHUYKUTE CHUJIM KOU UMaJle HajroJieMo BJUjaHHe Ha OBOj
npoctop. [IpBa oz THe NpOMeHH e IPEMUHYBakbeTO Ha INAEPOT Ha PUMCKATa LpKBa 0Jf HETOBOTO
TpaJULUOHAJHO cefullTe BO PUM Ha nmozipayjeTo Ha ABUHOH, C€ YIITe [alcka TePUTOpHja, HO
noZlajieKy NoroJjieMo U IUPEKTHO BJHjaHUe of QpaHLycKUTe KpaseBU. OBaa poMeHa JloBeJia 10
3HayajHU IPOMEHU BO aKLMUTe KOU MaluTe I'M CIIpoBeJlyBajie Ha Npo6JieMaTUYHUTE NoApayja,
BO CMMCJIa JleKa YHUBep3aJIHUTe NIPeTeH31UH, TOTIOMOTHATHU CO KPCTOHOCHOTO OpYy:Kje I'0 0TCTa-
IMJle MeCTOTO Ha pPas/IMYHUOT KOHLENT Ha ceondaTHOTO MUCHOHEDPCKO JesyBamwe. 04 gpyra
CTpaHa, [VIaBHATa CUJla Ha OBa NoZpayje, YHrapCKOTO KPaJICTBO, IOMUHYBaJIO0 HU3 HeCcTabuieH
Ilepyo/ Ha IpOMeHa Ha JUHACTHjaTa KOra Ha YHrapCKHUOT TPOH KOHEYHO J0llJIe aHXKYjCKUTe Kpa-
JIeBU Y IIOCTeIleHO 3aloyHasle Jia ja KOHCOJIMAUpaaT CBojaTa BJAcT Ha LUTeTa Ha 3rojieMeHaTa
MOK Ha KOH JIOKaJIHU 6J1aropofiHy ceMejcTBa. Bo cBoeTo Usarame Ke ce 06uJeMe a TM aHaJIU-
3MpaMe HAaYMHUTE Ha KOW OBUe JiBa Ilpolieca BjMjaese Ha BepCKO-NOJUTHYKATa CUTyaldja Ha
BocaHckaTa 6aHOBMHA 3a BpeMe Ha BJyiaJleereTo Ha 6aHoBUTe CTjenaH [ u CtjenaH Il, Te Bo Kpa-
ctBoTo Cpb6uja 3a BpeMe Ha BJIa/ieemheTo Ha Kpasl MuyTuH. HactaHuTe Kou Ke 6u1aT 06paboTe-
HU Ce NM0YeTOKOT Ha ¢ppaHLUCKaHCKaTa aKIlyja Ha IPOCTOPOT Ha jyroucrodyHa EBpona, ofHOCHO
MHcHjaTa Ha ppa PabujaH, ofekHyBawaTa Ha [IpBaTa jy6uiapHa rofyHa, o4HOCHOT KpaJ KapJo
Po6epT - 6aH Ctjenad Il u kpasnoT Kapsio PobepT - kpan MunyTus. UcTo Taka efieH Jies o/l aHa-
Jiu3aTa Ke 6uie nocpeTeH Ha 6OCAHCKO-CPICKUTE OLHOCH BO OBOj ITepUO/J], 0COOEHO 3HAYEHETO
Ha JUHACTUYKHTe OpPaKOBU KOU TOTralll Ce CKJIyYeHH.

* [I-p llenan JayToBuk. CuTe TpU IIMKJIYCH [0 UCTOPHja Iy 3aBpiius Ha Pua030pCcKUOT GaKyJATET NPU
YuuBep3uTeToT Bo CapaeBo. [lokTopckaTa AxcepTanuja Ha TeMa: ,,bocHa u Pumcka Kypuja y cpeimbeM
BeKy', ja om6paHus Bo HoeMBpH 2017. rogrHa. MoMeHTaTHO € BpaboTeH Kako KyCTOC-UCTOpHUYap BO 3aBU-
4JaeH My3ej BO TpaBHUK.
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Jacmunka Ky3amaHoBcka (YHuBepaurteT ,CB. Kupua u Metouj“ Bo Ckorje, UHCTUTYT 3a
HallMOHaJIHa uctopwuja, O le/ieHre 32 aHTUYKA U CpeJJHOBEKOBHA HcTopHja (A0 1371),
Peny6sinka CeBepHa MakejoHuja)"

kuzmanovska.jasmina@gmail.com

YIITE EJHALIl 3A MECA30HOT: IEKCHYKH ITPH/IOI KOH TOJIKYBAHBETO HA BU3AH-
THCKATA C/1YKBA

[IpeaMeT Ha HalleTO MHTepecHparbe BO MPUJIOTOT € Ha30BOT Mecd30H (Hecalwv, O - ‘ocpes-
HUK’) KOj ce yrioTpebyBa 3a 03HauyBame Ha BUCOK JJOCTOMHCTBEHHUK U IPETCTaBHUK BO LlapcKaTa
KaHlLleJlapyja BO TEKOT Ha IOC/eJHUTe BeKOBU Ha BusaHTuja. HocuTes10T Ha 0Baa JJ0/KHOCT 61T
IJIaBHUOT (IIPB) MUHUCTEP M LAPCKM MIOBEPEHMK Ha KOro 6uJa JoBepeHa Jp:KaBHaTa ylpasa.
Ciyx6aTa Meca3oH BO TEKOT HAa BPeMEHOTO Ce pa3BHBaJla U ce MeHyBaJa COIVIaCHO OTpebuTe
Ha CaMMOT Jp:kaBeH anapaT. Kora npB nar ce nojaBusia 6usa JozieseHa J0KHOCT Ha TJIaBHUTe
MUHUCTPH, KOU FeHepasiHo JeslyBajle Kako NOCPpeJHUIM NoMel'y lapoT U HeroBUTe MOJAHUIIM.
Bo f011HOBU3aHTHUCKHUOT [IepUOJ, BO TEKOT Ha MPOLIeCUTe Ha JeKOMIO3ULMja U peCTPUKLIUja Ha
aJIMMHCHTpaLMja, 0Baa C/Ay»0a cTaHaJa IJlaBHa KaHLeJlapyja co HaJl30pHU U NTOCPeJHUYKHU Of-
roBopHocTH. CpOAHUOT 0GJIMK BO MHOXKHHA (MECITEVOVTEG) BO HETEXHUYKA CMUC/IA U 3HAYEHe-
TO Ha 2/1a8HUMe adMUHUCmMpamopu 3a NpB natT ce ynorpebysa Bo X Bek, fgozeka Bo XI u XII Bek
TEPMHUHOT MeCca30oH CTaHyBa loJiyodulMjasHa o3Haka. Bo Bpeme Ha [lasieosiosuTe, ciy:xbaTa Me-
ca30H 6MJa MHCTUTYLHMOHa/IM3UpaHa, Maja [lceno-Koguu He My JozesyBa ofijpe/ieH paHT Ha
XUepapxucko paMmHulITe. M nokpaj ¢akToT feka ciayxxbaTa Ha Meca3oHom e eJMHCTBeHa Koja
6uJ1a CUCTeMATCKU U NPUJIMYHO JeTalHO 06paboTeHa 0of oJpe/ileHd aBTOPH, YLITe BO Iejece-
TUTe F'OJAUHMA Ha MUHATHOT BeK, Ke cMeTaMe JleKa HallMOT JIEKCUUKU MPUJIOT BO OBOj TEPMHUH,
coryieZlaH BO LIMPOKUOT CEMaHTUYKU KOHTEKCT, Ke r'0 HaZl0MOJIHU 3HaeHEeTOo 3a UCTOTO U Ke 6ujie
0Ji IOMOIII BO paspellyBame Ha AUJIeMHUTe, KOHTPOBEP3UUTE U HEjaCHOTUUTE BO NOIJIeJOT Ha
camara J0JXKHOCT.

* I-p JacMunka Ky3amMaHOBCKa, e aHraXKMpaHa KaKo BUIIM Hay4YeH COpabOTHUK / BOHpe/ieH npodecop BO
WHCTUTYTOT 3a HAalMOHAa/IHA UCTOpHja, O/i/ies1 32 aHTUYKA U Cpe/JHOBEKOBHA HcTopHja (#o 1371) npu Yuu-
Bep3uTteToT “CB Kupus u Metoauj” Bo Ckomje. JlokToprpasa Ha YHUBep3UTeTOT Bo besrpas Ha Opgenor
3a KJIaCUYHU HayKu Ha TeMa: ,[lo3HoaHTH4YKa TonoHMMHUja MakeoHuje v Tecanuje y [IpokonujeBoMm peny
De aedificiis“. Hej3WHOTO HCTpaXKyBakbe € HACOUEHO Ha CTY/AMH 10 KJIacHu4YHa QHU/I0/I0THja U JIMHTBUCTHKA,
€THMOJIOTHja, TONOHOMAaCTHKa.



JparaH KapaH (YauBepsuteT Bo beorpaay, [IpaBocyiaBeH 6orocyioBcku dakynTeT, Peny6irka
Cp6uja)’
dkaran@bfspc.bg.ac.rs

PA3BOJ HA BOI'OC/IOBHETO H /]JYXOBHOCTA BO CPBHJA BO BPEME HA KPA/IOT MUJIYTHH

Kpanot Credan Ypouu Il MunyTuH 6us efieH of, Haj3HAUYajHUTE BJaJleTeM Ha CpeJJHOBEKOBHaA-
Ta Cpbuja BO 4Me BpeMe Haj3HA4YajHO ce pa3BUBa CpIICKATa Jp:KaBa U BOeJHO CTaHyBa BaKeH
daxTop noMmery cpeJHOBeKOBHUTe JpxaBu. Co CBOjOT TPYZ U JejyBaibe, KpaJoT MUIYTHH BO
rojieMa Mepa JIollpHHeJI 3a pa3Boj Ha LPKOBHOTO HEUMAPCTBO U He e IOMaJIKy Ba)KeH HErOBUOT
IpUJIOHeC KOH ONIITHOT 60r0C/J0BCKU HallpeJoK Bo cplickaTa llpkBa co uMmiMkanuja Ha 6oro-
CJIOBCKUOT pa3Boj Bo cdepaTa Ha ONLITATa LIPKOBHA aCKeTHKa U AyX0BHOCT. TpyAoT Ke HAcTojy-
Ba /ia ja corsiefia napasesara noMery KyJTYpPOJIOIIKWOT pa3Boj U pa3BOjOT Ha XPUCTHUjaHCKOTO
60roc0Bre U AYXOBHOCT 0of, Toa BpeMe. ONIUTHOT NPOLYT Ha LIPKOBHUOT >KMBOT BO BpeMe Ha
KpaJIoT MUJIYTHH BO rojieMa MepKa ro OBO3MOXKHUJie GJIMCKATe KOHTAKTHU CO BU3aHTUCKUOT CBET
u CBeTa l'opa. boroc/si0BHeTO U acKETU3MOT Ce TeMeJIHU U HEOIBOMBY eJleMeHTH Ha LIPKOBHUOT
»KMBOT U JleJIOyBakbe a [YXOBHOCTA KOja IPOU3JIeryBa 0f;, 0BOj LpKOBEH XKUBOT MOXe Jia ce CMeTa
3a aBTeHTHUYKHOT M3pa3s Ha IpaBocJaBHaTa Bepa — Jjormara. TpyoT Ke HacTojyBa [Jia ja IpUKaxe
BpCKaTa CO CpeIHOBEKOBHATa CpIICKa KHM)KEBHOCT CO BM3aHTHUCKATa aCKeTCKa JiMTepaTypa Ha
Toa BpeMe. MicTo Taka TpyZOT Ke HacTojyBa /la yKa)Ke U Ha 3HaYeHmeTO Ha J[yXOBHOCTA BO BpeMe-
TO Ha KpaJIOT MUJIYTHH U Hej3SUHOTO BJIMjaHMe Ha pa3BojoT Ha ONLITATa LPKOBHOCT BO JOLIHUTE
BeKOBU. TpyJoT Ke ce 6a3vpa Ha OCHOBHUTE U3BOPU 0OJ TOA BpeMe BO XKUTHjaTa Ha CBETUTE, Ha
XWJIaHAapPCKUOT TUIMK, KaKo U Ha 60T0C/I0BCKO-aCKeTCKa IMTepaTypa Bo BusaHTuja.

* [1-p Aparan KapaH e fonjeHT no 60rocsioBcky Hayku. OCHOBHUTE aKaZleMCKH CTYJUU 110 TE€OJIOTHja TH
3aBpiuuJ Ha TeosomwkuoT GpakyTeT HAa HalMOHAMHUMOT U KamoApPUCKUOT YHUBEP3UTeT Bo ATnHa (1996-
2000). MocT-aunIOMCKATE CTYAUHU 110 TEOJIOTHja T 3aBPILNJIL, U ja OAOPaHUJI Marucrepckara Te3a Ha Te-
OJIOMKHUOT GaKy/aTeT Ha HallMOHA/JIHUOT U KalloJAPUCKUOT YHUBep3uTeT Bo ATnHa (2001-2004). JlokTOp-
CKUTe cTyauu ru 3anumyBa 2005 roguna mo mro Bo 2006 rogrHa 3aMUHYBa Ha CTYAHUCKO UCTPaXKyBakbe
BO PereHcOypr Ha rojvHa JieHa. Fi36paH e co 3Barmbe acucTeHT Ha [IpaBoC/IaBHHOT 6OTOCIOBCKU GaKyATET
npy YHuBep3uTeToT Bo besarpan 2007 rojguHa. Ja og6paHus JOKTOPCKATa JMcepTanyja Ha TeMa: ,[lojam
CMpmMu U reHoz npesasuaadicersa y Xpucmy y 6ozocaos.by Ceemoz Amanacuja Beaukoz”, 2014 roguHa Ha
TeosomkuoT pakyTeT Ha HaloHa/IHUOT M KanoJpUCKUOT YHUBEP3UTET Bo ATvHa. M36paH e 3a ZjoLeHT
Ha [IpaBoc/1aBHHOT 60roc/10BCKH pakynTeT Npu YHUBep3uTeToT Bo bearpazs 2014 rogvHa, a peu36bpaH BO
2019 roauHa co 3Bambe JOLEHT.
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MapuHa CrojaHoBUK (YHuBep3uTeT Bo benrpa/, [IpaBocsiaBeH 60roc/ioBCKU GaKyITET,
Peny6sirka Cpouja)”
marina87stojanovic@gmail.com

BOTI'O0CJ/IOBCKA IIOJIEMHKA OKOJ1Y PELIEIIIIHJATA HA /IHOHCKATA YHHJA BO HCTOYHATA
LIPKBA BO /]JObA HA ITAJIEOJIO3UTE - APT'YMEHTH CO ITATPUCTHYKO IIPEJJAHHE

MMajku ro Bo npesBU/ LIeHTPaJIHOTO Npalllake 3a eJMHCTBOTO Ha L[pKBaTa, KaKo OCHOBA 3a Ha-
JHUCTOPHUCKO ecxaTOJIOIIKO GMTHe, HO U 3a UCTOPUCKATa XapMOHUja Ha ;lYXOBHOTO, KYJTYPHOTO U
OMNIUTECTBEHOTO I0CTOEHEe Ha NI0EJUHELIOT U HapO 0T, BO 0BOj TPYZ BO [VIaBHU LPTH Ce aHaJIU3U-
pa 60rocJ0BCKUOT KOHTEKCT Ha 0OUZ0T 3a 06eJMHyBame Ha UCTOYHOTO U 3alla/lHO XPUCTHjaH-
cTBO Ha JIMOHCKHOT cobup 1272-74 Bo BpeMe Ha umnepatop Muxaua VIII [Taneosor. [lokpaj no-
JIUTUYKHTE YUHUTENU BO NpUdaKkameTo Ha NpeJioroT Ha JIMOHCKaTa YHUja, OBJeKa Ke 6ujaT
CIIOMeHaTH Y AJ1aboKOo aHa/JM3UPaHU U OHUe INOIVIaBHU IPUYMHM 32 HeraTUBHA peleniiyja Ha
0BOj cOOGMp 0Of, cTpaHa Ha NpaBoc/jaBHaTa BusaHTuja. Bo Toj KOHTeKCT, BHUMaHUETO Ke 61/ie Ha-
COYEHO Y KOH TeOJIOLIKHMOT MOMM Ha IIpe/laHUeTOo 3a 3a4yByBakbe Ha OCHOBHUTE eBaHIeJIMCKU
IIOMMH Y UJIeU BO UCTOPUCTOTO ONKPY:KyBae Ha JjoljHa BusaHTuyja.

* MapuHa CTOjaHOBHUK, c/1y)k6eHUK BO 6paHudeBckaTa Enapxuja Ha Cpricka [IpaBocsiaBHa Lpksa. I1o mc-
TPaKyBayKOTO IPECTOjyBarbe Ha KaTOMMYKUOT TeoJomKH GaKyJITeT NpU YHUBEP3UTETOT BO MUHCTED,
ce 3amuiiajja Ha JOKTOPCKH CTyAuU Ha [IpaBoc/iaBHUOT 60TOCI0BCKH GaKy/ITET NPH YHUBEP3UTETOT BO
Benrpan,.

122



CHexxkaHa J. MuiojeBuk (He3zaBuceH uctpaxysay, Cpouja)”
milojevicsnezana.pk@gmail.com

BOXKJUOT U3BOP HA KPAJIOT MH/IYTHH BO ’)KHTHETO HA JAHHUJ/IO BTOPH

XarvorpadujaTa Ha cTapara CpIcKa KHHKeBHOCT 360pyBaaT 3a BJIaJleTeJIMTe KaKo MOeJAUHIY,
u36paHu o bora Bo KOpUCT Ha HapOJOT U 3eMjaTa co Koja Ke ynpaByBaaT. Apxuenuckonort /la-
HUJIO, MUIIYBAjKH 32 CBOjOT COBPEMEHHUK, UCTAaKHYBA JleKa KpasoT MUJIYTHH I'M Ha[IMUHAJ CUTeE
CBOM MPETXOAHHULU MO POJ U MO NoJsiok6a Bo Jp:kaBaTa. OCBEH THUICKUTE eJIeMEHTH — OIUILY-
Barba Ha JJ06pHTeE KPAJICKH Jles1a, KAKO U HETOBUTE UMII03aHTHU KTUTOPCKU NOTHATH, 0CO6EHOC-
Ta Ha OBaa >KUTHeE Ce CoIVIe/lyBa BO KOHCTAaHTHOTO UCTaKHyBame Ha boxjaTa nomour Ha rosiemMu-
OT KpaJsl BO TEKOT Ha BOEHHUTe MoxoAu. He3aBUCHO of Toa Aja/iyu UHULUjaTOpP HA CYAUPUTE O
CaMHOT KpaJ MUJIyTHH WJIM HalaJoT Ha CpIICKaTa 3eMja Joaras of jpyra cTpaHa, THe KOU ce
CIIPOTHUBCTABYBaJle HAa KPaJOT GUJie Ka3HYBaHU CO CMPT, OCYZleHU BO NOTHATOT UJIM HA JAUILIO-
MaTCKH Ha4WH OJ|BPaTeHU Ol IPBOOGUTHHUOT I/IaH. [loMo1ITa Koja CTUTHYBA 0ff MeTapU3UUKUTE
npoctopu Ha Jlo6poTo ¥ BucTuHaTa HCTOBpeMeHO NpecTaByBa OMKMC Ha 4y/ia HO OHOj BU/| Ha YyZa
3a KO BO KHMPKEBHOCTA Ha CPEIHUOT BEK ce MaJIKy 360pyBa — Kora co 60>jaTa MHTEpPBEHIIUja ce
Ka3HyBaaT Ha ClIOMeHaTUTe HAYMHU OHHE KOU CO CBOjaTa cJ1060/Ha BoJja ro u3bpasie naToT Ha
310To. buzejku cekoj Hamaz Ha APYyTUTe BP3 CPICKUOT KpaJsl U CpIICKaTa 3eMja e jaCHO MOTUBHU-
paH o/i UHBEHI[Mja Ha HEYECHOTO, TIOCTABYBAakeTO Ha KPasIoT MUJIYTHH BO OMO3UIIMja CO TAKBUTE
€KCIIOHEHTH Ha PeaJHOCTa, UHAMPEKTHO 360pyBa 3a HeroBaTa 060KHOCT, UCIIPABHOCT Ha HEro-
BUTE OZJIYKH U OCTAIIKU HO U 32 HEroBaTa OpHMeHTallja KOH eCXaTOHOT.

* [I-p CHexxaHa J. MUJIOjeBMK, ZIOKTOp 10 GUIIOJIOIIKY HAYKU U €KCIIEPT 3a CpIcKa jinTepaTypa. JloKkTo-
pHpaJia co Te3a o CPeJHOBEKOBHA KHIKEBHOCT: , [ UI0JIOTHja CTPa/ilatba U CMPTHU y CTApOj CPICKOj KibU-
’KeBHOCTH. ABTOD e Ha MoBeKe HayYHU MOHOTpadUH U OPOjHHU OPUTHHAJIHH HAyYHHU TPYOBU KOU ce Myo-
JINKYBaHH BO pedpepeHTHHU YaCOMUCH U 300PHHUIM Ha Mel'YHAPOAHU HayYHH cobUpH. HejsMHUOT ucTpaxy-
BauKH POKyC BO 06J1acTa HAa CpeJTHOBEKOBHATA KHIPKEBHOCT € HACOUEH Ha KopeJiallkja Ha XPUCTHjaHCKOTO
yuderbe U MUIIaHUOT U3pa3 Ha ernoxara.
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CnaBuna BacubeBuk Uink (YauBep3uTeT Bo bamwa Jlyka, @unonomku ¢pakysnret, Peny6ivka
Cprcka)’
slavica.vasiljevic-ilic@flf.unibl.org

KPAJI MUJIYTHH BO JJEJIOTO HA JAHHUJIO TPETH

3a kpasoT MuyTHH ce 360pyBa Bo MoBeKe xxuTHja: 2 KutueTto Ha Kpas MusiyTuH Ha Jlanuso Bro-
puY BO paMKUTe Ha JKUTHETO Ha KpaJleBUTe U apXxUelUCKONUTe cpicku, KpaTkoTo xuTHe Ha Kpa-
JIoT MUJIyTUH 01 Helo3HaT aBTop, CHHApKCapCKOo XKUTHe Ha Kpasl MUy THH of, JlpaHusio bawcky,
HapalujaTa Ha Yaujapcka 1oBeJsi6a, a KpajaoT MUyTUH ce N0jaByBa KaKo e/leH OJ IMKOBUTE BO
paMKUTe Ha APyTUTe }KUTH]ja 0 300pHUKOT. [I[prTOa BO 3aBUCHOCT 0] BpEMETO Ha HaCTaHyBakbe-
TO, BUZLOBUTE }XKUTHja BO POKYCOT HA aBTOPOT IIpeTCTaByBaaT U HETOBU Pa3/IMYHU J06secTH. 3a-
JlayaTa Ha TPYAOT Ke GH/ie Jja yKake Ha pa3/IMKUTe BO MPUKaXKyBalbeTo Ha JUKOT Ha CBeTHOT
Kpa/J1 MUIyTHH BO paMKUTe Ha >KaHPOBUTE Ha XKUTHjaTa, noce6Ho Ha [lanuno Bropu u [laHuno
Bamcky, co U360pOT Ha CTUJICKUTE CpeSCTBa IPU HEroBO BOOO/IMYyBakbe. [IpuToa moce6Ho Ke ce
¢dokycupame Ha CHHaKCapCKOTO KUTHe Ha Kpas MuiyTrH Ha JlaHuso Bambcky, Koe ceyliTe HeMa
Jl06GUEeHo 3ac/yKeHo BHUMaHHe, a 1o 360poBuTe Ha lopfe Ci. Pajojuduk Jesio mpeTcTaByBa:
“Mef'y HajaapoBuTUTe cTapuTe nucatean”. /lanuio bawbCky HacTaByBa KOHTUHYUTET Ha U36pa-
HUTe /1Bajlla HU3 IMKOBUTE Ha JlparyTHH 1 MUJIyTHH KaKo U LITO e IPeTX0A4HO paBeHo 3a CBeTH
CuMeoH v CBeTr CaBa KOU KaKo jyHaLlM €O N0/ BU3H Cce “HA/I0N0JIHyBaaT” U 3aeiHO ce 060KyBaar.
[IpomosKyBajku ce cTuicku Ha Teozocuj, aBTOPOT r'v 6Upa 60rOyrofHUTE NOJATOLU Off HUBHUTE
»KMBOTH, @ I0CEOHO UHCHUCTUPAjKX Ha y6aBHHATA Ha 3aAykO0uHUTe Ha CBeTUOT Kpas MuIyTHH,
OJlHOCHO Ha UMIIpecHjaTa Koja THe ja OCTaBaaT Ha YUTaTeJIUTe.

* [I-p CnaBuna BacusbeBuK UMK pa6oTu Kako pegoBeH npodecop Ha OUI0MOMIKUOT GaKyaTeT MPU
YHuBep3uTteToT Bo bamwa Jlyka. O6s1acTH Ha MpoydyyBame U Ce cTapaTa CPICKAa KHUMKEBHOCT U KyJATypa.
O6jaBuJia 4YeTHPU HAYYHU MOHOTPAdUU U efleH GaKyJTETCKH yUeOHUK KaKO U MMOBeKe HAayYHU TPYAOBH.
YdecHUK e Ha TOBeKe HAYYHU COGHPU 0/ MeI'YHApOAHO 3HAYeHhe U HEKOJIKY IPOEKTH.



Biaaumup AHTUK (YHUBep3uTeT Bo besnrpaz, [IpaBocsiaBeH 60r0C/I0BCKU QaKyJITET,
Peny6sirka Cpouja)”
anticvlad@gmail.com

KAPAKTEPHCTHKH HA CPIICKOTO BOTOC/1YKEHRE H IIEEELE HA IIOYETOKOT HA X1V BEK
CIIOPE/] THIIHKOT HA HUKO/HUM

BorocnyxewmeTo Kako U JJUTYpPruckaTa YyMeTHOCT BO paMKUTe Ha CprcKkaTa apxuenrucKonurja Bo
BpEMeTO Ha BJIa/leeheTO Ha KpasoT MUYTUH U BO BPEMETO Ha [1€jCTBYBAKETO HA apXUEIUC-
konoT HukoguM [02kMByBa OrpoOMeH pasBoj. Ha rpajewmeTo pKBU U Ha CJIMKAapCTBOTO BO OBOj
IIepUuo/, e OCBeTEeHO OrPOMHO BHUMaHUe 3a LITO U CBeLo4YaT MHOLUTBO COYYBaHU CIIOMEHHULU.
MerfyToa BoO UCTUOT IIEPUO/] BO CKJIOI CO FOJIEMHUOT Pa3Boj Ha MPABOCJAABHOTO GOTOCIYKEHE 0/I-
HOCO MPOMEHUTE 10 KOU Cce Jioalra Ha HUBO Ha TUIIMK Ce Pa3BHBA U Ce HETYBa U IIPKOBHOTO MEEHE.
3a HAUMHOT Ha BpIlIEHE HA CAMOTO GOTOCAYKEHE MOXKEME 1a 300pyBaMe reHepasiHO Ha 6a3a Ha
JIUTEpPATyPHUTE CBEJIOLITBA TOPaJH IITO BO HALIUOT TPY/, Ke MOCBETUME BHUMAaHUE HAa TUITUKOT
Ha apxuenuckonot HukoaumM. OBoj 3HayaeH U3BOP OCBEH ILITO YKaXKyBa Ha ¢popMaTa U COJIPKU-
HaTa Ha Ha 60rOC/IY»KeHeTO BO IpeiMeTHATA e10Xa, HU /]JaBa U O/Ipe/IeHU CBe/I0IITBA 32 IE€HETO
KOe IpeTCTaByBa U HEroB 3HavyaeH JieJl. [leemeTo of cekorall npeTCTaByBaJo eleH Of Haj3Ha-
YajHUTeE eJIeMEeHTH Ha PABOCJAaBHOTO 6OTOCIYKEHeE 11a U O/ipeJleHU JieJIOBU 01 GOTOCAYKEHETO
KOU He NpeTCcTaByBaaT II0eTCKU COCTAaBU BO paMKUTe Ha CaMUTe LiPKOBHU I0CJIelyBakha ce Ipo-
V3HecyBaaT MeJIoJUYHO. BakBaTa Ba:kHa MO3ULUja HA IIeEHETO BO pAMKUTE HA NIPAaBOCJaBHOTO
6orocayKeme MocaKyBaJia HEeTOBUOT pPa3Boj oTceKkoraul Jja 6ujie BHUMAaTEe/THO KOHTPOJIUPAH O/
cTpaHa Ha l[pkBarta. O/ HajpaHHUTe BpeMUbA, TUIIUIUTE BHUMATEJHO NPOMUIIYBaaT LITO Ke ce
1lee BO pAaMKUTE Ha GOTOC/IYKEHETO HO U CO e/JHAKBA NMPELU3HOCT U BHUMaHUE YKaXKyTBaaT KaKo
NCcaJIMUTE, XMMHUTE U HEIITO CJIUYHO OU ce neeso. OCBeH HaBeJIEeHOTO, TUMUKOT MPEIU3HO T'H
oZpeZlyBa U MY3UYKUTE KapaKTePUCTUKHU Ha CAMUTE XMMHU OJJHOCHO HU3 KOHLEIITOT Ha IVIaCOBU
Npelr3HO O/[pelyBa U CO KOja MeJsio/ivja MpoMNUlllaHaTa [[PKOBHA NecMa Ke ce nee. MHOTY BakBU
KaKO Y CJIMYHU MIPOIMCU Ha TUIIULIMTE ja CKULIMpaaT CJUKaTa Ha yJioraTa Ha neja4yoT Kako U oc-
HOBHUTE KapaKTEPUCTUKU Ha TeeHETO BO paMKUTE Ha CPIICKOTO OGOTOC/IYKEeHhe BO epaTa Ha Kpa-
JoT MunyTuH. UcToBpeMeHO, CHOMeHaTHUTe CBe/I0IITBA BO HALIKMOT TPY/L Ke 6UAaT aHAJIU3UpPaAHU
BO PaMKUTE Ha OMIITHOT Pa3B0j HAa BUSAHTUCKOTO OOTOC/IYKEeHe U oee BO epaTa Ha [lasneoso-
31Te OJJHOCHO BO paMKHTe Ha HeocaBauTCKaTa cMHTe3a. Ha 0BOj HauMH Ke 6U/]aT aHAJIU3UpPaAHU
CBeJIOLITBATA OJ TUNUKOT Ha HUKOAUM 3a pa3BojOT Ha CaMOTO LIPKOBHO Ieekhe BO paMKUTe Ha
CprickaTa [[pKBa 0/1 0Haa BpeMe Ma THe UCTH N0jaBy Ke 6UJAT CTaBeHH BO KOHTEKCT Ha Pa3BOjOT
Ha [IPABOCJaBHOTO 6OTOCIYKeHe BO TOj TEPUO/,.

* [I-p Bragumup AHTHK, fo1eHT. Bo 2017 rogvHa ja ogGpaHus JucepTalyjata noj Ha3uBoT: PyHKyuja
e/1eMeHama a3mMamcKkoz munukay cagpemeHoj 6ozocayxcoeHoj gpopmu [Ipasocaashe ljpkee — aumypauosow-
ka aHaausza. Ox 2011 ronuHa e BpaboTeH KaKo acuCTeHT, a o 2018 roguHa Kako Z0IeHT, HAa KaTeApaTa
3a JJUTYpruKa Ha crioMeHaTHOT daky/TeT. [p>u HacTaBa Mo NpeJMeTOT L[pko8HO heerbe CO npasu/o Ha
OCHOBHHTE CTYJAHU U 110 HEKOJIKY U3060PHH MpeMeTH Ha MaruCTepCKU CTyauH. [loce6HO e 3anHTEpecH-
PaH 3a TEMHUTE 3a OJJHOCOT W 3aeJHUYKHUOT HUCTOPUCKHU Pa3BOj HA BU3AHTHUCKOTO GOTOCTYKEHE U TEekbe.
BoenHo ce 3aHMMaBa ¥ CO U3B/IyBalbe M KOMIIOHUPalhe Ha IPKOBHATA My3HKa 11a BO XOpOT Ha CTYJIeHTUTE
npu [1B® ogprkas moBeke KOHILIEPTU BO 3eMjaTa M CTPAHCTBOTO, H CHUMUJI [IBa KOMIIAKT AucKa. CJIy>KH BO
npkBaTta CBeTHu JoBaH borocyioB Bo besrpaj kako rakoH.
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Cp60/by6 YounapunoBukK (YHuBep3uTeT Bo besrpag, [IpaBocsaBeH 60rocioBcky GpakyiTer,
Peny6sirka Cpouja)”
srboljububiparipovic@gmail.com

HOCJ/IEAYBAKE HA MUEHSETO HO3E HA BE/IMKH YETBPTOK BO THIIUKOT HA
APXHEIIUCKOIIOT HUKOAUM

Buzejku opranusauujata Ha [locsiedysarbemo Ha Muerbe HA Ho3eme Ha Besuky 4eTBPTOK ce
IOBp3yBa 3a CBETUOT rpaf EpycasuM npu 1ITO HajcTapuTe CBeAOLITBA 3a COBPLIEHCTBOTO Ha
CIIOMEHATHOT YUH WTo gatupa of VI no VII Bek, 3acTaneHoCTa Ha OpPeJOK Ha 0BA MOJIUTBEHO
Jlesio Bo paMkuTe Ha Tunukom Ha Apxuenuckonom Hukodum op 1319 rogyvHa, npeTcTaByBa UH-
CIMpaTHBHA TeMa 3a COO/,BETHO JIMTYPrUCKO UCTpaKyBame. Co orJie/i Ha Toa JieKa CTaHyBa 360p
3a JipeBHA aKOJIyTHja [M03HaTa Mo/, Ha3uBOT 'O VUTITNP UM TO VI, TPOYYyBakbe 32 HaBeJEHOTO
nocJelyBame oJf TUIIMKOT Ha HukoauM Koj ke nofpasbupa npe ce 36MpHO corJielyBame Ha Te-
OJIOLIKUOT M 06pe/i0CJI0OBHHUOT YMH Ha IPeJUCTOPUjaTOT U N10C/1eJ0BaTeTHOTO YMHOXYBakbe Ha
HEKOJIKY peZlaKLJM1 Ha CIOMEeHaTOTO Noc/elyBame. 3eMajKu ro npeABus GakToT AeKa BeKke BO X
BeK csleJiellle oJes16aTa Ha OBYe NI0C/e/lyBatba Ha KaTeJpa/lJHUTe U MaHACTUPUCKUTE, BO HAIlIU-
OT TPYJ, KOMIIapaTUBHO Ke ro corjieflaMe 03HauYeHUOT Nopesok o, Tunukom Ha Apxuenuckonom
Hukodum BO CcBeTJIO Ha pesieBaHTHUTe Takcu of bapbepuruesuom Kodekc 336 (kpaj na VIII-no-
yeToK Ha IX Bek), Tponosozuona Sin. gr. MI'/NE 56-5 (IX Bek), Tpuoda Sin. gr. 734-735 (X Bek) u
EBepretujicku TUNUK (noyeTok Ha XII Bek), co Lies1 monpenusHo Ja ce YTBPAU NPUIIALHOCTA Ha
Ilocaedysarsemo Ha Muerbe Ha HO3eme Ha BeslMky 4eTBPTOK 0Jf TUNIUKOT Ha HukoauM Ha efiHa of,
JiBeTe clioMeHaTH rpynu. KoHeuHo, ke 6UaT aHa/IM3UpaHU OJpeleHU cerMeHTH of YuHom Ha
Muerse Ha Ho3eme Ha BeJsIMKY 4eTBPTOK BO pUTYaJsleH U TEOJIOIKHA KOHTEKCT.

* [1-p Cp60/by6 YOUNAapUIIOBUK, JOKTOP [0 GOrOCJ0BCKH HayKu. 3aBpiin borocsoBcku dpakysaTeT npu
CITL Bo bearpag Bo 2004 roguHa v Ha 1 HoeMBpu 2007 roavHa Ha NOCAEAUIIIOMCKY CcTyAuU Ha [IpaBo-
CJIaBHUOT GOTOCIOBCKU GaKy/ITET NPHU YHUBEP3UTETOT BO benrpaz ro o6paHu/ MarucTepCKH TPYZ, Ha
TeMa: ,,JIuTyprujcko 6orocyonsbe [locnanune JeBpejuma“ (MmenTop: IIpod. [-p. Henax MunomeBuk). Ha
el 24 jyau 2014 rogvHa ja og0paHU/I JOKTOPCKATa AycepTallyja 1moJ| HacJaoB: ,XJ1e6 ¥ BUHO Kao eBXapHu-
ctujcka xxptBa“ (MeHTop: [Ipod.J-p Henag MusomeBuK) Ha [IpaBoCIaBHUOT GOTOCIOBCKH QaKy/ITET BO
Besrpag. [IpBu4HO e M36paH 3a aCUCTEHT-NPUNIPABHUK U acucTeHT npu KaTespa 3a siutypruka np# I[lpa-
BOCJIaBHUOT 60T'0CJIOBCKH daKysTeT Bo besrpaz, 3a 1a Bo 2014 rouHa e u36paH 3a goneHT, a 2019 roguna
3a BOHpe/ieH mpodecop npu cnoMeHaTaTa KaTepa.



Muias C. luMuTpujeBUK (AcTpoHOMCKa onicepBaTopHja, bearpazn, Peny6inka Cp6uja)’
mdimitrijevic@aob.rs

TEOJOP METOXHT H HETOBHOT YYEHHK HUKH®OP I'PUI'OPA BO /IBOPOBHTE HA KPAJI
MH/IYTHH H KPAJIOT CTE®PAH JEYAHCKH

Teomop MeToxuT (Be68wpog Metoyitg; 1270-1332), BU3aHTHUCKU TPYKH APXKABHUK U [TOJHUXHCODP, U HETOBUOT
yYeHHUK, HajroJIeMUOT BU3aHTUCKU acTpoHoM Hukudop I'puropa (1295-1360) 6usie Bo HEKOJIKY AUIJIOMATCKU
MHCHHU BO IBOPOT Ha KpasIoT MUJIyTHH U HErOBUOT CHH, KpasioT CTedaH JledaHcku. /lBajiiaTa ja/ie 3Ha4aeH Npu-
JIOHeC BO acCTpOHOMMUjaTa. MeTOXHUT, CMeTaH 3a e/leH O/l HajroJieMUTe IPeTXOJHUIM Ha peHecaHcaTa BO TPYKHUOT
CBeT, OUJI YIITE U IVIATOHUCTUYKHU $0J1030¢, acCTpOHOM U OKroBuTes Ha ymeTHocTa. O 1305 mo 1328 roauna
6UJ1 Ha MO3UIIMja Ha JIMUEH COBETHUK (Meca3oH) Ha LapoT AHponuK Il [Taseosior. Bo TekoT Ha cBojaTa gosra
MOJIMTUYKA Kapuepa, 6u u [osiem JloroteT (Hekoj BUJ Ha npeMuep) Bo BusaHTuckoTo napcrso. Herosuor
y4uTeJI 0 acTpoHOMHja 611 EMaHyes Bprennj. [Io3HaTHOT aCTPOHOMCKH CITMC IPETCTaByBa BOBeJ, BO IPOyYy-
Bakbe Ha IToJIeMejcKaTa acTpoHoMuja (Ztowyelwots el T aotpovouikt) emtotriun). Co acTpOHOMHU]a ce TOBP3aHU
U HeroBuTe napadpasupara Ha APUCTOTEIOBUTE JeJia 3a NpUpoAHaTta ¢unosoduja u Inuelioels yvoukal
(besewxku), KaZie ja U3HeJ BaXHaTa KPUTHKA Ha ApucToTesl. MeTOXUT NeT naTy 61/ Ha ABOPOT Ha KpaJs Mu-
JIyTHH KaKo mpaTeHUK Ha AHApoHuK Il 3a ga cksionu mup co Cpbuja U Jja 1oroBopu 6pak Ha KpasoT MUIyTHH
co CHMOHH/I3, BHyKa Ha BU3AaHTUCKU Ijap. Hanuian cnuc 3a cBouTe naTyBama Bo Cpouja ([Ipeofevtikog) Koj
e NpeBeJieH Ha CPIICKU ja3uK. MeTOXUT 61/ yuuTes 1o ¢puao3oduja, aCTpPOHOMHja U MaTeMaTHKa 0f], BU3aH-
TUCKUOT acTpoHoM Hukudop 'purope (1295-1360). MeToxuT u ['puropa ce cMeTaaT 3a HajBaXKHU HAYYHHUIU
BO BusaHTHja, a 'puropa HajrosieM actpoHoM. HeroBuot orpoMeH oryc ondaka pasjMyHU AUCLHUIVIMHU KaKo
LITO ce UCTOPUja, TeosIorHja, dpunozoduja, actpoHoMuja, UTH. Bt homo universalis Ha cBoeTo Bpeme. ['puro-
pa Bo 1321 rogyHa NnpB NpeJIoKUI KOpeKiyja Ha CMeTabeTo Ha BesnrzieH Bo pedopMata Ha Jy/ujaHCKHUOT
KaJleHJap, C/IMYHa Ha oHaa Koja mamata [pryp XIII koja nogouna ja ycBous Bo 1582 roauna. Toj ja Hagomnos-
HU aCTPOHOMCKAaTa aCTPOHOMCKOTO JIeJI0 Ha CBOjOT yuuTes ZTolyelwots eml T aotpovoukt) emtotiun. OcraHa-
TH HETOBU IVIABHHU aCTPOHOMCKH JeJa ce: 3a npomusHuyume Ha acmpoHomujama (Ilepl twv vBpitfoviwv v
Aotpovouiav), Moabu 3a acmponomujama (IlaparAntun mepi Aotpovouiag), Kako da ce Hanpagu acmpoaa6 (1lag
Oel kataokevdley aotpoAdfov) v npyru. HeroBata no3Hata kuura: BusaHmucka ucmopuja (Pwuaixi lotopia) rv
MOKpHBa HacTaHuTe of, 1204 1o 1359 roanHa U mpeTcTaByBa BaXKEH M3BOP a UCTPAXKyBakhe Ha CpeIHOBEKOBHA-
Ta Cpbuja. icTo Taka 61/ BO JUILJIOMATCKa MUCHja Ha IBOPOT Ha CPICKUOT kpas Ctedan /ledaHCKH BO POJIET
1327 roauHa fa ja yoeau MpuHa, kepkaTa Ha MeToXHUT, /ja ce BpaTH Has3a/, Bo Llapurpaf,.

Bo oBoj mpusior Ke ctaHe 360p 3a *kuBoTuTe Ha Teomop MeTtoxuT u Hukudop I'puropa, kako ¥ 3a HUBHUOT
MPU/I0HEC KOH aCTPOHOMMjaTa U 3HaUeHeTO 3a CpPIICKaTa UCTOPHja U UCTOPHjaTa Ha CpIICKaTa aCTPOHOMHU]a, a
oce6HO BPCKa €O KpasIoT MUYy THH.

* I-p Muwias C. [MMUTpPUjeBUK e neH3uoHupaH (2012) HayueH COBEeTHHK BO ACTPOHOMCKa oricepBaTopHja Bo besrpaz, Jlu-
pexTop Ha ACTpOHOMCKa oricepBaTopuja Bo besrpaz 1994-2002 roguna. [l1aBeH ypeiHuK Ha yacomucoT "Serbian Astronomical
Journal" (v HeroBUOT MpeTXOHUK) U ,[lyGsKKalLMja HA ACTpoHOMCKaTa oncepBaTopHja Bo besrpazn” 1987-2002. [Ipetcea-
TeJ1 Ha AcTpoHOMCKOTO Ay1TBo ,Pyrep BomkoBuk” 1982-2004 roauHa U I1aBeH U O[TOBOPEH YPEeJIHHK Ha 4acoMucoT ,Ba-
crona“ 1985-2004. Oz 2018 npetcepartent Ha [{pyurTBoTo Ha actpoHoMu Ha Cp6uja 2008-2014 ropvHa. Cojy3eH MUHUCTED 32
HayKa, TeXHOJIOTHja U pa3Boj 1993-1994, useH Ha ynpaBaTa Ha EBpoa3uckoTo acCTpOHOMCKO ApyLITBO U YwieH Ha COBeTOT Ha
EBpornckoTo actpoHoMcko ApyuTBo (2008-2012). Oz 2009 rouHa e Ha/iBopellleH COpaGoTHHUK Ha MaprcKaTa olcepBaTopuja
- JlabopaTopuja 3a mpoy4yBatbe Ha 3pauerbeTo U MaTepujaTa Bo actpodusrkara. O6jasui noseke o 300 craTiy 0B MefyHa-
POZIHMTE HayYHU YacOIMCH U NIoBeKe o/ ieceT KHUTH. KoaBTOp e Ha CpeZIHOLIKOJICKUOT y4ye6HUK [0 acTpoHOMHUja. UJieH e Ha
3/pyKeHreTo Ha nucatesu (2008). Hayunute TpygoBu Ha Musas C. /IUMUTPUEBUK IPBEHCTBEHO Ce 0/ aCTPOHOMMja HO U OF,
noeJJMHMTE 06/1aCTH Ha PU3NKHKA, TPUMeHeTa MaTeMaTHKa, HHPOPMATHYKY TEXHOJIOTHH U UCTOPHja U GUI030PCKH HAYKH.
OCHOBHHUTE HayYHU MHTEPecH ce aCTPOHOMCKATa CIeKTPOCKOMNHja, MPOPUIN CHIEKTPAIHU JIMHUY, HIMpelbe Ha CeKTPaIHU
JINHUMY, aCTPOHOMCKA CIIEKTPOCKOIIHja, aTOMCKH M MOJIEKY/IapHU CyJJapHU MPOLIeCH BO BCEJIEHCKUTEe aTMOChepH, acCTPOrH-
¢dopmatuka, ctopyja 1 ¢puno3oduja Ha aCTPOHOMH)a, ACTPOHOMH]jA BO KY/ITypa.
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Ucnpop Jaroguxk (Cprcka [IpaBocsiaBHa 6orocsioBuja CB. Kupus u Metoauj, [lpuspet,
Peny6sirka Cpouja)”
isidorjagodic@bogoslovija-prizren.edu.rs

THITMKOT HA APXHEITHCKOIIOT HUKOAHUM - BOBE/JYBAGE HA EPYCA/IUMMCKHOT THIIUK
BO bOIroC/1YKbEHHOT Y KHBOT HA CPIICKATA ITPABOCJ/IABHA IIPKBA

Bo nouetokoT Ha XIV Bek Bo CprickaTa npaBoc/iaBHa LpKBa e 3all04HAT JOJII U yCHelleH Npo-
Llec Ha ypeJyBalbe Ha 60rocay>K6eHUOT KUBOT KOj UMaJl 3a LieJl U3eJHayyBakbe Ha HAaUUMHUTe
Ha 6OToC/Iy>KemheTo CO OCTAaHATUTe MeCHU LpBKHU criopes EpycasinumckuoT Tunuk Ha CBetu CaBa
OcBeTeH, npudaTeH BO 60ToCayKemheTo BO LpkBUTe Bo KoHcTaHTHHOMNO/. OBa yCcKIaZyBamwe e
HEepPaCKUHJIMBO [IOBP3aHO CO JPKaBHUOT Pa3Boj U TEPUTOPHjaJHOTO NpollnpyBamwe Ha Cpbuja
KaKO U CeBKYIIHUOT Hej3UH KYJTYpPeH U AyxX0oBeH pa3Boj. HapoauTe ko xuBeaT BO 3eMjUTe Ha
OIIKPY>KyBameTOo, 0/, KOM HEKOU BO OJipeJieH N1Iepuo/, ce Haorase Bo cocTaB Ha Cpbuja, He MoxeJie
Jla He oCcTaBaT Tpara Kako Ha KyJITypaTa TaKa U Ha KMBOTOT BO LipKBaTa Koja 61Jila HOCUTeJ Ha
CpeJJHOBEKOBHATa Ky/Typa. BpojoT Ha I pKBHUTe, KPUJIHULIMTE U MOHACUTE CTaHaJl ce IoroJjeM, na
ce paboTeJsio Ha LITO NoJL06pa opraHM3aliyija Ha )KUBOTOT Ha LpkBaTa. Ho, oBaa npoMeHa Ha TU-
NMLUTE He Ce [10jaBUJIa CIy4ajHO HUTY NakK of 6UJI0 Kajie, TYKY BO rosieM JeJ 61Jia ycJoBeHa co
HecTabuJM3UpaHaTa cocTojba Nopajy NojaBaTa Ha HOBU 6Oroc/y:keHo-XxUMHorpadcku popmu
u cayx6u Bo XIII Bek. Bo KpaTok nepuoz ce nojaByBaaT rojieM 6poj Ha CPIICKU CBETHU apXHeNuc-
KOIY, BJIaJleTeJU, UCTIOCHULM, MOHACHU U Ce I0jaByBaaT HOBU KHW)KEBHHU Jiejla U HOBU CJIYKOU
II0 COBpeMeHUTe BU3aHTHUCKU 006pacLy, Taka IITO IOTpebHO 6MJIO A ce cpelih KaJleHJapoT U COo
TOa HAaYMHOT Ha cayxewe. Bo HapeAHUOT Bek foarfa 0 NPOLYT Ha CBETOrOPCKaKTa KHIKeBHA
JleJHOCT U OJi, TOj IepHo/, OCTaHaJsle I03HATHU XUJIaHJApCKU I'MIraHTH Kako mto e Hukoaum, lep-
Bacyj, jepomoHax Poman, I'puropuj pawky, crapey Ucauja, Teoayn 1 MHory gpyru. XuaaHzap co
KapejckaTa ncnocHuna, 611 Bo Toa BpeMe MHOTY aKTHBHA NIMcapcka paboTUJIHULA, @ XUJIaHAap-
CKUTe MOHACH - MOJI0LIHEXKHU elMCKOIIY U apXelNUCKOIlY, 61e cTo60BU Ha 60rocay:K0eHUOT
ypen, Ha Cprckara npkBa. [lokpaj cBeTOropCcKUMOT aBTOPUTe, 60rocaykb6eHaTa IpoMeHa Ha TH-
NMKOT 61JIa JiecHO NpuMeHa Bo CpIickaTa IIpKBa, Koja 6uJ/1a oJp:KyBaHa oJ] CTpaHa Ha Jp>KaBHU-
OT BJIaZieTes1 6UJejKy OAHOCOT Ha TOrAallHUTE KpaJleBU U apXUeNrCcKoNnu 611 focTa 6J1Mcok. Bo
TPYZOT Ke 6UaT NpeTCTaBeHW OCHOBHUTE OKOJIHOCTH 33 BOBeZlyBake Ha Epyca/iMMcKUOT TUIMK
BO CpIICKaTa LpKBa, HErOBUTeE IJIaBHU 60roc/yK6€HU KapaKTepPUCTUKH, KaKO U MOTUBUTE Ha BO-
Be/lyBakbe Ha 0BOj TUIIMK, HaBeJleHU BO NIPeiroBOPOT Ha apxvenuckonoT Hukoaum.

* Ucuaop Jaroguk, 3aBpiins 6orocsioBuja Ha CBetu [letap Jlabpo6ocancku Bo Poua, a mojjo1iHa Ha Moc-
KOBCKaTa MMpaBOCJaBHA U JyXOBHA akajeMuja Bo Tpowura-Cepruesa saBpa. PaboTesn kako mpepaBay Ha
[TapaBocsiaBHUOT KaTexu3uc Bo nepuoaoT o 2010 no 2014 roauna. Co oaayka Ha CBETHOT apxuepejcKu
cvHOT Ha CprickaTa npaBoc/aBHa LpKBa o/ 2014 roaguHa e nocTaBeH Ha J0/DKHOCTA — IpeaBad Bo boro-
cnoBujaTa CBetu Kupua u Metoauj Bo [IpuspeH. [Ipumusa MmoHamkuy notctpur (2016 roguna) on pakarta
Ha Pamko-npuspeHckuoT enuckon [ Teomocuj Bo MaHacTupoT Bucoku /leyaHu, 106UBajKu MOHAIIKO UMe
Ucnpop. PakomnosioxkeH e 3a jepomoHax Bo 2017 roauHa. MOMeHTaJIHO e CTyZleHT Ha MyJATUAUCLUIIMHAD-
HUOT MarvcTepCKu nporpam: Pesiurvja Bo onTecTBOTO, KYJTypaTa U eBPOICKUTE UHTErpaluu Npu YHU-
Bep3uTeTOT BO besrpag.



Ilporocunren Januno (FaBpaHoBukK) (YHuBep3uTeT Bo besrpas, bBorocioBcku dakysrer,
Peny6sinka Cp6uja/ Enmapxuja 3BOpHUYKO-Ty3J/1aHCKa, Peny6sinka Cpricka)”
jeromonahdanilo@gmail.com

IIOCJ/IEAYBAKE HA CBETATA TAJHA HA KPUITEBARKETO H MUPOIIOMA3AHHETO BO
TPEBHHULIHTE PHE 0.11.1.14 H PH6 TH/Ib®. 21 - KPA] HA XIII H IIOYETOK HA X1V BEK

Tpeonunute PHB 0.n.1.14 1 PHB I'unbd. 21, nuimaHu Ha neraMeHT KOH kpajoT Ha XIII u noyeTok
Ha XIV Bek cnaraaT BO peJi Ha HajcTapUTe COYyBaHU CPICKU PaKONMCHU TpeObHULU. BpeMeTo Ha
HUBOTO I10jaByBakbe YKaXKyBa Jileka 61/ie KOpUCTEeHU BO TEKOT Ha BJIaJleeeTo Ha KpasioT Muiy-
THH M JleKa CBeJlo4aT 3a KMBOTOT Ha CBeTaTa TajHa BO IIpKBaTa BO HeroBo BpeMe. Kako TakBu
THe NpeTCcTaByBaaT HEOJMUHJIMBY U J0CTA CKAIllOLeHU HO BO CPIICKaTa JIMTypruka U HeJl0BOJI-
HO II0O3HATH M3BOPU 3a Pa3HOBHU/IHU NIPOyYyBakba Ha )XUBOTOT Ha CBeTaTa TajHa BO LIPKBUTE BO
cpesHoBekoBHa Cp6uja. OBUe TpeOHULU He ce COYYBaHU BO NOTHOJHOCT KaKO HU NOPEeJOKOT
Ha CBeTaTa TajHa Ha KpureBaweTo 1 MuponomasaHueTo Bo HUB. MeryToa, corsiacHO QaKkTOT
JleKa [leJIOBUTe KOU HeJloCTacyBaa Ha 0Baa IoCJielyBame Ol IPBUOT TPeOHUK Ce COYyBaHU BO
BTOPHOT U 06paTHO, MOXe Jia Ce U3BPIUU HeroBa PeKOHCTPYKLHUja BO NOTIOJIHOCT. OBa nocjiesy-
Bambe, CBojaTa [oBp3aHOCT co CBeTaTa JIUTYPrHja, Koja He ja HaolaMe BO JOLIHUTE CPIICKU TPeo-
HUILM HO U HEKOU JIpyT'Y CeTMETHH, YKaXKyBa Ha BpcKaTa Co ipeBHUTe 06paclii KOU CBOjOT U3BOP
ro HaoraaT BO TPeOHULIUTE KaKO LITO e HajCTapUOT COYyBaH BU3aHTHCKHU eBX0JIOTUOH Barb. gr.
336. ox VIII Bek. Bo Tpy#oT Ke 61/le HanpaBeHa PEKOHCTPYKIIMja Ha [[eJIOKYITHOTO MOC/IelyBathe
Ha KpurrteBaweTo 1 MuponomMasaHMeTO KaKo U MOJIMTBUTE Ha IOPOAUJIKATA, HOBOPOAEHYETO U
6abuLaTa KOU My IIpeTX0JAaT U NPeTCTaBEHUTe HErOBU PUTYa/HU KapaKTepUCTUKU. [locebHO
BHUMaHUe Ke 61/le HACOYEHO Ha I0PeOKOT IIpU 6J1arocsioByBameTo Ha CBeTH MuUp Koj BO Tpeo6-
HukoT PHB 0.nm.1.14 oTBOpa Hef0yMHUIIM, @ KOM BO MOIJIELOT HA OBOj CETMEHT OTBapaaT MHOTY
npauama.

* llporocunren Januiao (FaBpaHOBUK), 3aBpIIK/ OCHOBHUTE CTYJUM Ha BOrocsoBCcKUOT gaky/aTeT Ha
YuuBep3uteToT Bo UcTtoyHo CapaeBo Bo Poya Bo 2008 rogrHa. MaructepckuTe CTYAWMU I'M 3aBPILUJI Ha
BorocnoBckuot ¢paxyntet Bo besarpag 2015 roguua. MoMeHTaIHO € CTYJIEHT Ha BTOpa FoJMHA O] IOKTOP-
CKHUTE CTyANM Ha borocioBckuoT dakyaTeT npu YHUBep3UTETOT BO besrpas. HeroBoto ucrpaxyBame e
HAacO4YeHO Ha KHUTHTe Ha CPIICKOTO PAKOMMCHO HAC/IeCTBO U CTapOTO CPIICKO Ne4yaTapCcTBO, CPeJHOBEKOB-
Ha CcpricKka 6orocayk6eHa pakca, Tpe6GHUIM, eMTUTUMHCKH HOMOKaHOHH, CBeTaTa TajHa Ha KpiiTeBamweTo
1 MuponoMa3aHUeTOo BO cpcrkara 6orocayk6eHa nmpacka o XIII mo XVII Bek. Ja o6aByBa Z0/DKHOCTA Ha
KJIUPUK Ha Enapxuja 3BOpHUYKO-Ty3/1aHCKaA Bo buesnnHa (Peny6smka Cpricka - buX).
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JoBana CraHojnoBuk (HapogHa 6u6anoreka Ha Cp6uja, OfiesieHre 3a apxeorpadujy, bearpan,
Peny6sirka Cpouja)”
jovana.stanojlovic@nb.rs ; jovanastanojlovic73@gmail.com

JINKOBHO OBb/IHKYBAKE HA CPIICKUTE KHUTH BO BPEME HA B/IAJEERETO HA KPAJI
MH/IYTHH

[leprof0T Ha BJ1aJleeTO HA KpasloT MUJIYTHH, 06e/ieXaH Co 3ajakHyBabe U lUpekbe Ha CpIICcKa-
Ta Jjp>KaBa, e 3Ha4aeH 3a paKoINMCHATa KHUTI3, IpeJ, ce I0paJiv 3roJieMeHOTO IPOU3BOACTBO, IIpe-
JU3BHUKAHO OJ] I0AUrakbe Ha NoroJjieM 6poj Ha LPKBMA U MaHAaCTUPU HO U BO yMeTHHUYKA CMUCIA
1opajy YeCTOTO I10jaByBakbe Ha HOBY yKpPacHW MOTUBH. Bo Toa BpeMe nMallle ocTeneHa npoMe-
Ha BO YKpaCyBalbeTO HAa PAKONUCHUTE KHUT'H KOU O6UJle CO3Jja/leHH BO CPIICKUTE CKPUIITOPUYMH.
TepaToJiolIKUTEe MOTHBH, KOU Ce 110jaByBaaT CIIOPaZAUYHO U IIOHATaMy I'o OTCTallyBaaT MeCTOTO
Ha reoMeTpPUCKO-TIpenJieTeHUTe GopMU. Bo cBeZleHUOT CTUJ HAa KHUTH O/ 0BOj IepHO/] IJIaBHU ce
TPU reOMeTPUCKH MOTUBU: KPYr'OT, YBOPOT U pOMOOMJHUOT NIPCTEH KOU N1paBaT pas/IMuHU JleKOo-
pPaTUBHU MOBPILHWHY, OZ] COCEMA MaJ/IM AUCKPETHU 3HAaMeHLA 10 OHHMEe KOU MOXaT Jia 3aB3eMarT U
LeJia cTpaHuLa. [lokpaj 3HaMeHL,aTa 10ce6HO MeCTO MMaaT U UHULKjauTe. Tue MoxaT Jabuzaar
e/JHOCTaBHM - TeOMEeTPUCKH MJIM NIaK pa3BUEHU OJHOCHO HCIIpenseTeHU. BpeMeTo Ha J0/roTo
BJIaZlebe Ha KpaJloT MUy THH ro o6esiexxyBaaT 60roc/ayk6eHuTe KHUTY criopes EpycaauMckuor
TUIHK, LITO J0BeJO [0 TOA a KHUT'MTe KOU HeKora 6uJie 3acebHu (Ha npuMep [lapumejHUK) Aa
BJIe3aT BO COCTaB Ha JApPyru 60rocayx6eHu KHUTH. Toa BJiMjae U Ha IMKOBHOTO 0OJIMKYBakbe Ha
KHUTHTe 6HJlejKU ceKoja 6orocayk6eHa KHUIra MMa Ipello3HaT/IMBU MeCTa CO UCTaKHATH [eKo-
paTuBHU MOTUBHU. Bo Bpeme koH kpajoT Ha XIII u noyeTokoT Ha XIV BeK BO JOJTUOT NpOLEC HA
Co3/laBarbe Ha KHUIH, o IpHBJeKyBa BHUMaHHMETO Ha yrnoTpebaTa Ha 10Ce6HO KBAJUTETHUOT
nepraMeHT M MacTWJIO 3a IUTO CBeJOYM M HMBHATA ceraliHa coctoj6a. Co orsies Ha Toa JieKa e
COYyBaH MaJ 6poj 0Jf OHMe KOJeKCH KOH MopaJie Jia I0CTojaT BO TOA BpeMe 3apajiu MOTIOJHO
IpecTaByBae 3a HUBHATa WJIYMHHalMja BO Toa [00a BO HCTPaXyBamkeTo Ce BKJIydyBaaT U Co-
ceMa JMCKpeTHHU YKpacH. MiiyMuHanujaTa Ha CPICKUTe KHUTU KaKo U 11eJIOKYITHOTO YMETHUYKO
CO03/laBaTeJICTBO BO aHAJIM3UPAHHUOT [1ePUO/, Ce pa3BUBaJle BO pAMKUTe Ha BU3aHTUCKUOT KYJ/ITY-
peH, YXOBeH U eCTETCKHU KpyT. Ha noeijuHUTe CTpaHULU Ha KOZEKCOT ce 3abeJsiexKyBaaT U OpUTH-
HaJIHU pelleHHeja Ha JApOBUTHUTE CPICKU UJIYMHUHATOPU U Kasurpadu. Tyka npej ce ce MUCIU
Ha NpenJieTeHU reoMeTPUCKO-dJIopaieH CTUJ KOj Ke I'o JOCTUTHEe CBOjOT IOJIH M3pa3 BO TEKOT
Ha XIV Bek.

* JoBaHa CTaHOj/I0BUK, apxeorpad, coBeTHUK Bo OfiesieHHETO 3a apxeorpaduja Bo HapogHata 6u6samo-
Teka Ha Cp6uja. CaMoCcTojHaTa HAYYHOHCTPAXKyBavKa /IejJHOCT U € HacoYeHa KOH U3y4yyBathe Ha OpHaMeH-
THKaTa Ha CpICKaTa PaKOMMCHA KHUra KaKo U Ha OMUCOT, UJleHTUHUKAIMja U AaTHPalbe Ha PaKONUCHUTe
Co MpHUMeHa Ha MEeTO/OT Ha aTpubylHja. Ha oBaa TeMa nMa 06jaBeHO NOBeke Hay4YHH TPYA0BU. JJOKTOp-
ckuTe cTyauu Ha Puo30pcKkUoT GpakyaTeT NpU YHUBEP3UTETOT Bo Besrpas Ha Hacokarta 3a Mcrtopuja Ha
yMeTHOCT TM 3anumaja Bo 2015 roguHa. Temata Ha JJOKTOpCKaTa AucepTaluja e: OpHaMeHmMuUKa cpncke
cpedrbosekosHe kruee 0d kpaja XIII do cpedune XV seka.



Ana PamkoBuk (beorpayicky yuuBep3uTerT, [[paBociaBeH 60rociioBcku pakysnreT, Peny6ivika
Cp6uja)’
a.rashkovich@gmail.com

C/1YKBA HA CBETHOT KPA/I MUJIYTHH BO PYCKHUTE bOIroC/1YKBEHH PAKOIIUCH O/ XVI
A0 XIX BEK

Kynatot Ha CBeTHOT Kpas1 MuyTuH Bo PyckaTa npaBoc/iaBHa [[pKBa NPeTCTBYBa e/leH 0/ 3Hauaj-
HUTE aCNeKTH Ha KYJTYPHO-AYXOBHUTE U CPIICKO-PYCKU BPCKU KOU 0COGEeHO OGuJie 3ajaKHAaTU BO
XVI Bek Kora CprcKUoT npoTorpad Ha caykb6aTa Ha CBeTHOT Kpas MunyTuH of Jlanuio bawcku
Jloara Jjo pycko T/10. [loMeHOT ¥ xuMHorpaduja Bo yecTa Ha CBETUOT KpaJsl KOU ce MPUCYTHU BO
pycKkuTe 6orocayK6eHU 3abeie’kaHU U He3abesierxkaHU MeCeYHU KHUTH NToMely nocjie/lHaTa YyeT-
BpTuHA Ha XVI u noyeTok Ha XIX Bek, HEIBOCMHUCJIEHO KaXKyBaaT 3a NIOYMTyBaweTO Ha CBETUOT
KpaJ Bo Pycuja Bo TeKOT Ha 0Boj nepuoa. Ha Toj HauuH JinuHOocTa HAa CBETUOT Kpas MuiyTuH
CTaHyBa Ba)kHa TeMa He caMO BO pycKaTa JIMTYPTrUcKa KHUKEBHOCT TYKY U BO I[PKOBHA YMETHOCT
3a Ieerbe.

Oj enHa cTpaHa HEIOBOJIHOTO CJleJlele Ha OKTOMBPUCKUTE MUHEjH, a O/ IpyTa CTpaHa HETOBOTO
NPUCYCTBO BO AiBaTa 360PHULIM O]l MUHEjCKUOT THUII, ICAJITUPUTE CO CAe/lele U HU3aTa HEYMCKHU
PaKONUCH, KOM HAacTaHaJjle BO Haj3HAYajHUTE, IPETEXKHO MAaHACTUPCKUTE IIeHTPU 3a MpPenuIy-
Bakbe, 0OTBapa HM3a Mpalllaka NOBP3aHU 3a CTATYCOT Ha KyJATOT Ha CBETHUOT KpaJs MUJIyTUH BO
PyckaTa npaBocsiaBHa LpkBa. XUMHOTPAadCKHUOT COCTAB U TEKCTya/IHaTa COJPXKUHA Ha MOCe/y-
BameTo 3a CBETHUOT Kpas MUJIYyTUH He J0KHUBeaJle 3HauyajHU TpaHchopMaluy BO PyCKUTE Mpe-
MKCHU BO OJJHOCOT Ha CPIICKUTE.

3anoyHyBajku o, HukoHoBa pedopma, KyATOT Ha CBETHOT Kpas CTaHyBa Cy30MBaH, 3a LITO U
CBeJI0UYM YHUIITYBaHkETO HA MPENUCHTeE Of] OBaa C/ay»K6a UMK TParoBU I'M POHAjJI0BMe BO /iBa-
Ta PyCKH CTUXUpPApPU BO MOCTHUKOHOBCKATA emnoxa. [locie pedpopmuTe, kyaToT Ha CBETHOT KpaJ
MusyTHH ONCTOjyBa BO CTapooOpeiHATA Cpe/iHA 3a IITO CBeOYaT U MPENUCUTE HA MOCae/y-
Balb€ BO HEroBaTa 4ecT BO 6GOTOCAyKOEHUTE PAKOTHCH.

* [I-p AHa PalIKoBHK, JuIJioMypasia U clienjasu3rpasa Ha PakysTeToT 3a My3u4yKa yMeTHOCT BO beJ-
rpaji. 3aBpiiunJa NOCTUIJIOMCKH CTYAUHU U AOKTOpUpasa Ha [Ip>kaBHUOT KOH3epBaTopuyM M. HU. [J1uHKa BO
Hwxuu HoBropog. Ce ycoBpiuyBaJsia Ha [lp>xaBHUMOT KoH3epBaTopuyM H H. A. Pumcku-Kopcakos Bo CaHKT
[leTepOypr. 1o nosoxeHUTe AUdEpPEHIIUjaTHNA UCITUTH HA OCHOBHUTE CTY/IMH, TH NOJIOXKUJIA CUTE UCIIUTH
Y T OTCJIylIasIa IOKTOPCKUTE aKaZleMCKH CTyinH Ha [IpaBoc/iaBHUOT 60roc/i0BCcKH pakyaTeT Bo besnrpan
Ha KOj MOMEHTAJIHO PaboTH ¥ Ha BTOpaTa JOKTOpPCKa Te3a. Bo oBaa mHcTUTYHMja e M36paHa co 3Barbe Ha
Hay4yeH COpPabOTHHUK.

131



132

BecHa Ileno (My3ukoJiomku uHCTUTYT CAHY, Besirpaj, Peny6sirika Cpouja)”
sara.kasiana@gmail.com

IIPH/IOHEC HA ,MAJCTOPOT“ HA IEJAYKATA YMETHOCT, COBPEMEHHK HA CBETHOT KPAJ
MYJIUTHH, BO IIPOLIYT HA IICAJ/IMO/JIHJA BO /JOBA HA ITAJIEOJIO3UTE

Jo XII Bek, pedrcy JieKa BO MOTIHOHOCT € 06/IMKYBaH XMMHOIPAadCKUOT, BOEHO U My3UYKHOT perepToap 3a Pa3HOBUAHOTO
GorociyKerme Ha BU3aHTUCKUOT 00pef. YIoruTe Ha XUMHorpad 1 MeJsioJ] ce NpeKJIoIyBasle OKpaj CIOMEHaTOTo pa3ziobje
Ha Ha4MH IITO MOKPaj eJUHCTBEHOTO MEJIONIOETCKO JIeJI0 HajuecTo CTOeJ PETKO MO3HAT U NMPEeTeXHO aHOHHUMeH TBopell. Bo
TekoT Ha XIII a oco6eHo Bo XIV Bek co3/jaBarbeTo Ha LIPKOBHU My3U4apH Ke 06e36e11 Ha 60roc/iy>k6eHaTa My3rKa nocebeH
YMETHHYKH CTaTyC U 3ropa Ha Toa He3aBUCeH YMeTHHUYKH eHTUTeT. Eparta Ha [layieosio3uTe nokpaj paprHUpaHO U3BEJJEHUTE
JINKOBHU U T'PaZIeXKHHUIIKU PellIeHUja KaKO U BUCOKO CTUIM3UPAHOT KHIPKEBEH U3pa3 U BO IOMEHOT Ha [IPKOBHOMY3HUYKOTO
,6J1arosienue” Ke ro JOCTUrHe CBOjOT 3eHUT. LlesiaTa miejaza of UMHba Ha MO3HATH KOMIO3UTOPH Mel'y KOM HECOMEHO € U
HajuctakHaTHOT CBeTH JoBaH KyKy3eJ1, CO HOBUTe MOCTANKH Ke ro 360raT JOTOTAIIHUOT MeJIOAUCKU KopmycT. UckiyduTe-
JIeH CO3/1aBauKH MOTEHIIMjaJl CO TEKOT Ha BpEMETO Ke pe3y/ITHpa CO OPUTMHAIHUA MY3UYKH XKaHPOBH, TEXHUYKO U U3Be/lyBay-
KO JiocTa 6apaTesTHA KOMITO3ULIMK. Bo COIIacCHOCT €O aKTyesIHHUTE TEXHOJIOIIKY CTPYeHha, My3UdapHuTe CO Pa3/InIHU CPE/ICTBA
HacTojyBaJle Jia [leemheTo ro Ao6/IKaT A0 anodaTHyKa JOKCOIOTHja Ha Koja, Ke ce ToKaXKe ZieKa U caMUTe 360pOBH CTaHaJIe
HesoBoIHU. O] BAKBOTO TeXXHeeHe Ha KOMIIO3UTOPHUTE, CBeYeHHUTE G0roC/IyK6H Jia TH HalpaBaT IITO € MOXKHO MoBeKe pac-
KOLIHH, Ke ce pa3Bue crenydruyeH My3HYKO-€CTETCKH KOHIIEIT, TO3HAT 110 OMILIT Ha3UB: Ka/10ghoHuja (Tp. Ko @pwvn — 106ap
r1ac ). Mesogujata noBeke He 61J1a MOTpe6GeH JJOAATOK HA MOJUTBEHUOT TEKCT, HUTY MTaK CO My3WYKHOT ja3uK JOAATHO ce
Mo/IBJIEKYBaJle Topaku. CIOMeHAaTHOT ApeBeH MPUHIIMIT Ha KOj BEKOBU HaHA3a/] Ce MIPHU/IPXKyBaJie TBOPLUTE HA MeJIO/HjaTa,
Ba)KeJI ¥ IOHATaMy 3a CEeKOj/iHEeBHA IpaKca Ha XopoT. Ho Bo pas/yimyHu MPUJIMKY IICa/IMO/IMja KOja OCTaBa BIIEYaTOK JieKa HeMa
Kpaj co wiv 6e3 360pOBH, Ce MPUOIIKUIIA KOH TPeO6PaXKEHUOT YOBEKOB I'OBOP, I0CTOEH 3a 00pakame KoH bora. /lejcTBoTO
Ha 3BYKOT CO JIpyr'¥ 360pPOBH ja Ha/[MMHA BaXKHOCTA HA CEMAaHTUYKHUOT CJI0j HAa caMUTe 360poBU. UHTepBeHIMjaTa Ha KOMIIO-
3UTOPOT BO [IOMepyBabe Ha FPAaHULIMTE Ha My3UYKHOT U3pas o MpeiM3BUKaJle IPOMEHH U Ha IVIaHOT Ha TPaAUL[MOHATHOTO
HEBMATCKO NHUCMO. Bo GesiexxerheTo Ha yKpaceHUTE MeJIOAAMCKY JIMHUH, KOMIIO3UTOPHUTE I0CerHase 3a TakaHapeyeHHUTe 20-
JleMu — XUpOHOMCKU 3HaKoBH. OBHe BIIeYAT/IMBY HEBMATCKH CUMOOJIH, PAKOIIMCHO HAMHUIIAHU CO LIPBEHO MAaCTHJIO Ce IpecTa-
BEHU KaKO CHHOITTHUYKY 3aIKC Ha pa3BUEHHUOT U pUTMHUYKO YeCTO KOMIIMIMPAH MeJIoC. 32 HUBHOTO NPAaBUJIHO U3Be/lyBatbe
nejaynTe Mopasie Jja 6uaaT [06po NOAroTBeHU. Bo TeKOT Ha 60roc/ty»k6aTa, BHUMAaHHUETO Ha IejaurTe r'o Haco4yBasl IPOTOII-
CaJITOT CO CrieluPUYHH JIBIKEHA Ha MPCTUTE U JIJIAHKUTE — ,3aKOHOT Ha pateTe” (Tp. XElpog — paka, vOpog — 3akoH). Jleka
NcaJIMo/ifijaTa BO 3/1aTHATa epa Ha [lajieonM3uTe HABUCTUHA JJOCTUIHAJIA [0 PA3/IMYHOTO M BO3BUIIIEHOTO HUBO BO O/IHOC HA
OHa KOe I'o MMaJIa BO IPETXOJHUTE BEKOBH U JieKa JJ061JIa HCTAKHATO MECTO BO CUCTEMOT Ha L1eJIOKYITHATA [IPKOBHA YMETHOCT
CBeJ[0YaT MOMery OCTaHaTOTO U MHOTYGPOjHUTE JIMKOBHU NMPETCTABU Ha NejadnTe. HUBHOTO MPUCYCTBOT ro HaolakeMe U BO
SUJHOTO CJIMKApCTBO BO 3aBellITaHUjaTa Ha CBETHOT Kpasl MUJIyTHH, II'TO NOCpeIHO 360pyBa BO MIPUJIOT HA Te3aTa JieKa aKTy-
eJIHUTE TEKOBY Ha poMejcKaTa IIcCa/IMOTH]a He ja u3berHase cpejHoBekoBHaTa Cpouja. Co omief ieKa BO HAILIMTE PAKOIIMCHU
PU3HUIIM HE OCTaHaJIe COUYBaHU Mejauky HEBMaTCKKU KHUTH, THe PUMapHH My3WYKU U3BOPH, TOTOYHO SUIHOTO CIMKAPCTBO
BOo MuJIyTHHOBUTE 3aBellITAHMja 1aBa 60raTa CIMKa 3a U3IVIeJ0T U pacKoIIHaTa 06JieKa Ha NejaurTe KaKo U XUPOHOMCKHUTe
JIBIDKEHba Ha HUBHUTe ITpeBOAHUIM. [[prKaXKyBarmbeTo Ha 3a6p3aHHOT pa3Boj Ha MejaykaTa yMEeTHOCT Bo jobaTa Ha [lase-
0JIO3UTE CO OCBPT Ha KopHdeHuTe Mely pOMejCKUTe MeJIOJUU U MHUCApUTeE, BO 3aBPIIHMTE aKTUBHOCTH Ke 1061e BU3ysieHa
MOTBP/Ia 33 TOA ZieKa CPIICKUTe Iejauy Off BpEMeTO Ha KpasioT MUJIyTHH He 3a0CTaHyBaJle 33/ BO3BUILEHUTe TPUMEPH U JieKa
MOArOoTBEHO OATOBOPUJIE HA HOBUTE TEHAEHIIUHU.

* I-p BecHa IleHoO e HayyeH COBETHUK BO My3uKo0WKUOT UHCTUTYT Bo CAHY. /lunsiomupasna Ha KaTezapara 3a My3sukoJsiordja npu
dakynTeTOT 3a My3WUKa yMeTHOCT 1 Ha KaTesipaTa 3a cpricka KHHKeBHOCT CO jyTOCJIOBEHCKHUTE KHHKEBHOCTH NP PUIONOUIKHUOT
daxynrtet Bo Bearpaj. Maructpupasa Ha Hacokara 3a My3ukoJsioryja Ha AkaZieMujaTa 3a ymeTHocTHd Bo HoBu Caj, a okTOpUpana
Ha Kartejpata 3a ncropuja Ha Punoszodcknor paxynter Bo benrpas. Bo TekoT Ha ycoBpIyBameTo BO o6/1acTa Ha BU3aHTHCKATa
Y NOCTBU3aHTHCKA My3Huka Hajeorpaduja, Teopuja U Ipakca Ha UCTOYHOLPKOBHOTO Ileele M HEBMATCKU PAKONUCUU GuUIa
crunesauct Ha MHT Ha Peny6.inka Cp6uja, PoHjanuja 3a ApKaBHU CTUNEHAUHU Ha Peny6suka ['puuja, Ponzpanujara ,Anekcanzap
OHazuc’, 1 poHpauujaTa Ha laHckHOT UHCTUTYT ,Esnienu Haky“Bo AtuHa. ['u npegaBana npeameTtuTe: LipkoBHO neewe Ha KaTespara
3a siuTypruka npu TeosomkuoT ¢akyaTeT, U McTropuja Ha Mysnka Ha HacokaTa 3a My3uka Ha AkajieMHjaTa 3a GUHM YMETHOCTH U
My/nTUMezAdja Bo benrpaza. OcHoBay e Ha XeHCKHOT BU3aHTUCKU xop ,CBeTa KacujaHa', koj e nocdeTeH Ha U3BelyBame Ha CIeBOBU
0/] XWJIaHZLAPCKUTEe HeBMATCKH paKonucu. [loyinmbaTa Ha HCTpaXKyBame U ce HaCOUYeHHM Ha IpaBoCc/IaBHaTa [PKOBHA My3HKa, My3H4YKa
rucropuorpaduja, NoJUTHUKA Ha KYJITypaTa BO CPIICKOTO ONMIUTECTBO BO HoBaTa uctopuja (XIX-XX Bek). ABTOp € Ha TPU CaMOCTOjHU
Y eZjHa KO-aBTOpCKa MoHorpaduja: ,Bukentuje Xunanzgapan. U3 xunangapcke nojauke pusnune” (2003), ,[IpaBocsaBHO nojame HA
BaskaHy Ha npuMepuUMa Irpuke U cprcke Tpaaunuje. Usmehy Mcroka u 3anaza, ekaucuosioruje v uaeosorue” (2016), , Kwura us koje
ce noje“ (2019); Uamebhy ymeTHOCTH U %)HBoTa (C Ap U. Becuk 2017) 1 npeKy CTO HAyYHU CTYAUH.



Hukouia Jlykuk (YauBep3suteT Bo benrpay, [IpaBocsiaBeH 6orocsioBcku ¢akyntet, bearpaf,
Peny6sirka Cpouja)”
nlukic@bfspc.bg.ac.rs

KYJITOT HA CBETHOT KPAJI MUJ/IYTHH: JINTYPITHCKO-HCTOPHCKA AHAJ/IU3A

CBeTUTEJICKHOT KYJIT 110 CBOjaTa NpHUpPOJa e KOMIJIEKCEH U NoBeKecsoeH ¢peHoMeH. Herosata
COZp>KMHA Ce 0YMTYBa Ha UCTOPUCKOTO U GOrOC/ayKO€HOTO paMHHUILTE CO JIMYEeH pa3Boj Ha pe-
LellyjaTa Ha CBETUTEJCKUOT NoMeH. HajuHAMKaTUBHHTe MOKa3aTeJU Ha TaKBUOT pa3Boj ce
6orocnyx6eHUTe KHUT'M KOU Ke OUAT U HellocpeJeH U3BOp Ha HALIMOT TPYyZA. Bo moceramHoTo
Hay4yHO MHTepecHUpame, I0BP3aHO CO CBETUTEJICKOTO MPOCJaByBabe Ha KpaJloT MUMTYTHH, NO-
ce6HO BHUMaHMe Ha UCTPaKyBauyWTe NPUBJEKJe TEKCTOBUTE Ha XXUTHjaTa JoJeKa 3a cayxba-
Ta NaK Cropes, JUYHOTO NpU3HaHMe Ha ToMucIaB JoBaHOBUK HeMaJslo NpojaBeHO UHTepec. Bo
CBOjaTa aHaJM3a Ha cayk6ata Ha CBeTHOT Kpas MusyTuH, Anekcangap HaymoB ru npukaxan
HeroBUTe OCHOBHU TEKCTYaJIHU 0COOeHOCTH, 6a3UpajKU ce Ha [iBa HajCTapy MO3HATHU PaKOIHCHU:
Cp6ssak on MaHacTupoT Xusangap (N2 479) ko kpajoT Ha XV Bek u nmo4yeTokoT Ha XVI Bek u
Cp6eak op I'pyjukeBata 36upka o, My3ejoT Ha CprnickaTa npaBoc/aBHa 1pksa (N2 91) of cpequ-
HaTa Ha XVI Bek. Mako npenucoT Ha Cpbbak Ha ['pyrkeBaTa 36MpKa € HELITO MOMJIa/l Ha KPajoT
Ha cay»kb6aTa CTOM 3allMC KOj HeIBOCMUJIEHO CBeJ0UU JleKa IPENHCOT Ha TEKCTOT e COCTaBeH O/
KOHBOJIYTa, KOj MOeOU Y IIpecTaByBa HajcTapuoOT JlaHU/IOB TEKCT Ha cay:x6a. HaTnucoT riacu:
Osa 20 Hajdosme 3anuwiaHo 80 Ko.1akom Ha kpasiom cpncku CmegaH Ypow koj e nemmu no Ceemu-
om CumeoH Hemaroa (MCIIL I'pyjuh 91, 1. 248 v.) 3emMajku ja Bo npeJBU/, paboTaTa Ha yBaKEHU-
Te NPeTXO0JAHUIIY, IOCeOHO BHUMaHUe Ke 06paTUMe Ha JIMTYPrUCKUTe YKaXKyBatba U pyOpPUKUTE,
BHAaTpe BO CIOMeHATUTe PAaKOIMCH U KOMIIApaTHUBHO Ke ce NpeTcTaBaT BO MelryceGHUOT 0JHOC
HO Y BO Ji0I1HaTa peliellliija BO TeKCTOBUTe Ha NeyaTeHUTe Cpbsbaliy, 3ak/ay4yHo co 1861 roguHa.
[locToewTO HA CBETUTEJICKUOT KYJIT Ce OTCJIMKYBa ¥ BO IPUCYTHOCTA HAa IOMEHUTE BO IPOCTOPOT
Ha JIMTypryucKaTa rojguHa Ia BO Taa HaCOKa HEOIIXOJHO e Jla ce KOHCTaTUpaaT COAPKUHUTEe Ha
€BaHTeJIUCKUTE U anoctosute, [lcaaTUpoT co nocneayBawe, MuHnej, Tunuk, Cayxb6aHuk, Mece-
1ocsoB ¥ [loMeHHK BHaTpe BO CPIICKOTO PAaKONMUCHO NpefaHue. Ha ocHOBa Ha NpeJIMMHUHApHU-
Te UCTPa)KyBama MOXKeMe Jla CBeJlouMMe JieKa NoMeHOT Ha CBeTHOT KpaJs MUIyTHH MoXe Ja ce
c/le[ld Ha OCHOBA Ha NOeJUHNTE CBeJOIITBA, a3 He Ha OCHOBA Ha ONLITHTE NpaBUJ/a KO KOHTHU-
HYUpaHO Ce CIpoBeJlyBaaT, U MHOTY 3Ha4ajHOo e THe U3BOpH Jia ce peTcTaBaT 36upHo. Bo ucro-
prcKaTa aHa/u3a Ke ro npeTcTaBuMe JIMKOT Ha CBETHOT Kpa/l MUJIYTHH BO CBETJ/IO Ha CpIICKaTa
uctopuorpaduja Ha XVIII Bek 1 HEjSUHUOT OJJHOC KOH NevyaTeH XaruoJIOUKU TEKCT BO PUMHUY-
KUOT cpbsbak oA 1761 roguHa. Co BKIy4YyBake HAa pa3HOPOJHUTE U3BOPU BO COJAPKUHATA HA
UCTPaXKyBamweTo Ke ce 00u/ieMe /la IpeTCTaBrMMe He CaMO pa3BOeH AT Ha CBETUTEJICKUOT KYJIT
Ha CBeTHOT Kpa/l MUJIyTHH TYKY U Ha HeropaTa pelellja BO CJI0)KeHUTe UCTOPHUCKH TEKOBU U
He [IOMaJIKy NOTpe6HUTE LPKOBHO-NIOJTUTUYKU OKOJIHOCTH.

* Hukousa Jlykuh e maructep mo TeoJsioruja. ACUCTEHT e 1o npeAMeTOT : CoBpeMeHO 60Tocay6eHo
npefianue U Mcropuja Ha cprickoTo 6orocayxeme (YHuBepsuTeT Bo besnrpag, [IpaBociaBeH 60T0CI0BCKH
dakysnTeT). YaecTByBas Ha NOBeKe MelryHApOJHHU HAyYHU COOMPH. TEXXUIITETO HA TPYZLOT € HACOYEHO Ha
JINTYPTUKA U INTYPTUCKO GOTOCTIOBHE.
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Mapuja BacusbeBuK (MucTuTyT 3a BasikaHosomiku ctyauu CAHY , Bearpaa, Cp6uja)”
marija.vasiljevic@bi.sanu.ac.rs

CBETHOT KPAJI MUJIYTHH: 3ALITHTHHUK HA CHTE CPIICKH H BYTAPCKH 3EMJHU

Kpanot Credan Ypour Il MunyTtun (1282-1321) kpaTKo 1o HeroBaTa cMpT 6ellle MporjaceH 3a
cBetell. Kako u Aa e, caMo Bo nocsefHaTa yeTBpTUHA Ha XIV Bek, CpIICKUOT naTpujapx JlaHumio
[II ru cocTaBu NOTPeOGHUTE TEKCTOBU 3a JIMTYPrUCKO YeCTBYyBame — CJAyb6a U CHHaKCcUja/HaTa
xaruorpaduja. Bo oBue TekcToBU 6apast of CBETELOT Jia I'o CIacy CBOjOT Hapo[ of ,6e360:KHUTe
Arapjanu” 1 ja My [IOMOTHe Ha CPIICKMOT BJIaJleTesl BO OUTKUTE U Jla My JoHece 11obesa. OBue
M0JI6M IO ofpa3yBaaT 3roJieMeHUOT cTpaB of OcMaHJ/IMUTE LITO NaK, ja 3roJIeMU U IoTpebaTa
3a 3alUTHTa Ha cBeTeloT. BojuuTe nporus OcMaH/IMHUTE BepOjaTHO I'o NPUCU/IMja TIPEHOCOT Ha
MOIUTHTE Ha KpaJoT MUJIYTHH 0Jf MaHacTUPOT Bamcka Bo 6/1MckuOT rpaz Tpenya, HajpepojaTHO
BO nocseaHarta Jenenuja Ha XIV Bek (npeg 1402 roguna). [locie Toa, mpeTnocTaByBajky, KOH
cpenuHaTa Ha XV Bek (npef 1469 roguHa) MowTuTe ce npeHeceHu Bo Coduja.

Hekou ucrakHaTu nucartenu of Bropata nosioBruHa Ha XV u XVII Bek: BiapucnaB 'pamaTuk,
cBewITeHUKOT [leja, MaTtej 'pamaTuk u CtedaH ['epsiax, ro cnoMeHaa NpUCYyCTBOTO Ha CBETHUOT
kpaJs Bo Coduja. [lonesHaKBO e BaXKHO Y I0CTaByBawkeTO Ha MOIITHTE BO [JIaBHATa I'pafcKa LpK-
Ba: HajIpBo Toa Geule npkpaTta Cet [opfyu, moToa CBeTH ApxaHres, a OToa IjpKBaTa Ha Besu-
KoMaueHHW4yka MapuHa. [lokpaj Toa, IUTypUTHCKUTE TEKCTOBY 6ea OCTaBeH! 3a NTOKJOHYBambe
Bo Codwuja.

Bo Tue 3anucy, 3a KpasioT MUJIYyTUH ce BeJU JleKa e SBe3JaTa LITO ' 0CBeT/yBa ,CUTe CPIICKU U
6yrapcku 3emju". Taka, IOTIIMPAjKU Cce Ha JOLHATA CpeJHOBEKOBHA TPaJULiuja, KyJITOT CTaHa Ba-
»KHa OJIJIMKa Ha AyXOBHHUOT »UBOT Bo Coduja. [lounTyBameTo Ha KpaJoT MUJIYTHH yIITe eJHaLI
IIOKaXKyBa JleKa C/1aBeHeTO Ha CeKOj CBeTell ' pedJieKTHpa YHUBEP3aJHUTe U 6e3BpeMeHCKUTe
uJleasv, 3aelHO CO COBPeEMeHHUTe MOoIJie[U Ha CBETOT KaK0o M KYJITYpPHUTE, COLHja/IHUTE U MO-
JIUTUYKH OKOoJIHOCTH. OTTyKa, KOMeMopalyjaTa Ha CBETUOT KpaJl UM JiaJie 3Hauele Ha peasHo-
CTHTe 3a XKUBOTOT, 06esiekaHU CO NIPUCYTHOCTA Ha OCMAaHJUCKOTO BJlaJleere Ha LeHTPaJHUOT
Baskan Bo XV u XVI Bek.

* I-p Mapuja Bacu/beBHUK e Hay4YeH COPaGOTHHUK MpU MHCTUTYTOT 3a GasKaHOJIOMKY cTyaud Bo CAHY.
OCHOBHHMTE, MaruCTepCcKUTe U JOKTOPCKUTE CTYAUHU I'M 3aBplunja Ha Kategparta 3a ucropuja Ha duiio-
30pcknoT pakynTET NpHU YHUBEP3UTETOT BO besrpas. Ha TeopeTcko HUBO Hej3UHUTE UCTPAXKYBAYKH HH-
TepecH BKJIydyBaaT CTY[ MU 3a KOJIEKTUBHA MeMOPHja, UCTOPHja Ha KyJITypa U UHTeJeKTyaJHa UCTOpHja.
KoHuenTHTe 1 METOZ0/IOTUUTE KOW MOTEKHYBAAT 0/i OBHME HUCTPaXKyBauKH 06JIaCTUH, Taa I'M IPUMeEHYBa
NIpY pOy4YyBarbe Ha KYJITOBUTE 3a CBETIUTE, CPEJHOBEKOBHATA M paHATa MoOJepHa ucropuorpaduja u
aumioMartyja. Bo 2021 roguHa Taa ja o6jaBu kHuraTta Kyimosu ceemux Ha yenmpaavoMm basakawy y epeme
ocmauckux oceajarba (Cults of Saints in the Central Balkans at the Time of the Ottoman Conquests).



Anexc Poapure3 Cyapes (HesaBuceH uctpaxysay, bapcesioHa, lllnanuja)’
argyrus1028@hotmail.com

PE/IMTHO3HUOT 3BYYEH IIEJ3AK HA PAHATA EPA HA ITAJIEOJIO3UTE: KAKO BHJI
HABHCTHHA?

Jo 1204 roauna, BusaHTHUjuUTe YeCcTONaTH Ce IOBUKYBaa Ha JIUTyprujaTta co yaupamwe Ha Kie-
nasio. OBOj MUHCTPYMEHT reHepaJiHO OUJI U3/0/KEHO Napye APBO Koe Oellle YAUPAHO CO YeKaH.
MerfyToa, NulIaHUTe U3BOPU YKa)KyBaaT JleKa BHM3aHTHUCKaTa yrnoTpeba Ha SBOHA 3a BepPCKHU
nesiy 3ano4Hasa Bo XII Bek. BoBesyBaweTo Ha LPKOBHU SBOHA OMJI0 0OXpabpeHOo 0J, KPCTOHOC-
HOTO OCBOjyBame Ha llapurpas u noroJsieMu Jes1oBY 0f, BUSaHTHCKA TepuTopuja. HajsepojaTHo
3a BpeMe Ha JIaAaTUHCKOTO BJajieerbe (1204-1261) e nonazena kambaHapujata Ha Aja Coduja Bo
LHapurpaz. On Apyra cTpaHa MoMaJIKy BepojaTHO e JieKa CUTe LIPKBA U MaHacTUpPH JIOLHMpPaHU
Ha TEpUTOPHUHNTE, a OCBOEHHU 0/, BojckuTe Ha KpcToHocuuTe 6use o6e36eseHU co SBOHA. BaxkHO
e Jla ce Kaxke e Jleka kora BusaHTtujuute ro nospatuie llapurpag Bo 1261 roguHa Tue He e ja
oZ6uyie HUBHaTa ynorpe6a. OBoj HacTaH cyrepupa JieKa LpKOBHUTE BJIACTH ja pUdaTuie Ho-
BaTa PAaKTHKa, KJAy4yHa pa3a BO BU3AaHTUCKOTO IIPUCBOjyBakbe Ha SBOHOTO U LUTO CO CUT'YPHO IO
IIPOMOBUPAJIO HETOBOTO IIHPEHE HU3 UIIMepujaTa. BcylmHOCT Bo cekyHAapHaTa 6ubainorpaduja
ce NpPeTIIOCTaBYBA JleKa SBOHEHEeTO CTAaHa/Io [VIABHUOT HAa4YMUH 3a cobUpame Ha 3aeJHUIATa 3a
BpeMe Ha epara Ha [lasieosiosute. Knenasara ce peTko cnoMHyBaHU. M3rpaj6aTa Ha IPKOBHUTE
KaMbaHapuH 110 IpeTIOCTaBKa MMaJ/Io 3Ha4yajHa yJiora. 3a »aJl, OCKyJHUTe JOCTallHU JJ0Ka3H, He
Jl03BOJIyBaaT MHOT'Y 1nekyaayui. [1a Taka, npamameTo IWTO ce NocTaByBa e: Kako ce foxuBeadn
peJIMTMO3HUOT 3BYYeH Iejcak 0J] CTpaHa Ha HaceJleHHeTo Ha BusaHTuckaTa uMnepuja v 6a1kaH-
CKUTe Jp>KaBU BO JIeKOT Ha IPBUTe JelleHuH of] epaTta Ha [laseosiosure?

Bo 0BOj Tpyz Ke cTaHe 3060p peJIMTMO3HUOT 3BY4YeH Ilej3ak Ha NpaBOCJaBHUTe 3aeJHULU Ha
BaskaHOT, 04 BU3AaHTHUCKOTO OCBOjyBame Ha llapurpaz Ao cMpTTa Ha CPICKUOT Kpaa MUNyTUH
(1282-1321). Pa3BojoT BO 0BOj IEpUO/ € KJIy4deH 3a ia ce chaTu GopMUPAHETO HA PESTUTHO3HU-
OT 3BY4YeH Iej3ax Koj Oellle ekJIeKTUYeH OU/Jiejku caMaTa ynoTpeba Ha TpaJULIUOHAJHOTO KJle-
naJio He 6ellle HanywTeHa. M JBaTa UHCTPYMEHTA U LIPKBEHUTE SBOHA U KJlellajlaTa U IoHaTaMy
ce KopucTeJie. U3HeceHHTe JJ0Ka3u IpeTCTaByBaaT KOMOUHALMja OJ TUIIaHW U360pU U IpUMeEpHU
o/l MaTepujajHaTa KyaTypa. [I[pBUOT Ke BK/Iy4yBa HEKOJIKY pedepeHLIH 0ff BUSAHTUCKU U CPIICKU
W3BOPHU Jj0/ieKa BTOPHOT ce Tpu kamb6aHu of XIII u panuot XIV Bek. OBue apTedakTu HU omara-
aT Ja ro BU3yeJM3upaMe BUJOT Ha [IPKOBHHTE SBOHA LUTO Ce KopUcTeJsie Ha bajikaHOT 3a BpeMe
Ha BJIaJlehbeTo Ha KpasioT MuiyTuH. LlesaTa Ha TpyZoT e Aa ce ¢opMuUpa LITO € MOKHO IOOMNLITa
C/IMKa 3a peJIMTMO3HUOT 3BY4YeH Ilej3ax Ha paHaTa epa Ha [lasieosi03uTe U Jja ce noTeHLMpa 3Ha-
yajHa TpaHcdopMalyja LITO ce JOXKKMBea BO OBOj EPUO[,.

* [1-p Anekc Poapures Cyape3 nopacHas Bo bapcesioHa, lllnanuja, Bo 2006 roayna ce npecesin Bo JIoH-
JIOH 3a Jila CTyAMpa MarucTepcky CTYAUHU IO JI0OIHO-aHTUYKM UM BU3AHTUCKU CTYAMU Ha YHUBEP3UTETOT
Pojan XosioBej Bo JIoHA0H. [lokTOopupas Ha KpasickuoT KoJiell 3a XeHUCTUYKU CTyAXU Bo JIoHa0H. HeroBaTa
Te3a HOCHU HacJIOB , 3anaZHOTO BJMjaHKe BO BU3aHTHcKkaTa UMIiepHja 3a BpeMe Ha BJaJleeheTo Ha AJIeKCH]j
I u JoBaH Il Komuun“ Toj pa6oTes Bo HannoHasiHaTa rasiepuja 3a moptpetu oz 2007 rouHa U TaMy opra-
HU3UPAJ TYpU U e6aTu GOKycHpajKu ce Ha TPYKOTO U PUMCKOTO BJIMjaHHE BO MHOTY CJIMKH. BTOp Heros
[JIaBeH UHTepec ce UMIIepUjaJHUTE NOTPETU U HUBHUTE IPOMEHU CO TEKOT Ha BPEMETO.
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IMacxaauc AHApyauc (AprctoTesioB yHUBep3uTeT Bo CosyH, I'piyja)’
archaio22@gmail.com, pandroudis@hist.auth.gr

APXHUTEKTOHCKHOT IIPOT'PAM HA KPAJI MHUJIYTHH BO MAHACTHPOT XH/IAHZIAP HA
CBETATOPA

TpyznoT uMa 3a 11eJ1 IpeTcTaByBakbe Ha pa3JIMYHUTE aclleKTH Ha I'PaiuTeICKaTa JejHOCT Ha Kpa-
JIOT MuyTHH Bo MaHacTUpoT XuaHjaap Ha CBeta [opa. Bo TEKOT Ha BJaJle€HeTO HA CPIICKU-
oT BJjajeTes, MaHacTUpoT XulaHAap A0KUBeasl IPOCHEPUTET U GUJI yUITe efHAIl 06HOBeH. Co
HEroBOTO NMOKPOBUTEJICTBO U OINCEXHATA IpaJjUTesIcCKa JIE0jHOCT Koja ja mpeB3eMaJsl BHATpe U
Ha/IBOP 0O/l 0BOj aTOHCKM MaHAaCTUPCKH KOMILJIEKC, MUY TUH CJ1I060HO MOXe Jla ce cMeTa 3a HOB
KTUTOpP. HEroBUOT rpaiuTE/NICKK NpPOrpaM BOo paMKUTe Ha MaHACTUPOT omndaka: NpoInpyBarbe
Ha YTBPAEHUTE SUJMHH, OJUralbe Ha HOB KaTOJIMKOH (Ha MeCTO Ha CTapHOT OJf BpeMeTO Ha
CBetu CumeoH u CaBa) U noJjMrame Ha HOBa Tpre3apuja. MoxkeMe UCTO Taka Jia ro JojazseMe
JIOTPa/lyBalbeTO Ha JiBaTa KaTa Ha MaHACTUPCKUOT nupr Ha CBeTu CaBa Kako W MOAUrame Ha
HEKOM HOBHM 3JJaHMja HAJIBOP OJf MAaHACTUPCKUTE SUJAMHU KaKo IITO € JJBOKAaTHUOT rpobGeH ma-
pakJ/Iuc U HeBepojaTHUOT ,KaBasnpoB“ nupr (McTo Taka MO3HAT U KaKo MUPT Ha KpajaoT Muiy-
THUH). ADXUTEKTOHCKHUTE U JIeKOPAaTUBHUTE OJJIMKH Ha ropecioMeHaTUTe rpaibyu Ha MUIyTUH
10 TUIIOJIOTHja U 110 aclleKTUTe ce BU3aHTUCKU. Kora cTaHyBa 360p 3a KaTOJIMKOHOT, HeroBaTa
KOHCTpPYKIMja U JleKopalyja ja OTKpUBaaT Llapurpazckara rpaZjuTescka rnpacka.

* O-p Nacxaauc Auapyauc e nouneHT. O6jaBU/I MHOTY HayYHU TPYAOBHU 33 CPeITHOBEKOBHATA YMETHOCT
Y apxeoJIoTHja, CpeJHOBEKOBHA apXUTEKTypa, BOEHa apXUTEKTYpa, IPUMeHeHeTa YMETHOCT, LIpKOBHA ap-
XUTEKTYpa, BU3aHTUCKA YMETHOCT U apXUTEKTypa, UCJaMCKa U OCMaHJHUCKAa YMETHOCT U apXUTEKTypa,
BU3aHTHUCKA Y 3alla/IHa XepaJIJUKa CO CUMBOJIM3MOT Ha /IBOIVIaBUOT opeJi Kaj CeslyliMTe, KaKo U 38 BU3aH-
THCKaTa U 3allafiHaTa KyJTypa. Y4ecTByBaJl CO CBOUTe TPY/OBU Ha pas3/IMYHU TeMaTUKH, Ha 110 Hay4yHU
IPYKHU ¥ Mel'yHAapO/JJHU KOHrpecH. Bo kpaTok nepros paboTes Bo BU3aHTO/IOMIKKUTE OZle/IeHHja HA TpYKaTa
apxeoJiolika ciayx6a Ha CBeta ['opa, Koxkanu, Jlapuca, MutuinHa, EBGeja. PaboTesr Kako TepeHCKH cymep-
BU30p Ha PeCTaBpPaTOPCKUTE aKTUBHOCTH HAa MHOTY apXeOoJIOLUIKY Haoraauuta. HampaBui cTyjuu 3a KOH-
3epBaljyja ¥ pecTaBpalnuja Ha 75 CHOMEHHUIIM Ha CUTe NEPHUOAH U TUIIOBHU (PaHOBU3aHTHUCKH, BU3SAHTHCKHY,
OCMaHJIMCKH, TOCTBU3AaHTUCKH 6a3UJIMKU, KOMIIJIEKCH, IBOPOBH, IIPKBH, [ITaMHH, CAaT-KYJIH, MeJPECH, MaB-
30J1e1 UTH.) WUpyM ['puwnja.



Jejan C. PagucaB/beBuK (YHUBep3uTeT BO benrpas, ®unozodpcku dpakynret, Penyoinka
Cp6uja)’
dejanradisavljevicanthro@gmail.com

KPAJ/IOT MUJIYTHH H HETOBOTO BPEME BO HCTOPHJATA, APXEOJIOTHJATA, CAKPAJTHATA
APXHTEKTYPA H TPA/IMLIHJATA BO PETHOHOT HA KPYLIIEBAL]

[leprof0T Ha B/1aJleembeTo Ha KpasloT MUYy THH NIpeTCcTaByBa rojieMa pecBPpTHULA BO KCTOpHja-
Ta Ha CPICKHMOT HApoJ U JpKaBa, MaHHpecTUpaHa BO 06eMHa rpajie’kHa aKTUBHOCT, TEPUTO-
pHjaJIHMTe NPOLIKMpPYyBamka KOH jyroT Ha baJIkaHCKUOT M0JIyOCTPOB, HO U NIPeKY MPOLYTOT Ha JIu-
TepaTypHaTa AejHocT. [locera, UCTpaXKyBauuTe 6ea reHepa/lHO HACOYEHU KOH jy>KHUTe 00J1aCTU
Ha Jip>KaBaTa Ha 0BOj UCTAKHAT BJIaZleTel, o/leKa [TaK CeBepHUTE PerMoHHU, CO UCKJIy4oK Ha bpa-
HUY€eBO, 0CTaa ClIope/, HalleTo BUAyBakbe BO IPBUTE PeJJOBU Ha CUTe HAyYHU UHTepecu. Bo 0Boj
KOHTEKCT, o6s1acTa Ha KpylieBal, He IpeTcTaByBa UCKJIYy4OK. 3a XaJl UMa cCaMo eJileH UCTOPUCKHU
M3BOp LITO YKaXKyBa Ha JUPEKTHOTO MPUCYCTBO Ha KpasoT MuUIyTUH Ha oBaa TepuTopwuja. Ce
3abeJiexxyBa BUJYBawbeTO Ha KpaJoT MUNYTUH U HETOBUOT O6paT, KpasoT JlparyTHH BO CeJI0TO
MaikoBuy (LeHecka, cesioTo MalkoBal Ha 8 KMJIOMeTpHU 3anafHo o Kpyiesan), pes ofiy4y-
BAuKUOT Hana/, Bp3 Ap»aBaTa Ha JI[pMman u KyzenuH, Binagerenute Ha XKzapeso u bpanudeso Bo
1292 roauHa. HeojaMHeIIHOTO OTKpUBake Ha HAJIrpoGHATa IJioYa BO CEJIOTO 3/paBUE, BO
6s1m3vHa Ha KpyeBan, ¢pJia HOBO CBETJIO BP3 KYJITYPHUTE U UCTOPUCKHTE OKOJIHOCTHU Ha OBUE
IpoCcTOpH, 6HiejKU CHOMEHUKOT AaTUpa of, McTaTa rogrHa. HejocTaTOKOT Ha MpUMapeH U UCTO-
pPHCKHU MaTepHujaJl, 3ae/lHO CO CIOpaJMUUHUTE apXeoJO0LIKH HA0A4HW OJf UCTUOT NIepHUOo/, e HaomoJI-
HeT Co HapoZHa TpajuLuja. [oseM 6poj TONOHKWMHU M CaKpaJIHU CIOMEHUIY Ce IOBP3aHU JUPEKT-
HO CO KpaJIoT MUJIYTHH, IITO He e BOOOUYaeH eJleMeHT Ha TpaJuLitjaTa Bo o6s1acta Ha KpyiueBary
KaJie IITO KHe30T Jlasap, KHeruwaTa MU/IMLa U KOCOBCKUTE XePOU Ce IVIaBHUTE NPOTArOHUCTH.
EnHokopa6HaTa 1ipkBa CBeTu JoBaH KpctuTel Bo cesioto Opaiije kaj BapBapuH npaBy UCKJIYy4OK
0BOj cay4aj. HejanHarta usrpaz6a corjiacHO 3anullaHaTa MecHa TpaJulLibja ce peajusujiaia BO
nocJefiHaTa rofuHa oJ] BjaaJlemeTo Ha MuayTuH. [Ipeky aHa/M3aTa Ha apxXUTeKTypaTa Ha 0BOj
cakpaJ/leH CIIOMEeHHUK, Ke ce o6uJeMe /la 0 rOBOpHMeE Ha NpallakeTo BO BPCKAa CO BPEMETO Ha
HEroBOTO CO3/aBame. BaxkHO e a ce McTakHe JieKa MecHaTa TpaJuliija ro IoBp3yBa palambeTo
Ha MusyTHH Bo cesioTo MusyToBal, Bo obJiacta JleBau. Cenak, usrpazbara Ha 6JiMckaTa JoLHO-
aHTHYKa U PaHOBU3aHTHCKA YTBp/leHa Hacesiba Ha JiokaauTeToT ['paguiurte Bo JosieH [lyoud He
e IoBp3aHa Co KpaJoT MUJIYTHH TYKY CO HEFOBUTOT TaTKoO, KpaJoT Ypou I.

Maxko noHekorall ce HelleJIOCHH, BepyBaMe JleKa Ipe3eHTHpaHuTe GaKTU 0f UCTOPHjaTa, apXeo-
JIoryjaTa, caKpasiHaTa apxUTeKTypa U TpaJulyjaTa Ha peuruoHoT Bo KpyleBal, Ke ro HaZ|01oJi-
HaT HallleTO 3Haekbe 3a IEPUO0T Ha BJIaJleeheTo Ha KpasloT MUJIYTHH, CEKaKO e/leH O/ HajBaXKH-
THe BJIaZleTesIM Ha cpeiHOBeKoBHA Cpouja.

* lejan C. PagucaB/beBHK, € MarucTep apxeoJior; JIUIJIOMUPAH eTHOJIOT U aHTPOMOJIOT. /[OKTOpaHT e Ha
Oppenot 3a uctopuja Ha PusnozodpckuoT PpakynTeT npu YHUBEP3UTETOT Bo benrpaz. [lo cera o6jaBu. gBa-
HaeceT HAyYHU TPYAOBH KOH NMPUBJIMKHO Ce OZJHECYBAaT Ha CPeJHOBEKOBHATA apXeoJIoruja, apXUTeKTypa
u ucropuja Ha Cp6uja co mocebGeH OCTBPT HA TEPUTOPHUjATA HA IeHEITHHUOT PAaCHHCKHU OKpYT. YYeCHUK e Ha
HEKOJIKY Hay9HU COOUPHU.
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JAparaHa JlazapeBuk (Kapaud yHuBep3uTeT, EBpONCKY HHCTUTYT 32 PAaHOCJOBEHCKHU CTYAMH,
O6enuHeTto KpasictBo)™
lazarevic.dragana@gmail.com

MOKTA HA HACJIE/ICTBOTO: CIIOPHO APXHTEKTOHCKO H APXEO./IOIIKO HAC/IE/[CTBO
KAKO CPE/ICTBO 3A CO3/JABAILE HA U//[EHTUTETOT

3a rosieM 6poj Jyf'e MOMMOT ,Hac/Jae[CTBO" KaKo IUTO ce 3ajaraule [lekaM uMa JBe 3Hauewa. HajipBuH,
reHepasHO ce NOBP3yBa 3a TYpU3aM M JIOKAJUTETHUTE 0J UICTOPHUCKA BAXKHOCT, KOU Ce COYYBaHHU 3a U/HUTE
reHepanuu. BropoTo 3Hauemwe Koe e TpaJULiMOHAIHO YCBOEHO NPeKy HallMOHAJHHUTEe 00Pa30BHU CUCTEMHU
ro fepuHMUpa HACTEeACTBOTO KaKo 30Up 0Of 3aeJHUYKH BPeJHOCTU M KOJIEKTUBHU CeKaBaka Ha HallujaTa,
Koe 6apa oJip>KyBatbe U yIpaByBakbe 0/ CTpaHa Ha COOJBETHU MHCTUTYLUU. UcTopuyapyTe U NOJUTHUKO-
JIO3UTe THe 3ae/JHUUKHN BPeJHOCTH U KOJIEKTUBHU CeKaBaka I'M HapeKJle KaKo €/JHO 0fl OCHOBHUTE KOMIIO-
MeHTH 3a JlepuHHparmbe Ha HAlMOHA/JIU3MOT. [loHaTaMOIHNUTe NIpOoy4YyBamka Ha HALlMOHAJIU3MOT OTKpHUJIe
JleKa NpoJyKLiMjaTa ¥ O/p>KyBatkbeTo Ha HALMOHAJHOTO eJJMHCTBO LBPCTO Ce MOTNHUPaaT Ha NOJUTHUYKHUTE
CIIOCOOGHOCTH Ha Jp>KaBHUTE UHCTUTYLUU KOU MK Ce NOTNMpaaT Ha aHTaXKWpPaHU aKaZleMCKU HHTepIpe-
TalM1 Ha MaTepHjaJHOTO HACJe/CTBO. APXeOJIOIKOTO HAC/le/CTBO a TOCe6HO OCTaTOLUTe HA MOHYMEH-
TaJIHATE apXUTEKTOHCKU 00jeKTH, Kako LITO TBpJeJ X06C cTaHyBaaT TaKa He3aMeHJIMBa KOMIIOHEHTa Ha
MOJZIEPHHUOT IpoIiec Ha ,UIeHTUTETCKH UHXXUHepUHT", HoBUTe ucTpaXKyBauu ce o6ujese fa I'M pas3/iuKy-
BaaT MeTO/MTe Ha IPUKaKyBate Ha HallMOHAJHUTEe UCTOPUM U HU3 UHTepIpeTalija Ha IOCTOeYKOTO Ha-
CJ1eiCTBO Y M360POT 3a I'PUKa Ha HACJe[CTBOTO, 3aCHOBAHO Ha NMUIIAHU U3BOPHU. TeXHUYKUTE NPUHLUNU
Ha 3allTUTa KOW BKJIy4yBaaT KOH3epBali{ja U PEKOHCTPYKIIH]ja, YeCTO Cce 33/, MOJUTUYKUTE NPUHLUIIHN KOU
ru BogaT. OBOj TpyZ ce 3as1ara 3a Toa Jja NOKaXke JileKa OBMe /lBa aclleKTH 3a 3a4yByBakbe Ha HaC/Ie/CTBO-
TO ce Hepas3/BojHU. Kako TaKoOB TeXHU /ia BOCIIOCTAaBY ONlePaTUBHU TEOPUCKU MOJieJIM KOU T Haco4yyBaaT
MpOLleCUTe Ha JJOHeCyBake Ha OZJIYKH BO CUTYyallUja Co yIpaByBake CO HacjeCcTBoTo. [loToa TpynoT ce
3aJi1ara Jja Kaxke ieka co3/laBambeTo Ha HallOHAJHUTe HapaTUBU U UIEHTUTETCKU UHXXeHEePUHT He MOoXaT
Jla 6ujaT cripoBe/ieHu 6e3 (3/10)ynoTpeba Ha HACIeACTBOTO (M) BO oApe/ieHa Mepa. [IpukaxkaHUTe Mojen
I'M aHa/IM3MpaaT paKTOPUTEe KOU BJIMjaaT Ha MepKHUTe 3a 3alUTUTA Ha HACJIeICTBOTO, aHAJIM3UPAjKU UH/U-
KaTHBHU CTY[UHU Ha CJy4aj 0J] 3eMjU KOU Ce OCHOBAHU €O pacnaZoT Ha JyrociaBuja. Ocob6eHo, Mpo1ecoT Ha
Jlecpbu3alidja Ha NpeXMBeaHUTe CPeJHOBEKOBHHU CIIOMEHMIIM Ha TEPUTOPUUTE HAZBOP OF, MOMEHTAJHU
aJIMMHHUCTPAaTUBHYU rpaHuLM Ha CpOuja HU3 NPOLLeCTO Ha 3acHJieHa aKyJITypalyja AJ1a60To e 3arpuKyBay-
KM O IPUYKHA LITO 0TBapa NaT 3a NPoJ0/KyBakbe Ha MOJUTHYKUTE U eTHUYKUTE KOHPIUKTH. KoHeuHo,
TPYJOT NPEUCIUTYBa HEKOU 0J] OCHOBHUTE AieUHULMH HAa apXUTEKTOHCKU Y YMETHUYKHU CTUJIOBU KOU ce
KOPHCTEHH BO NPETXOAHUTE aHa/IM3HU Ha CPIICKOTO CPeJHOBEKOBHO HACJIe/ICTBO U KOM MOMEHTAJIHO Ce pe-
HMHIIpeTepTUpaaT BO PaMKHUTe Ha L|eJIOKYITHUOT PeBU3MOHUCTUYKY NPUCTAIl 3a NPOYyBakbe Ha PETHOHOT.
TpyZoT yKaKyBa Ha Jle3WHTerpaTUBHU TEHJEHL WU Ha CpICcKaTa cpefHoBekoBHa apxuTekTypa XIII u XIV
(PawKu cmu/ Ha IpPBUTe BJaJieTeJU Ha AUHAcTUjaTa HeMawuk u Bapdapcku cmus Ha KpaJoT MUJIYTHUH)
Y Ha KOHTPAJHUKLUUTE KOU NPOU3JIerse of, HUBHOTO IPUNUILYBakbe Ha CTUJIOBU Ha OBHE eTHUYKU IPyNU
KO BO TOQ BpeMe He [T0CToeJIe.

* [1-p AparaHa JlazapeBuh, e ucTpakyBad. Ja HCTpaXKyBa IOJIMTHKATa Ha KyJITYPHO HACJeACTBO, OMpe-
[M3HO MOJIeJIUTE Ha (3/10)ynoTpe6a HA KyJITYPHOTO HACJE/[CTBO BO BpEMe Ha OCTBapyBame Ha MOJIUTHY-
kuTe nesu. [I061CKo e crenujasM3upaHa 3a TEOPHUCKH MOJIe/IN KOU T'M OJ[pe/lyBaaT HAYMHUTE Ha KOU Ce
MaHUIYJIMpa CO HEABIKHUTE KyJTYPHHU J06pa 3a LieJITa Ha U/IEHTUTETCKUOT WHKEHEPHHT.



Eymmac Ietpy (YuuBepsutet Bo Kasnindpopuwuja, Epsaju, CAl)’
epetrou@uci.edu

KCEHOH HA KPAJIOT CTE®PAH YPOII I MUJIYTHH: IJAPCKATA LIIKOJIA BO [TAPHT'PA/I BO XV
BEK

BusaHTHCKOTO 11apcTBO BO XV Bek OMJIO BO CeHKa Ha CBOjaTa IIpeTXo/iHa cJ1aBa. [eHepasHo, orpa-
HUYeHa CO LapurpajCcKuTe SUAMHHY, Ap:kaBaTa Ha [laseosiosuTe ce 6opesa Aa oncrou, bapajku
nomo1u o 3anaz. UHaMpeKTHaTa nocjieAulia Ha 0BOj MOJIMTUYKU U BepCKU IIpycTan 6usa BoBe-
JlyBatbe Ha UTA/IMjaHCKUTe UHTeJIeKTyaJJHU KPYTOBH BO KJIaCH4YKaTa rpyka KHUKeBHOCT U obpa-
30BaHue. Kako pe3y/aTaT Ha Toa, MHOTY UTaJ/IMjaHCKU XyMaHUCTH 'O Ipoy4yBaJie TPYKUOT ja3uK U
KyJITypa I1a IypH ce NpecesinJie U BO BU3aHTHUCKATa IPeCTOIHWHA 3a Jla 64 IpoHalllle CO0/BETHU
yuuTenu. EfeH oz HajBaKHUTe LIeHTPU Ha OBaa NocC/eJHa BU3aHTUCKA, UHTeJIeKTyaJlHa peHe-
caHca Bo llapurpag, 6elie kceHOH Ha KpasoT. ClienupUUHUOT KCEHOH He e HUIITO Jpyro OCBeH
HCTUOT KCEHOH IITO cpicKUOT Kpas Ctedan Ypour [l MunyTuH ro ocHoBaJl BO ceBepo3anafHUOT
JleJ1 Ha BU3aHTUCKaTa [pecTo/JHMHA, peurcy 150 roauHu nopaHo. O BpeMeTo Ha OCHOBak€, BO
6/1M3MHa Ha MaHacTUpOT Ha CBeTH JoBaH Bo [leTpa, KCEHOHOT UrpaJl 3HayajHa yJiora BO UHTe-
JIeKTyaJIHaTa U KyJTypHaTa cleHa Bo Llapurpaz. Of ocHOBame Ha NPUOEXKUILITE 32 NATHULUTE,
60JIHMLA ¥ CKPUIITOPUYM, [I0 IOCTOEhe Ha KHUI'OBE3HHULA U L]apcKa IKO0J1a, KCEHOHOT CTaHasl
BepOjaTHO Haj3HayajHa yCTaHOBA BO TEKOT Ha NOCJeJHUTE JelleHUM Ha BU3aHTUCKoTo LlapcTBo.
BpojHHTe 3HaYajHU HAyYHULY, yIUTE/U U IMCcapy IpoydyyBasle, IpeJiaBajie U Konupase BpeJgHU
paKoInMcy BO HeroBUTe npoctopuu. Mako Llapurpazg Bivjaes Ha BaaZeemeTo U fobaTa Ha Kpas
MuiyTHH, KCEHOHOT yKa)KyBa Ha ¢popMuparbe Ha ,JABOHACOYHU" WHTeJEeKTyaJHU pa3sMeHHU 3a-
NOYHYBajku of mouyeToKoT Ha XIII Bek U nMpo/10/’KyBajku KOH ¥ MO MaJIoT Ha apCTBOTO Bo 1453
roguHa. Kazie v nopagy mwto e ocHoBaH kceHOHOT? Koj 61 Moxxe1 Jia ce oBe/ie BO BpCKa CO Hero?
[lITo ce cay4yusio ce KCEHOHOT MO MaJ, U nycrouiewe Ha Lapurpasa 1453 roauna? Bo TpyaoT ke
cTaHe 360p 3a BOCIIOCTaByBake U pa3BOj HA KCEHOHOT Bo llapurpaz, HeroBUOT reorpadcku u
UHTeJIeKTyaJleH UeHTUTET HU3 Pa3/IMYHM U3BOPU U IPOTAroHUCTU KOU OUJie aKTUBHU BO Hero-
BUTE NPOCTOPUHU.

* I-p Enuac IleTpy, e uctpaxkyBad ¥ copaboTHUK Ha NpoeKToT Thesaurus Linguae Graecae Ha YHUBEpP3U-
TeToT Bo Kanmndopuuja, EpBaju. Bo aBryct 2017 roauHa, JOKTOpHUpasl Ha BU3AaHTHUCKA UCTOPHja HA YHUBED-
3UTETOT BO JaHHWHa, Bo ['puyja. McTparkyBasl BU3aHTUCKH PAKOMUCH BO BaTHKaHCckaTa 6ubMoTeKa, brub-
JuoTekata MapyaHa u HaruoHanHaTa 6u6snoTeka Ha ABcTpwja. [Ipes uMeHyBambe Ha npoekToT (TLG)
paboTes KaKo COpaGOTHUK-UCTPAXKyBad BO UHCTUTYTOT 3a BU3AHTUCKU U MOJEPHU I'PUKU CTYJUU NPU
YuuBep3uTeTo Bo BueHa. HeroBoTo ucTpaxkyBamwe € HaCOYEHO Ha BU3aHTUCKM PAKOMHUCHU Of pa3JMuHU
KOJIEKL[UH, TOCEOHO NMejauKUTe PAKONKCH U HOTHUTE 3alMCH BO BusaHTwHja.
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Cepena Ayau (Yuuep3suTteT Bo ®upeniia, Oajen 3a apxuTektypa, Utanuja)™
serena.acciai@unifi.it

JABE CPE/JHOBEKOBHH TBPJHHH O/l CIIPOTHBHATA CTPAHA HA JAIPAHCKOTO MOPE:
TBPJHHA HOBO BP0 H KACTEJI JEJI MOHTE BO KOMIIAPATHBHA AHAJIH3A

OBOj TpyZ UMa 3a LieJ1 Jia ja Ipoy4u candHocta noMmerly TBpauHa Hoso bpao Bo Ilpuurtuna, Cpbuja (usrpa-
JleH BO paHUTe FOIMHU Ha BJIaJleebTo Ha KpasioT CtedaH Ypouu I Munytusn ox Cpbuja 1282-1321) u Kac-
TeJi ges1 MoHTe Bo Anynuja, Jy>kna Utanuja (u3rpazen og ummnepatopoT @penepuk Il okosy cpeinHaTa Ha
XIII Bek), HAAMUHYBajKU T BOOOHWYaeHUTe GUTypaTUBHU aHaJOrUU. CIMYHOCTUTE JieXKaT BO MO3ULUHTE
Ha JiBeTe YTBP/lyBakba Ha BPBOT Ha pUAOT. Bo ieHTpasHuoT baskaH HeMa Apyru cjiydau Kako LUITO e TBp-
JAnHa Ha HoBo Bp/io wim nak Bo BU3aHTUCKHTE PEerMoHM Ha JieHelllHa ['piyja. TBpAuHaTa Bo 6/1M3MHA Ha
[IpuiTrHa, NpeTcTaByBa eJMHCTBEHA [103HATa rpa/iba oJf BAKOB THUII BO CPeJHOBEKOBHUTE CPIICKHU 3EMjH.
BepojaTHo e ieka TproBujaTa U KyATypHUTe pasmeHu of XIII Bek Moxesie Aa BKJIy4aT U KBaJUPUKyBaHU
pabotHuu. [Ipodecopor M. Bacuk notBpu seka Hoso Bpzo e usrpajzieHo of Ay6poBYaHU BO CPpeHUOT
BEK U MOXKHO e paboTHULMTe o7 /lyGpPOBHUK Jla ro IpeMuHasle JafipaHckoTo Mope 3a ja paboTaT Bo Jy»kHa
Wtanuja u 06paTHO. OBa MUC/IEHE MOXKE /1a T 06jaCHU CIMYHOCTUTE BO TeMesiuTe Ha [opHuOT rpaj Hoso
Bpao u nosnatuot Kacrtes gen MouTte. Mapko [lonoBUK noTeHIMpa eka BpckuTe nomery Kotop ,rpagort
Ha CPICKUOT KpaJ“ M TpafloBUTe BO Jy:kHa MTanuja ce fo6po nosHaTu. Mef'y npBuTe >xuTeaun Ha HoBo
Bpao uMasno Tproeuu o, KoTop KoM HeCOMHEHO NMpeTCTaByBaJle Ba)KHa BPCKa ITOMel'y HOBOOCHOBAaHHUOT
rpajJ ¥ KpajopexxHuTe 06J1acT Ha jy»kHa Utanuja u MegutepanoT. CoojBeTHO 61 6UJIO0 Jla ce UCTIUTA JjaIu
CJIMYHUTE N0JIOXKOU MOXKeJie 1a BJMjaaT U Ha NJIAaHUMEeTPUCKUOT U3IJle]| Ha OBUe CIMYHU 3aMoLU. Kacten
Jles1 MoHTe oficekoralll npecTaByBaJ MUcTepuja. OBaa mpekpacHa rpaz6a, cpefie HUKaJie U cTpaTellka 3a
HUILUTO, HUKOTall He OMJIa 3aBplleHa, HO Hej3MHaTa roJieMUHa, BlleYyaT/JUBa CUMEeTpHUja U Yy[eCHUTe Ka-
MeHM paboTH Jl0Be/lyBaaT Jl0 CeKaKBa IpeTiocTaBKa. HeofjamMHemHaTa uHoBaTuBHA cTyauja (G.Fallacara,
U.Occhinegro: 2012) 6elre noBp3aHa co ynotrpeba Ha BoZila BO 0CMoaroJiHaTa 3rpa/ia, peTIoCcTaByBajku
Jeka Kacresn nen MoHTe Moxxebu 611 amaM 3a LapoT. BeymHoct, [lonoBuk noTBpAyBa Jieka 6ambaTa Ha
napea Bo 3aMoKoT HoBo Bpzo ja HanpaBuiie MacTOpU-TpaJiuTe M KOU KOpHCTese CJIMYHU Kpealuu BO
Anysivja Kako CBOj MOJeJl.

* [I-p CepeHa A4yau e BoH/peneH npodecop (YHuBepsuTeT Bo PupeHna, YHuep3utet ,Penepuko I1“
Bo Heanout). Taa e apXUTEKT CO UCTPAXKYBAYKO M HACTABHO MCKYTBO BO MYJTHKJITYPHOTO HAC/Je/ACTBO Ha
MenuTtepaHoT. HejsuHaTa pa6oTa HajMHOT'Y e HacouYeHa KOH rpa/i6a, mepreniyjata 1 NpeTcTaByBambeTO
Ha KyJITYpPHUTE UJEHTUTETH NpPeKy apxuTekTypaTta. Co TUTy/aTa JOKTOpP Ha HaykH (summa cum laude)
ce CTeKHasla Ha ApXUTEKTOHCKH AU3ajH pU YHUBep3UTeTOT Bo PupeHna co fucepTanuja Ha Tema ,Bu-
3aHTHja, Llapurpaa, UcTanbym: parMeHTH oJ] JapeXIMBU UJIeH: CTyAuja Ha cay4aj Ha Cenat Xaku Enjem”.
OTToraur Taa ja NpoJi0O/KM 0Baa copaboTKa Ha MHCTUTYTOT 3a HaLlMOHAIHA UCTOPHja Ha yMeTHOCT Bo [la-
pH3 ¥ KaKo Hay4YeH COpabOTHUK HAa YHHUBeP3UTEeTOT Bo PupeHnna. [IpeseHTHpasa Ha HALlMOHAIHU U Mery-
HapoAHU KoHpepeHnuU. UMa ofp:kaHO Npe/iaBarka Ha MOBEKe YHUBEP3UTETH, BKIY4YyBajku ru OupeH1a,
MwuaHo, BeHenyja, Jlyrano, Menapuauo u Mictan6ys. Ox 2012 rogrHa paboTH KaKo XOHOPApPEH apXUTEKT.
Bo 2018 rogvHa aBTOp € Ha MpBaTa MoHorpaduja o6jaBeHa Bo Mtanuja 3a (Cedad Xaku Eadem, Apxumexkm -
apucmokpam u MHozy nogeke). Bo 2018 roagnHa 06jaBu eJIeKTPOHCKA KHUT'A BO KOja I'M OIMHUIIYBA HEj3UHUTE
MpoeKTH 3a JosauHaTta Mynesno Bo Tockana (Tra I Castagni dell’appennino, Three Projects for Mugello) co
MpeAroBOP 3a UCTOPUCKATa eBOJIyLHja HAa SUJHUOT Nej3ak Ha Mynesno. MoMeHTa/HO [IpXKHU Npe/iaBambe
Kako MeHTOp 1o TeopHja Ha apXUTEKTOHCKHU [IU3ajH HAa YHUBeP3UTETOT Bo PupeHLa U Ha YHUBEP3UTETOT
®enepuko I1 Bo Heamou.



Anexcanapa /laBuaoB TemepuHcku (Peny6/1MyKky 3aBo/], 3a 3alITUTA HA CIIOMEHUIA HA
KysaTypata, besirpaz, Peny6.inka Cp6uja) *
aleksandra.davidov@heritage.gov.rs ; aleks8@eunet.rs

34 MECTOTO HA T'PAYAHUIIA BO /JIOLITHOBU3AHTUCKATA APXUTEKTYPA, YUITE E/JHALII

Kora 1919 roguHa l'a6puesn Muje ro BoBes1 TEpMHHOT CPIICKO-BU3aHTHCKA LIKOJIA, HE HAMEPHO I'0 OApPEe U/ IPABeLOT
Ha JI0JITOTOJMIIHNUTE HAYYHH JJUCKYCUH 33 apXUTEKTOHCKHOT CTHJ HA CPeJHOBEKOBHUTE LIPKBH KOU ce ondaTeHH co
HaBeJEHHOT TEPMHUH. ABTOpI/ITe Ce onpenesiyBaje 3a UCTAKHyBakbe Ha €JHa WJIK IpyTra CTpaHa: CPICKA UJIX BU3adH-
THUCKA, He TIOPeKHYBajKu celak oOuMIJIeJHO IPeJUMCTBO Ha OBaa Apyra cTpaHa. [locse 1jes1 BeK Bo Koj HacTaHaJle 6poj-
HU TPYAOBH KOHU C€ OJHECyBaaT HA NOEJAWHU CIIOMEHUIU HAa ClIIOMEeHaTaTa rpyina, Ha IoBeke O/ HUB HUJIM IIAK ' JOIIH-
paaT BO paMKaTa Ha LIMPOKHU chaKkama, ce 3abesiexyBa JeKa MPUNaJHOCTa Ha BUBAHTUCKUOT U/WIH CPIICKUOT CBET
ce CeKako HaZJMMHATO HAy4HO Ipalllalbe HO OJ[OBOPUTE HAa HEr0 3aBUCAT OZ JIeJIOT Of, U/I€0JIOIKOTO U GUI030dCKO
rJIeIMLITE HAa aBTOPOT BO 3aBUCHOCT 0J] HETOBUOT O/IHOC KOH OIIITOTO U ITOCEGHOTO TOJIKYBakbe Ha OfipeJieHa apXu-
TEKTOHCKa LieJIMHA. l'[apa;mrMa Ha HaBeZleHUTe HOjaBI/I npeTrcraByBaaT HHTepnpeTaqua Ha IpKBAaTa HAa MAHACTUPOT
['pavanuna. Ofpe/ieHN UCTpaXKyBayu BO CpIIKaTa UCTopHUorpaduja noTeHuupasie Jeka HejSUHUTE eJleMeHTH Ha JIo-
KaJIHa Tpajuliyja ce KapaKTepPUCTHUYKY 3a IPEeTX0/HaTa efoxXa Ha PalllKU CIIOMEeHHUIH, 0CO6eHO TH. KOLIKACTH TabypH
Ha KyToJIUTe U pacnopefioT Ha MPOCTOPOT KOj e NPeTNO3HATJIMB Ha XOpU30HTaJeH I1aH. Ha fpyra ctpaHa, Ciio6o1aH
Kypuuk, HeojaMHa MOYHHATHOT Ipodecop Ha YHUBEP3UTETOT BO [IpUCTOH, KOj MOHOrPad)CKH ¥ TEMeJTHO IO HCTPaXKHJI
0BOj CIIOMEHHUK, I'0 NIpeno3Has 'payaHula yiTe npef YeTUPH U N0J1 fielleHUH Kako BPBHO JieJ10 Ha J,0LIHOBU3aHTHCKO-
TO rpale’XHUIITBO. MaKo HaJTMK 1ocTa 6JIMCKY CellaK OBHe JiBa IPUCTAIH Ce Pa3/IMKyBaaT CyIITHHCKH CO OTJIe/] ieKa ce
oJlHeCyBaaT Ha HAUMHU Ha KOU Ce TOJIKYB pasJjivKaTa oMery eJleMeHTUTe Ha Hal[MOHAJHOTO ¥ HaAHAIIMOHATTHOTO BO
JleJIo KaKo LITO IipKBaTa Bo ['payaHulia, peairM3rpaHa ofi CTpaHa Ha TPYKU OZJHOCHO BU3aHTUCKU IrpasuTed. O6esexy-
BambeTO Ha jybuJIejoT - ce/lyM BEeKOBH O/] 3aBpIllyBake Ha eroxXaTa Ha KpaJloT MUJIYTHH, LITO e U IOBOJ 3a OJ|p>KyBakbe
Ha OBOj Hay4eH cO6Up ce YMHHM JleKa e Jo6ap MOMEHT 3a YIITe e/JHO NPEUCIUTYyBakbe Ha CTUJICKATa NPUMAJHOCT Ha
['padyanula, nocieiHa KTUTOPHja HAa KpaJoT MUIyTHH, 3aBplIeHa BO FOJIMHATa Ha HeroBaTa cMpT, 1321, co mTo npeT-
CTaByBa U 3aBpUIHUILIA MeI"y HeroBurTe 6p0]HI/I u FeOl"pa(l)CKI/I HIMPOKO paClnpoCTpaHeTH 3aBeu1Tal-mja, HU3BEJ€HU BO Te-
KOK Ha npaBarTa felieHuja Ha XIV Bek. OBaa TeMa u3rJie/ia yUITe IOCOOABETHA CO OIJieJ Ha HAa3UBOT Ha cobupoT: ,Kpasn
MunyTuH ¥ 106a Ha [laseosio3uTte”. UHTepnpeTanyjaTa Ha 0Baa LPKBa KaK0 apXUTEKTOHCKH, HAjBO3BUILEH IPUMEDP
Ha [I0LIHOBU3aHTHUCKaTa NeTTOKYIO0JIHA Ipa/i6a, e/IHAaKBO YKpaceHa Co BpeJJHO SUAHO CJUKAapPCTBO, HU Ha HUKOj HAYHUH
He [I0Be/lyBa BO Mpalllake HejauHaTa NPUNaJHOCT Ha CPIICKOTO Hac/leACTBO. ['payaHuLa e U3rpafieHa Ha TEPUTOPHja
Ha CpIICKaTa CpeJIHOBEKOBHA Jip>KaBa KaKO 3aBellTaHHMe Ha CPICKHUOT KpaJi, KaKo eJIHO OJ] eMUCKONCKUTe CeAHUINTa
Ha HaljMOHa/HATa aBToKedasHa IPKBa, HajBEPOjaTHO CO roJieMy Gaparma Ha HapayaTesJoT U HEroBUTe 06pa30BaHU
L[PKOBHH COBETHUIM BO MOIVIe/, HA U3IVIeOT HA rpaZibaTa ¥ MporpaMoT Ha Hej3sMHaTa OCJIMKaHa JeKkopanuja. Cemnak,
cTaHyBa 360p 3a [IOLLHOBU3aHTHCKA MeTKYIO0JHA IIPKBa CO OCHOBA Ha BIUIIAH KPCT, HapaBeHa cO KaMeH U TyJIa, Co
LleJIOCEH U3IJIe[l U HaYMH Ha rpajiere Koj Jlocera e Hello3HaT BO CpIckaTa TpaAunuja. Ha Hea u npeTxofaT HEKOJIKY
roguHu nopaHo boropoguna /besuika Bo [Ipuspem u Ctapo HaropuuuHo, 4vja apxUTeKTypa celnak e 3Ha4UTeHO yC-
JIOBEHA 0J] HUBHATA U3rpa/i6a Ha OCTAaTOLHM Ol HOCTAPH BU3AHTUCKU 6a3UIMKU. Co Or/IeIoT Ha HOBUTE UCTPaXKyBakba
Ha JOLHOBH3AHTHCKATA €I10Xd KAaKO U Ha HEKOW HOBHU NOIVIEJHW HAa BU3dHTHCKATA AaPXUTEKTYypa CO I/ICTOpI/IOI‘pad)CKI/I
nperJie/; Ha TPy0OBH BO KOH € TOJIKyBaHa ['payaHuIa, LieJITa HAa 0BOj IPUJIOT Ke 6U/ie TPeUCIUTYBamke Ha MOXKHOCTA 33

HOBH, MaJIM IOMECTYBaka BO COIVIEAYyBAKHETO HA OBaa €JUHCTBEHaTa Fpaz[6a.

* Anekcanapa /laBuoB TeMepUHCKH, e UCTOpUYAp 110 UMETHOCT-KOH3epBaTOp, COBEeTHUK. BpaboTeHa e Bo Pemy-
OGJIMYKHOT 3aBOJ, 3a 3aLITHTa Ha CIIOMEHUIH Ha KyiaTypaTa. O6jaBusia nmoBeke TPYZOBH BO 3eMjaTa U BO CTPAHCTBO.
YdecTByBasia Ha MOBeKe HAyYHU U CTPYYHU COGUPH BO 3eMjaTa M BO CTPAHCTBO. ABTOD e Ha u3jok6uTe: "Byzance
encore vivante. La palette d'or de Di¢o Zograf. Les icones de 1'église cathédrale de la Sainte Trinité a Vranje, Chapelle
de la Sorbonne, Paris, 12. Décembre 2002 - 25 Janvier 2003”; ,J/lunsbaH y cpeimbeM BeKy. BiaacTeocka npkBa y rpafy.
lipkBa BaBesema boropoaune y Jiunsbany, Hapoguu mysej y beorpazy, 6. HoBeM6ap -7. genem6ap 2014”; ,Kaz je Cp-
6uja 6uJIa CBeT: Cjaj ABOPCKe YMETHOCTH Y 1o6a Kpasba MuutyTrnHa, Manactup I'payanuna. Ocam crosieha of HacTanka
(1321-2021) (uss10%x6a BO MOATOTOBKA YHeE OJPXKyBalbe e mpeABuieHo Bo [anepujata Ha CAHY, nekemBu 2022 roau-
Ha).
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CBeTnana BiaguciaBoBHa MasbneBa (/lp:xaBeH yHuBep3uTeT Bo CaHKT [leTepbypr, Pycka
depepanuja)’
sm@resava.ru

I'PAYAHHIIA HA KPAJ1 MUJIYTHH H HHTEPIIPETALIHJA HA BU3AHTHCKATA IIPKBA BO
APXHTEKTYPA HA CPE/JHOBEKOBHA CPBHJA H CTAPA PYCHJA

Bo HekoJ/IKy BeKOBHY, BO cpeiHOBeKkoBHaTa Cpbuja u Ctapa Pycuja, BUsaHTHCKHTE NPOTOTHUIIOBU
6ea npeToneHU U 06paboTeHHU criope], JIOKaJIHUTe YCJI0BU U oTpebu. YecTonaTy, pe3y/ITaTUTe
0/l HUB Oea CJIMYHU eJHU Ha APYTH, IITO JOBeJyBalle 0 NPEeTNOCTaBKY 3a BJAMjaHUEeTO Ha eJjHa
CJI0OBEHCKa Tpajulyja Bp3 Apyra. M Bo gBaTa c/ay4yad, 3HayajHa yJiora MMaa M CTPaHCKH BJIMja-
HUja. MHOTY aclieKTH Ha NapaJjieJIJHUOT pa3Boj U BPCKUTe NOMel'y OBHe JiBe I'PAaHKU Ha CpesHOo-
BEKOBHATa UCTOYKA XPUCTHjaHCKa Ky/ITypa OCTaHyBaaT HejacHU. Bo MefyBpeMe chakamweTo Ha
npypojaTa Ha HUBHUTE CJIMYHOCTH U pas/IMKU 6M HU OUJIO 110jacHO Ja ja corviejlamMe eJJMHCTBe-
HOCTa Ha cekoja HMBHA Bpcka. Co oBaa CTaTHja ce HACTOjyBa Jia Cce HAllpaBU aHa/M3a Ha OBUe
[I0jaBU CO NIPHMMEPOT Ha HajBIIeYaTIMBUTO U MOCTEJHOTO KTUTOPCKO JAOCTUIHYBake BO IOIJle-
JIOT Ha cioMeHUIMTe Ha kpasioT Ctedan Ypour Il Munytun (1282-1321), npkBaTta YcneHue Ha
Boropoguua Bo 'payanuna. Bo gesata Ha cprckUTe UCTOPUYApPU HA apXUTEKTypaTa, a 0CO6EeHO
Ha B. Kopak u C. Kypuuk jacHo e puKa)aHo Jieka MHOTY apXUTeKTOHCKU TPaJMIMH Off epaTa Ha
CPIICKUOT KpaJ MUNIYTUH ce HaBpaKaaT Ha crieljuPpUUYHNTE U 3HaYajHU IPUMEPHU OJ] BJIaJleeheTo
Ha BU3aHTUCKUOT uMnepatop AuapoHuk Il (1282-1328). OBa ce UpKBUTE KOU Ce MOJAUTHATH O
kpajoTt Ha XIII 1o npBaTa yeTBpTHHA Ha XIV Bek Bo ConyH: CBeTa KaTepuHa, CBeTu [laHTesnejMoH,
CBeTuTHTE ANIOCTOJIM Y KaTOJUKOHOT Ha BiaTazoH. Cenak, ¥ caMaTa npupoJa Ha OBUe NIpHUMe-
pOLM KaKo U MeTOAUTe Ha HUBHO TOJIKYBakbe Ha CpIICKaTa I104YBa Ce BeKe HEIUTO NOpPa3/IMYHU
BO OJHOC Ha nnoyeTHaTa ¢ga3a. Bo 0Boj KOHTEKCT, pesieBaHTeH € U Np06J1eMOT Ha MajCTOPHUTeE KOU
rpajiesie cnopej Hape6uTe Ha MUJIyTHH U clieljuPUKUTE HAa HErOBUTE MJ1IaHOBU. TpyzoT ce ¢o-
Kycupa Ha aHa/IM3aTa Ha apXUTeKTOHCKUTEe KapaKTepPUCTHKU Ha CIOMeHUKOT ['payaHu1ia, KOU Io
pasJiMKyBaaT of, JijpyraTa rpyna Ha upkBu Bo CosnyH. Ce 06uJj0BMe Jia ro 06jacHUMe NOTEKJI0TO
Ha OBaa KapaKTepHCTHKa IITO [I0KPaj Toa ce IpoHaol'a BO I0ceGHUTe Napasiesiyd BO JIOTUKATa Ha
BapujallMuTe Ha BU3aHTUCKUTE MOZesd BO MOCKOBCKaTa apXUTeKTypa BO NIpBaTa TPeTUHA Of
XIV no npBa TpeTuHa Ha XV Bek. U1eHTHPHKYyBakheTO HA CIMYHUTE TPEH/IOBU BO UCTOpHjaTa
Ha apXUTeKTypaTa Ha jy»kKHHUTe U UcTouHuTe Cl0BeHU yliTe NoBeKe ¢pacLiMHUPA KOra CTaHyBa
OYMUIJIE[IHO JleKa NIOKpaj pa3JIMKUTe BO XPOHOJIOTUjaTa U IPUCYCTBOTO HA 3HAYMUTEJHUTE pasJiu-
KM BO $pOpPMHUTE Ha KOHCTPYKTUBHO 0POpPMyBatbe Ha CIOMEHUIIUTE, 3abesieKUTeHAaTa CJINYHOCT
He MOXKe Jja ce 006jacHM CO AUPEKTHH BJIMjaHUja O IIeJUIITETO Ha ciequPpUIHHATE IpUMepoL U
WJIM NIaK MajCTOPUTe.

* O-p CBeTs1aHa BiaguciaBoBHa MasbueBa e BoHpezeH npodecop Ha [p>KaBHHUOT YHUBEP3UTET BO
CaHkr IleTep6ypr. Buin uctpaxysad e Bo MHCTUTYTOT 3a HCTpaXKyBalbe Ha TeOpHja U UCTOPHja HA apXu-
TEKTypa 1 ypb6aHu3aM (OrpaHoK Ha L|eHTpa/JHUOT HHCTUTY 32 UCTPaXKyBarbe U Au3ajH, MUHUCTEPCTBO 32
rpajexxHumTBo, Pycke ®eneparuje).



Bestumup MaTaHoBuK (['pajacku Mysej Bo KocoBcka MuTtpoBuiia, Peny6sinka Cpouja)”
matanovickm@mts.rs

CTH/ICKH OJ/IUKHU U TEHE3A HA POMAHCKATA YMETHOCT BO MAHACTHPOT BAECKA

[IpeaMeT Ha UCTPAXKYBaETO € NMojaBHATa popMa U CTUJIOT Ha pOMaHCKaTa apXUTEKTYpa U Hej-
3MHaTa JleKopaTUBHA IJIaCTHKa BO cpejHOBeKOBHaTa Cpb6Uja, T.e. ICTOPUCKHUTE YCJIOBU HA HUB-
HOTO N0jaByBakbe U Pa3Boj, KAPAKTEPUCTUKHU Ha apXUTEKTOHCKATa KOHLENLMja Ha CKYJIITOPHHU-
Te GOpMHU U yTBPJyBakbe Ha CTUJICKUTE 061MLU. Bo Tpy#oOT Ke 6u/ie aHa/M3MpaHa ceondaTHaTa
aHa/IM3a Ha apXUTEKTOHCKHUOT NMPOCTOp, 06paboTKa Ha ¢dacajia, KOMIO3WILMja U OpHAMEHTHKaA
Ha MOPTaJIOT U MPO30PCKUTE OTBOPU Ha MAaHACTHUPOT Bamcka. AKLIEHTOT BO TPYZAOT € CTaBeH
Ha NpoHaolamwe Ha MOCPEJHUTE CIIOMEHUYKH BPCKU U GOpPMaIHU NMPUMEPHU KOU YKakKyBaaT Ha
MOXXHUTE BJIMjaHUja of ApyTH (0CBeH jy>kHa UTasnuja) eBporcku npoctopu. TpyLoT ykaxkyBa Ha
3HA4YajHOCTA Ha MaHACTUPOT bamCcKka BO paMKHTe Ha eBpOICKaTa UCTOPHja HA YMETHOCT.

* [I-p Besimmup MaTaHOBHUK, CTPYyYeH KOHCYJITAHT U FOCTUH mpodecop Ha MelfyHapOAHUOT KyJTYpeH
nenTap Bo Kpakos ([losicka). CTyuuTe I 3aBpILIKJI 10 UCTOPUja HAa yMeTHOCTa Ha PUI030BCKUOT daKyJI-
TET NPHU JareJJOHCKUOT YHUBEP3UTET BO Kpakos, foseka nak Bo L|eHTpaJHUOT HHCTUTYT 32 UCTOPHja Ha
yMeTHocTa Bo MunxeH (Zentralinstitut fur Kunstgeschichte) 6u1 Ha ycoBpIyBambe Ka/ie IITO ce 3aHUMaBal
CO Mpoy4YyBame Ha CPpeJHOBEKOBHATA YMEHOCT Ha IleHTpasiHa U ucToyHa EBpona. bus mocrojan copa6oT-
HUK Ha 3aBOJIOT 32 KOH3epBanyja Ha CloMeHULUTe Bo Bapmasa. CopaboTyBas U Ha U3paboTKa Ha HAYYHO
HCTOpHCKA JJOKyMEeHTAaI[ja U KCTOPHUCKO-YPOAHUCTHUYKHU CTYAUH 32 KpakoB, Bapmaga u [jamcka. PaboTten
v Ha PaKyJATETOT 32 KOH3epBalyja 1 pectaBpanyja Ha LleTume, a notoa Bo OMIITHHCKUOT My3ej Bo Kocos-
cka MuTtposuna. /lokToprpas Ha ApXUTEKTOHCKUOT GaKyJTET PU YHUBEP3UTETOT BO besrpag.
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CHexxaHa OpJyioBUK, (CaMoCTOeH yMeTHUK/He3aBHCEH UCTPaxkyBay, besarpas, Peny6inka
Cp6uja)’
snjezanaorlovic@gmail.com

MAHACTHPOT KPYIIA, 3ABELIITAHUE HA KPAJI MUJIYTHH

ManactupoT Kpyna npunara Ha JlaiMaTUHCKaTa elapxyja U e HajcTap akTHBEH NpaBOC/IaBeH
MaHaCTHUP Ha IPOCTOPOT Ha JleHellHa XpBaTcka. Kako 11To ce HaBeZyBa BO IOCTaHATHTe 3allMCH
BO HEKOJIKyTe MUHATHU BEKOBH, 0BOj MaHACTHUpP CO MOMOIL Ha KpaJoT MUJIYTHH ro 0OCHOBaJsle BO
1317 roguHa MoHacu o bocaHcka Kpyma, unj MaHacTup ce Haofas BO 6JiM3MHA Ha BJAMBOT Ha
pekarta Kpymna Bo Bpbac, a kou ce focennse oBJeka. [leka oBa He e caMo JiereH/,a HU 360pyBaaTr
HUCTOPHUCKHTE U NOJIMTUYKUTE IPUINKU KOU Ce CIy4yyBaJie Ha oBaa noZjpadje. Bo Tve Toraw Hace-
JIEHU KpaeBY, 3a BpeMe Ha 6aHoT MuazieH llly6uk koH kpajoT Ha XIII Bek 3anouHaJie fia ce focesny-
BaaT Cp6u. Jlo rosiemuTe cesinabH, cCiopes, CTapuTe nucaTtesu oo Bo 1305 rogyvHa, a nogonHa
61J10 ¥ NToBeKe, 0c06eHO Kora ceBepHa JlaaMaluja Bo BTopaTa noJioBUHa Ha XIV Bek BJiersia BO
COCTaB Ha Ha JipkaBaTa Ha 60CaHCKUOT 6aH, a [10T0a Ha IPaBOC/JAaBHUOT BJafeTel, KpaaoT TBpT-
ko. OBa noJpayje 6uJ10 oz, ocobeHa BaKHOCT 3a HeMamw UK 1 oZipayje Ha Koe cpIicKaTa JAp:KaBa
MMaJla BivjaHue. BHUMaHUe 1 MaTepujajHa NOMOILI Ha MaHacTUpoT Kpyna fase v cprickuTe BJa-
Jetesnu. CTedpaH /JleyaHCKU TO JOBPLIMJ MaHACTUPOT U IO JapyBaJl Co ocey U APYTU NPUJI03U
KOU My GHJie IOTPeOHU 3a HETOBO ONCTOjyBakbe, a BO BpEMeTO Ha BJlaJleeeTo Ha napoT /JlymaH,
MaHacTUpoT 61y 06HoBeH. Kora TypuuTe 3aBsiaziease co JlaiManuja ro noTBpAu/ie NpaBoTo Ha
KPYICKUTE MOHAcCH Jia TM KOPUCTAT CllIOMeHaTHUTe TepuTopuu. CBOjOT NpHUJ0HeC 3a Herosa 06-
HOBa JjaJle U CPIICKUTe AecnoTd Bpankosuku oz Cpem, Fopfe 1 JoBaH co Majka UM AHTe/THHA KOU
B0 1494 roguna My faJjie Ha MaHacTUpoT ,rpamaTta‘“ [ogunarta 1502 ke 6u/ie mo4yeTOK Ha MOBeKe-
BEKOBHHUTeE CTpaJilakba HO U HU3a 06HoBU. Kora fomio 1o o6HOoBa Ha [leKkaTa naTpujapiuuja Taa
ycliesia 110J, CBOe 3aTKpUJIO Ja I'u cobepe cute Cpby, a Tora Joara [0 NpoLyT Ha YyMeTHUYKaTa
JlejHoCT. MaHacTUpcKaTa LpKBa e ¢ppecKonrcaHa a 3a UKOHOCTACOT ce TopayaHU J0CTa BpeHU
UKOHHU. llpKkBaTa leHecka NMa OCHOBA Ha pa3BHeH BIMIIAH KPCT CO KyIloJla Ha NaHAaTUGU KoU
I'M HOCAT MOJYKpyHU cBojoBU. Bo XVIII u XIX Bek Jlou110 10 HEKOJIKY OUTHU TPaie?KHULIKH
notdaTH, 0JTAPCKUOT NPOCTOP e CPyIleH, a Ha 3ana/ e AorpajeHa Npynpara, a BoeJJHO Toraii e
BOOOJIMYEH U L1eJIMOT MaHACTUPCKH KOMILJIEKC.

* CHexkaHa OpJIOBHK e He3aBHCEH UCTpaxkyBad. CTyAMMTE [0 MUCTOPHja HA YMETHOCT rv 3aBpuinja Ha Punosod-
ckuoT dakyateT Bo besarpaz Bo 2005 roguna. Of 2007 go 2012 roguHa pa6otu Bo 'anepujata @eHukc Bo benrpag,
KaKO OpPTraHM3aTOop Ha raJIepUCKH aKTUBHOCTH M peaiu3aTop Ha IporpaMara Ha rajepujaTta. Co cTaTyc Ha CTaMOCTOeH
yMeTHUK e of, 2010 roguHa. ABTODp e Ha mecT KHUru (Manacmup Kpyna, 2008; Manacmup /lpazosuh, 2009; Manacmup
Tomupje 2011; Manacmup IIpeceeme Gozopoduye Tpojepyuuye, 2017; [IpasocaasHa Enapxuja 2oprokapaosauka - Lle-
mamusam, 2017; Manacmupu Medak u Komozosuna npsu ypkeenu yenmpu Enapxuje copreokapiosauxe, 2021) v npexy
nejieceT Hay4YHU CTYJUU U cTaTUHU (Bo 360PHUKOT 3a cp6uTe BO XpBaTcKa, 360pHUK Ha MaTuIia Cpricka 3a JUKOBHU
yMeTHoCTH, Cpricka eHlluKI0neauja, Cprcky 6orpadcku pedHUK, [1acCHUKOT Ha 3Jpy»KeHHe Ha KOH3BepBaTopu Ha Cp-
6uja, Cpricko-AaIMaTHHCKU Mra3uH, 360pHUK Ha TPyZoBH 3a ['paraHckaTa BojHa Bo XpBarcka oz 1991 - 1995 roauna,
yacomnuc JlukoBeH xuBoT, [1acuuk Ha CIIL, Bo yaconucuTe Ha ['opHOKapJ/ioBayka 1 JlaJiMaTHUHCKA enapxyja U 6pojHU
KaTaj034). MMasa u3ryarama Ha Tpu HayyHu co6upu (Besrpaz, 3arpa6, HoBu Cajz) co TeMu of pKOBHA UCTOpPUja U
yMeTHOCT Ha Cp6UTe Ha MPOCTOPOT Ha JeHelHa XpBaTcka. Ko-aBTop e Ha usnoxbarta Cedam eekosa maHacmupa Kpy-
ne, 2017. (Hosu Capg, Cy6oTtuna, 'pavanuna, KocoBcka MutpoBuua, 3arpe6). Og 2011 roguHa 10 leHeCcKa copaboTyBa
[IpY OpraHu3rpame Ha u3Jjoxbarta Kpajuwku AukosHu ca/oH. ABTOp e Ha eMHcHja Bo npoaykuuja Ha TB Xpam: ,,0 cBe-
TocaBcKoj cBeTUH", , Kyt CBeTor CaBe M yTHL@j HA CPIICKY YMETHOCT', LUKJIyC 0 30 eMUCHHY 3a IPKBEHATA yMEHOCT
- “OpHaMeHT, a MOMEHTAJIHO paboOTH Ha CEPHUjaIOT ,,3aBOJIEX JIETIOTY AOMA TBOTa"



Ay6paska [IpepaaoBuKk (He3aBrceH UCTpakyBay, JInoH, Ppaninuja)’
dubravka.preradovic@gmail.com

IIPH/IOHECOT HA TABPUEJI MHJE BO HCTPA’KYBAIHE HA 3ABEILITAHHJATA HA KPAJI
MH/IYTHH

[abpuen Muje (1876-1953) e ocHoBay u npB npodecop Ha KaTe[paTa 3a U3ydyyBake Ha BU3aHTHUCKATA
YMETHOCT U XpUCTHjaHCKaTa apxeoJsiorrja npu [I[pakTuyHaTa LI1KoJ1a 32 BUCOKM CTyAUM Bo [lapus, 6uzejku
KaKO PeTKO KOj UCTpaKyBay OMJI oZle/JHAaKBO IOCBETEH U Ha TepeHCKa M Ha kabuHeTcKa pa6boTa. [lomery
OpOojHUTE 3aCJyT1 Ha 0BOj 3HauYaeH GppaHLyCKH BU3AHTOJIOr ce BOPOjyBa U MHOHEPCKOTO UCTPaXKyBame Ha
CJIMKapCTBOTO BO epaTa Ha [laseosiosuTte. [lo Muje peurcy Bo MOTIIOJIHOCT € 3aHEMapeHO NPOyYyBamkeTO
Ha BU3aHTHUCKAaTa YMeTHOCT. [Io moBeKeroMIIHOTO Npy4yyBake Ha CIOMeHUKOT Bo MucTpa, Ha CBeTa ropa
u Bo Tpanson, a6puesn Muje Bo 1906 rojjriHa 3a IpB HaT Ce CPETHAJI CO CPIICKUTE CPEJOBEKOBHU CIIOMEHU-
uu. [IpBeHCTBeHa HaMepa My 6MJIa Jia ja JJONOJIHM CJIMKaTa 3a YMeTHOCTA 0Jf BpeMeTO 10 0OHOBYBakbe Ha
BH3aHTHUCKOTO LlapcTBO. 3aT0A U TOj BO Taa MPHUJIHKA CO Toce6GHO BHUMaHMe ce ocdeTH1 Ha U3ydyBarbe
Ha 'payanunua u Ctapo HaropryrHo Ka/ie IITO OTKPUJ M HATIHC CO UMETO Ha CJIMKApOT KaKo Y BO LipKBaTa
CeeTtu Hukura Bo cesio Uydep. PesysnTaTrTe 10 KOU 101101 BO TEKOT Ha Taa pBa Hay4YHa MHUCHja, TOCBeTe-
HU Ha CPIICKHTE CIOMEHHUIIH, BO 3HaYajHa MepPKa ja 0M0JIHMJIe HeroBaTa eHLMKJIoeJUCKa CTy/1Mja 32 UKO-
HorpadujaTa Ha eBaHresMeTo. [1y10/] Ha THe UCTpaXKyBarba € U CTy[MjaTa 3a cTapaTa CpIcKa apXUTeKTypa
BO KOja GpaHIyCKHOT MCTPaXKyBad BOCTAaHOBUJI 110/leJ16a Ha TPU CTUJICKU I'PYIIH, OJHOCHO LIKOJIH, KaJie Ha
MuyTUHOBUTE 3aBellTaHHja e TOCBeTEeHO 3HayajHO BHUMaHUe.PPaHIyCKMOT UCTPaXKyBad Ha TePEeHCKO-
TO UCTPa)KyBake Ha CPIICKaTa Cpe/JHOBEKOBHA apXUTEKTYpa U CJIMKAapCTBO Ce MOCBETHUJI YIITe BO YETUPHU
HaBpaTy, U Toa nomery 1924 u 1935 roguna. Bo 1927 roguHa, MCKJIYYUBO T'U UCTpaxkyBas [payaHuna u
Crapo HaropuuuHo. Ha oBue cnoMmeHunu ce HaBpaTuJ 1934 rogvHa Kora v yluTe eiHall ja UCTPaXKyBaJl U
upkBaTta CBeTr HUKHTa BO KOja Toral ro OTKpUJ HaTIIUCOT CO MMHIbaTa Ha CJIMKapuTe. Bo TeKoT Ha THe
HUCTPa)KyBakbha HacTaHasle U rojieM 6poj Ha CHUMKH, JieJl 0J 3HayajHaTa KoJlellhja Koja JleHecka Io HOCH
MMeTO Ha cBojoTo ocHoBau (PoToTeka [abpuesn Muje) kako U LPTEXU 0of GpecKHUTe KOU I'M HalpaBuJa
comnpyrara u copaboTHHU4Ka Ha ['abpues, Codu Muje, kou ce BaxkHa JOKyMeHTal{ja 3a oBUe cnoMeHULU. Co
CBOETO MOoBeKe/lelleHUCKO UCTPaXKyBake Ha CpIiCKaTa CpelHOBEKOBHA yMeTHOCT, [abpuen Muje, Bo 3Ha-
YyajHa Mepa JOoNpUHeJ 3a NoA06po No3HaBawke U pa3brparbe Kako Ha cTapaTa CpICKa apxXUTeKTypa Taka
Y Ha CJIMKapCTBOTO. 3aBelliTaHUjaTa Ha KpaJoT MUJIYTHH UMaJie TOCe6HO MecTO BO THe UCTPaXKyBama U
HaMepaTa HMe BO OBaa NPUJIMKA /ia Fo TI0Ka)XeMe U BaJlopusupaMe NpuJoHecoT Ha ['abpuesn Muje Bo HUB-
HOTO NIpOy4yBakme.

* [I-p Ay6paBka [IpepafoBUK e vcTOpUYap Ha YMeTHOCT. lunioMupasna u Maructpupasna Bo Besarpaz a JokTopu-
pajia Ha YHUBEP3UTETOT BO YAUHe U [I[pakTH4Ha LIKOJ1a 32 BUCOKH CTy MU Bo [lapus. [IpBeHCTBEHO ce 3aHMMaBaJjia co
HCTpaXkyBame Ha KyJTOBY U PeJIMKBUY BO BU3aHTHja U CJIOBEHCKUTE 3eMjH BO PAaHUOT CPeJieH BeK, CO CPIICKa CpeHO-
BEKOBHA apXHUTEKTypa U CKYJNTypa a e/leH Hej3uH Jiesl O/l UCTPaXKyBamweTo e nocdeTeH Ha UCTOpHjaTa Ha cpeSiHOBe-
KOBHUTe cTyAuU Bo Cpbuja 1 Bo PpaHuuja Ha npeMuHoT of XIX Bo XX Bek. [lofjosro of feneHuja paboTesa Bo Haposa-
HHUOT My3ej Bo besirpaz kako KycTOCT BO OZiieJIEHHETO 3a CPeIHOBEKOBHE a 0J] HeoZlaMHa »kuBee Bo JInoH Bo Ppannuja
Ka/Jie ITO paboTH KaKO He3aBUCEH UCTpaxKyBad. UJieH e Ha 0/160pOT 3a UCTOpHUja Ha yMeTHOCT Ha CAHY, BpaHIyCKHOT
KOMMTET 32 BUSAHTUCKHU CTY[ UM, a 3a tepuof of, 2020-2022 roauHa e u3bpana 3a 4jieH Ha »kupu Ha EBpona HocTpa 3a
JlofiesyBame Ha HarpagaTa European Heritage Awards/Europa Nostra Awards 3a ncTpakyBame Bo 06/1acTa Ha KyJITyp-
HOTO HacJIeICTBO. ABTOD € Ha IIoroJieM 6poj Hay4YHH TPY/I0BU KOU T'M 06jaByBa Ha UeTUPH ja3uKa. HejsuHUOT nocieieH
NpoeKT 6uJ nocBeTeH Ha 'abpuen Muje, MO3HaTUOT PpPaHIyCKM BU3AHTOJIOT KOj NMpeJ e/leH BeK 06jaBUJ TeMeJHa
CTyZAMja 3a cTapaTa CPIICKa apXUTeKTypa U Mo Toj noBoJ Bo cenTeMBpy 2019 roanna Bo 'anepujaTa Ha HayKa U Tex-
Huka Bo CAHY npupesania usnoxoba ,labpresn Muje u ucTpakyBamwaTa Ha cTapa CpIcKa apXUTeKTypa“, a Ha UcTa TeMa
MO/ roTBUJIA U 360PHUK Ha TPYAOBU. MOMeHTaNIHO pab0TH Ha IpBa HayyHa MOHorpaduja Koja e NocBeTeHa Ha CBeTUTe
Epmui v CTpaTOHUK, HOMAJIKy II03HATH Ge/rpaZicku PaHOXPUCTHjaHCKH MadyeHHUIH.
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AcHy-Bun6aH JaayuH (YauBep3uteT Bo Mctan6ys, PakynTeT 3a KJaCUYHU HaykH, Typuuja)”
yalcinab@istanbul.edu.tr

TPAJMLIHJA H HHOBALIHH HA JJEKOPALIHHTE HA JJOLJHH MTAJIEOJI03H: C/IYYA] XOPA/
KAPHJA [IAMHJA

Kako 1mto e f06po mo3Haro, JekopanujaTa Ha yamujata Kapuja e focta npoydyyBaHa mopagu
Hej3auHUOT ¢urypasieH nporpam. Of Apyra cTpaHa, IOMaJIKy BHUMaHHe € MOCBETEHO Ha apXu-
TEKTOHCKUTE PaMKH Ha CIIeHUTe Kako Ha MO3aUKOT Taka U Ha ppeckuTe.

Bo corsiacHocT co HeroBaTa rpo6Ha HaMeHa BO MAPaKJIHUCOT JOMUHUPAaT cueHruTe Ha CTpallHu-
oT cya ¥ CoyLITamkeTo BO IEKOJIOT BO KOHXA Ha ancy/aTa. Bo ejHaTa KymoJia Bo KaneJsiaTa ce pu-
Ka’KaHU aHTeJId HaJ, IPO30pOT, KOU Ce 0JJ00PHU CO eJIeTaHTHH, allCTPAKTHU U YKpaceHU pedpa
HO CO HaTyPaJIUCKUYKO GpopMyiMpaHu U GpsiopasHU MOTHUBU. U360pOT Ha HEXKHUTE GOU CO JIECHU
HO CO OJIJIYYHHU IOTEeW Ha YeTKaTa [oOHeKoraul co 6esiv MOTeH KO ja HarvlacyBaaT CBET/IMHATa
yKaXKyBaaT Ha BUCOK KBaJIUTET Ha TEXHUKA U U3BeJyBamwe. MelyToa, MOTUBUTE KOU Ce BpeJHHU
BHUMaHUe ce OHMe U3Be/IeHH Ha HOB U MHOBAaTUBEH HAYMH.

[Tokpaj oBMe MOTUBH, BOOOMYAEHHU Ce UMUTALMUTE HA MEPMEPHUTE IJIOYH BO HUCKHOT I110jac Ha
suzoBuTe. OBa e J0cTa YECT TUN Ha ZileKopalidja o paHU BpeMHba KOj € IOCTaBeH 110 TpHUMep Ha
BUCTUHCKA MepMepHa IJI04a Ha HA0COT U HapTEKCOT.

OBOj TpyZ Ke ja mpoyuu UKOHOTpadujaTa U U3BelyBabeTO Ha OBUE MOTHBH, HUBHATa BpCcKa BO
camaTa rpajzi6a 4 BpcKa co ApyruTe NpUMeEPH O UCTO BpeMe, AedHUHUPAjKU ja HUBHATA Pa3HO-
BU/IHOCT U UCTAaKHATAaTa M0J10k6a Kako MO/ieJI 3a MO 0L HEXKHUTE MOTUBY, IPUKAXKYBajKU T'U pas-
JINYHUTE aclleKTH Ha OpHAaMEeHTUTe of epaTta Ha [layseosiosuTe.

* A-p AcHy-Bui6aH JaauH e npodecop Ha YHUBEP3UTETOT BO MicTaHOyu1. JlunyiomMmupasna Bo Pum Ha YHU-
Bep3uTeToT CanueHna, PakyjaTeT 32 KJIAaCUYHU Hayku U pusaosoduja. JJokTopupasa Ha YHUBEP3UTETOT
BO McTan6yn co TesaTa 3a mHCTUTYMUTeE Ha ['osiemMa nmasiaTta Bo Llapurpa/; Bo CKJ1af cO MUIIAaHUTE H3BOPHU.
HejsuHoOTO noJsie Ha UCTpaXKyBamwe BKJIy4yBa BU3aHTHCKA apXUTEKTOHCKA CKYIJITypa U caukapcTBo. Ha-
rpaZlyBaHa e Ha yHUBep3uTeTHUTe BO Typlija U CTPAaHCTBOTO. YuecTyBaJjia Ha OpPOjHU apXeOoJIOKH UCKOMY-
Bama M PAKOBOJM CO UCTPAXKyBamkeTO HAa HCTOpHUCKaTa Tomorpaduja Ha bocdopckoT npoTok u uckomy-
Bambe Ha TBp/AMHATa Jopoc Bo Typuuja. AHrakupaHa e Kako cTpy4deH coBeTHHK 3a CBeTa Coduja u amMmujaTa
Kapuja oz cTpaHa Ha TypckoTo MUHUCTEPCTBO 3a KYJITypa.



JacMuna C. Kupuk (Yuusepsuter Bo Kparyesan, ®uio/10lIKo-yMeTHUYKY GaKyIITeT,
Peny6sirka Cpouja)”
jasmina.ciric@filum.kg.ac.rs

APXHTEKTYPA HA KPAJIEBA LIPKBA BO CTYJIEHUIIA H CBETH CIIAC BO XOPA, BO
HAPHI'PA/Z: C/IMYHOCTH H AIIPOITIPHJALIH]A

TpyznoT uMa 3a e Jja ro aHa/IM3Mpa NpallamkbeTo 32 apXUTEKTOHCKUTE CIUYHOCTU noMely Kpa-
JeBa 1pkBa Bo Ctyzsenuna u Ceetu Cnac Bo Xopa, Uapurpaa. Kpanor MunyTuH ja usrpagui oBaa
1o JUMeH3WH MaJjia ipkBa Ha CBeTH JoakuM U AHa Bo CTyseHuna, Bo 1313/1314 roguna. [lopaau
HelnocpeJiHaTa 6JM3MHA Ha [IoroJieMaTa IIpKBa Ha HeroBUOT c/aBeH npageno, CtedpanH Hemama,
1M360pOT Ha MUJIYTHH 3a [1I0CBeTyBameTO 6UJ 0cobeHOo BaxkeH. OBOj M360p 3a OCBETyBabe Ha
npejuuTe Ha boropoauia, oAroBapa Ha HeroBUTe NOTpPe6H 3a TOBTOPHO NIOTBPAYBakbe Ha He-
roBOTO 6J1IarOPOJHUYKO MOTEKJI0. 3eMajKu T'M BO NpeJBUJ, apXUTEKTOHCKUTE KapaKTepUCTUKHU
Ha BHaTpelHara Ha KpasieBa LpkBa u Xopa, 0Boj Tpy/[, ce o61AyBa Jia pesuMupa Aeka MUnyTuH
MHOBAaTUBHO KODUCTeJ OJpelleHU eseMeHTHU. Mako [o0KasuTe MOKaXyBaaT JeKa BHUMaTesHa
pectaBpaiivja Ha Xopa ce ofBuBasia nomery 1315 - 1320 roguHa of ctpana Ha Teonop MeToxur,
a KpaJICcKaTa IJpKBa I10y3/,aHo AaThpaHa Bo 1313 roguHa, BoonuTo He Tpeba Aa 6ujeMe U3HeHa-
JleHU 3a anpolipupame Ha COOJBETHUTE LIapUrpaACKUTe TPaJULIMK Ha HEKOJIKY TOAMHU NoCTap
xpaM. CJINYHOCTH BO OpraHu3alija Ha IPOCTOPOT: eJIMKaTHU apXUTEKTOHCKHU JleTa/lv, KapaKTe-
PUCTUYHHOT JUTHUTET CO KOU Ce OJJINKyBaaT ppecKUTe U OpHAMEHTUTe, U JoJraTa TpajguLuja
Ha ynoTpe6a Ha MOHOTpaMHTe Ha OTBOPUTE Ha IPO30PLIUTE - TOA € cCoceEMa 0OYUIJVIE[JHO Ha NpPHU-
MepoT Ha JiBaTa xpaMa. MaJiaTa, HO cellak BpeIHO CIIOpeJ JIMKOT Ha MUKPOKOCMOCOT, KaKo Hje-
aJlHa LIpKBa, 3aBellTaHUje Ha UJealleH BiajeTesl. [laiy Moxe [a ce 3aK/Iy4H JleKa CINYHOCTUTE
nomerly JiBaTa XpaMa ce NpeJu3BUKaHU of, GaKTOT JeKa KpajoT MUIYTUH HaBUCTUHA HEKOJIKY
rofuHu npef Xop 06e36e11 H3BOHPEHU MOXXHOCTH 32 yMeTHULIUTE o/, IIaBHUOT rpaz? Ucto-
puckuTe PaKTU KaKo U eBUJIeHTHUTE Tpary Bo ClIOMeHaTUTe XpaMOBHU CBeJloYaT JleKa Toa MOoKe
Ja buje Taka.

* JI-p Jacmuna C. Kupuk e gonest. CTyaupana HCTOPHUja HA yMeTHOCT Ha ®PUI030pCKHOT GaKyaTeT npu
YHuBep3urteToT Bo bearpaa. HejanHoTo ucTpaxyBarme ce HacO4yBa Ha BU3YeJTHOTO 3HAYeke Ha JI0LHO-
BU3aHTHUCKATa YMETHOCT, 06pe/JuTe U HUBHUTE JIUTYPIrUCKH KOHTEKCTH BO IIPKBUTE 07 epaTa Ha [lase-
osno3uTe. Taa e poKycHpaHa /1a ro UCTPAXKYBa €r3ereTCKOTO 3HAYeHe U QyHKIMjaTa HA OPHAMEHTOT BO
pa3/IMYHUTE MaTepHjav BO JOLHUOT Cpe/ieH BeK. Hej3MHOTO ncTpakyBarme € HAaCOUeHO KOH apXUBCKaTa
pa6oTa u ynotpeba Ha ¢poTorpadpCKUOT MaTepHjas 3a pa3bruparme Ha KOHTEKCTOT Ha IPOMEHHUTE CO TEKOT
Ha BpeMeTO Ha BU3aHTHUCKUTE U CPICKUTE cpeAHOBeKOBHH LpKBU. [Ipexy EPA3MYC nmporpamara 6ua
npeaaBad Ha YHUBeP3UTETOT JycTyc JIu6ur Bo 'mseH, MacapukoB yHHBep3uTeT Bo bpHo, KapJioB yHHBep-
3uTeT Bo [Ipara, @uunc ynuBep3uTteT Bo MapOypr. ABTOp e HA MHOTY HAyYHH TEKCTOBH U MyOGJIMKALUU
BO YaCOMMCH O] HALIMOHATHO U Melf'yHapoaHo 3Hauemwe. O 2020 roauHa ja Bpu GpyHKIMjaTa Ha [VIaBEH
YJIeH Ha YnpaBHHUOT 0/106po 3a Peny6snka Cp6uja Ha npoektoT "COST19131 Europe Through Textiles:
Network for an integrated and interdisciplinary Humanities”, koj e ¢uHaHcrupana oz nporpamMotT Ha EBpon-
CKaTa yHHUja 32 UCTPaXKyBarbe U NHOBALUH.
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Tanuja ManTtonyny-IlaHajoronyay (ApucrtoTesioB yHuBep3uTeT Bo CosyH, PakynTeT 3a puHU
yMeTHoCTH, ['pryja)’
thaliamp@vis.auth.gr

KPAJI MUJIYTHH H IIPKBATA TAKCHJAPCH BO CO/IYH

Kpanot Ctedan Ypou Il Munytus (Biaageen og 1282-1321) mHory naTu ro nocetus CoJiyH, a 0cO6EHO 1O
3aBplIyBakbe Ha BHATpeIIHUTe HeMupy Bo Cp6uja Bo 1312 roguHa. 3a BpeMe Ha THe noceTu Bo CoJyH, TOj
W3rpajuj JiBe IIPKBY U NasiaTa. MHOTY HCTpaXKyBauH ja Ipeno3HaBaaT LpkBaTa Ha CBeTn Hukosa Opdanoc
Kako eJlHa o HUB. OBaa cTy/uja ja npejJiara upkBara Takcujapcu 3a uaeHTUdUKalLMja HA BTOpaTa LPKBa,
Koja e cMecTeHa Bo ['opHuUOT rpaj Ha CosyH. Takcujapcu Tpebasio fa 6u/ie MeToX Ha XulaH/iap, a HOCBEeTeH
Ha Ceetu Fopru. [locTOEUKHOT CIIOMEHHUK Ce COCTOM 0/ L[PKBa BO TOPHOTO HUBO M KPMIITa Koja e Mo/l Toa.
CnefHMTe apryMeHTH KOM ja MOTKpenyBaaT oBaa UeHTUdHKaLHja ce:

1. loHOBU3aHTUCKHU JieJl Ha LIpKBaTa e, leJIlyMHO OOHOBEH U CO e/leH Jiel UHTerpupaH Bo Hea. Ce
cocTou of JiBe $a3u Ha rpajoa. HapyuyBaweTo Ha M3BOpHaTa KOHCTPYKIIHMja e PoC/e/leHo Co pe-
KOHCTPYKIIMja Koja r'd ondaka 1 ocTaHATUTe JieJIoBU. KapakTepHCTUKUTEe KOU ce NPONUILYBaaT Ha
oBaa nocsnefHa gasza of peKOHCTPyKLHjaTa ja moBp3yBaa Takcujapcu co npksata CBetu Hukosna,
KOja MHOTY UCTPaXKyBauHM ja CMeCcTuJIe BO BTopaTa JeueHuja o XIV Bek.

2. OBa e BO COIJIACHOCT CO MHPOpPMALMUTe KOU ' JlaBaaT NUILIaHUTE U3BOPH, JieKa 0J, MOMEHTOT Ha
Hej3MHOTO NO/IUTambe, IPKBaTa 61Jia YHUILITEHA U ClIaJleHa, LITO MOXe /la ce BOOYH Ha HEKOU JleJI0OBU
Ha lo6pocodyBaHaTa BUSAHTUCKA KPUIITA.

3. CouyBaHHTe $pecKH BO JeHellHaTa LipKBa JAaTHpaaT oJ UCT IepHOo/, U Cce MpenuIIyBaaT Ha CJUKa-
potT 'eopruj Kanuepruc koj 61 noBp3aH co cprckarta 3aeHuia Bo CosyH.

4.HazBOpelLIHUOT SU/, Ha KPUIITAaTa e 3ajaKHaT CO KOHTPapopH, CIMYHU HAa OHHE KO G1Jie KOPDUCTEHU
BO rpasbuTe Ha MaHacTupoT XusaHzap Ha CBeta ['opa 1 pyruTe Ky/au co KOHTpapopH Ha XaaKu-
JHKH.

5. iBeTe 3n1aTHU 6yau of 1316 1 1317 roauHa oBO3MOXKUJIe HA XUJIAHAAPCKUOT MeTOX Bo COJIYH KOj
61J1 0GHOBEH BO 0BOj NepUO/, ia ce CHabAu co BoJia 0f] aKkBaJyKTOT XOpTHUjaTHC.

6. MewmamweTo Ha Takcujapcu co poToHaaTa Bo CoJlyH Bo ycMeHaTa TpaAulidja Moxe Aa 6uze objacHe-
TO co $aKTOT JieKa JBaTa ClloMeHHKa uMaT ucTta nocdera (CBetu Apxanren u CBetu [opfu) u eka
6uJie CcMeCTeHHU BO UCT BU3AHTUCKHU Kpaj.

7.HoBuTe nuLIaHy U3BOPY KOU NOTBPAYBaaT Aeka Takcujapcu Ha KpajoT 0, OCMaHJIMCKAaTa OKynanuyja
MMaJla rojieM UMOT KOj HeCOMeHO O6MJI BUSAHTUCKO HacJsieAcTBO. OBOj akT cBes0ouM Jeka Takcujap-
cu 61J1a MaHACTUP WJIM 60TaT MEeTOX.

* Tasmuja MaHTOnmy y-IlaHajoTomysy, e mpodecop Ha ApUCTOTEIOBUOT YHHUBep3uTeT Bo ConyH, PakysnTeT
3a ¢uHM yMeTHOCTH, Ha Of/lesieHHeTO 32 PUHU U TPUMeHeTH yMeTHOCTHU. Posiena e Bo CostyH. CTyaupana
apxuTekTypa Ha O jeJIeHHEeTO 3a apXUTEKTypa MPHU APUCTOTEJTOBUOT YHUBEP3UTET U JOKTOPUPAJa Ha Hc-
TOpHja HAa apxXUTeKTypa. HejanHaTa JOKTOpCKA Te3a OHJIa 3a cCaKpasIHaTa apxuTeKTypa Ha CoJIyH BO TEKOT
Ha nocjefHuTe Gpasu o/ TypcKa oKynanuja. ABTOp e Ha MHOT'Y MI0JIEMUKH U KHUTH 32 BU3AHTHUCKATA, MOCT-
BU3aHTHCKATa ¥ HEOKJIACHYHATA apxXxuTeKTypa Ha CoIyH 0f] KOU OPOjHU TEKCTOBH Ce 00jaBEeHHU BO IPUYKU U
MeryHapOJHU HAyYHU YacoNuCH. [0 mpouIMpuria CBOETO UCTPaXKyBakbe 0/f MCTUOT nepruoA Ha MaJsia A3uja,
Byrapwuja u Llapurpaz. YyecTByBasia Ha MHOTY KOHI'pecu. MoMeHTa/IHO paboTu Kako nmpodecop Ha Oazesne-
HHETO 3a PUHU U IPUMEHETH yMeTHOCTH, pu PakyTeTOT 3a PUHU YMETHOCTH Kajle mpeJaBa Teopuja Ha
MPOCTOPOT M UCTOPHUja HA aPXUTEKTYPA, KAKO U OPTOTpadCKU, aKCOHOMETPHUCKH U NEPCIEKTUBEH JU3ajH.



Jana M. Anekcuk (MHCTUTYT 3a KHU)KEBHOCT U yMeTHOCT, besarpaa, Peny6.inka Cp6uja)’
tiamataleksic@gmail.com

YMETHHYKA ETIOXA HA KPA/1 MHJ/IYTHH BO KYJITYPHO-HCTOPHCKATA H ECTETHU4KA
OIITHKA HA MHJIAH KAIIAHHH

Mwunan Kamanuu (1895-1981) Bo cBOeTO MHTerpajHO MpOy4YyBale Ha CPeJHOBEKOBHATA CPIICKA KHUMKEBHOCT U
YMEeTHOCT, Toce6GHO BHUMaHMe II0CBETYBa Ha JieslaTa Ha aBTOPUTE KOU co3/iaBajie BO BpEMETO Ha BJIaZleeheTo Ha Kpa-
g0t Credan Ypour Il Munytun Hemamuk (1281-1321), ofHOCHO CpeJHOBEKOBHUTE YMETHUYKHM OCTBapyBama 4Hja
CcpeAuUIHA TEMA Ha JIMYHOCTA HAa KOHTPOBEP3HUOT BJIaZleTeJl Ha CPICKUTE 3eMju Bo nocaefHuTe AeneHnu Ha XIII u
npBuTe geneHur Ha XIV Bek, Kako U [yXOBHUTE U ONIUTECTBEHOUCTOPHUCKUTE KapaKTePUCTUKHU Ha eroxaTa Ha OBOj
3HavyaeH KTUTOP U roJIeMUOT YMeTHUYKU MelleHa. Co U3BaJl0K Ha JOCTAlHUTE U3BOPU U eCTETCKU COJP>KUHU Ha OcC-
HOBA Ha N0BeKe/IeLleHUCKUTE UCTPAXKyBakba Ha CPIICKaTa KHIKEBHOCT, YMETHOCT, IUBUJIHA U CaKpaJIHA apXUTEKTypa
a MOTKpeneH Ha MaJly6pojHU HO IOTUKHYBAYKU JAOTOTAIIHHM NPOy4YyBakba Ha CTapaTa CPICKa KHIXKEBHOCT U KyJITYyDa,
aBTOp Ha MoHorpadwujaTa Cpncka KreuscegHocm y cpedibem seky (CpIicka KHUKEBHOCT BO cpesieH Bek)(1975) u Ka-
MeHa omkpuha (KameHnute oTkputuja) (1978) HacTojyBa Jja ro CHCTeMaTH3Upa 3HAEHETO 32 MUHATOTO Ha KYJTY-
para, a ja 06jacHU AyXOBHO-UCTOPUCKTA CUJIA HA BPEMETO, [a I'd cpaTh BU3AHTUCKUTE [[UBUIU3AMCKH BJIUjaHHUja
Ha yMeTHHYKaTa GopMa U 3Hauekme, [ja U3HajJie eJleMeHTH Ha OPUTMHAJIHOTO U YMEeTHUYKO CO3/aBaTesICTBO BHATpe
BO Cpe/IHOBEKOBHATa CPIICKa KYJITypa U Jila BOCIOCTABH IITO [0 IpOBepeHa NepHoAu3aliija Ha KHKeBHUTEe U yMeT-
HUYKHUTE CTUJI0BU. MeTOA0JIOIIKH, BO UCTIUTYBaKkeTO Ha KJIYYHHUTE TEXKUIITA Ha UCTOPUCKU-OTPAaHUYEHHUOT NEePUAOT,
KaKOB € U CPeJJHUOT BeK IPH LITO 32 MOTPeOUTe Ha HAIIEeTO U3Jiarame KaKo MoKa3eH NpUMep Ke CTaBUMe aKIeHT Ha
kpajoT Ha XIII 1 moueTok Ha XIV Bek - KamanuH, kako Ockap Basies v TeopeTHyapu Ha OeTKaTa Ha KyITypaTta (HOB
rcropusam) npegsogeHu o CTuBeH ['pUHG/IAT, MHCHCTUPA HA “B3aEMHO OCBET/IYBakhe HA YMETHOCTA" U IIOBP3yBakbe
Ha MOEeTCKUTe U JyXOBHO-eCTEeTCKUTe 0CO6eHOCTH Ha KOHKpPeTHHTe KHUKeBHU OCTBapyBaka CO CpeJJHOBEKOBHATa
IIPKOBHA U CBETOHA apXUTEKTYpPa, GPECKOCIUKAPCTBO U UKOHOMMC HO U CO OMIUTECTBEHO-NOJUTUYKUTE YUHUTEIH.
Enoxata Ha KpajoT MUJIyTHH KaKO M BO OCTAHATO, U LIeJIMOT CpeJieH BekK, KamlaHuH, Ha Tpara Ha JoxaH Xoj3suHre U
EpHct Kypuujyc, ja aHa/mmM3upa Kako KyJTYPHO-UCTOPUCKU TOTOC U JYXOBHO-U/IE0JIOUIKM OPraHU3aM KOj BO MHOTO
HELITO I'o yCJIOBYBa K GOPMHUPAETO U U3IJIELOT Ha IMUHUOT eCTETCKU JIMK . Kora KHIKeBHOTO J1eJ10 e IPOYHUTAHO BO
COIVIACHOCT CO JJyXOBHUTeE HayeJ/la Ha eroxaTa Bo Koja HaCTaHaJIo MOXe /ija ce NPOLleHU U HeroBaTa ecTeTCKa BpeJHOCT
Y 3HauYeme. 3aT0a Ke ce 06uieMe 0/1 aroJIoT Ha UCTOpPHjaTa Ha KHIKEBHATA KPUTHKA /1a ja TOCTaBUMe aHAIUTHYKO-Me-
TOZ0JI0IIKATa paMKa Ha KallaHMHOBaTa yXOBHO-UCTOPHCKA U eCTeTCKa MUCJIa OAHOCHO HAYMHOT Ha KOj I'M CoTJieflyBa
Y MIMeHyBa yMETHUUYKHUTE 06/IMIY Ha MUJIyTHHOBATA e110Xa, YMEHTHYKHTE 06JIMIIY BO KOM HEIIOCPE/IHO e IPeTCTaBeHa
MunyTrHHOBaTa ernoxa U KHIKEBHUTE OCTBapyBama Ha MoHaxoT TeozmocHje u apxuenuckonoT Jaunwuso II. Co nntep-
JUCLUIUIMHAPHO NOBpP3yBakbe Ha MOETUYHO-CTU/ICKUTE OZJIMKH Ha KOHKPETHHUTE KHIKEBHU OCTBApyBara CO ecTe-
TUYHUTEe KapaKTepUCTHUKHU Ha IiPKBeHaTa U CBeTOBHATA apXUTEKTypa, PppecKoCIUKaPCTBOTO UM MKOHOMMUCOT, HO U
CO OMIUITEeCTBEHO-MOJUTHYKNUTE YUHUTeNH, KalllaHWH KOH HallMTe MeTaKPUTUYHU YBU/IH, ja 0pOpMyBa yMeTHUYKATA
KOHCTpPYKIMja Ha IepUo/i0T Ha BJIaJleeHheTo Ha KpaJoT MUJIyTHH U [yXOBHO ja IPOEKTHpa BO CETAallIHUOT MOMEHT KaKo
KUB JleJ1 Ha TpaJuliijaTa Koj yueCcTByBa BO HallleTO KyJITypPHO caMopa3buparbe.

* I-p JaHa M. AlleKcUK, e Hay4yeH COpaGOTHHK BO MHCTUTYTOT 3a KHIXKEBHOCT U yMeTHOCT Bo Besrpaz. JlokTopckaTta
pucepranyja: Muaan Kawanun kao mymayu Hoge cpncke KrbudicegsHocmu ja opopanuita 2016 rogrua Ha Putosomku-
oT pakysnTeT npu YHUBEP3UTETOT BO benrpas. [locTaokTopcko ycoBpiryBame ro 3aBpiinsia Ha Dipartimento di Studi
Linguistici e Culturali Comparati, Universita Ca' Foscari Venezia, Italia, mox menTopctoBo Ha [Ipod /I-p Anexkcanzgap Ha-
yMoB. ABTOpKa e Ha MoHoTpaduu: Oncednyma npuua: [loemuka pomana lopana [lempoguha (2013), )Kyodra 3a seno-
mom u caspwercmeoM: Teypeujcka dumeH3uja KrbudicesHoyMmemuuykoe cmeapasawmea (2014), Kyamypua udeosnozuja
Musana Kawanuna (2019), Kreuscesna mucao Musauna Kawarurna (2020), KaKo ¥ YeTUPH KHUTH Ha necHU Tonao kameH
(2014), Ynujaree (2017), Apujesn anonum (2018) u Ha cpeduru (2020). [loe3uja, KpUTHKA, HAYYHHU TPYLOBU U €CEUCTHUKA
06aByBa BO KHMKEBHA M HAyYHA NepPUOJMKa U 360pHUIIH.

149



150

UBaHa JeBTHK (Kou yHuBep3uTeT, UcTanby, Typiuja)’
jjevtic@ku.edu.tr

KOHLEIIT HA IIATYBABE: K/IACULIU3MOT BO YMETHOCTA O/ BPEMETO HA KPAJI
MHU/IYTHH H EPATA HA IIAJIEO/IO3HTE

JlO1lTHOBU3aHTUCKHUOT NEPUO/, BO UCTOpUorpadujaTa ce moBp3yBa 3a UHTEJEKTYaJTHUOT U yMeT-
HUYKUOT NPOIYT, IOCEOGHO BIEYATJUB BO TEKOT HA MPBUTE CTO FOJAUHU O] IUHACTHjaTa Ha [la-
Jleos103UTe. 3a BO3BPAT, O’)KUBYBakheTO HA aHTUYKOTO HACJEJCTBO Ce CMeTa 3a eJleH O/ HajKa-
PaKTepUCTUYKHUTE OJIIMKU Ha JJOIIHOBU3AaHTUCKOTO SUJHO CJIMKAPCTBO YMj KJIaCHMLIM3aM ja yCBOU
yMeTHocTa Ha [lajieosio3uTe, nocjieaHa BU3aHTUCKA Mpepoabda. [loBp3aH co MOKPOBUTENCTBOTO
Ha BUCOKUTE KPYrOBH, OBOj KJIaCU4Y€eH CIUKApPCKU peHOMEH ro JOCTUTHAJ CBOjOT 3€HUT BO CIIO-
MeHuLUTe Ha npeMUuHOT oA XIII u Bo npBuTe ABe aeuenun ox XIV Bek. [IpeTcTaByBaHU ce Kako
M03HATU YMETHHUIIM KaKo LITO € MUTCKUOT MaHyeJ [laHcesnunHoc, Kanuepruc kako 1 Muxaui Ac-
Tpamna U EBTUXH] - aBTOpHU Ha IJIaBHUTE OCJMKAaHU NPOrpaMHy KO T'M KpacaT 3aBelllTaHUjaTa Ha
kpaJs MunyTtuH. [lo3HaTo e fieka JiejHocTa Ha Muxaus Actpana u EBTHxXU] o/jpa3yBa MHTEH3UBHU
YMEHTHYH BpP3KHU MoMel'y BU3aHTHCKOTO 1IapcTBO U KpasicTBoTo CpbHja Bo Toa BpeMe. /|BajuaTa
CJIMKapU T'Y IpeHeJie [VIaBHUTEe NPUMepU Ha aHTUYKUTE, UKOHOTPaPCKUTE U MUKTOPASTHUTE eJie-
MEHTH BO CJAMKaHUTE NMporpaMu Ha MUJyTUHOBUTE LIPKBU, UCTAKHYBAjKU I'M KaKO HajCMeIlHU
npUMepu Ha PaHUOT KJacuiusaM Ha [laneosiosuTe.

OBoj Tpy/ UMa 3a IieJ1 /1A ja CTAaBU Ha pasJre/lyBame TeMaTa Ha KJIAaCUIIM3MOT WU BO CEralrHocTa
Jla TpOAMCKYTHUPaA 33 HEj3SUHOTO 3HaUeHe 3a chakame Ha YMETHOCTA Ha KpasioT MUMYTHH U [0-
6ata Ha [laneosiosute. TpyaoT ' NpeuCIUTyBa YMETHUUKUTE U KYJATYPHUTE BPEJHOCTU KOU TH
NpeTCcTaBUJa OKMUBeHATa aHTHUKA, HEj3BUHUOT KOHTEKCT U Ha KOj HAauMUH JIONPUHEJAa CO CBOUTE
cnenuPUIHU 0COOEHOCTH HA SUJHOTO CJIUKAPCTBO U BO MUY TUHOBUTE 3aBEITAaHU]ja, KAKO U BO
COBpeMeHHTe BUBAHTUCKHU CIIOMEHUIIU. IcTOBpeMeHO TPyA0T NpHUCTaNyBa INUPOKO Ha KJIACUIU-
3MOT KaKO KOHILIENT Ha MaTyBake, ['0 COIVIe[yBa HETOBOTO MOTEKJ/IO U UCTOPUjaTa He MPeBUAY-
BajKU ja HeroBaTa HUJEe0JIOIKA 033AMHA. AKO KJIAaCUIIM3MOT OWJI U OCTaHyBa CUJIHA Mapajiurma
Ha eBPOICKOTO MCTOPUCKO-YMETHHUYKO MUILlyBakbe, BpeJy /la Ce MOCTaBU MpallakbeTo IITO 0BOj
o/ipe/leH KOHIIENT MOXe /ia IOTPUHECE Kora JIeHecKa ce MpHMeHYBa 3a IPoy4yBakhe Ha YMETHOC-
Ta Ha JIOLJHOBU3AHTHUCKHOT CBET.

* [1-p UBaHa JeBTHK, Jo1ieHT Ha Ofie/ieHUe 3a apXeoJIorHuja U UCTopUja Ha yMeTHOCT, Koy YHuBepauTer,
HUctau6ys. ['o ogdopaHuIa CBOjOoT JOKTOpaT HA YHUBep3uTeTOT [lapu3 1 [lanTeoH-Cop6oHa 1 YHUBeP3UTE-
ToT Bo ®pajbypr (llIBajuapwuja) co gucepranuja «Les motifs antiques dans la peinture murale byzantine des
Xllle et XIVe siecles» ("AHTUYKYA MOTHUBH BO BU3aHTHUCKO suaHO caukapcTBo Bo XIII u XIV Bek”). HejauHoTO
HCTpaXkyBakbe € HAaCOYeHO Ha JOIJHOBU3aHTUCKUOT Llapurpaj, noToa Ha UCTpaKyBakbe Ha PeTPOCIEKTUB-
HU U HapaTHMBHU TeH/IEHLIUH BO J0OIJHOBU3aHTHUCKAaTa YMETHOCT U HUBHOTO CIIOpeyBame CO CJIMYHU NPO-
LlecH Bo 3anajiHaTa Cpe/JHOBEKOBHA yMETHOCT.



Cama I[lajuk - Po3a I’AMuko (YHuBep3uTteT Bo Kparyeail, @U10/101IKO-YMETHUYKH QAKYJITET,
Ojficek 3a NpUMeHeTa U JIMKOBHA yMeTHOCT, KaTezipa 3a onuToo6pa3oBHU NpeAMeTH; 3aBOJ 3a
3allTUTA Ha yMETHUYKOTO HaC/eICTBO Bo boJsomwa, UTanuja)”

sanjapajics@yahoo.com; rosa-damicol76@alice.it

BPCKH ITIOMET'Y CPIICKATA H HTAJIHJAHCKA YMETHOCT KOH KPAJOT HA XIII H IOYETOKOT
HA X1V BEK: PETKH HKOHOTI'PA®CKH TEMH

Bo MOHYMeHTaJIHOTO CJAWKApCTBO HACTAaHATO BO 3aBelllTaHWjaTa Ha KpasoT MunyTtuH (1282-
1321) ce nojaByBaaT NpeTCTaBU Ha PeTKU UKOHOTpadCKU pelleHUja, pallupeHu BO OBa BpeMe
npep ce Bo Makesonuja u Cpbuja. Ha ciienata Xpucmosomo padare Bo KpaneBata 1jpkBa Bo CTy-
JeHula, boropoauna ro /by6u cuHOT, Bo CTapo HaropryrHo e npuka)aHa MOHyMeHTasnHa bozo-
poduya IleaazoHumuca , kako 1 XpuctoBoTo Kayyearee Ha kpcm Bo TpuyMdasiHa Bep3uja, JoeKa
IIaK MCTaTa ClieHa BO pa3J/iMuHa UKOHorpadcka LieMa, Co CUJeH eMOTUBeH Haboj e MpUKakaa-
Ha Bo CBeTu Hukuta Bo Uyuyep. Bo xpoHoJiolKU 6J1M30K IepUO/], BapHjaHTUTe Ha UCTHU TEMU Cce
nojaBuJie Bo UTanuja, npes ce Ha CJIMKU CO MaJu JUMEH3U BO U30JIMPAHUTE CpeJJUHH, HAMEHETHU
reHepaJ/iHo 3a ppameBayKaTa KJHEeHTeJIa, ¥ TOA BO LLleHTPUTe NOBP3aHU co rBesidUTe, AUHACTH]A
AHXxy U nanarta. Taka uHTepnpeTtayuuTe Ha bozopoduya [lenazoHumuca ce HaolaaT HajHaNpef,
Bo PoMama u Pumunuy, kaje oBanu fa PUMHHY ja MpUKaXka/l 0Baa TeMa BO UCT KOMILJIEKC KaKo
u boropoauua koja /by6u nete. TpuyMmdasaHaTa Bep3rja Ha XpUCTOBOTO HCKadyBakbe Ha KPCT
HacJMKaHa e ¥ Bo TockaHa ¥ Bo CHeHa, [io/leKa Iak BapHjaHTa KakBa MOe Jja ce BUU Ha ppecka
Bo CaHTa Mapuja /loHapeniviHa Bo Heamou e 6siMcka co ciukaTta of, Uydyep. 3HayajHaTa ysiora Ha
HNOJIMTUYKUOT U KyJITYPHUOT [TIOCPeJHUK Ha CPIICKaTa Jp:KaBa e IOTBpJeHa Bo BpeMe Ha Muiy-
THH Y HeroBaTa MajKa JeJieHa, IOBpP3aHU cO AHXYjUuTe U GJHUCKHTEe BPCKU CO NANUTe, IOYHY-
Bajku o, ppameBaukroT nana Hukosa [V, mo3HaTaTa 3alUTUTHUYKA Ha MAaHACTUPUTE Of, 0BOj pef,
Ha TepuTOopHjaTa Ha 3eTa Co Koja ylpaByBaJa 3a BpeMe Ha >XUBOT. [[po6JieMOT Ha yMeTHUUKUTE
BPCKU NoMel'y cpIcKaTa JAp»KaBa Bo A06a Ha KpaJoT MUJIyTUH U UTA/IUjaHCKUTe TEPUTOPUH Ce
pasryie/lyBa BO CBETJIO HA HOBY HAyYHU CO3HAHMja U UHTepIpeTaL U KOU I'M IOHYAUJIa COBpeMe-
HaTa ucrtopuorpaduja.

* A-p Cama Iajuk, e BoHpeneH npodecop. CTyAUHTe O UCTOpPHUja HA YMeTHOCTA I'M 3aBplursia Ha Ouno3odcku-
ot dakynrteT Bo benrpaa. JlokTopckara gucepanuja ja onbpanusia Ha Punoszodpckuot dpakyartet Bo [Ipara. Bonpeznen
npodecop e Ha HacokaTa 3a mpuMeHeTa U JIMKOBHA YMeTHOCT Npu Puios011KO-yMeTHUIKUOT dakyaTeT. Ko-aBTop
e Ha MOHorpaguu U aBTOp/K0-aBTOp Ha npeKy 50 Hay4HU TpyfoBU. O61acTa Ha UTepecupare U e: BPCKU Ha CPIICKa,
BU3HATHCKa U UTAJIMjaHCKA CPeIHOBEKOBHA YMETHOCT, KPUTCKH UKOHH, CPIICKO CIMKAPCTBO BO CPEJHUOT BEK, CPIICKO
CJIMKapCTBO BO TYPCKUOT NEPHUO/], UKOHOTPadCKU CTYAUH.

Po3a /I’AMUKO Iy 3aBpIlWJIa CTyAUUTe Ha YHUBep3uTeToT Bo Pum. Oz 1976 ropuHa no 2012 rogunHa paboTtesa Bo 3a-
BOZIOT 32 3aLITHTA HA YMETHUYKO HacieACcTBO Bo bosioma (Soprintendenza per i beni artistici e storici). Ce 3anumaBasna
€O 3alITHUTA HA 0BOj IPaji U HETOBUOT TEPUTOPHUja/IeH KOHTECT, a 61Jia aHTaxkupaHa U Bo HannoHanHaTa [lnHakoTeka
Bo Bosiomwa (Pinacoteca nazionale di Bologna). ABTop e Ha rosieM 6poj TEKCTOBH 0J] pa3JINYHU YMETHUYKHU 06JIaCTH CO
6JIMCKO HacOo4YyBame Ha yMEeTHOCTa BO CPeHUOT BeK. MHMLIMjaTOD e 3a copaboTKa cO MHCTUTYLUUTE 3a KyJATypa BO
Cp6uja, moyHyBajku o7 1994 rojjiHa Bo paMKUTe Ha KOM OpraHU3Upasia H13a u3iox6u. 06jaBusia rojseM 6poj Tpyl0BU
KaKO aBTOP/KOABTOP M YYECHUK € Ha 6POjHU Mel'yHapOAHU Hay4HH coOUPH. [Toce6Ha 06/1aCT Ha UCTPAXKyBakbe € CTa-
BeHa Ha CPIICKO-UTaMjaHCKUTe yMETHUYKH U UCTOPUCKH BPCKH BO CPEJJHUOT BeEK.
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BojucsaB Bammuna (ApuctoTesioB yHUBep3uTeT Bo CosyH, borocsioBcku dakynteT, KaTeapa 3a
nacTopasiHa U ONIITECTBEHA TE0JI0THja)’
vbasicai@past.auth.gr ; vojabasica@live.com

JIMTYPTHCKH TEMH BO HKOHOT'PA®HJATA HA MUJINTHHOBHTE 3ABELITAHHUJA-BOI'O-
C/IOBCKH BUJHUIIH HA MHU/IYTHHOBHUTE 30I'PA®H H HEHUMAPH

Bo BpeMe Ha kpasioT MusyTHH, a moce6Ho Bo mouyeTKoT Ha XIV Bek, Cp6uja cTaHyBa roJeMo rpajuauiiTe
Ha CBeTH XpaMoBHU. Bo Hea ce co6rpaaT Hajno3HaTH 30rpady U HEMMapH O/ XPUCTHjaHCKUOT CBET 1 Ha OBa
TJIO Ce CO3/jaBa aBTEHTUYHO KyJTYpHO Hacje cTBo. Cp6uja Mpo/o/KyBa a 61Ba akKTHBEH KO-KpeaTop Ha
TOTaLIHUTE KyJTYPHU TEKOBH, yUeCTBYBajKH BO TakaHapedeHaTa ,PeHecaHca Ha AuHacTujaTa [laneosor”
Y UCTOBPEMEHO 00JIMKYBajKU CONCTBEH CTUJI. 3ae/lHO CO 00/JIMKYBambeTo Ha peJloT Ha CBeTaTa JIUTYypruyja,
KOj KyJIMUHMPa Bo JlujaTakcucoT Ha @uioTej KokrHoC, ce jaByBaaT v pa3MHOXKyBaaT U BU3YyeJIHU NIPEeTCTa-
BM Ha JIMTYPrUCKUTe Jieia. 3a HUB, IPUPOJHO € BP3aH NPOCTOPOT Ha oJTapcKaTa ancuja. Bo MuiyTuHo-
BUTe 3aBellITaHHja IOKPaj BOOOMYAaeHHTe NPeTCTaBX Ha ToJIeMUTe NAaCTUPU U JIUTYPrUCTH Ha [ipBKaTa Co
CBUTOLIMTE Ha JINTYPTrUCKUTE TEKCTOBU, IPUCYTHU Ce U cera BeKe BOCMIOCTaBEeHU MHOBATUBHU KOMIIO3U-
LIMU BO SUJIHOTO cauKapcTBo: Cayxb6aTa Ha cBeTaTa JUTypruja u [IpryecTByBamke Ha CBETUTE allOCTOJIH.
Bo Mu/iyTMHOBUTE 3aBellITaHUja ce CIMKaaT U HaCTaHUTe OJl eBaHTeJIMeTO KOU BO OBOj MIEPHOJ ce YecTa
1ojaBa NPH OCJHMKYBameTO Ha XpaMOT U OOMYHO ce HaolaaT BO TOPHUTE I0jacu Ha HAaocoT. MefyToa mno-
e/JMHU KOMIIO3UIIMY YeCTO 3all0YHyBaaT BeKe BO OJITAPCKUOT nmpocTop. Tyka ce M3/ BojyBa XpUCTOBOTO
BO3HeCeHHe KaKo par excellence JUTYprucky HacTaH, KOj o NpUKa)KyBa XpUCTOC KaKO ce BO3HeCyBa Ha
He60TO U KOj UCTO Taka U Ke gojje (Jan 1, 10-11). OBa BeTyBame € IJIaBHOTO MCYEKYBakbe Ha XPUCTHUjaH-
CKaTa 3aefHuULA Ha JIuTTyprujaTta. [IoTouHO BO clieHaTa Ha Bo3HeceHueTo e npucyTeH noroJjieM 6poj Ha
CBeLUTEHUTE JIMLA KOU BO JIOLHOTO BU3aHTUCKO CJIMKAapCTBO Ke I'M CpeTHEMe BO U3/IBOEHU KOMIIO3ULUU
BO oJiTapckuoT npoctop. Toa ce [IpecBeTa boropoguia co pamupeHH patie Bo cTaB Ha OpaHT, co MJIajieHue
Xpucroc, CBeTUTe allOCTOJIN KOU I'M IpUYecTyBa XpUCTOC U aHI'eJIUTe KOU CJIMYHO Ha 'aKOHUTe y4yecTyBa-
at Bo Hebeckara Jlutypruja. MuJayTHUHOBUTE 3aBelITaHUja ce MHOTYOpOjHU. PasinyHu ce mo rojieMruHa
1 00JIMK KaKo U 10 HaMeHa. Toa ce LIPKBU NPU eNUCKOINCKUTEe KaTeJpH, KATOJTUKOHU BO MaHAaCTUPCKUTE
KOMIIJIEKCH KaKO U I'PaficCKUTe COO0PHU XpaMOBU. OCJIMKYBalkheTO Ha OJITAPCKUTE allCUIU KaKo U OCTaHa-
THUTe JleJIOBU Ha XpPaMOT e 3aMUCJIEHO 0/ I0CTa YUYeHU U NIpeJ; ce 60roc/0BeHH 3orpadu U HeuMapu. Cpi-
CKM apXHelUCKONY, ToJIeMH NacTUPH Ha LlpkBaTa U 11Ko/lyBaHM 60roc/I0BY, He CaMo LITO Io [oAnoMarasie
HeUMapCKUOT NoTdaT, TYKy aKTUBHO y4ecTByBaJsle BO U3rpajibaTa Ha XpaMOBUTeE U BJiMjaesie HAa HUBHOTO
006JIMKyBambe U JieKopaliuja.

* BojucsaB Bamuna e mactep TeoJior. [lo 3aBpiiyBarbe OCHOBHOTO 0Gpa3oBaHHE BO POJIHOTO MECTO,
npoao/nkua Ha KapsioBauka 6orocinoBuja ,CBeTu ApceHuje Cpeman” Bo CpemckuTte KapsioBiu. OCHOBHU-
Te aKaJleMCKH CTYIMH T'd 3aBpIunJ Ha [IpaBocsaBHUOT GOTOCIOBCKU (AKYJATET NPU YHUBEP3UTETOT BO
Benrpag, a Bo ucTaTa MHCTUTYIMja 3aBpLIMJ U MarucTepcKy CTyAuu Ha TeMa ,[locieioBame cBeTe TajHe
HCIIOBECTH U NOKajawa ¥ Tpe6bHUKy [leTpa Moruse: 06peioCc/IOBHU U 60TOC/IOBCKH aceKTH . [lokpaj Maj-
YUHUOT CPICKHU 360pyBa I'PUKH, aHIVIMCKU U PYCKH ja3uK. Bo akamemckaTa 2019-2020 rogyHa 3amuiiasn
JIOKTOPCKH CTYJJUM Ha BOroc/soBCKUOT QpaKyaTeT Mpu ApUCTOTENOBUOT YHUBep3uTeT Bo CouyH. JlokTOp-
CKaTa AucepTanyja Ha TeMa: ,EcTeTHKa JTUTYyPTrHUjCKOT MPOCTOpa y NapOXHjCKOM KHUBOTY" ja MOATOTBYBA
co nmpodecopot, rocnioguH TpudoH llomGanuc. Bo TekoBHaTa akagemcka 2020-2021 roguHa moceTyBa
nporpama ,EBrenuja Bysrapuc” koj ro opranusupa MHCTUTYTOT Ha cBeTu MaKkcuM ['pK BO CBETOMOPCKHUOT
MaHacTup BaTtonen.



CepuaH Jangum Ajaul (XaueTtene yHuBep3uTeT, PakynTeT 3a KJIaCUYHU Hayka, OfesieHue 3a
UCTOpHja Ha yMeTHOCT, AHKapa, Typuuja)”
sercanyandim@gmail.com

PEHECAHCA IIPE/] PEHECAHCATA: XYMAHH ACIIEKTH HA /IOLJHOBU3AHTHCKOTO
C/IMKAPCTBO. ,,CIIYIUTAKBE BO AZl: CJIMKA HA 0C/1060YBAKBE H BOCKPECHYBAHHE”

OBoj TpyZ MMa 3a IieJ1 Jia TY pasriieZia ¥ ia ce 00M/e J1a TY JeKOHCTPYHpa KOHBEHLIMOHATHUTE NPeTIoCTa-
BUKH 32 BU3AaHTHUCKOTO CJIMKAPCTBO BO paMKHUTe Ha CTWJIOT U MUKOHorpadujaTa, GoKycupajku ce Ha J0-
[[HOBU3aHTHUCKUTE NpuMep Ha MaHacTupoT Ctynenuna (1313-1320). [l1aBHaTa xunoTesa e /a KpajHOTO
U/lea/usupaHo chakame Ha peHeCAaHCHOTO CJMKApCTBO, 3all09HYBajKM 07 CMCOT Ha [opfu Basapwj fo-
BeJIO 1M LIMPOKO CTEPEOTUIIHO U NpeJpacy/HO BpeJHyBakhe Ha BU3aHTHUCKaTa yMeTHOCT. Cle/iCTBEHO Ha
TOa, ja kKJacuduIMpaso BU3aHTHCKAaTa yMETHOCT Kako HHpepropHa BO OJJHOC Ha peHecaHcaTa. 3a Jia Mo-
KeMe /la ja eJabopupaMe oBaa NMpo6JieMaTHKa, IpeTCcTaByBawaTa oJ ['ojleMUTe Npa3sHUILU, BOCIIOCTaBe-
HHU ce MKOHorpadHy Ha UCTOYHOTO U 3aMaJJHOTO XPHUCTHjaHCTBO. BneyaT/uB c/1y4daj e mpecTaByBameTO Ha
XpucroBoTo Bockpecenue, CHMOOJNYHO MPUKAKAHO YIITE OJ] PAHOXPUCTHjaHCKUTe BpeMumba /10 XI Bek
3a KOj He IOCTOW HUEJHO NMPaBUJIO BO oduliMjasHaTa HKOHOrpaduja. Bo BU3aHTHUCKUTE MpeTCTaByBamba
Ha CnyimTawmeTo BO IEKOJIOT, clefiejku ro CTpaZjlaHueTo Ha XpUCTOC, HETOBOTO ,jaBHO" BOCKPECHYBame e
cJ1e[leHO CO YMHOT Ha HAaMepHOTO 0C/1000/lyBatbe Ha NpaBeJHUKOT Ha 0BOj HacTaH. Ha npuMepu Ha 3anaj-
HaTa YMEeTHOCT, aKLleHTOT € CTaBeH Ha YMHOT Ha ,MHAUBHUAYaJHOTO" BOCKpecHyBamwe. 0 Taa NPUIMHA,
[pallambeTo JIeXKH BO pa3IMHUTE NepLeNlyy, TUIIOJOIKHY N0TeKJIa U BO KOj MOrJieJ, THe ro MaHUeCTH-
paaT npectaByBameTO Ha CIyLITakeTO BO MTEKOJIOT KOU Ce NMOKJIONyBaaT U He Ce OKJIOIyBaaT CO CBETUTE
KaHOHCKH U alloKpU(HU TEKCTOBU. JJOIIHUTE NMPUMEPH MOTEKHYBaaT 0Jf MPHUKAXKyBamkeTO Ha MEKOJIOT a
noce6HO o1 IpecTaByBamweTo Ha CIylITameTo BO a/l. HeoZlaMHellIHY HAyYHU UCTPaXKyBaka ro NperucnuTy-
BaaT pa3ybaByBame Ha aJ] BO BU3aHTUCKOTO CJAMKApCTBO Bo onuiTo. [IpecTtaByBameTo Ha CNylITakbeTo BO
aji, AeJio Ha cauKapoT Muxaua Actpana u EBTuxuj Bo MaHacTtupoT CTyzaeHuna okoay 1315 roguna npec-
TaByBa HENPOLEHJ/IUB JleJl HAa yMEeTHUYKO JOCTUTHYBame 0 BpeMeTo Ha KpaJoT MuiyTuH. [lpukaxkana e
BO OJITAPCKHUOT eyl Ha KpaneBaTa 1jpkBa, nocBeTeHa Ha CBeTH JoakUM M AHa U Tpoy4yBaHa e KaKo e/leH 0/
[JIaBHUTeE IPUMepHU Ha BU3aHTUCKTA KOHLeNMja Ha TeMaTa Koja ja ofjpa3yBa peHecaHcaTa peJi peHecaH-
ca. /lpyru npuMepu BO BUJ, Ha PUMCKUTe KOBaHU napu of IV u V Bek co maraHcka MUTOJIOTHja UCTO TakKa
Ke 6UzaT pasriiefjlaHd BO OBaa Hacoka. Ha KpajoT, jaBHO HaclpoTH MHAMBUAYATHO U Y6aBO, CMUPEHUTE
NpeTcTaByBamka Ha UKOHOTPaQCKUTe eJleMeHTH HAaCIpPOTH IPOTETCKUTE ce MPUYMHA 3a Pa3/IMKyBambeTo
BO HUBHUOT Ha4WH Ha pa3MUC/IyBalhe, HHTeplpeTaluja, eplemniuja, CIMKa per se, IITO BO OCHOBA J,0C-
TUTHYBa Ji0 BpeMeTo Ha Libri Carolini Bo VIII Bex? Kako npunafHULKTe Ha MOHAIIKUTE 3a€JHUIA U UH]U-
BU/JQ/IHATE apUCTOKPATCKU MOJIMTBEHU NIPUHeECYBama BJIMjaeJie Ha OAHOCOT Ha TEKCTOT U cauKaTta? Uau
MIaK JlaJIu Ha oBa Tpeba /ia ce MOCBETH BHUMaHUeE BO LIMPOK KOHTEKT M0pa/ikd KOXepeHTHAaTa CO/ipXKHUHA Ha
pasJIMYHMTE KyJITYPHU ceKaBawa? OBa ce HEKOU OJ MpalllatbaTa Ha KOU Ke ce HaBpaKaMe JloZieKa ro pas-
rJleflyBaMe COLIMja/HO-aHTPOMOJIOMKHAOT MO/JieJl, 3ae/JHO CO PeJIMrio3HaTa MMaruHalyja Koja 6uia npu-

CyTHa CO BEKOBH.

* I-p CepyaH JaHAUM AjAMH, cTyAupasa Aej0oBHA aAMUHUCTpauuja Ha METU. 3aBpiin/ia MarucTepcky CTyAUU 10
apxeoJI0THUja U UCTOPHUja Ha YMETHOCT Ha YHUBEP3UTOT bu/ikeHT. JlOKTOpPCKTa AUcepTaLyja 10 UCTOPHja Ha yMEeTHOCT
Y XpUCTHjaHCKa apXeoJIoTHja ja 3aBplunsia Bo [epManuja Ha YHHUBep3uTeToT Bo Map6ypr. O 2005 roguHa, 4ieH e Ha
YHuBep3uTeTOT XaueTene, offie/leHHe 3a UCTOpHja Ha yMeTHOCT Bo AHKapa. Peanusupasna 6pojHU UCTpakyBamba BO
apxeoJIOIIKUTE My3eH Bo TypIiuja co HaMepa /ia IPoy4yHr U 06jaBH TPy OBH 3a XPUCTHjaHCKTA YMETHOCT KOja HacTaHa-
Jla BO OCMaHJIMCKUOT nepuoA. OpraHusupasa MefryHapoieH UCTOPUCKO-yMEHTHYKHU KOI0KBUYM Bo 2010 roauHa. Tpy-
JIOBUTE IO KOJIOBKHYM T'l 3aBpIlMJIA BO ,AH2eauU, ceemyu u npopoyu 80 XpucmujaHckama u ucaiamckama ymemuaocm®
Arkeoloji ve Sanat Yayinlari, Mctran6yn 2010 roguHa. YuyecTByBasia Ha JiBe apXeoJIOIIKHU HCTPpaXkyBakba U BO OKOJIMHATa
Ha Konwuja (2013-2015). HeogamHeumrHu ny6avkanuu: Mapeunaaudayuja Ha mpaduyuoHaaHume pez2uauzo3Hu epynu,
Ky/Imosu U 8epyearsa 80 paHonampucmuykuom nepuod: ackemusam eo @puzuja u /lakoruja, Bo ,aentureT u Jpyro Bo
Buzantyja”. K. lypak u U JeBTuk. TpyznoBu ox 4eTBpTHOT MeryHapojeH Sevgi Géniil cMMIIO3UyM 1O BU3AaHTUCKH CTY-
auu (GABAM, Uctan6yn 2019) 189-205; EkoHomcku u coyujanen npoyym Ha Eepona eo XII sek: yanoza Ha UmasaujaHume
60 Anamoauja, Bo ,KyJITypHHTe cpeTHYBama BO AHATOJIMja U Cpe/JHOBEKOBHUOT Nepro. MTanujanu Bo AHaToJMja BO
TekoT Ha XII u XV Bek", cuMno3uymoT e ozp»aH Ha 13 Maj 2016 roguHa, o6jaBeHo: Uctan6ys 2019.
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Bpanuciaas LiBeTkoBuk (Hanuonasnen mysej, Jaroguna, Peny6srka Cpouja)”
bracvet@gmail.com

BJIAJIETEJ/ICKATA C/IMKA HA KPAJI MUJIYTHH IIOBTOPHO IIPOYYEHA BO
HCTOPHCKH KOHTEKCT

BrageemweTo Ha cpnckuoT kpas Credan Ypouu Il MunyTuH 610 eIHO Of HajLOJTUTE U HAjyCHELIHUTE
BO CPIICKUOT cpefieH Bek (1282-1321). OBoj nmepuon 6u1 HecTabuieH U IPOMEHJIMB KaKo U BO BHATpelll-
HaTa MOJIUTHKA Taka U BO HaJlBOpelIHaTa MOJUMTHKAa U OUJI obeJieXkaH CO KOMIIJIEKCHUOT OJHOC Ha Mu-
JIyTHH W HEroBHOT IIOCTap 6paT, a nopaHelueH kpaa CtedaH /[lparyTHH U Toa 0CO6EHO MOJOLHA NOpaiU
npo6JsieMUTe NOBP3aHU 3a JIETUTUMUTETOT Ha HerosaTa BJjacT. O Taa NPUYMHA, BIlJIeTeHaTa Mpexa Ha
NOBeKeKpaTHUTE HHTepeCcH O/ J0MAIIHO U CTPAHCKO MOTEKJI0 CYIITUHCKU BJIMjae/ia Ha NOJIMTUYKaTa Teo-
pHja U Hej3BMHMOT o/jpa3 Bo odpUliMjasHaTa UKOHOTpaduja. CeyliTe HepellleHa BO NOTIOJIHOCT, 103a/JMHATA
Ha Npe/iaBameTo Ha BJAcTa Koja ce ofurpasa Bo 1282 roguHa CUJIHO OJleKHasa Ha GpecKUTe Ha MaJsaTa
KkareJsia Bo ['ypfesu CTyNOBHU HO U BO Ie/lyMHO COYYBaHOTO CJAMKAPCTBO KOE e MPUKaXKaHOT BO IPOrpaMoT
Ha HapTeKCOT o] NpU3peHCKaTa KaTe/JpaiHa LipkBa, boropoauna /besuiika. OBoj Tpyz UMa 3a 1ieJ1 IOBTOp-
HO Jla T'M IPOY4YM CUTe BJaJleTesICKU NpeTCTaByBama Ha KpaJloT MUJIYTUH KaKo OM I'M MUCTPaXKUJ HOBUTE
3Hayera Ha pa3/IMYH{ BapHjaHTH, Of TOPTPETOT KaJie LITO KPaJoT € HacJHKaH BO MOJIUTBA (IprUMep BO
BaTHKaHCKaTa MKOHA MJIM BO HA0COT Ha XUJaH/Jap) 10 HEBOOOUYaeHHUTe Kako ITo ce oHU of, Ctapo Haro-
puuunHo U CTyAeHUIa. MaTepujaioT 3a Koj Ke ce JUCKyTHPa NPUKaXKyBa CUJIHM apryMeHTH OJJHOCHO JleKa
MOMEHTAJIHUOT KOHTEKCT BJIMjaeJ Ha N0jaBaTa Ha HOBM BapHjaHTH BO ITIOTPETHOTO CJMKAPCTBO U JleKa e
Mpero3HaT/IMB 10 6POjHU JleTasIu. Jac ToceOGHO Ke I'o 3aroBapaM MUCJIEHETO JileKa He Tpeba /la ce 3aHeMapHu
3HayeweTo Ha npumep of, o, CTapo HaropuumHo Npu NOBTOPHO NPOy4yBare Ha CUMOOJIU3MOT Ha MeYOT
BO BM3aHTHCKaTa UKOHOIrpadHuja, 3a LITO U HOBUTE UCTPaXKyBama TeXHeaaT Jja I'o 0eJHOCTaBaT NOTeH-
LIMjaJIOT Ha MeYOT Kako CUM60JIOT Ha TpuyMdaiHaTa UKoHoTrpaduja. Tpeba Ja ce UMa Ha yM JieKa MedyoT
BO BU3aHTHCKaTa YMETHOCT Ce I0jaByBa BO NOBeKe 00JIMIIM, IPeTCTaByBajKU opyxje (BO OPOjHU CLieHU U
OUTKH), KaKO U KpaJleBCKa U BJIaJleTe/ICKa HHCUTHUja (BO OPOjHHU CLieHM Ha KPYHHCyBambe), KaKo U CUM-
60J1 Ha nobesia UM Nopa3 (Ha HEKOW IPUMepH e JjaJileH Ha BJaJleTesIoT Ofi CTpaHa Ha cBeTUTes uau bor).
TpuymdanHoTOo BJaJieere 3a CpeJTHOBEKOBHUOT BJaZleTe s OUJIO MOoJeJHAKBO BaXKHO KaKO M MpallakeTo
3a HacJle/lyBakbe Ha IIPecToJI0T, CO OIJIe], Ha Toa JleKa HeJlOCTaTOKOT Ha JIEFTMTUMHUOT Hac/leHUK 4eCTo
BOJieJl KOH KpHU3a U peyrcH ceKoraul JJoBeAyBaJl [0 rpalaHCKa BOjHA IUTO U GMJI0 BUJHO BO MOC/EJHU-
Te FOAWHU 0y MUJIYTHHOBHOT >KUBOT. [lokpaj 6pojHHUTe GpaKoBH, TOYMHAJ 6e3 oJjpeJileH HacleJHUK LITO
6UJI0 ¥ IpUYMHA [IPp0o6JIeMOT Ha Hac/lelyBameTo Jla Ce pellld CO KpBaBa BOjHA MoMel'y HerOBUTe /iBa CUHA
Y BHYLIM 0/ KOM HUKOj HeMa NOTIY/IHO JIETUTUMUTeT. Mel'yToa KpaJloT ce o61/ie [ia oApe iy HaclaeHULU
YyMe IPaBO Ha TPOH He MOXKeJIo Jia ce JloBeJie BO Npallibe. HeroBuoT neTtH 6pak co CUMOHM/A, KepKaTa Ha
BU3aHTUCKUOT Liap AHZpoHUK I] [Tasieosior, 6110 HAaYKH /la ce OCTBapaT eiHAKBUTe aMOUIIMM Ha KeHaTa Ha
AHzpoHUK, napulia MpuHa. HensiogHocTa Ha MJ1aJilaTa HeBecTa I'M ClpeduJia TakBUTe MJ1aHoBU. O6pakajku
ce MOJIUTBEHO, pofuTeanTe Ha boropoguia, CBeTH JoakuM U AHa, TOj UM U3TPaZUJ Mapak/JIuC BO AUHAC-
TUYKUOT MaB3oJiej Bo CTygeHuUa.

* I-p BpaHuciaB lIBeTKOBUK e BUII KyCTOC BO 3aBU4aeH My3ej Bo JaroguHa. 0 2000 o 2005 rorHa 61 JUPEKTOP
Ha 3aBHYaeH My3ej Bo JaroguHa. Bo 2010 roguHa goktopupas co teMa: Manacmup Hoea Ilasauya. Micmopuja, apxumexk-
mypa, yxcusonuc. Boay 36upku Ha Gpecko pparMeHy, Konuja Ha ppecKky, UKOHH, PAaKOTIMCH, 6OroCIyK6eHH peIMEeTH,
PETKU KHUTH, CKYJIITYPH, enurpapcky CIOMEHUIM U apxXuTeKTypa. Bo 2015 roguHa 611 Ha JIETHO yCOBPLIyBaHe BO
Jam6apTton Oykc. TepeHCKH UCTpaKyBamwa: Jomanuna, Xynamwesan, Kanenuk, Pagumuns, PecaBa, CucojeBan, Lipanna,
HBkoBuK, Kpyumenon, CMmeaepso, Bugosuuna, Hosa [laBaunga, Ilek, Jlunosau, CtaHu4yeme, [Ipoxop [Muumcku. 06jaBua
Hay4YHU U CTPY4YHH npusosu: Byzantion (bpucen), Cmapunap (Benrpan), IKON (Pujexa), 3PBH (Benrpapn), basikaHuka
(Benrpan), 3oepag (benrpan), 36opHuk 3a 1ukogHe ymemHuocmu Mamuye cpncke (HoBu Cap), Caonwumersa (benrpan),
Apxeozpagcku npusaosu (benrpan), 36opHuxk HapodHoz myseja (Benrpan), 36opHuk Mmyseja npumerbeHe yMemHOCTU
(Benrpan), Inachuk [jpwmesa kouzepeamopa Cp6uje (Benrpan).



3apaBko IleHo (YuuBepsuteT Bo UcTouHo CapajeBo, [IpaBociaBeH 60rocioBCKU GaKyATET
,CBeTH Bacusuje Octpomku, @oya, Penyosirka Cprcka/buX)’
penozdravko@gmail.com

TEOJ/IOLIKO TOJ/IKYBABRE HA IIPECTABUTE HA IIPEMY/]POCTA BO MAHACTHPOT
I'PAYAHHIA

[IpeTcraByBameTo Ha [IpeMyzpocTa Bo LipkBaTa YcneHue Ha [IpecBeta boropozuia Bo 3aBeliTaHle Ha KpaJaoT Muiy-
THH - MaHacTUp ['padyaHuIia e oBeKeKpaTHO UCTPAXKYBauKH MHTPUTAaHTHO. Bo Hea, BoxjaTa npemyzpocT - Xpucroc e
NpUKaXKaH MepCcoOHUPUIMPAH U Toa BO Haj3HAYAjHUOT JieJl O/l CAKPAJHUOT NPOCTOP — OJTAPOT.

Bo ocnukyBameTo Ha ['ocnos Xpucroc, BekoBH npej fo6a Ha [laneososuTe v Kpas MUIyTHH, BeKe BO KAHOHCKUTE
oaayku Ha TpynuckuoT cobop 692 roauHa, UCTOPUCKUOT peasii3aM MpeoBJalyBalle HaJ, CHMOOJU3MOT, CEKaKO CO
CUTe 0CO6EHOCTH Ha ecxaToJIOIIKOTO J0KUBYBame Ha JIMYHOCTa Ha boroyoBek. 3a Te0JIOLIKOTO pa3bupame Ha Mpec-
TaByBamweTO Ha [IpeMyzpocTa Bo cpe/JHOBEKOBHOTO CJMKapCTBO, HEONMXOJHO € Jla Ceé MMa BO MpeJBUJ KOPIYCcOT Ha
cTapo3aBeTHH cOPUOJIOUIKH TEKCTOBH, Ha TPBO MecTo [Iprukasuu CosmomMoHoBH (eBp. Mishle Shelomoh imm?2a om.n), u
CoJsiomoHoBa [Ipemyzapoct (rp. Zo@ia ZoAOH®MVTOG) KOM NpeTCTaByBaaT TeMeJI Ha OHTOJIOIIKOTO 3HaYee Ha boxecT-
BeHa Coduja. He e 6e3 3Hauewe HUTY MUCIUTE/ICKATa IMCMEHA TPaJMLIMja Ha )KUTHjHATA JUTepaTypa Bo Cpbuja Ha
ArHacTtujaTa Hemamwuk. [loABM)KHA CHJIa HA TOJIKYBamkeTO Ha rpadyaHckaTa [IpeMyzApocT npecTaByBaaT CBETOOTEUKHU-
Te TOJIKyBakba BO I0YeTOKOT Ha I1aBa 9 of [IprkasHuTe COJIOMOHOBH.

Bo coduosiomkuoT nepukon og riasa 8 o [IpukasHaTa, ciopef ToJIKyBamweTo Ha CB. ATaHacuj Besnky, cranyBa 360p
3a /iBojHaTa peasHOCT Ha [IpeMy/pocTa, 3a HEj3UHOTO BEUHO MTOCTOEHE U 0TeJI0TBOPYBakbe Ha CB. ATaHacHj. YueweTo
3a [IpeMyzpocTa 3ao4YHyBa CO aHa/IM3a Ha 1aroJioT kanani (jeBp. ynin ") koj Bo npeBoj Ha Akuia, CuMax u Teozmo-
THOH MMa 3Hauyemwe ,uMan’ (rp. éktjoato) aofeka Bo npeBoAoT Ha CeJaMeceTMHHATa UMa 3Hayeme ,co3aan”(rp.
&ktioe). TloueTOKOT Ha ryiaBa 9 HeiBOoCcMHUCIeHO 360pyBa 3a OTesioTBOpyBakhe Ha JlorocoT - [IpeMyapocTa Koja cama
cu uzepadu dom u usddeaka cedym cmoabosu (Ilpukasuu. 9, 1.) Cedym cmosa608u, Kou ce riaefaaT BO Mo3aJuHaTa Ha
npeTcTaByBamweTo Ha [I[peMyapocTa Bo LipkBaTa Bo ['padanuna ce cefiym fapoBu Ha CBeTHoT /lyX, KoM criopef, Ipopo-
HITBOTO Ha Mcauja ce ofHecyBaaT Ha Mecujata. Ha Hero, ciopes TosikyBaweTo Ha CB. [eopruj borocsioB u apyrure
otuu Ke noyusa Jlyxot l'ocriozios. [IpeMyapocTa rv NoBHKyBa rocTuTe Had epadckume sucuHu (9, 3), co BUCOKO MpoHo-
BeJlalbe CO KOe e NPeTCTaBeHa co CBUTOK WTo boxkecTBeHaTa Coduja ro ApkM BO paka Koja CIiopeJ; TOJKYBambeTO Ha
CB. Bacuiuj Bestnku ce ogHecyBa Ha BUCOKU AorMu. OBaa Gece/ja e BO3BHIIeHA 3aToa ITO criopes CB. JoBaH /laMacKuH,
M0COYyBa Ha HEUCKaXXKJIMBU UJAHU J06pa.

Ha Tpnesara Ha [IpemygpocTa, [ocnios mpeKky popoLuTe, a MOJOLHA U IIPeKy alloCTO/IUTe T MOBUKAJ CUTe ByAann
BO OYMTE Ha CBETOT, 2 MyJI[pUTe BO ouuTe Ha bora: Odeme, jademe 20 mojom s1€6 u uchujme 20 6UHOMO WMO ja 2o pacm-
sopus (IIpukasHy,9, 5). Ilpes cBOETO CIACOHOCHO CTPaJiakbe, XPUCTOC CKJIYYyBa HOB M BeueH 3aBeT, U3roBapajKu I'u
36opoBuTe: 3ememe, jademe ... u [lujme 00 Hea cume... (MT. 26, 26-28), u co Toa ja BocnocraByBa EBxapucruja - npas-
HUKOT Ha [IpemyzpocTa, koja criopes JlorocoT, ciopes 36opoBuTe Ha CB. MakcuM McnoBeHUK, 0JaMHA MUCTEPHO3HO
Mo/ roTBEeH BO MUHaTOTO. KpajHaTa 1ies1 Ha CBUKYyBH-eTO Ha TpresaTa e BepHULIUTE /ia IO jafaT XpUCTOBOTO TeJIO U Aa
ja mujaT HeroeaTa KpB 3apa/iv ONPOCTYBakbe Ha FPEBOBUTE U Jla Ce CTeKHAT CO BeueH >kMBOT. OBaa LieJl e HarJiaceHa co
$aKTOT AeKa NpeTCTaByBamkeTO Ha MPa3HUKOT Ha [IpeMyapocTa Bo LipkBaTa Ha 'payaHuLa, Haje MecTo Bo OJTapoT,
urro npetcaBysa ,He6o, LlactBoTo Heb6ecHo, Paj koj Hekoral 6elile 3aTBOpPEH 3a 3eMHOPOAHUTE 3a Jla Ha KpajoT 6uze

O0TBOpeEH co KpcToT Ha CuHOT Boxju'.

* I-p 3apaBko IleHo, e pejoBeH npodecop Ha KaTespaTa 3a cucTeMaTcko 6orocjioBre npu [IpaBocsaBHUOT GOr0CI0BCKY GaKyNTET
,CBeTtHn Bacunuje Octpouku” Bo Poya. lunsoMmupan Ha EKOHOMCKHOT dakyaTeT npu YHUBep3uTeTOT Bo besarpaz (1985) roguHa u
Ha borocnoBckuot dakynret Ha CIIL Bo Besnrpag Bo 1991 roauna. bus npegasay Bo BorocsioBujata CBetu CaBa Bo Benrpaz (1990
-2000). lokTopcKUTE CTYAUU Ha TeoI0MKUOT $aKyJTeT IPU APHCTOTENOBUOT YHUBeP3UTeT Bo COJIyH I'M 3aBPILMJI CO Of6paHa Ha
JloKTOpCcKa Te3a: [Ipemydpocm Bodxcuja no ceemum oyuma u pycka meoaowka cmpyjarea XIX u XX eexa (2001). ABTOp e HA KHUTUTE:
Kamuxusuc - OcHose npasocaasHe gepe (2002, mpeBeseHa Ha Gyrapcku ja3uk u o6jaBeHa Bo 2008), Xpucmoc - Hosa Teap (2009),
Jloemamuka - Kpamko usaoscerse npasocaasHe gepe (2011), XpuwhaHcku emoc u doema (2012), [Joemamuka - Kpamko ussodxcerse
npasocaasHe sepe - Xpucmosozuja k. Il (2013), Jloema - OcHos scugoma y Hemunu (2014), Okycume u eudume - Tymauerse Ceeme
Jlumypeuje (2020). Hanuman noBeke y4yeGHHUIM 0J] CHCTEMATCKOTO GOTOCJIOBHe, MPEKY TPUECET CTYAMM Of JOTMATHKa, eTHKA,
610eTHKa, KaTUXeTHUKA U INTypruka. [IpeBes1 HU3a TEOIOUIKH TEKCTOBH O TPYKH U PYCKH jasuK. Opas MHOTy6pOjHU Npe/iaBamba.
YyecTyBaBJ Ha 6OrOCJI0BCKY TPUOHHH, MeI'yHAPOJAHU U HAllMOHA/IHY HAay4YHU cO6GMPU. BUJI I1aBeH ypeIHUK Ha TEOJIOMIKUOT YacOIUC
Toduwrsak, xoj ro usgasa [16® ,CBetu Bacuamje Octpomku®
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Anonucuoc Mypesiatoc (HaijpoHasieH ¥ KanoAUCTPUCKU YHUBEP3UTET Bo ATHHa, ['piiuja)’
dmourela@arch.uoa.gr

IIPETCTABYBAHKE HA KTHTOP CO MOJEJI HA IIPKBA BO /JOJHOBU3AHTHCKHOT IIEPHO/J

Tpyznot ce pokycupa Ha IpeTCTaByBakbe Ha CTOEUKUTe GUIYpHU KOU BO palleTe JpxaT MoJeJs Ha
npksa. Ke cTane 360p 3a npeTcrayBame Ha HKOHH, PAaKOIUCH U BO MOHYMEHTAJIHOTO CJIMKap-
cTBO Ha Busanrtuja, basikaH, Erejckute octpoBy, Kanagokuja v ['pysuja. HaBoaHo, cnomenunre
Ha KpaJoT MJIMTYH ce KJIy4HU 3a pasbupame Ha 0BOj npouec. Kako U fa e 0BOj Tpy[, Ke BKJy-
Yy yLITe HEKOJIKy npailama: IITo 3HayaT oBUe npeTcTaByBawa? /Jlasu THe ro NpUKaKyBaaT
ONIUTECTBEHUOT CTATyC Ha KTUTOPOT UJIM I'0 0fpa3yBaaT KTUTOPOBOTO JIMYHO JL0KUBYBake Ha
60KeHCTBEHOTO U HerosaTa BpcKa co Hero? Cenak, IOCTOU CaMoO eJleH OArOBOp Ha ropeHaBe-
JleHWTe Ipallba, 61 Tpebasio 6e3 orJies Ha Toa Ja ce JepHHUpPA KOU Ce aHAJU3UpaYUTe Ha Ba-
KBUTe NpaTCTaByBakba U KaKO UCTUTe I'M cpaKkaaT oBHe NpeTcTaByBamwa? /laiu npkBaTa 6uJa
npeJBU/JieHa 3a rpo6Ha, NpUBaTHA UJIM jaBHA HaMeHa? Muc/emwara ce nogeseHu. JJokoJKy uMa
pasJivKa, Jajd Ha UCT HA4MH ce TOJIKyBaaT KTUTOPCKUTE NOPTPETH €O U 6e3 Mo/iesIv Ha LipKBaTa?
lllTo npeTcTaByBaaT TaKBU MOJie/IM Ha LipKBUTe? Jla/iy THe ja NpUKaXKyBaaT peasiHaTa LipKBa WK
HUBHUTE MaKeTH. /la/iy Toa ce KTUTOPCKU NOPTPETH BO CIPOTUBHOC CO KTUTOPCKUTE HATIIUCU?
Janu noTpeTyTe npeTcTaByBaar JieJl 0f, [YXOBHUOT CBET BO KOj cTOoeyka puUrypa JjaBa Jap Ha 1o-
60KHOCTA U Ja/Id TUe HaTIIMCHU ce Jiesl 0f, TOj Bo3BpaTeH Aap? [anu norpetuTte pedepupaat Ha
NoBeKe JIMYHWUCTH KOM OHWJie NPUKaXKaHU WU Ha ApywTBo. Ha noyetokot, llITo npeTcTaByBaaT
MOJle/ITe Ha CTOeYKU QUIYpH KOU T'M ApKat. [laiy MoJequTe NpeTcTaByBaaT peaseH U3rjefa
Ha upkBaTa? [lasu ce Toa Ae/I0BU Ha KTUTOPCKaTa caMopelpe3eHTaTUBHOCT? /la/iv ce cClOMeHU-
1M Ha OpUTMHaJ/IHATa [JpKBa BHATPe BO Hea BO HACOKa Ha CHMOO0JIM3Upakbe Ha 3alliTUTaTa Of Ha-
JIBOPELIHUOT CBET, UJIU TOa Ce JieJl Off IOCTXyMHHUOT yIJIeJ U CO CaMO T0a U JieJl 0F, UJeHTUTETOT
Ha JiMlaTa BKJIY4YeHU BO IrpaZieleTo Ha oBue LpkBU? OBOj TpyZ Ke ce 06u/ie Jja fajJie OATOBOpP Ha
ropecrnoMeHaTHUTe Npallama.

* O-p AuoHucuoc MypeJsaToc, BoHpeieH npodecop. [IpoydyBa ucTopHja U apXeosoTHja Ha YHUBEP3U-
TeTOT BO ATuHHU. Ce CTEKHAJ CO 3Barbe MAarucTep U AOKTOp Ha Hayku (MkoHa: HEj3MHOTO MeCTO ¥ PyHK-
nuja, 2009 - Icon:its placement na function, 2009) 3a BU3aHTHCKA YMETHOCT M apXeoJioTHja Ha UCTHOT
YHuBep3uTeT. HeroBure ny6/MKanuu 1 Hay4YHU TPYAOBU orndpakaaT UKOHU U MOHYMEHTAJIHO CJIMKApCTBO,
NpHMeHeTa YMETHOCT, MCTOpHorpadHja Ha BU3aHTHCKATA YMETHOCT, TPOU3BO/CTBO HA MAPU U UCTOPUCKA
MeTaJsypruja. [IpeaBan v npeZjaBa Ha MoBeKe YHUBep3UTETH Bo ['pryja u Ha Kumnap.



Enena Kocruk (EBponcku IeHTap 3a BU3aHTHCKH U NOCTBU3AHTHCKU crnoMeHHIH, CoJiyH,
Tpuuja)
ejakostic@yahoo.gr

30I'PA® I'EOPIrHj KAJIMHEPTHC BO C/1Y?KBbA HA KPAJI MUJ/IYTHH. IIPUMEP, I][PKBA HA
I'POBHIITA HA MAHACTHPOT XH/IAH/JJAP

[IpkBaTa Ha rpOOUIITA HA MAaHACTUPOT XUJIaHAp Koja e T0CcBeTeHa Ha byiaroBelITeHHETO e cJ1abo HayuYHO UCTPaXKyBa-
Ha. Ce Haora Ha MaHACTUPCKUTE IPOGUILITA, HAZBOP Ol YTBP/YBaETO, HO BO 6JIM3MHA HA MAaHACTUPCKUOT KOMILJIEKC.
CranyBa 360p 3a JJBOKaTHA 3rpajia Koja BO CBOjOT IpeseH 06JIMK MpUIaraja Ha THI Ha BIHUIIAH KPCT €O KymoJia. Bo
HeNo3HaTO BpeMe KpOBHATa KOHCTPYKIIMja ce CpyIlIMJa Ma L[pKBaTa OICTOjyBaja BO CpylleHa cocToj6a Zj0 BTopaTa
nosioBuHa Ha XVIII Bek, kora JjokuBeasa JpacTUYHU U3MeHHU. [Jlo JileHecKa e couyBaHa BO OGJIMKOT KOj ro MpUMMJIA
nocse notdatoT off 1762 u 1868 rojuHa Kako eHO6POAHA 3rpajia, IOKPHUEHA CO MOJIYOOJIUYEH CBOJ, IO YeTBOPOC-
JIMBEH KPOB. BHaTpelHocTa Ha LipKBaTa OMJIa *KMBONKCHA J0/leKa JileHecKa TOj eJMHCTBEH CIMKAPCJIU CJ10j Ce COuyBaJl
CaMo JleJIYMHO Ha OCTAaTOLUTE Ha NPBOGUTHUOT XpaM, IOTOYHO BO UCTOYHHUOT Jiesl OJJHOCHO BO OJITAPCKHOT IPOCTOP
Y Ha HETOBUTE CBOJIOBU KaKO U HaJlOJDKHUTE SUJ0BU Ha CAaMUOT HAoC. Bo 0/1TapCKUOT NpPOCTOp ce COYyBaHU NpHUKa-
3UTe Ha CBETUTE EMUCKOIH, YYeCHUIIM Ha OOKAaHCTBEHATAa JIMTYPryja oJ, KOM MOXKaT Ja ce npeno3HaaT CB. Bacuine
Besnuky, CB. Kupun Anekcanapucku 1 CB. CnupuioH. Bo npoTe3ucoT ce couyBaHu GUIypUTe HA CBETUTE apXuepeu
Kako Ha npumep: CB. JakoB - boxjuoT 6pat, CB. CuMeoH — XpUCTOBUOT poJHUHA, CB. MozecT, CB. KIMMeHT AHKHUPCKU
u CB. Copponue EpycannMcku. MCTOUHHUOT MOJIyOoGIMYECT CBOJZ 'O KpacHu clieHaTa Ha BosHeceHHeTO /o/ieka Nak Ha
MaJIKy TIOHUCKHOT JIaK HaJi UKOHOCTACcOT e HacIuKaHa bsarosecta. Ha jy»)KHHUOT suj ce codyBaHH JOJHUTE QUIYPU
0/l CBETIUTE, YMja o0bJIeKa ja MoKa)KyBaaT MOHAIIKaTa cxuMa. OBOj CIMKApCKU aHCaM6J1 IPBOGUTHO ro mpoydyBas B.
J. Fypuk, a nogonua u BToauk, KoM Cy/iejKu 110 CTHJICKUTE OJJIMKH M JaTHpaaT GpecKuTe Bo BTopa AelleHuja Ha XIV
BeK, /I0/laBajK1 1 Ha 0Baa [[pKBa KTUTOPCKA AejHOCT Ha KpaaoT MunyTuH. [ToTouHo, cnipeMma B. I'ypuK, ipkBaTa Moxes
Jla ja 0C/IMKa BELIT HO U IPOCeYeH MajcTOP KOj MOpaJio Jia punara Ha HeKoj 0/f MHOT'YGpOjHUTE COTYHCKH CIMKAPCKU
paGoTuIHULY, Aoseka B.ToquK cMeTa Jeka >KMBONMCOT Ha LIpKBaTa Ha 'POGUILTA € JleJI0 Ha JiBajlja MPOCeYHHU Majc-
TOPH KOU MHCIHpALMjaTa ja BJeKJe of AesaTa Ha MajctopoT CBetn Hukosia OpdaHoc 0lHOCHO HeroBuTe cef6eHu-
[[M KoM TofoLHa paboTese Bo pkBaTa CBetn Hukura kaj Ckomje, j0/jeka HCTOBPEMEHO I'M CTABUJI BO IOMIMPOKHOT
KpyT Ha cinkapot [eopru Kasnepruc. Bo paMmkuTe Ha 0BOj TPy € HanpaBeHa rpadoJiollKa aHaJIu3upa Ha PAaKOMUCHUOT
KapaKTep Ha IOCTOeKUOT enurpadpCcky MaTepHjas, Koj reHepaJHO [0 COUMHYBaaT HATIUCHU Ha OJMOTYBaHU KaJleMH.
MopdosiolmKHUTe KapaKTepUCTHUKY Ha TMCcMaTa U HUBHOTO KOMIIApPaTUBHO NPOy4yBakbe CO NOTNUILAHUTE JieJ1a Of UC-
THOT NePUO/, J0BeJIO [0 6e3yC/I0BHA HAEHTHPHUKALMja HA TBOPELOT Ha KUBOIMHUCOT CO NIO3HATHOT COJIYHCKH YMETHHUK
leopruj Kanuepruc, yve efMHCTBEHO NOTIHILAHO JieJI0 € IIpKBaTa Ha XpucToBoTo BockpecHyBamwe Bo Bep (Bepuja)
(1315). U3rsea feka HEKOJIKY TOAMHU 110 3aBpIIyBakbe Ha paboraTa Bo bep (Bepwuja) moxe6u okosry 1318-1319 roau-
Ha, Kasuepruc Ha moBHK {01101 Bo XHJIaH/ AP U Ce CTaBUJI BO C/Iy»6a Ha 6paTCTBOTO U KpasjoT MUJIYTHH, TOTALIHUOT
[JIaBeH MaHaCTUPCKU KTUTOP. TaMy ' MOMUHaJ HapeJJHUTe TPU FOJUHU, BEPOjaTHO Ce JI0 CMPTTa Ha CPICKUOT Kpasl
(1321). BakBHOT 3aKJIy4OK NpOU3JIeryBa O/ F0JIeMHUOT 6p0j Ha MPUMeEPH Off UCT PAaKOMHUCEH KapaKTep BO paMKHUTe Ha
HaTIHCOT BO XWJIAaHJAPCKUOT KaTOJIMKOH, KOU I'0 IIOTBPAYBaaT yuyecTBOTO Ha 3orpadoT Kasuepruc Bo »kMBONMCOT Ha
0BOj XpaM, IOCBeTeH Ha BoBe/ieHneTo, KaKo IITO 1 NopaHjo 3a6eexu B. . ['ypuk. Moxe /ia ce 3aK/Iy4H JeKa e Bo npa-
Iarbe ZieJI0BHA COPaboTKa OJf TOTrosieM 06eM 3a ILITO CBEZ0YaT U MPaBHUTE JJOKyMEHTH Ha MAaHACTHPOT Off KOM MOXKe /1a
ce 3aKJIy4H Jeka Kasauepruc 611 IMYHOCT Ha Koja CTapelIMHUTe Ha MaHACTUPOT U yKaXkasie JoBep6a U MOYUT.

* EneHa KocTHK funioMypasia Ha HacCOKaTa 3a apxeoJIoTHja U UCTOpHja Ha yMeTHOCT Ha PusozodckuoT dakyarer
npu ApUCTOTeNI0BUOT yHUBep3uTeT Bo COJyH KaZie IITO M MarucTpasa Ha KaTeapaTa 3a BU3aHTHCKa apXeoJIOTHja.
Kako foKTOpaHT Ha KaTeJpaTa 3a BU3aHTHUCKA apXeoJIOTHja, CTUIleHAUCT e Ha PoHpanujaTa 3a JpKaBHU CTUIIEHIUU
Ha Peny6uuka I'pyuja. PaboTesa Ha ApUCTOTeNIOBUOT yHUBep3UTeT Bo COJIyH HAa HayYHU U TePEHCKU UCTPaKyBamba
BO PaMKHTe Ha IPOEKTOT ,BUu3aHTHCKM crioMeHHLM Ha Kunap®, kako ¥ Ha 6pOjHH apXeoJIOLIKH UCKOIyBamba BO CeBep-
Ha ['puyja. Og 2011 roguHa e copabOTHUK HAa EBPONCKUOT LieHTap 32 BUSAHTUCKHU U NMOCTBU3AHTHUCKU CIIOMEHHUILIU.
HcTpaxkyBauku e HacoueHa Ha KMPUJICKa U rpuka enurpaduka u MopdoJsiorvja Ha NMcMaTa, Kako 1 Ha BU3AaHTUCKOTO
CJIMKapCTBO.
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Joproc ®ycrepuc (EBporncku 1jeHTap 3a BU3aHTUCKH U IOCTBU3AHTUCKU cioMeHUIH, COJyH,
pumja)’
gfousteris@gmail.com

KPEATUBHOCT H OPHTHHA/IHOCT BO HKOHOT'PA®PCKUTE ITPOT'PAMH BO IIPBATA
I10/1I0BUHA HA X1V BEK

BJlaroziapejky Ha rosieMUOT 6poj Ha IIPKBU KOH Ce MOAUraaT [0 3aBpIIyBarbe Ha JIaTUHCKATa OKyIlalyja Ha
HCTOKOT, M KOU Ha 3aZi0BOJIMTEIHO HUBO ja 3a/ip»KaJie CBojaTa SHAHA JeKopaluja, BO HayKaTa ce co3aze
JIAXKHO BepyBabe 3a TOA ZeKa BO TEKOT Ha OBOj [epHOJ TeMAaTHKaTa U LUKJIYCUTe HAa UKOHOIPadCKUTE
porpamu ce NpoLKpeHH.

OBHe CTaBOBU I'Ml M3HeJle TOYETHULUTE 33 MPOy4YyBakhe Ha BU3aHTUCKATa YMETHOCT, a 6e3pe3epBHO '
npudaTuia HoBaTa reHepalyja Ha HayYHHUIM, KAaKO Ha apXeOoJIOLIKO TaKa U Ha HCTOPHUCKO-TEO0JIOIKO HUBO.
Bo peasiHocTa ce 3aHeMapuJ GaKTOT JieKa HAIIeTO 3HaeHe 32 UKOHOrpadCKUTE MPOrpaMH Ha CPpeHOBH-
3aHTHUCKHOT HO U NIEPUOJOT KOj My IIPETX0Ze/l HA UKOHOGOPCTBOTO € HelLleJIOCHO U TaKBO Ke OCTaHe, 6U-
Jlejku ce 6asvpa Ha MHOTY MaJl 6poj COYyBaHU COMEHUIIY, KOU HEMOXKAT Jia HU JaJjaT 1ieJI0CHa IPeTCTaBa
3a HMBHATA CJIMKaHa JeKopanuja.

JleHecKa, 110 3aJ0BOJIUTEJHUOT HAPeLOK BO CUCTEMCKOTO NPOyYyBalbe Ha CIOMEHULIUTE, HayKaTa MoXe
Jla ce CBPTU KOH KOMIApaTHBHO M3y4yBake Ha MKOHOIPAadCKHUTE NMPOTrpaMy KOU CUTYPHO Ke ja pasHH-
1M HeKoja BOCIIOCTaBeHa Nepleniyja of MUHATOTO. Ha mpumep, ce YWHM, JjeKa JOCIeLHOTO BEpyBabe
He BaXKH JleKa 110 UKOHOGOPCTBOTO MOHyMEHTa/IHATa JeKopaldja e HaMeTHaTa Ha KpyT U JOTMaTHYeH
Ha4MH 0J] CTpaHa Ha PKOBHUTE BJIACTH, IPABEjKU I'M €JHOCTABHO YMETHULIUTE U3BPLIUTEH. JlOKOJIKY OU
ce Jp>KaJie 3a OBOj MPUHIIUI He 61 Mo eJie Jja ja 06jacHUMe [T0CTOjaHaTa noTpara 1o OpuruHaJHU pelue-
HHja BO MOIVIEZOT HA PACIOpesoT Ha PETCTABUTE U CTPYKTYPUTE Ha HKOHOTPadCKUTE LIUKIYCH KAaKO HU
reHuja/JTHOCTa Ha YMETHUKOT BO NpUJIaro/lyBame Ha )KUBONUCOT Ha HU HajMaJIKy ,CTaTUYHATA" U ,KpyTa“
caKpaJiHa apxXUTEeKTypa.

Ce mokaxka Jieka MKOHOTpadCKUTe NPOrpaMH ce 1oJie Ha U3pa3yBarbe Ha KpeaTUBHOCTA HA CIMKApUTe BO
KOMOMHAIMja CO UCTO TaKa AUHAMHUYHUTE TEOJIOLIKY BUJAYBalba Ha oJpefeHa ernoxa. PasbupameTo Ha
0Baa KpeaTUBHA JWHAMHUKA, U3pa3eHO BO HKOHOTpapCKUTE NPOrpamMu, JOKYMEHTUPAHU BO CIIOMEHULUTE
0[], JOLLHUOT BU3aHTHUCKHU NEPUOJ, MOXKE UCTO TaKa Ja IOMOTHE BO NOA06PO TOJIKYBalbe U KOPUCTEHhE Ha
M3BOPUTE U OJATOLUTE OJ] IPETXOAHUTE UCTOPUCKHU epuoAu. Kako mTo Moxe /ia ce BUJM, BO Ipallambe
e IPUPOJHO U HepeleyeHo NPOoL0JIKYBabe Ha KpeaTUBHUOT HAauMH Ha pa3MHUC/IyBalbe Ha YMETHUKOT KOj
HUKOraul He Mopalle Jia 61/ie orpaHUYeH BO CTPOTM paMKH 3a Jia ce CO4yBa JOrMaTcKaTa UCIPaBHOCT.
CnpoTHBHO Ha T0a, JIAB0KOTO pa3brparbe Ha LieJITa Ha KOja Cce MOoAPeleHH apXUTEKTYpaTa U CIMKapCTBO-
TO IIPY CO3/aBabeTO Ha e/leH XpaM, CIyKelle KaKo MIOTTHUK 3a 6aparbe Ha OPUTMHAJHOCTA BO COCTABOT Ha
HKOHOTpadCKUTE UK/IYCH TaKa IUTO Pe3y/JITAaTOT He MPeTCTaByBa MOHOTOHO MOBTOpPYBame Ha YTBpJe-
HUTe 06pacuy, TYKy HOB COCTaB CO eJIeMEHTH Ha eJUHCTBEHOCT U CEKOj IaT CO OpUTHHAaNeH YMETHUYKU
u3pas.

* [1-p Joproc ®dycrepuc, aumiomupasn Ha TeosomKUOT GaKyaTeT HA APUCTOTETOBUOT YHUBEP3UTET BO
CosiyH M JJOKTOpUPAJ HA HAcoKaTa 3a UCTOpHUja U apxeoJiorvja Ha Puno30PcKkuOT GaKyJATET, HA UCTUOT
yHuBep3uTeT. Bo 2005 roaunHa ja on6paHu/I JOKTOPCKaTa Te3/a Ha TeMa: HkoHozpagcku npozpamu 80 8u-
3aHMuUCKume YpKeu co 8038UlleHU KpoCcmoobpasHu ceodosu, noa MeHTopcTBO Ha [. Basienuc. Ce cnenujanu-
3WpaJi 3a U3paboTKa Ha HALPT CIIOMEHHUI[HY, a T0CeGHO BO ;OMEHOT Ha rpadUUKHTE NPUKA3H 3a PaCOpPeioT
Ha >KMBOMKCOT BO XPaMOBHUTE.



EmaHnyesia ®osbagunm (borocioBcku pakynteT Ha CeBepHa UTanuja, Musano, Utanuja)”
fogliadini@academyforchristianart.com ; fogliadini@academyforchristianart.com

XPUCTOTOBOTO CYBEPEHO JJOCTHHCTBO BO CTPAJJAHHETO: HKOHOT'PA®PCKHU U
JIYTHPTHCKH CTYIHUH

JeTtannuoT nukiayc Ha CTpajanueTo U BockpeceHHeToO, TOUHO I'M ofpeJlyBa NUIIAHU U JIUTYP-
TMCKHTe U3BOPU KOU Cce pa3BUeHU Bo HKOHorpadckuTte nporpamu Bo XIII u XIV Bek, moce6Ho Ha
nozpayjeTo Koe oarosapa Ha Cpbuja Ha JUHACTHjaTa HeMawUK U BO TEKOT Ha LieJIMOT TEPUTO-
pujased ycnoH (LlpkBa Ctapo Haropuuuno, CBetu Hukurta Bo bawany, llpkBa Ha MaHacTUpOT
['payanuna v Bucoku /JleyaHu) ¥ Bo NOrpaHUYHUATE KpaeBU KaJie LITO Ce A0BeJleHu MUKOHorpadu
KOHU cJIMKaJle BO UCTH paboTuanuui (LipkBata Ha boropouuHa [lepusnenta Bo Oxpug, lipkBaTa
Ha [IpoTaToH u llpkBaTa Ha ManactupoT Batonen Ha CBeta ropa, LipkBara CBetu Hukousa Op-
danoc Bo CosyH). Lluk/aycuTe Kou ce 3eMaaT BO pa3lvie/lyBakbe NpUKaxKyBaaT: TajHaTa Bedepa,
MueweTo Ho3e, [IpefaBcTBOTO Ha JyJa, pa3JIMUHUTE eNU304U Ha XpHUCTOC BO MOJIUTBA BO leT-
CUMaHHuja, BUAYBambeTO CO NpBoCcBelITeHuLUTe, [Inaat, nonekoraw u co Upog, CpamMemweTo, pas-
JM4YHUTe enu3o4u Ha OfgpekyBamweTo Ha [leTap, natoT go l'osnrora, KauyBamwe Ha Kpcr, Pacnietue,
CumHyBawe of Kpct, OmiakyBameTo, [loslarameto Xpucra Bo rpo6, Bockpecenue u Ilpunecy-
Bae Ha MHpa BO I'po6, a IOHeKorall U jaByBake Ha BockpeceHHOT XpUCTOC, KAaKO U OCTaHATUTe
anocTtoJid. TpyZoT UMa [iBe IVIaBHU LieJid: IPBTA LieJl e [ia ro IpeTCTaBU HeKoja 0f, CLieHUTe Ha
LIMKJIYCOT BO KOj Ce NpHUKa)KyBa XpHUCTOBOTO JOCTOMHCTBO, 0C06eHO c/10604aTa co Koja ja usbpan
CMPTTa Ha KPCTOT Ha KOW YeCTO ce KadyBa CaM CO CKa/Iu U JpyraTa LieJl ja ' UCTPaXKu JIUTYyp-
KUCKUTe N3BopHU 3a CTpacHaTa Hejles1a KOM MOXe6H MOCayKUJjle KaKo MHCIIMpalitja 3a CTpajiambe
U LIMpH-e Ha TaKBU CLieHU BO LHKIAycoT Ha CTpazaHue. lllTo Bivjaeso Ha ofJiyKaTa 3a HPOLIU-
pyBambe, l0laBame Ha OZpe/leHU JleTa/lu U HarjlacyBakbe Ha LIMKJIYcoT Ha CTpaZlaHKMeTo BO OBOj
UCTOPHCKHU NepPUOoJ, a 0Ce6HO Ha 0BOj reorpedCcky MpOCTOP CO CMeCTyBakbe Ha HEKOU UKOHOT-
padcku ,Heno3HAaTHU" U 6OTOCTOBCKO-BTEMEJIEHH ClIeHU?

KakBa ysiora Moxesie ja UMaaT JIMTYPrUCKTHe TEKCTOBU KOU Ce BTeMeJIeHU BO paclipaBUTe Ha
BTtopuot Bcesnencku co6op Bo Hukeja (787) u kakBa ysora uMasie Kako NMPETXOJHUK Ha 60ro-
CJIOBCKUTE 3HaueHa KOU Ce W3pas3eHU NpeKy MKoHorpadujaTa BO MOHYMEHTAJHUTe POPMHU U
6ou? OBa ce HeKOU OJ IpallamkaTa BO KOU Ke cTaHe 360p 3a 0Baa UCTpakyBake BO OOUJOT 3a
OTKpHBame Ha N0Ce6HOCTa Ha TAKBUOT MKOHOTPadCKU U360p U HETOBHUOT NpUMep WJIU NaK JIU-
TYPrUCKOTO OJleKHYBakbe.

* [O-p Emanyena ®osbasuHy, JOKTOpUpaia Teosordja Ha borocsoBckuT dakynteT Bo MusnaHo Bo 2014 roguHa u
JIOKTOpHpaJia UCTOPHja Ha pesiurvja Ha YHuBep3uTeToT CanuveHnua Bo Pum Bo 2017 roanHa. busa copaGoTHHYKA BO
Jam6apTton Oykc Bo 2012 rorHa v Bo LleHTapoT 3a mpaBOC/IaBHU XPHUCTHjaHCKH CTYAUH TP YHUBep3uTeToT Popaam
BO Ibyjopk Bo 2014 roauna. 3aBplunja BU3AHTUCKU CTYAUN Ha Buliarta nikosia 3a HanpeAHU CTYAUMU Ha OLITECTBEHU
Hayku Bo [Tapus (Ecole des Hautes Etudes en Sciences Sociales). Oz 2014 rogysa e mpodecop 3a HCTOUHOXPUCTHjaHCKU
cryauu Ha BorocsoBckuoT dakynret Bo Musiano u [1aBuja. 06jaBriia HEKOJIKY TEKCTOBH BO BpCKa CO MOJIeMHKATa 32
HKOHOGOpCcTBOTO: Il volto di Cristo. Gli Acheropiti del Salvatore nella Tradizione dell’Oriente cristiano (2011); Limmagine
negata. Il concilio di Hieria e la formalizzazione ecclesiale dell'iconoclasmo (2013; dpaHuycko usganue: Limage contestée.
Le concile de Hieria et la pensée théologique des iconoclastes in 2017) u Linvenzione dell'immagine sacra. Il secondo
concilio di Nicea e la legittimazione ecclesiale dell'immagine sacra Il secondo concilio di Nicea e la legittimazione ecclesiale
dell'immagine sacra (2015). Co ®pancoa Becnipuyr o6jaBusia cryguu: Dieu entre Orient et Occident. Le conflit des images:
mythes et réalités (2017); Crucifixion. La Crucifixion dans I'art. Un sujet planétaire (2019). Bo 2020 roguHa, ocHOBasIe
»AKaJZleMHja 3a XpUCTHjaHCKa YMETHOCT” — OHJIajH JIaTGOpMa CO pa3HOBU/IEH KyPUKYJIYM KypPCEBH 38 XPUCTHjaHCKATa
YMETHOCT.
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Anresa TaBpuioBuK (YHuBep3uteT Bo benrpaj, ®unozodcku dpakynret, UHCTUTYT 3a
MCTOpHja Ha yMeTHOCT, Peny6sinka Cp6uja)”
andjelal321@gmail.com

IIPHJ/IOr 3A IIPOYYYBAHE HA CIEHATA O/l XPUCTOBOTO KPIITEBAKE BO CPIICKATA
CPE/JHOBEKOBHA YMETHOCT CO IIOCEBEH OCTBAPT HA IPKBATA CBETH HUKUTA KAJ
CKOIIJE (OKOIY 1324; 1484)

llpkBaTa CBeTn HukuTa kaj CKollje npeTcTaByBa e J0CTa 3Ha4yajHa ¥ BO UCTO BpeMe I10CJIeJHO 3aBelUTaHue
Ha CpICcKUOT Kpas MusyTuH (1282-1321; nsrpagena:1299/1300-1308; ykpaceHa co dppecku; okosy 1324;
1484; 1846). Kora cta"yBa 360p 3a SUIHOTO CJMKApPCTBO Ha OBaa PKBA, OipeIeHH eTalu O] ClieHaTa Ha
KpmteBameToHa XpUCTOC 0OCTaBaaT NpOCTOP 3a MOHATAMOIIHO UCTpaXKyBamwe. Co CBOjOT U3IJief; U MeCTO
BO CI[€HATa, JleTaJuTe JONPHUHECYBAAT NOCEOHO HUjaHCUPakhe Ha UKOHOrpadHjaTa, oNUITOTO chakame Ha
CIieHaTa, MU UCTUTe I'o oZpa3yBaaT CJIMKapCKUOT Noce6eH YMeTHUYKH U CUMOOJIMYKHY M3pas. [leTas of cue-
HUTe Ha KplTeBawmeTo KOj IpecTaByBa TeMa Ha OBOj TPYZ e MOTHB Ha KaMeHaTa IJioya Ha Koja XpUCToc
CTOU W MOTHCHYBa 3MUjOJIMKH 4yoBULITA. MKOHOrpadujaTa Ha cueHaTa Ha KpuutTeBaweTo e BO rojeMa
MepKa UCTpakeHa, MOTUBOT Ha KaMeHaTa IJ104a U Hej3SUHOTO NO0TEKJIO He Ce J0BOJIHO IPOYY€EHH OJ CTpaHa
Ha MCTOpUYApHUTe Ha yMeTHOCTa. Bo 3HauajHa, 06eMHa U coBpeMeHa MOHOTpaduja e mocBeTeHa Ha KTUTO-
pUjaTa Ha CPICKUOT Kpas MunyTuH Hefasneky of, CKomje, Koja e HeolaMHa 06jaBeHa a HEj3SUHUOT aBTOP
Muoapar MapKoBHK NOETaHO ja aHa/IM3WpaJ clieHaTa Ha KpuiteBaweTo. AHaIM3UPajKu To AeTaloT Ha
KaMeHaTa IlJlo4ya yKa)ka/o JleKa OBOj MOTHUB He Ce II0jaByBa BO COYyBaHHUTe NpeTcTaByBawa Ha Kpiure-
BameTO OJf BpeMeTO Ha peHecaHcaTa Ha [layeosiosute. Of ipyra cTpaHa, 4eCTUTe NIpeTCTaByBamwbe Ha OBOj
MOTHB BO CPIICKaTa YMETHOCT BO TYPCKHUOT IEPUO/ I'0 OBEJIE [I0 3aKJIYyYOK JleKa MOTUBOT 6UJ HACJTUKaH
Ha ApyTHoT xuBonuc Bo CBeta Hukura, nssegenu Bo XV Bek (1484) u nmopaju Toa npecraByBa HKOHOT-
padcka HOBHHA, LITO 3HAYM NPETXOAHO He OUJI MPUKAXKaH Ha OPUTHHAJHUOT CJ10j Ha PEeCKU of BpEMETO
Ha KpasioT MunyTuH (okosay 1324). TonKkyBawkeTO Ha IOTEKJIOTO HAa 0BOj MOTUB TOj UCTAKHYBa JleKa Tpeba
Jla ce 6apa BO JINTYPTrUCKUTe TEKCTOBU KOU Ce YMTAaT BO TEKOT Ha NMpa3HUKOT Ha KpurteBaweTo. Bepy-
BaMe Jileka MapKOBHK NocaKyBaJ la UCTaKHe Jieka TpebaJsio Jia ce HallpaBU JUCTHUHKIIMja BO HUjaHCAaTa BO
MOTEKJIOTO Ha MpeTCTaByBakETO HAa KaMeHaTa IJlodya U MOTHUBOT Ha 3MHjaTa BO creHaTa. CoryiacHo Toa,
cMeTaMe JieKa IPUCYCTBOTO Ha BOAEHUTE 3MUU CEKaKO e ONpPaB/JaHO BO JIMTYPrUCKHUTE TEKCTOBU Jo/eKa
[aK KaMeHaTa IJIo4a KaKo TaKBa He e eKCIJIMIIUTHO ClIoMeHaTa BO 0BUe TeKCToB. Co pyru 360poBH, KaKo
HU U3IJe/la, OHa IITO MapKOBUK MONpPeLM3HO ¥ IPOBEPEHO T'o NpeJJjiara e Jieka NpUCcyCTBOTO Ha BOJeHU-
Te Yy[OBIIUTA U MOTUBOT Ha KaMeHaTa IJloya BO CleHaTa Ha KpiuTeBaweTo BO MHTerpasHaTa BpcKa U
JleKa HUBHUTe NpeTCTaByBakba BO 3HaUewmeTOo UMaaT UcTa cMucaa. OHa ITO MOCTOEYKHUOT MaTepujal ro
NpHUKaXKyBa e [ileKa IpeTCTaByBambeTO Ha MOTUBOT Ha KaMeHaTa IJ104a BO cleHaTa Ha XpucToBoTo Kpiure-
Bakbe, IPUMApPHO Ce NOTKpeNnyBa Ha Jpyrd U3BOPH IITO BO COBpeMeHaTa 6MG/IMorpaByja ce ofHeCyBa Ha
HMCTOYHOXPUCTHjaHCKAaTa YMETHOCT KOja e HarJlaceHa BO ONUITUTe TePMUHU. IMajKu Bo pe/iBU/| CETO rope
LITO € HaBe/leHo, [VIaBHaTa LieJ1 Ha 0BOj TPY/, € Jla T'o NPOo6yAU 3HaewheTo 3a UKOHOTpadujaTa U 3HAUEHETO
Ha cueHaTa Ha KpurteBamweTo Bo 1jpkBaTa CBeTu Hukuta. buzejku, cTyauu nocBeTeHH Ha Ipo6IeMOT €O
KaMeHaTa I1Joda BO CleHUTe Ha KplTeBamheTo BO CpIICKaTa CpeJHOBEKOBHA YMETHOCT, He II0CTOjaT, OBOj
TPY/, UCTO TaKa Ke MOHY/ M JINCTA HA OZpe/ileHH CIIOMEHHIM KOH I'0 TI0Ce/[yBaaT 0BOj MOTHUB U Ke r'o mpocJe-
1 HETOBUOT pa3Boj O, MPBUTe codyyBaHU NpuMepH. O Taa NpUYNHA, CEKYHAapHaTa LieJl Ha 0BOj TPy, e Ja
yKaKe Ha Cllelluja/IHUTe UKOHOTpadCKM TUIOBY HAa KaMeHH IJIOYU KaKO U CHelyjaJHUTe UKOHOTpadCKU
TUIIOBU Ha ClieHaTa Ha KpluTeBaweTo KO ce BO BpCKa CO MKOHOorpadHjaTa Ha KaMeHaTa IJioya U KOU ce
jaByBaaT Kako e/iHa 0J] BapHjaHTUTe BO IPUKAXKyBamkeTOo Ha CclleHaTa Ha KplTeBawbeTo BO cCpeJHOBEKOB-

HAaTa YMETHOCT.

* [1-p Anresia TaBpUJIOBHUK, BUILI HayueH COPAGOTHUK Ha MHCTUTYTOT 3a HCcTOpHja HAa yMeTHOCT, Puo3odcku dpakyii-
TeT NpU YHUBep3uTeTOT Bo Benrpaz. Bo 2013 roauna ja of6paHua JOKTOpPCKATa AUcepTaldja 1o HaclIoB ,3UJHO
CcIMKapcTBoO IpkBe boropoauie Ogurutpuje y [lehu". Ce ycoBpiyBasia ¥ BO IIEHTAapOT 3a BU3AHTOJIOLIKY CTY UM JlaM-
6apToH Oakc Bo Bamnurron, BusantuTosomky HHCTUTYT npu Of/le/leHHETO 3a CTYAUM 3a KyJITypa U apxeJioTHja Ha
Yuuepsutetot JlynBur Makcumuivjad Bo MunxeH 1 Bo UHctutyToT Makc-Ilinank Bo Pum (Bu6simoreka Xepuujana).



Esnena HemukuHa (McTpakuBayky HHCTUTYT 3a TEOPHja U UCTOPHja Ha apXUTEKTypa U
yp6anusam CaHkT [leTep6ypr, Pycka ®enepanuja)’
tsvetynaveter@gmail.com

IMPETCTABYBAH>A HA CBETH IF'OPI'H BO CPE/JTHOBEKOBHHUTE CTAPOPYCKH H CPIICKH
CIIOMEHHIIHU

IpeTcTaByBamara Ha CBeTH [OpfU BO MCTOYHOXPUCTHjaHCKaTa YMETHOCT e eJ{Ha 07 HajGPOjHUTe U Ha UKO-
HUTE U BO SUIHOTO CJIMKApCTBO. Ky/ITOT Ha 0BOj cBeTUTE 1 GUJI 10CTa MOYUTYBaH Bo BusaHTuja u nomery
jykauTe CioBeHwu. [lo mpaBuU/IO, BO OPOjHUTE HAYYHM CTYAUHU KOU Ce MOCBETEHHU HA CIOMEHHLIUTE KOU Ce
noBp3yBaaT 3a CBeTH [0opfu, HajroJleMeHO BHUMaHHe ce MOCBeTYBa Ha HKOHOTPA(CKUTE M CTHJICKM Off-
auku. OBoj TPy/| To pasrie/yBa NpallakeTo 3a BAMjaHHe U IIHUpembe Ha KyaToT Ha CBetu [opfu Ha npu-
MepUTe Ha CHOMEHUIIUTEe Ha CTapopycKaTa M CpICKaTa CpeJHOBEKOBHA YMETHOCT, 3eMajK1 BO 003Up He
caMo OMNIUTECTBEHU U KYJTYPHU TYKy U U/Ie0JIOIIKH ab/10HU. N3paboTKaTa U 0C/IMKYBalkeTO Ha LIPKBUTE
6UJI0 eJleH O/f HAaUMHUTE 3a OJIMLIeTBOPYBakbe Ha KJAYYHUTE U/e0/I0UIKH aclleKTH Kako Mel'y CTapOpyCcKHUTe
NPUHYEBH TaKa U Mel'y IMHacTHjaTa HeMamUK, KOM aKTUBHO ro agpupMupasie HAljMOHAJIHHUOT UAEHTHUTE BO
XIII u XIV, mrto 6110 IEMOHCTPHUPAHO NPEKY HUBHATA JUPEKTHA BKJIYYEHOCT BO BU3AHTUCKHOT KyJTYpPEH
Mozie. Kako cBelTeHHK U 3alITUTHUK Ha BU3aHTHCKUTe lapeBy, CBeTu [opfu BejHa 3aB3eMast 10ce6HO
MeCTO BO IAHTEOHOT Ha [10Cce6HO NOYMUTYBaHUTE CBETLM M IPUHLEBU Ha cTapa Pycuja, oJ Kou MHOTYMHUHA
10 KpCcTeBakbe 6ea UMeHYBAaHU 110 HeroBoTo UMe. [IporjecoT Ha BU3aHTH3/jalikja Ha CpPIICKaTa Ky/JITypHa na-
paJiurma crara Bo JIpyryoT JieJl Ha BJIaJleeheTo Ha KpasioT MustyTus o, 1299 o 1321 roagniHa ¥ UMa CUJTHO
BJIMjaHUe Ha popMHUpare Ha UKOHOIPadCKUOT MporpaM Ha $pecKo-CAUKapCcTBOTO. Bo ciMkapcTBOTO Ce
10jaBUJIe HOBH, BU3AHTUCKH, HKOHOTPAadCKH BEP3UH, a TEMUTE HA SUJHOTO CJUKAPCTBO Ce 360raTeH!U Co
CJIMYHUTE CLIeHU Ha OHHMe of] BpeMeTo Ha [lasieosio3uTe. IcTOBpeMeHO BO COT/IaCHOCT co GaparaTa Ha Bpe-
MeToO, CPIICKUTE TeMHU ce IpeobpaseHy, a ,,CBOJOT Ha CBeTHUTe” 6UJI BO rojieMa MeHa 06HOBeH. [loTouHO BO
TEKOT Ha BJIaJileebeTo Ha MUJIYTHH , 3roJieMeH e OpOojoT Ha CJIOBEHCKUTe CBETUTEM KOU OuJie MOBP3aHU
co OxpujckaTa apxUelUCKONNja, a CBETUTE BOUHHU Y)KMBaJie N0Ce6HO MOYUTYBame, Mel'y KO 3Ha4ajHo
BHHUMaHHe J0GHU/Ie peTcTaByBamara Ha CBeTu [opfu. ClaBemeTo Ha CBETUTe BOMHH IO Ce M3Iieja JeKa
e TIOBp3aHo 3a MusiyTHHOBATa xaruorpaguja, Koja roBopesia He caMo 3a NMOJBIKHUILITBOTO TYKY U 3a Boe-
HUTe 3aC/IyTH Ha KPaJIoT KOU e KaHOHM3Mpan 3ae/{Ho co CBoUTe npe/uu. CivkaTa Ha CeeTu Foprfu e of mmo-
ce6GHO 3HaUYeHe BO KOHTEKCTOT 3a 1epUo0T Ha MUJIyTHHOBOTO BJlaJleekhe BO KOj M/le0JI0THjaTa 3aMHUHYBa
Ha/[BOP 0/ HAL[MOHATHOTO M CTaHyBa MMIepHjajiHa, CO OTJIe]l JeKa of efiHa cTpaHa CBeTu [opfy, efieH of
HajIIOYMTYyBaHUTE BU3AaHTHUCKHU CBETLH U OJ Apyra cTpaHa HEroBOTO IIOYMUTYBabe, NoBp3aHo 3a CTedan
HeMmarmba, 0ocHOBauOT Ha AMHACTHjaTa HeMamwuK 1 eJleH 0/ HajBOXKHUTE CPIICKU cBeTUTed. Of ipyra cTpa-
Ha, MUJIyTHH CTaHaJ 4jeH Ha CeMejCTBOTO Ha BU3aHTUCKUOT Lap AnApoHuk Il [laseosior, kora CKay4ua
O6pak co BU3aHTHUCKaTa npuHLesAa Cumonua. Of Apyra cTpaHa, TOj OCTaHa HacJeJHUK Ha CJIaBHOTO Cce-
MejCTBO Ha CPIICKUTE BJaJieTed U MOJUTUKATa Ha cBOjoT TaTko CtedaH Ypour I, koj Gelle NpBUOT IITO
ro opuLMjagu3rpalle KyJTOT Ha JuHacTUjaTa HeMawuk. O oBaa TouKa Ha IVIeAUILTE, IPETCTABYBaHETO
Ha CBeTH ['OpfU MOXe Jia OCAYXH KaKo eJieH o/ IpMMepUTe Ha MHTepPaKIujaTa Ha BUSAHTUCKUTE TeMH
Y JIOKQJTHATA CIelMPUIHOCT, YCIOBEHHU CO OIIITATA Heja 3a 3a4yBYBalbe Ha HALLMOHAJTHUOT UJEHTHUT BO
paMKHTe Ha ONIITAaTa BU3aHTH3alMja. Bo Hacoka Ha JileTa/THO IpeTCcTaByBakkbe Ha 0BOj TPo6JieM, TPYAOT Ke
ondaTy 1 NpeTcTaByBama Ha CBeTH [opfy Bo JOIHOTO GPecKo-CIMKapCTBO, HACTAHATO BO MEPHOOT KOj €
MOBP3aH CO M/iejaTa 3a HE3aBUCHOCT U CONICTBEH UJeHTUTET Ha CpIICKaTa Jp:KaBa BO TeKOT Ha BJIaJieerbe-
To Ha yapot Jywan (1331-1355) u Bo TakaHape4YHUOT MOpaBCKU nepuof. Cnopef Toa, HIOCTOEHETO Ha
npeTcTaByBaraTa Ha CBeTH ['OpFH BO CprIcKaTa yMeTHOCT, Koja [I0KMBeJa FoJieM elaH Bo MUJyTHHOBHTE
CIIOMEHHUIIH, MOXKe /1a Gu/ie efleH o/l IPUMepPHUTE Ha MMPOLEeCOT Ha MHTerpalyja Ha CpIcKaTa Ueo010r1ja BO

BH3aHTHCKA.

* EneHa HeMMKHHA e HayyeH UCTPaXXyBad. 3aBpIIMJa CTYLUU Ha YHUBep3uTeToT Bo CaHKT [leTepOypr, MHCTUTYT 3a HcTOpHja,
Ojazen 3a HCTOpUja HA pycKa yMeTHOCT. KBanvdukanujaTa U e: ucTopuyap Ha yMETHOCT co TeMa ,Ilpo6JieM Ha jyKHOCJIOBEHCKOTO
BJIMjaHUE Ha ppecKo-cIuKapcTBoTO Bo HoBropos Bo BTopara nosioBuHa Ha XIV Bek" Bo 2016 roguHa 3aBplunia NOCTAUIIOMCKH
CTYAMM Ha MHCTUTYTOT 3a uctopuja, [pkaBeH yHuBep3uTeT Bo CaHKT [leTepbypr, Pycka ®enepanuja. busa Boauy Bo ApxaBHUOT
Mmy3ej EpMuTax. HejsnHOTO HcTpaxkyBame e HACOUe€HO Ha YMeTHOCTa U apxuTeKTypaTa Bo XIV Bek.
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Ana ApamuHckaja (HoB eBporicku Kosienl Bo Bykypert, Pomanuja)”
adashik@gmail.com

ABE JINIJA HA CMPTTA: HAPATHBH O/] HTUK/1YCOT HA CTPAJJAHHE U IITUK/IYCOT HA CBETH
I'OPTH HA ®PECKHTE BO CTAPO HATOPHYHHO

TemaTa Ha 0BOj TpPy/J, Ce METOAUTE KOU I'M KOPUCTeJle CJMKAapUTe 3a CO3/jlaBame Ha HapaTUB BO YMTHOCTA
Ha [lasieos103uTe 3a co3/iaBame Ha Mel'yceGHUTE OJJHOCH TIOMel'y BU3yesiHaTa PeTOpHKa U MeTapOPUUKHUOT
jasMK Ha JIMTYPTUCKUTE TEeKCTOBH. [IpucTanyBajky Ha TOoa, BHUMaTeJIHO Ke 61/ie aHa/IM3UpaH pacnopeoT
Ha MKJIycoT Ha CBeTu [opfu Bo MCcTOMMeHaTa 1ipkBa Bo Ctapo Haropuuuuo (1312-1313) u HerosaTa mo-
71062 BO 0IHOC CO IIMKJIYcoT Ha CTpafanue. YKuBoToT Ha CeeTu Fopfu e npuKaskaH ¥ BO BTOPHOT peJ| Ha
HaocoT Ha ppecKuTe Jo/leKa aK TPeTHUOT peJ| 3aB3eMaaT ¢ppeckuTe Ha XpuctoBoto CTpasaHue. Onuup-
HUTe HAaTIMCHU KOU I'M 06jacHyBaaT HAaCJMKaHWTe HAaCTaHU I'M cJleJaT JiBa HapaTuBa. Hens6exHo e Jeka
OBHe JIBe eNIU30/1 3a CYAeHeTOo, MauyemheTO U CUJIHATA Bepa Ce Ha/loN0JIHyBaaT BO HEKOJIKY BUJ0BU. [Ipes
ce CBpTeTe ro BHUMAaHUETO Ha U300POT Ha CLieHUTe U HaTIHCUTe BO CeKOj LIUKJIyC oeJuHe4YHo. Bo cBojaTa
KHuUra, bpanuciaas Toauk faBa oipe/ieHU TOJIKYBakba Ha eNUrpapCcKUOT MaTepHjasl, a BO 0BOj TPYZA Ke ce
obuzeMe Jia r'y I0MI0JTHMMe OBHe TOJIKyBamba. [loce6HO 0Ba [J0NI0JIHyBakbe e BaXKHO 3a /| ce BUJAT TOUHUTE
KopeJialliM MoMel'y C/IMKUTe, HAaTMUCHTe U TeKCTOBUTE Ha MHOTY >KHTHja U cTpajaHueTo Ha Ceetu fopfu
Y eBaHresMeTo. Kako m3rsesa Bo JBaTa LMKJ/YCH, HATIIUCHUTE He TH CJeJaT JOCI0BHO TEKCTOBUTE TYKY
Iy 30MBaaT HAacTaHUTe, KOMOMHUpPAAT TEKCTOBU WJIM NaK I'M Npepacka)kyBaaT cO IPOMeHa Ha ofpeJileHU
360poBU. Ha 0BOj HauMH, 3aKJIy4OLIUTe KOU I'M JJoHecyBa ToJ UK, a KOU Cce OJjHeCyBaaT Ha C/e/lelheTo Ha
NMIIAHUTEe U3BOPHU Ha OBME NIPeTCTaByBaha, MOXaT Jja 6UiaT TOJIKYBAaHU TaKa Jja IpeTCTaByBamwaTa bue
npe/J; ce UHCIMPHUPAHU Ol HUB OTKOJIKY Jia 61Jie uiayctpupanu. llITo ce oAHecyBa Ha NOHATaMOLIHOTO pas-
MOTpYBaka, Ke I'M cjle/ijuMe BU3YyJIeHUTe NPeKJIoyBakba KOU Ce jaByBaaT BO KOMIIO3UIIUKTE Ha OeJUHUTE
cuenu (Ha npumep OapeKyBameTo Ha [leTap U BockpeceHHeTo Ha MPTOBEIOT 0/ cTpaHa Ha CBeTH [opfu)
Y IONOJIHUTEJTHOTO 3Hauerbe Koe THe I'o JIoNpruHecyBaaT 3a pa3bupame Ha TeMaTa. OBue Mel'yceOHU OJ{HO-
CH, MO>XKaT [a ce Haj/laT BO IOBTOPEHUTeE /leJIOBU Ha KOMII03ULMjaTa, UHTEJeKTY/IHO COIJIelaHd KOHTPACTH
(mobejia NpoTUB Nopas) WM BO HajaByBawkeTO Ha HACTAHOT OJ eJleH LIUKJIyC Bo Apyr (Ha npumep, Ilorpe-
60T Ha CBeTH [opfu ro HajaByBa [losarameTo Bo rpoo).

C/AMYHOCTUTE Ha /jBaTa HapaTHBa I'M Ha/[MUHyBaaT paMKHTe Ha e/lJHOCTaBHOTO IPOCTOPHO [TIOBTOPYBakbe.
To 71a60K0 aHaU3Upakbe Ha XUTHeTo Ha CBeTH [OpfH, KAHOHOT U CIYX6HTe, MOXeMe Jla POoHajeMe
MHOTr'Y napaJieqy (TOYKM LUTATH WM aiy3uu) co CTpasamweTo Ha XpucTtoc. [lypu U noBeke, ujejata 3a
no6esia HaJl CMpPTa CO CMPT U TPUYMPOT Ha MOCTUTHATOTO CTpaZiakbe MOCTOjaT BO JiBaTa JIUTYPTUCKU Hapa-
THBH KOM Ce YMTaaT Bo TeKoT Ha CBeTa Hesiana 1 Bo ciiyxGuTe Kou ce nocBeTeHu Ha CBeTu [opfu. Oz Taa
MpUYMHA, BU3yeJIHUTE acolMjallui Ha IPUKa3HUTe Cce NOTNHpPAAT Ha NOCTOEYKHUTE JUTYPrUCKU apaJsieiy.
3a Kpaj, IPUCYCTBOTO Ha /iBaTa LMKJYCTa KaKo U 6pOjHUTE oeJMHeYHH NpeTcTaByBama Ha CeeTu fopfu
BO Jl0/IHATa 30Ha Ha ¢ppecKku U npolrpeHUoT CUHAKCcap CO CBeTUTeJICKAaTa CMPT M MayemheTo MOXaT Ja 6u-
JlaT TOJIKYBaHH BO IIMPOK KOHTEKCT Ha [TI0CBeTaTa Ha LpKBaTa 1 OKOJIHOCTUTE Ha Hej3MHOTO OCHOBame. Co
orJieJ, ieka e IoCBeTeHa Ha ceKaBambe U nobeja Haj TypLuuTe, HO M BO ceKaBakbe Ha OHUeE KOU IOTHHaAJIe BO
Taa OUTKa, SUJHOTO CJMKApPCTBO Ha LIPKBUTE ja IPOC/IaByBa H/iejaTa 3a mobesia HaZ CTpaZialbeTo U cujaTa
Ha BepaTa BO COOYyBake CO MaKUTe U CMPTTA.

* I-p AHa ApamIMHCKaja e noctaokTopadT Ha HoBroT EBporncku kosenr Bo Bykypewt (Ha mpojekot ERC Project Art
Historiographies in Central and Eastern Europe). [lpoy4yyBa BU3aHTHCKa U 6a/IKaHCKa BU3yeJsHa KyaTypa nomerly XI u XV
BeK. [JITaBHUOT GOKyC Ha HEj3SMHUTH UCTPAXKyBakha € BpCKaTa noMery CJMKUTe, UCKaXKyBakbaTa Ha jaBHATa U NPUBaT-
HaTa MoG0XKHOCT, KaKO M YJIOTUTE Ha YMETHUYKHOT U3pa3 BO Pa3BOjOT Ha HHAVMBUAYATHUOT ONIITECTBEH U/IEHTHUTET.



TaTjana ®eaopoB (MA o vcTopuja Ha yMETHOCT, YHUBep3uTeT Bo Epsianren, lepmanuja)”
tatjana.fedorov@gmail.com

SH/IHOTO CJIHKAPCTBO BO IIPKBATA CBETH 'OPI'H BO CTAPO HATOPHYHHO - [IOCEGEH
OCBPT HA YMETHHYKO OBb/IMKYBAIGE HA EJIEMEHTHTE H IPOMEHA HA CTH/IOT 110
IIPUMEPOT HA THK/1IYCOT HA CTPAJJAHUE

Bo Z101{HOBM3aHTHCKA HCTOPHja HA YMETHOCT, SUIHO CIMKapcTBo o CBeTu [opfu Bo CTapo Haro-
pPUYMHO peTCTaByBa 3Ha4ajHO peMeK-/leJ10 Ha CpIicKaTa YMeTHOCT oJ BpeMeTo Ha [laneososuTe.
Ocob6eHo ce neHeTH GpPeCcKO-LIUKIYCH KOU I'M UCTIOJIHYBaaT SUL0BUTE Ha LIPKBATa BO COZAP>KajHHU,
CyleplOHUPAHU PETUCTPHU U CMeJIM pellleHUja Ha CIMKapoT Ja CO34aJaT jaCHOCT BO paMKUTe Ha
peJlaTHUBHO MaJl [IPOCTOp Ha suZHaTa ciauka. O6JIMKyBamwe Ha IpeTcTaBaTa, Koja CMeJio I'0 pa3Bu-
Ba HapaTHBHUOT acleKT of, BpeMeTo Ha [lasieosi031Te, UCTO TakKa je LeHeTo. llpkBaTa Bo CTapo
HaropurunHo, ocHoBaHa of, KpajoT MUJIYTHH, [0 MMa HajbéoraraTa pUsHULA JO0LHOBU3aHTHCKO
CJIMKapCTBO, LITO I'o IpUKaxKyBaaT CTpajamweTo Ha Xpucrtoc. [lokpaj nkoHorpadcka aHai13a Ha
HexkTapuj 3apac, nukiaycoT Ha CTpaziame ceyLITe He e TEMEJIHO U 11eJIOCHO UCIIUTaH BO JieJIoT Ha
YMEeTHHYKO 06/IMKyBame Ha eleMeHTUTe. OCMKyBameTo Ha LipkBaTa CBeTu [opfu 6Geme Hanpa-
BEHO 0/ paboTU/IHMLLAaTa Ha Muxaua Actpana u EBTHxuj, a 6ellle HapayaHo o KpaJoT MUJIYTHH
Y 3a OCJIMKyBake Ha HerosaTa LipKBa. YeTUpUTe CHOMEHUIIM COAPKAT HATIIMCU BO KOU Ce ClIoMe-
HyBaaT caukapuTe Muxajio u EBTuxuj u Toa: CBetu Kinnimument Bo Oxpup, CBeta boropoguua Jbe-
BMIIKa Bo IIpuspen, CBet Huxura Bo Uyyep u njpksaTa CBetu fopru Bo CTapo Haropuuuso. O
Oxpuz U 10 IepUOZ Of, [iBe JielleHUH paboTa 3a KpaJioT, SUAHOTO CJIMKapCTBO MOKaXKyBa IPOMeHHU
BO cTUJIOT. OBaa IpoMeHa MOxKe Jja Ce IPOCJie/iu ce 10 UHTeH3MBHATa BpCKa Ha KpaJoT MUyTUH
CO BU3aHTHUCKOTO 11apCKO CeMEejCTBO, BO Koja 6ea BKJIyYeHH U cauKapuTe. UcTpaxkyBamwaTa oKa-
’Kaa JleKa co CTUJICKOTO aHa/IM3HMpakbe Ha OBMe CIIOMEeHHUIY, [iBajLiaTa CIMKapy 61Jie MHCIUpUpa-
HU oZ; cTuJI0T Ha [laneososuTte koj 6w HoBodpopMupaH Bo Llapurpaa. OBaa cTyjuja npyucTanyBa
KOH pa3B0jOT Ha SUZHOTO caMKapcTBo Bo CTapo HaropuuunHo oz r/iejHa TouKa Ha UCTOpUYapUTe
Ha YMeTHOCT. Bo 0BOj KOHTEKCT Ke ce JUCKYTHpPa 3a IMUHOCTA Ha CBETUOT KpaJs MUJIyTHH, KaKo
U 3a ABajuaTa yMeTHUIIM Muxaunn Actpana u EBTrxuj. [lokpaj Toa ce oc/1MKyBa apXUTEKTOHCKA-
Ta paMKa Ha 1pksarta CBeTy [opfu u Bo GoKyc ce cTaBa HejsUHATA MIYCTPUpPaHa KOMIO3HUIHja.
CneHaTa cTaBKa e IJIaBHOTO jaZipo Ha CTYAUjaTa, Koe ro aHaJIu3upa yMeTHUYKOTO 0pOopMyBambe
Ha eJleMeHTUTe IITO Ce KOPUCTAT BO LUKJIycoT Ha CTpasaHue. U36paHuTe enusonu of LukiaycoT
ce WCIIUTYyBaaT 10 HUBHUOT COCTaB, CTPYKTypa Ha CJAMKaTa U HapaTUBHOCTA KaKo MocebHa Ka-
paKTepUCTUKA HAa yMETHUUYKO 00/IMKyBakbe. JloN0JIHUTE/IHO, CIMKapUTe KOPUCTAT MeTO 1 3a Ja
MO’Ke OHOj IITO aHaJU3Upa [ia ce CHajJle HU3 LiPKBEHUOT IIPOCTOP BO I'YCTO NOJpeAeHUoT ppec-
xonuc. KoHe4uHo, Ke 61/ie HanlpaBeHa CTUJICKA K1acuUKalja Ha MOHYMEHTAJHOTO CJIMKapCTBO
Ha 1pkBata CBeTH [Opfy U HejsMHATa MO3ULHja BO CTUJICKHOT Pa3Boj BO AeJ0TO Ha Muxaua u
EBTuxMj. /IBaTa yMeTHUKa, Muxaun u EBTUXMj, cO HUBHaTa paboTa ro HHTerpupaa CTUJICKUOT
pa3Boj Bo epaTa Ha [laseosiosuTe.

* TatjaHa ®eA0pPOB, MacTep MO UCTOPHja HA YMETHOCT Ha YHUBep3uTteToT ,Ppuapux Anexkcanzgap” Bo Epsianren. Ce
3aHMMaBa CO BU3yJleHa KyJTypa BO CPeJHUOT BeK. MOMeHTa/IHO paboTH Ha JJOKTOpPCKaTa Te3a Ha 0BOj GaKy/aTeT Ha
TeMa: ,SUIHO caMKapcTBo Bo Cpbuja 1 MakeJoHHUja o/ BpeMe Ha KpasoT MusyTuH u [laneosnosuTte”. HejauHoTo noJie
Ha MHTepec e Bp3aHO 3a BU3yesIHa KOMyHHKall1ja BO IPKOBHUOT MIPOCTOP.
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HeBeHa BorojeBuk (HesaBuceH uctpaxysay, bearpaza, Peny6sinka Cp6uja)’
bogojevicnevena@yahoo.com

MPETCTABHTE HA APXHTEKTYPATA BO ®PECKOITHCOT HA KPAJIEBATA LIPKBA BO
CTYJEHHLA

TpyzoT vMa 3a Lies1 MOAPOOGHO UCTPAKYBalbe Ha NPETCTABUTE HA CJMKaHATa apXUTEKTypa BO
paMKuTe Ha $PecKONUCOT BO KpaJieBaTa ipkBa Bo CTyzeHHULa. BooueHo e Jjleka Bo CKJIOT Ha clie-
HaTa Ha HACJMKAaHUOT LMKJYC Ha roJieMUTe MPa3HUIM, 2 0CO6EHO BO paMKaTa Ha ClieHaTa Ha
BoropoJUYHUOT LIUKJIYC Ce 0jaByBaaT NO0CeGHU apXUTEKTOHCKU KYJIMCH KOU BO CJIMKAaHUOT NPO-
rpaM MMaaT NoBeKe3HauyajHa yJsiora. 3aToa Bo TPYAOT Ke 6UJe NpeucnuTaHa uKoHorpadujata u
pa3/IMYHUTE YJIOrM HA CIMKAaHATa apXUTEKTypa BO HaBeJleHUTEe LIUKJIYCU: Ol HEjSUHOTO HarJa-
CyBambe Ha MOeJJMHUTE U IPynHUTe GUTYypH, 3aTBOpalbe U NpoJIaboyyBamkbe Ha IPOCTOPOT, 10
HUBHHUTE CUMOOJIMYKU YJIOTH BO HajaByBameTo U JedUHUpPae Ha IPOCTOPOT BO KOj ce 0/iBMBA
JejctBoro. Co aHa/IM3a Ha NMOeJUHEYHUTE apXUTEKTOHCKH eJUHUIM U TPYNHUTE 3rpajiy, apxu-
TEKTOHCKHUTE eJIEeMEHTH U C/IMKaHUTE CKYJITYPHH JleTaJd U ODHAMEHTH Ke ce pasrJiesia: oeu-
HOCTa BO IPUKAXKYBakeTO HAa apXUTEKTypaTa, IOBP3aHOCTA HA I0eIMHUTE MOTHBH CO peasiHaTa
apXUTEeKTypa U cTapaTa MKoHorpadcka TpaJMlivja HO M BO Koja Mepa ce THe BO KopeJaluja co
CJIMKaHUTEe KyJHCH Ha GPECKOKUBOMUCOT HA APYrUTe 3aBellTaHHja Ha KpaJoT MUJIYTHH, YUU
KpeaTopH ce COJYHCKUTe cauKapu Muxauso v EBTuxuj. TpyzoT ke ro ondaTu ¥ aHaIM3UpPaHETO
Ha OJJHOCOT Ha KTUTOPCKUOT MoJiesl Ha pBKaTa CBeTH JoakMM M AHa W peasHUOT U3IJeJ, Ha
rpajibara.

* HeBeHa borojeBuK, HajiBopellieH copaboTHUK Ha My3ejoT Ha CprickaTa mpaBocJjaBHa IjpKBa. Bo 2014
roJiuHa JunuomMmupasa Ha OTcek 3a BOKaJHO-MHCTPYMeHTa/IeH U3Be/lyBad Ha BUOJIMHA U TEOPHja HA My3H-
ka Bo CMY ,Jocun CiraBeHcku” Bo besrpaa. Bo 2016/2017 ce 3anumasiia Ha OCHOBHHY aKaJleMCKU CTYIUH Ha
dunozodpckuoT GpakyaTeT NPU YHUBEP3UTETOT BO besirpaji, Ha OTCeK 3a UCTOpHja Ha yMeTHOCT. Bo 2017
ro/liHa KaKo BOJIOHTEP W3BpIlIyBasa CTPYYHHU BOJlera HU3 U3J0K6aTa 1moj HasuBOT ,CPIICKO YMeTHHY-
ko Hacsehe Ha KocoBy 1 MeToxuju. UnenTuTeT, 3Ha4aj, yrposkeHocT (CprCcKo yMETHUYKO HACIECTBO Ha
KocoBo 1 MeToxuja, UIEHTUTET, 3HaYeke U 3arpo3eHocT) Bo ['asepujata Ha CAHY. Bo 2019 roguHa XoHo-
papHoO O6uJIa e/lHA 0/ aHTAKHPAHUTE 33 CTPYYHO BOJIeEhe HU3 U3/10kb6aTa ,/lyXoBHO U KyJITypHO Haciehe
MaHacTtupa CTyZeHuIle-IpeBHOCT, IOCTOjaHOCT, caBpeMeHoCT (/lyXOBHO M Ky/JITYpPHO HAC/leACTBO HA Ma-
HacTupoT CTymeHHUIa-APEBHOCT, MOCTOjaHOCT, COBpeMeHOCT) Bo rasiepujata Ha CAHY. Ox 2019 roguna
cTaHaJ/a HaiBopelleH copaboTHUK Bo My3ejoT Ha Cprickarta nmpaBocsiaBHa LipkBa. Bo 2020 roauHa Bo pam-
KUTe Ha u3noxobata UaTep/Akiuja 2020 (M3s10:x6a Ha cTyzeHTHUTE o1 PaKy/JTETOT 32 INKOBHA YMETHOCT
BO copaboTKa co cTyfeHTUuTe o Of/iesieHNeTO 32 UCTOPHja Ha yMeTHOCT npu PuiozodckuoT pakynrer
Bo benrpaz) 6usa efjHa o OpraHM3aToOpUTE HA U3J10XK6AaTa U MOCTABKUTE KAKO U e/lHA Off aBTOPUTE Ha
TEKCTOBUTE BO KaTasoroT (,CtedaH (Hu)je TuTyna“ — ,Credan (He) e TuTysna").



Hemama C. IleTrpoBuK (YHuBep3uTeT Bo benrpaza, ®unoszodcku dpakyntet, Penyosrka Cpouja)”
nemanja9346@gmail.com

+JIEHECKA BO BUT/IEEM XPHCTOC CE PAIA O] /IEBA...". 3ABEJIEXXYBAKE HA
HCTOPHOTPA®CKH MOEJHHOCTH HA FO>KHKHATA XHMHA KAKO 0/]PA3 HA [IO60XKHOCTA
HA KPAJI MUJIYTHH

[TocneHUTE flEelleHUH BU/JIMB € ITOPACTOT HAa MHTEPECHUPAbeTO Ha HayYHaTa jaBHOCT 3a pa3/IMYHUTE acleKTH Ha I10-
MMameTO Ha CBETOCTA BO JJIOMEHOT Ha BU3yeJIHA PETOPHKA HA CPEJHOBEKOBHOTO ONLITECTBO. Bo ckyion Ha Hay4yHUTe
poy4yyBama BJIeTryBaaT U CTYJUUTE 33 MaTepujajHaTa KYJITypa BO LITO BJETyBaaT U aHAJM3aTa Ha NPeAMeTOT Ha
KOj Ipunara TpaAnnujaTa Ha XpUCTHjaHCKUOT 06peJ; HO U CAaMUOT PUTYaJl, I1a AT Ha Npoliecuja Kako U3pa3 Ha eHa
3ae/IHMLA, UHCIIMPUPAHA CO GUGIMCKY npuMepH. PazsinyHuTe GOPMHU HA PEJIMTMO3HUOT U3pa3s, eJleMeHTUTE Ha JIU-
TYPrUCKHUOT 06pes, CaKpa/IHUTE 3a06MKOJIyBakba - Npouecuu (Attavela), U JIMTyprujaTa, BO CBojaTa CyLITHHA KaKoO
MECTO 3a CpeKaBarbe Ha 60’KECTBEHOTO M YOBEYKOTO I'O OBO3MOXKHUJIE JI0KHBYBAETO Ha CBETOCTA HU3 aKTHUBUPAHE
Ha cUTe 4YoBeKOBH ceTusa. Co pyru 360pOBH, BO OYMTE HA CPEJIOBEKOBHUOT YOBEK CO Yy4eCTBO BO IPOILECH)jATa, CO
CBOEBH/IEH KPAaTKOTPaeH CIeKTaJl, BEDHUKOT CO 3abeJieXKyBarbe Io neprenyupas NPUCyCTBOTO Ha 60XecTBeHATa CBe-
TOCT, OJTMLIETBOPEHO NPEKY Npe3eHTUparbe Ha U30paHUTe PeJTMKBUH, UKOHH U PYTH CBeJIOLITBAa Ha 60’KeHCTBEHATa
6s1arogeT. Jlocta BieyaT/iMBU 6ea MaCOBHUTE LIAPUIPaJiICKU NPOLECHH, OPTaHU3UPAHU PUTYa/U, TECHO IIOBP3aHU 3a
BJIAZIETEJIOT U BU3AHTHUCKUOT /IBOp. IMeHO, rojieMUTe IlepeMOHUH, TPUPEEHH 110 MOBO/, 3a TPOC/IaBa Ha MPA3HUIY,
BOEHHU TPUYMOH, YCIELIHO 3aBPLIyBalbe Ha BOEHUTE MOXOM UM €BEHTYya/IHa 0J0paHa o/ HEelIPUjaTeJICKUOT Hanag,
BKJIy4yBaJle NPeNo3HaT/JIMBY CUMBOJIM Ha N06e/a, OAHOCHO BJIaZIeTeJICKH 3HaMHIba, CBOEBHU/IEH Opa3 Ha MOJUTHY-
KHOT HO U [YXOBHUOT aBTOPHUTET. Bo Taa cMucIa, MMIlepHjasHaTa AUMeEH3Hja ce UCKa)XKyBa €O 6JIarOpO/IHU ITpeMeTH
Y PeJIMKBUH, IPE3eHTUPAHU NIPU CaKpasIHaTa MOBOPKa 10 YJIHULUTE Ha IPajJioT, 6e/leMUTe Ha TBPAUHHUTE WUJIH NaK BO
BHATPELIHOCTA HA MAaHACTUPKHUOT GeZieM. [T0IMPOKO aHaIM3UPaHO BO COIVIACHOCT CO HOCEYKUTE NPUHIMIIN Ha CpeJi-
HOBEKOBHATA LMBUJIM3All1ja, 4 BO NOEJUHOCTHUTE COCEMA CMECTEHO BO YHUBEP3AJIHUOT LAPUTap/CKU MOJIes, MOXKHO
e Jla ce COIvIe/ia ¥ TOj OJJHOC Ha CPIICKMOT JBOP CIIpeMa OHOj IITO 61 MOXKeJI Jla ce Hapeye ,llopaka Ha BJ1acTa“ HO U Jia
ce pa3MoTpH (jaBHATa) MOGOXKHOCT HA XKUTEJUTE HA e/lHA ypbaHa cpeJjMHa Bo noyeToTKOT Ha XIV Bek. Bo Taa cMucia,
3a pa3bupare Ha NPOrpaMcKH JeGUHUPAHHUOT CIEKTAKJ, HEOMXO/HO € /la Ce aHAIM3UpaaT OApesieHH Mpallamka BO
KOTEKCTOT Ha TPAHCKY/ITypaJHaTa KOMyHHKal[Mja CO [VIaBHUTe TEKOBU Ha I[MBUJIM3alUjaTa Ha cBoeTo BpeMe. Coof-
BETHO Ha TOA, BO MOIJIEOT Ha IPOY4YyBakbe Ha CPeTHOBEKOBHUTE NPOC/IABHU Ha [10/[payjeTo Ha CPIICKUTE 3eMjH, TIOKPa]
MUIIAHHUTE U3BOPHU O[] FOJIEMO 3HAYEHE Ce U NOeJUHUTE NPUMEPH Of] IOMEHOT Ha BU3yesIHATa Ky/ITypa. EfeH TakoB
npuMep e Gpecko-KOMII03MIMja Ha BoxkMKHATa XMMHa, Hac/lIMKaHa Ha UCTOYHHUOT SHJ, Ha MOPTUKOT Ha XH4YKaTa KyJsa
o novyeTokoT Ha XIV Bek. CmoMeHaTaTa ¢ppecka npetcraByBa par excellence npumep 3a aHasM3upaHUOT peHOMEH T.e.
0/IBUBakbe Ha MpoliecyjaTa 3a BpeMe Ha IpocjaBaTa Ha MPa3HUKOT Ha MoJpayjeTo Ha cpefiHOBeKoBHA Cpb6uja. OBaa
penpe3eHTaTHBHA KOMIIO3MIIMja 0/ 60roc/yk6eH KapaKTep CBeJ04YM JieKa CpIcKaTa cpefiMHa Bo fo6aTa Ha KpaJoT
MHUIIYTHH BO T0JIEM JieJl TH YCBOMJIA LIAPUTPaJICKUTE IPUMEPH BO 06esIexKyBakbe Ha IPa3HUYHUTE CBEYeHOCTH. Mery-
TOAa, MAKO CIIOMeHaTaTa KOMIIO3UIMja I0OBeKe NMaTH e aHaJM3UpPaHa BO PA3JIMYHU KOHTEKCTH, MpallalbeTo 3a O/pKY-
Bakbe Ha NpPOLieCHjaTa U 3eMatbe Ha yYeCTBO BO CPIICKUOT JBOP BO JIMTUUTE U30CTaHas10. HaMepaTa Ha 0BOj TPyZ e za
yKa)ke Ha KOj HAUMH NPHUBaTHATA NOG0KHOCT Ha BJIAZIETE/IOT BO 0BOj C/1y4aj, Kpas MUy THH NPETCTABEH BO APYLITBO
Ha JIyI'eTO Of HETOBHUOT ZIBOP U L[PKOBHUTE BEJIMKO/IOCTOjHUIIH, 61JIa pecyiHa Bo chepaTa Ha jaBHOTO, CBEYEHOTO U

BO3BHIIEHOTO MPOC/IaByBake HA O/JpeIeHU TPA3HHUIIU.

* Hemama C. IleTpoBuh, ocHOBHUTE 1 MacTep CTYAMHU 1O UCTOPHja HA YMETHOCT I'M 3aBpin Ha Puao30pckuoT dakyaTeT npu
YHuBep3uTeTOT BO Besrpaz co onbpaHera Tema: ,boroposnirnHe HKOHe U NpocaB/bakbe KysnTa boropoaune y Llapurpaay y no6a
KomHuHa“ (BoropoguyHyTe MKOHM UM NPOCJABYBameTO Ha KyJaToTo Ha Boropozanna Bo Llapurpag Bo no6a Ha Komuun) (2017);
,PaszmeHa ukoHorpadckor mozena y XIII Beky: ppamweBiu nsmehy Acusuja u Llapurpaza“ (Paamena Ha HKOHOrpadCKUOT 1eMOJI BO
XIII Bek: ppaHcukanuu nomery Acusuj u Llapurpaz) (2018). Ha ucraTta xategpa Bo 2018 rogrHa 3anuiaa JOKTOPCKU CTYAUH BO
HacokKa 3a I0HaTaMOLIHO YCOBPIIyBakbe U UCTPaXKyBame BO 00J1aCTa Ha CPe/JHOBEKOBHATA BU3YeJIHA KYJITypa co ocebeH 0OCBPT Ha
pa3Boj ¥ MpUMeHa Ha MKOHOTpadCKUTe 06paciy Bo CpIICKaTa CpeJHOBEKOBHA YMETHOCT.
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Ana I'pu3za (,Ppuapux- Anekcangap” Yuusepsutet Bo Epsianren-HupHu6epr, lepmanuja)”
ana.griza@outlook.de

HCTOPHCKO-YMETHHYKH IIOIVIEJ] HA IIPETCTABYBAHRE HA KPAJI MH/IYTHH BO CAKPAJI-
HU I'PA/IBH

MHOry6pojHUTE peJMruo3HU IrpaZioyv U UMIIPeCUBHOCTA Ha COYYBAaHUTEe CIIOMEHUIIM 360pyBaaT
BO IIpUJIOT Ha MUJIYTHHOBOTO KTUTOPCTBO BO JlelleHUHTe Ha BJlaJleeheTo Ha JJUHacTUjaTa Ha [la-
JleoJsio3WTe. Bo TEKOT Ha Hej3UHOTO [0JIr0 BiaJeerbe, MUIYTHH OUJI IpeTCTaBeH Ha MHOTY 6pPoj-
HU PpecKu BO LPKBUTe U MaHacTupuTe. OBOj TPYyZ TEXHU Ja I'M UCTpaku MUJIyTUHOBUTE NOPT-
peTH BO caKpaJIHUTe I'paZiou U [ja IOTTHKHEe AUCKYCHUja 3a BU3YyeJIHUTe NIpeTcTaByBaka Ha BJja-
JleTeJIOT 0J, HEroBOTO JleTCTBO, OCJUKaHO Ha ¢ppeckuTe Bo ConokaHy, 10 NOCAeJHUOT NOPTPET
Bo ['payaHulla, 3aBpIleH HEKOJIKY JieHa IipeJ HeroBaTa cMpT. Crnopej Toa, peTCTaByBambHaTa
BO LIDKBHUTe AaBaaT MHPOpMaLHH 32 GU3UIKUTE IPOMEHU 0f] HErOBOTO JI€TCTBO 0 IOCTeHUTE
JleHOBHU 0Jf, HeroBUOT kMBOT. COOIBETEH METO/] 3a HCTAaKHYBakbe Ha BU3yeJIHUTe IPeTCTaByBamba
Ha MUJIYTHH e YKa)KyBambe Ha oJipeJleHd yMeHTHUUYKH TeHJEeHLIUM Ha 0JIMLleTBOpeHHe BO HajBa-
>KHUTe crioMeHUIM Ha bankaHoT. [lokpaj Toa, NOrofHO e Ja ce oNMLIAT NOPTPeTUTe Ha Muuy-
TUH BO Hajpelnpe3eHTAaTHBHUTe LPKBU Kako ITo ce Conokany, Ctynenuua, Crapo HaropuunHo,
['pauanuna. Bo upkBarta CBeta Tpouia Bo CornokaHu Koja e HapayaHa 1263 rofuHa oJ cTpaHa Ha
HEroBUOT TATKoO Ypoll [, MUJIyTHH e HAac/IMKaH KaKo JleTe ¥ KaKo MJIaJIMHelL, U Toa eJlHall Co He-
roBara Majka, Kpaaunarta EjeHa U efjHall BO KTUTOPCKAa KOMIIO3HUIIUja CO CBOjOT TaTKO U CBOjOT
6paT [parytuH. OBa ce HajBepoOjaTHO eJUHCTBEHUTE NpeTCTaByBawa Ha MUIYTUH OJf HETOBOT
JeTcTBo. Bo gonHuoT nepuon 1317 roauHa, BJaieTeJNOT e IpUKaxkaH Ha ¢ppeckuTe Bo CTtapo Ha-
TOPUYMHO BO /IBOjHA yJ/IOTa, MCTOBPEMEHO KaKO KTUTOP Ha LipKBaTa U nobeAHUK Haf Typuure.
[Toce6HO poyYyBamkeTO Ha KTUTOPCKHUTE KOMIIO3ULMU JaBa NOAaTOLM 3a HOCeHaTa 06JieKa o[
CTpaHa Ha NpUNAJHULMTE Ha BUCOKHOT OILITECTBEH €/10j. Ha mpuMep Bo LipkBaTa Ha JoakuM U
Ana (1313), Bo MmaHacTtupoT CTygeHuna, MuayTuH e o6yiedeH BO BU3AHTHUCKU KOCTHUM CO J10JIra
TecHa M Be3eHa TKaeHWHA U MMa XeMHCBepHa KpyHa CO IpeneHAy/H Ha rnasa. McTHOT BU3aH-
TUCKU KOCTYM M KpyHa HOCeJl U HETOBUOT TaTKo Ypoul | ITO e M MpUKaXKaHO BO KTUTOpPCKaTa
KoMIno3sunuja Bo ConokaHy, Mako LipKBaTa e U3rpaJleHa BO BpeMe Ha BJiaJieereTo Ha JlaTuHUTe
Bo Llapurpaz. [loTouHo, ycTaHUTe U TEKCTUIUTE KOU Ce NMPUKaKaHU BO SUJHOTO CJAUKAPCTBO
npaBaT eJJHU Of, [JIaBHUTe BU3yeJIHU U3BOpU. [IpeTcTaByBameTo Ha BJIaZeTeJIOT e leTepPMUHU-
PaHO BO KOHTEKCTOT BO KOj HacTaHas10. COIJIacHO TOa, NPOTaroHUCTUTE BO paMKUTe Ha CLeHaTa
Ha KpyHUCYBame Bo ['pavanunia (1318-1321) ru npudaTuie BU3AHTUCKHUTE KOCTUMU KOU COOJI-
BETCTBYBaaT Ha TpaJULMOHa/HATa HKOHorpaduja. [J1aBHaTa M/ieja HA OBOj TPY[, € Jla YKaxe Ha
HajBaXKHUTe BU3YeJIHU MU3BOPU BO NIPUKAXKyBakbe Ha HCTOPUCKUTE JIMYHOCTH KaKo To e Muiy-
TUH.

* Ana I'pusa, MA no ucTtopuja Ha YMETHOCT NpH YHUBep3uTeTo BOo EpsianreH Bo lepmanwmja (Ppu-
npux-Anekcanjap yausep3uteT, EpsiianreH-HupH6er). HejsuHoTo ucTpakyBame ce pokycupa Ha PeHecaH-
carta Ha [layieosio3uTe Ha BaslKaHOT ¥ Hej3UHOTO BJIMjaHUE Ha 3anaZiHaTa YMETHOCT.



HpuHa-Aapuana MapkoBcku (HezaBuceH uctpaxkyBad, bBykypert, Pomanuja)”
irina@ikona.ro, irinamarkovski@gmail.com

BHU3AHTHCKO HACJIE/ICTBO BO TPA/JHLIUJATA HA PEHECAHCATA HA ITAJIEO/IO3HTE,
O’KUBEAHO BO PPECKOITHCOT HA HAJIIO3HATHTE B/IAILIKH CIIOMEHHIIA O/ X1V BEK BO
JYKHA POMAHHJA

deHoMeHOT Ha peHecaHcaTa of BpeMeTo Ha AHApoHUK Il [laseosior ce mupy HaZBOp Of rpaHu-
nuTe Ha LlapctBoTo. [lokpaj orpomMHuTe Hanopu Ha Muxaua VIII [1aneoJior, LlapcTBoTO Koe 6110
TEepPUTOPHjaJHO HAMaJIeHO ce NToBeKe Ke o IpeHecyBa LLleHTapoT Ha MOKTa Bo npoBruHLIuUTe (Te-
casuja, Makeznonuja u Cp6uja). Tyka noa reorpadcka 3alITUTa HO U BO lyXOBHUOT KOHTECT (BO
6s1m3vHa Ha CBeTa ['opa) ¥ BO cOI/IacCHOCT €O MOPACTOT Ha CpIICKaTa JAp»KaBa, HOBUOT TeK Ha Npo-
TO-IaJleoJIOLIKaTa peHecaHca Koj e 3ano4yHatT Bo Oxpu/, (mpumep upksaTta boropoguua Ilepusie-
nta okosty 1294/1296) ce miupu u Bo Cp6uja, Kajie ro JOXKUBYBa CBOjOT MakcuMyM. [IponyToT ce
CJIy4MJI 32 BpeMe Ha KpasloT MUJIyTHH, YUU CJIMKapU yKpacuJe rojeM 6poj upksBy. CTaHyBa 360p
3a: upkBara boropoguna /besuiika Bo [Ipuspen, Kpasesa upksa Bo CTyzeHuna, upkata CBeTU
Fopfu Bo Ctapo Haropuuuno, [payanuIa, efHa of IpKBUTe Ha [lekka maTpujapiiuja, IpKBaTa
Ceetu IIpoxop [Muumcky, npkBata CBetu Hukura Bo bawanu. OBaa CJIMKapCTBO O BUCOK KBa-
JINTET Ce PallMpHUJIo KOH LieHTpasHa Cpbuja U Ha ceBep M BO pasBOjoOT Ha JJOLHOTO CJAMKAapCTBO
BJIMjaeJsio U Ha pKkBUTe Ha MopaBcka Cpb6uja: Manacuja (1375-1377) u PaBanuna (1406-1416).
Ha ocHoBa Ha oBuWe TpaJuLMK MOXe [ja ce cJe]U BpcKaTa CO pOMaHCKUTe BJlajeTenu. Hekosky
POMAHCKHU CIIOMEHHULU OJ; TOj IePUOJ r'o NPOAO0JKUJIEe BJUjaHUETO Ha HacaeLCcTBOTO Ha [laneo-
JIO3WTe BO BU3aHTHUCKaTa yMeTHOCT. Toa ce coouyBa Ha NpUMepoT Ha LipkBaTa CBeTHU HukoJia Bo
Aprew, maHacTupoT Ko3uja UTH. McMXacTHYKOTO JBUKeHe ce NMPOLIMPUIIO Ha CpelTHOBEKOBHA
Buialika 1 BJ1Mjaesio Ha NPOLYTOT HAa YXOBHUOT XKUBOT U IOKPAj TOA BJIMjaesi0 U Ha apXUTEKTOH-
CKUTe U MKOHOTpadCKUTe pellleHHuja KO T'M UHCIUMppUpaaT MKOHONKCLUTeE [0 JeHecKa.

* I-p UpuHa-AgpuaHa MapKoBCKM e He3aBHCEH UCTPaXKyBad. Ja oZ0paHuIa JOKTOpPCKaTa JrucepTalnja
Ha QaKy/ATeTOT 32 UCTOPUja IPU YHUBEP3UTETOT BO bykypeluT Bo PomaHnuja. HejauHOTO UcTpakyBambe e
MOBP3aHO 3a CJUKApCTBOTO of PeHecaHcaTa Ha [laseoso3uTe u uctoprorpadckute mybJUKALUK KOU Ce
MOBP3aHM CO SU/IHOTO CIMKApPCTBO U HKOoHONUCOT 071 XIV Bek. Bpa6oTeHa e Bo MKOHOMMCapcKaTa paboTuJI-
Huna ,,Ctyauo Mkona" Bo bykyper.
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Coduja TpmueBcku (HezaBucen uctpaxkysay, besrpas, Peny6sinka Cp6uja)”
s.trpcevski@gmail.com

IPETCTABYBAHA HA CBETH I'OPI'H BO 3ABEIIITAHHJATA HA KPAJI MHJIYTHH

BnaseeweTto Ha CTedan Ypouu Il MunyTuH ce oi6esexxy NpeKy NpouiMpyBamheTo Ha TEPUTOPHja-
Ta Ha CpIICKaTa Jjp>kaBa Ha jyT Kako M 6oraTa rpaZieXxHU4Ka JlejHOCT Koja e CIIpoBe/ieHa KaKo Of
CTpaHa Ha CaMHUOT BJIaJleTeJs TaKa M O CTpaHa Ha CpIcKuTe 6yaropofgHuLU. Co 0CBOjyBame Ha
TEPUTOPUUTE BO OBOj N1ePHOJ, 3a4eCTEHOTO BOjyBakbe U Ce N0rojieMUOT 6poj Ha BoeHUTe 0OJ1a-
rOpZHULM Ha OBUe NPOCTOPHU J0BeJle [0 MHTEH3UBHO IINPEeHE Ha KyJITOT Ha CBETUTE BOMHIY,
a noce6Ho Ha CBetu Fopru. KyatoT Ha CBeTH Fopfu e mpoc/ie/ieH U Ha IPOCTOPUTE Ha CPIICKUTE
3eMju of, BusanTuja. [lokpaj Toa, o BusaHTHja e npeB3eMeHa U NIpaKTUKaTa 3a 6apare Ha Io-
MOIII O/ CBETHTE BOMHU BO TELIHHWTe BpeMHiba 3a BpeMe Ha BojyBamweTo. [lo nprMep Ha rosieMu-
oT xynaH CTepan HeMama, IOYHTyBak-eTO Ha KyATOT Ha CBeTu [opfu ro npessesie u HeropuTe
Hacneguuny. [IpeTcraByBamata Ha CBeTH [opfy ce OCIMKaHM BO 3aBellTaHMjaTa HA HEFOBUTE
HacJeHULY, Ha BaXKHO JINTYPTUCKO MECTO BO XpaMoOT, a TOA 0COe6GHO e BOOYJIMBO BO BPeEMETO
Ha kpas MuayTtuH. [lo3HaTo e feka BO 3aBellTaHujaTa Bo nepuofoT Ha CredpanH Hemama, a u
nogonHa, Ceety Fopfu 4ecTo e NpHKa)KyBaH Kako MadyeHMK-BOUH, Ia CO TOA U JI0 IPOMEHUTE BO
UKoHorpadujaTa foara Bo BpeMe Ha KpaJoT MuiyTUH. Bo HeroBuTe 3aBellTaHuja goara 0 npo-
MeHa BO MKOHorpadujaTa, Koja IpMMapHO CO OCJIMKaHaTa 06JieKa U ollpeMa ro MCTaKHyBa KaKo
CBETHOT BOMH. llesiTa Ha 0BOj TPy e Ha O pOo6EeH HAUMH [Jia ja UCTPaXU HKOHOIrpadUjaTa Ha 0BOj
CBETH BOMH U HETOBUTe IPOMEHU BO 3aBelliTaHUjaTa Ha KpaJ MunyTuH. 3eMajKu ja BO pasriie-
JlyBambe IPUBP3aHOCTa Ha KPaJoT MUIyTUH co KyAToT Ha CBeTu [opfu, Koja Moxe Jia ce BOOUH
Y HU3 [10CBETYBAKETO Ha OJipeJleHH HerOBH 3aBellTaHuja, BO TPYAOT Ke 6UJaT aHa/IU3UpaHU U
IpeTcTaByBabaTa Ha 0BOj CBET BOMH BO CKJIOI CO KTUTOPCKUTE NOPTpeTH. Bo coracHocT co Toa,
TPYLOT Ke ce 06K1/ie /ja MpUKaXke Ha KOj HAYWH MUJIyTUHOBOTO NOYUTYBakbe HAa OBOj CBETUTEJI Ce
IIpeHeJsI0 BU3yeJIHO Ha GPECKONUCOT.

* Coduja TpmueBCKM e Ha/iBOpellleH cOpaboTHUK Ha My3sejor Ha CprckaTra mpaBocsiaBHa 1pksa. Ce 3a-
MHYIIaJa Ha OCHOBHUTE aKa/leMCKU cTyAuM Ha O /1es1oT 3a UCTOpHja Ha yMeTHOCT Ha Puno3odpckuor da-
KyJITET IpU YHUBEpP3UTETOT BO benrpas, Bo akagemckaTta 2016/2017 roguna. busa efHa o aHTaXXKupa-
HUTE 32 CTPYYIHO BOZIEH€ HA U3J10K0aTa ,/IlyXoBHO U KyaTypHO Hacsehe MaHactupa CTy/jeHuIe-ApeBHOCT,
oCTOjaHoCT, caBpeMeHocT" ([[yX0BHO U KYJITYpPHO HAcJeACTBO HA MaHACTUPOT CTy/leHUIa-APEBHOCT, 10-
cTojaHoCT, coBpeMeHOCT) Bo ['asiepujata Ha CAHY Bo 2019 rogunHa. HagBoperieH copaGoTHUK Bo My3sejoT
Ha CprickaTa npaBoc/aBHa 1jpkBa e o 2019 roauHa.



PoGepT MuxajioBcku - Bukrop JIninuuk (Yausep3surtet Jla Tpo6e, Men6ypH; YHUBEpP3UTET
,CB. Kupus u Metopuj“, Ckonje, Peny6inka CeBepHa MakenoHuja)”
r.mihajlovski@latrobe.edu.au

OJIOBHHOT IIEYAT HA BU3BAHTHCKHOT UMITEPATOP MUXAHJI VIII ITAJIEOJIOT O/
OKOJ/IMHATA HA KOYAHH

BU3aHTUCKUOT 0JI0BEH MeyaT, Koj npunaras Ha uMmnepatopotr Muxauna VIII [aneosor (1272-
1282) Geure oTKkpueH Bo peruoHOT Ha Koyanu. Ha aBepcoT e ¢urypara Ha Hcyc Xpucroc Koj
CTOM Ha HU30K noAuyM. Ha 3azjHaTa cTpaHa e npecTaBeHa cToeyka pUrypa Ha MuMIepaTopoT Mu-
xaua VIII [aneosor. Cnopej, HATHIKCOT, I€YaTOT € U3JajeH 10 1272 roguHa, Nepuoj Ha eKCraH-

3uja Ha cprckuoT kpas Ctedpan Ypour Il Munytun (1282-1321) u ekcnuioaTanyja Ha pyAHUTE

HaoraJyuIITa BO pernoHoT Ha KpaToBo, 31eToBo u [lujanen,.

* I-p Po6epT MHUXa/IOBCKH, TOKTOpP Ha HayKu Ha YHuBep3uTeT Jla Tpobe; Marucrep mo JIMKOBHA YMeT-
HocT, RMIT, Men6ypH. CrieninjayucT 3a BU3aHTHCKA U OCMaHJIMCKA YMETHOCT, apXUTEKTypa U apXeoJoTHja
co oce6GeH aKIeHT Ha cpefjHOBeKOoBHa [lesiaroHuja. PeJoBHO mpu0HECYBa BO MeI'YHAPOJHU HAYYHHU CITH-
caHuja.

J-p BukTop JIWTYMK, pesioBeH npodecop Ha PuosodpckuoT dpakyatet Bo Ckomje. [0 og6paHua JOKTO-
patot Ha ®unozodckuoT daxkynteT Bo benrpag Ha OfnesoT 3a apxeoJiordja Ha TeMa: APXUTEKTOHCKU
KaMeHH IJIaCTHUKHU Bo Peny6/inka Makegonuja on I 1o VI Bek. M36paH e 3a pe/joBeH nmpodecop Mo caeJHUBE
Hay4YHH AUCHUILIMHU: OMIITA apXe0J0rrja, HYMU3MATHKa, KJIaCUYHA apXeoJIoTHja. Beke HEKOJIKY TOAMHU
pa6oTu Ha reopedepeHIFjasHa IJIAHUMETPHja Ha HAOT'aJIMIITA BO KOOPAUHATHUOT CUCTEM O] 03HAKH XO-
PH30HTATHO U BepTUKaIHO 0 50 MeTpu. OBOj npuctan 06e36e1yBa co3/jaBambe Ha apXeoJIOIKH KaTacTap
Ha Peny6sinika CeBepHa Make/JoHMja HO ¥ 3Ha4ajHa MOA/APLIKA BO 3alUITHUTA HAa HAOTAIMIITETO KaKO U ap-
X€O0JIOIKH MOTPeOH.
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Muias C. lumMmuTpujeBUK (AcTpoHOMCKa onicepBaTopHja, bearpazn, Peny6inka Cp6uja)’
mdimitrijevic@aob.rs

3A MOHETAPCTBOTO HA KPAJI MUJIYTHH

CprnckuTe cpeJHOBEKOBU MOHETH Ce jaByBaaT BO IT0BeKe BUJOBU U BapHUjaHTH, CO UHTEPECHU U
YyyZleCHU NpUKasHU. [IpBUTe CPIICKU CpeJHOBEKOBHU MOHETH Ce jaByBaaT 3a BpeMe Ha KpaJsloT
PayiocnaB (1228-1234), a ru koBaJjie pa3/IMYHU KpaJieBY, apUCTOKPATU U TPaZl0BU BO MIEPUO/, O/
230 rofuHy, ce 0 MOC/IeHHUOT, 3a BpeMe Ha BJajieemeTo Ha Jlasap I'ypresuk (1456-1458). Mo-
HETHUTEe eMUCUU Ha KpasloT MUIYTUH GuJie 6POjHH BO TEKOT HAa HETOBOTO JOJIIO U YCIIEIHO
Baaseewe o 1282 no 1321 roguHa. lllTo ce ofHecyBa 10 HETOBUTE KOBAHU Napy, IOCTOjaT He-
CUT'YPHOCTHU BO aTpubyLyjaTa Ha NoeuHUTe MoHeTH. [lokpaj Toa MMaMe pa3/IMYHU N10/eJ161 Ha
HeroBUTe KoBaHU napu. Ceprej JUMUTPUEBHUK, MOHETHUTE Ha KpaJoT MUNYTUH 1 Jlesid Ha 13
BU/la U 47 noABUAa, onuilyBajku 104 npuMepouu of napute Bo cBojoT Kartasor. Byjagun HBa-
HULLIEeBHK HAbPojyBa JeceT OCHOBHHU BH/1a, @ MUpoc/iaB JoBaHOBUK I'M ies1M MUJyTUHOBUTE NIapy
Ha 17 Bupa. [lokpaj Toa HeCUTYPHO € U POU3BOACTBO HA MUJIYyTUHOBUOT TAaTKO, KPaJIOT YpOIl
[. /luMUTpUeBUK My MPUNMIIYBA TPU BUJA U ONUIIYBa 74 mpuMepoly JoJeKa nak MBaHuiie-
BUK CHTe OBMe NIapy I'd NpuzaBa Ha MUJyTHUH U BKJIy4yBa U CIOMeHaTH JeceT BpcTu. O fpyra
CTpaHa, JoBaHOBUK I'M BKJIydyBa OBUe TPU BUJA Ha MOHETH Ha KpasoT JlparyTuH. He moctou
HU eIMHCTBEHO MMUCJIele LITO e aBepc, a IITO peBepc Ha MOHeTHTe. /JUMUTPUEBUK U JoBaHO-
BUK 3aB3eMaaT TPaAHULMOHAJIHO [VIeJULITe JleKa aBepCcoT e CTpaHa Ha Koja e IpeTCTaBeH KpaJjoT
KOj ja U3/ia/1 MOHeTaTa, Aojeka M BaHUIlIeBUK cileflejKU ja BUSAHTHCKATa TpaJUliMj CMeTa JleKa e
aBepc Ha Koja e Mcyc Xpuctoc. Bo 0Boj npuJivka Ke npeTcTaBuMe 60raTo M pa3HOBU/HO KOBambe
Ha napu oj, cTpaHa Ha MusyTuH. [locebHO BHUMaHue Ke 6U/Jie TOCBETEHO Ha AUHAPOT Ha Kpas
MusyTHH co BJIaZleTesI0T KOj Ce/i1, CO paMeH Med BO JleCHaTa paka JloZleka Bo JileBaTa My ce Haora
6ajpak. Ha peBepcoT e kpasiunaTa Koja cei Ha IPeCTOJIOT U JpKU KPUH. JIMMUTPUEBUK CMeTal
JleKa oBa e HajybaBaTa MOHeTa Ha KpaJjoT MUJYTHH U Mel'y Hajy6aBUTe CpeJHOBEKOBHU IMapH.
HcTo Taka Ke ja pa3riiefiaMe I10jaBaTa Ha SBe3/iM Ha NapuTe Ha KpaJ MUJYyTUH U HUBHOTO CUM-
60JIMYKO 3HaUEeHe.

* I-p Munan C. JuMUTpHUjeBUK e neH3noHUpaH (2012) HayyeH COBETHHUK Ha ACTpOHOMCKaTa OlcepBaTOpHja BO
Benrpaa. bun gupektop Ha AcTpoHOMCKaTa oncepBatopuja Bo bearpag og 1994 no 2002 roguna. [71aBeH ypeiHUK Ha
yacomnucoT "'Serbian Astronomical Journal" (1 HeroBuoT npetrxogHuk) u "[ly6snkanyja ACTpPOHOMCKe OIICepBaTOpHje
y Beorpagy" 1987-2002. Bun npetcesnaTes Ha AcTpoHOMCKOTO ApyurTBo Pyrep BomkoBuk og 1982-2004 v riaBeH ofi-
rOBOpEH YpeaHUK Ha yaconucoT ,Bacuona“ 1985-2004, v npetcesaresnna JIpymrsoro Ha actpoHoMu Ha Cp6uja 2008-
2014 roguna. Cojy3eH MUHUCTED 3a HayKa, TexHoJioruja v pa3Boj 1993-1994 roguHa, 4ieH Ha ynipaBa Ha EBpoasucko-
TO aCTPOHOMCKO JIpyLITBO U 4ieH Ha CoBeToT Ha EBpornckoTo actpoHoMcko gpymTso (2008-2012). Ox 2009 roguHa e
Ha/iBopelleH copaboTHUK Ha [lapucka oncepBaTopuja — JlabopaTopuja 3a mpoy4yyBatbe Ha 3pa4ebeTo U MaTEPUUTE BO
actpodusuka. O6jaBusa noseke o 300 TpyZ0BY Bo MeI'yHApOJHU HAYYHU YACOIMCH U IOBeKe o1 leceT KHUTH. KoaBTOp
€ Ha CPeJIHOIIKOJICKHOT Y4eOHUK 110 aCTPOHOMMUja HO U Of] TOeIMHEYHH 06J1acTH Ha GU3MKA, TPUMeHeTa MaTeMaTHKa,
MHPOPMATUUKHU TEXHOJIOTHH, UCTOPHja U PuI030dCcKH HaykH. OCHOBHUTE HayYHU MHTEPECH Ce aCTPOHOMCKATA CIIeK-
TPOCKONHja, NPOPUINTE Ha CIIEKTPAJHUTE JIMHUH, LIUPEehe Ha CIEKTPATHUTE JUHNUY, aCTPOHOMCKA CIIEKTPOCKOIIH]a,
aTOMCKH Y MOJIEKYJIPHH CyJapHHU IIPOLIeCH BO SBe3JeHUTe aTMocdepH, acTponHPOpMaTHKa, U cTopuja u dunozoduja
Ha aCTPOHOMHUja, ACTPOHOMH]A U KYJITYypa.



Harasnuja PucroBcka (University of Oxford, UK)’
natalija.ristovska@gmail.com

KPY>KHUTE HAYIITHHUIIH HA KPAJIULIA CHMOHH/A IIAJIAEOJ/IOTHHA: TIPHJ/IOT KOH
HAEHTHPHKALIHJA

Ha tpuTte couyBanu ¢ppecko-noprpetu Bo Ctysenuna, Crapo HaropuumHo u 'payanuna, Kpaau-
nata CUMOHKAQ, conpyraTa Ha KpaJl MUJIyTUH off HUBHAaTa BeHYaBKa okoJy 1299. rogvHa 1o
HerosaTa cMpT BO 1321. roauHa, e NpeTcTaBeHa CO HAYLIHUIM O/, ClIeKTaKy/JapHa rojieMUHa U
HeBooOMYaeH packoll. [IpefMeTHUTe 3a KOU cTaHyBa 360p KMaaT Kpy»kHa ¢popMa, 4, Kako LITO ce
YKHHU, Ce CKOpO NOTII0JHO IPpeKpHeHH Co MaTepHja Bo jaka 60ja (LpBeHa WU TEMHO CUHA) Koja e
BMeTHaTa BO MeTaJ/lHa OCHOBA — 0/ OCHOBATa CaMO HaJiBOpellHaTa paMKa, OMBHY€eHa CO rojieMu
6ucepy, e IpeTcTaBeHa. Bo BHaTpellHOCTa Ha [IPBEHUOT UJIM CUH KPYT O] HAYLUIHULMTE, IoMaJl
KpyT ce IJle/la, KOj e HacJIMKaH Ha NIOPTPeTUTe BO [TOCBeT/Ia MU IoTeMHa 60ja. OBoj Kpyr Usrieza
KaKo /la Ce JIp>KU, UJIM e 110jayaH, Co TPU MeTaJ/IHU 3allld KOU ce IPULBPCTEHU 3a HaJJBOpeLIHaTa
paMKa Ha HaymHUnuTe. Cekoja HAyIIHULA BUCH Ha KJIKCKa OJ ToJieMHu 6ucepy — UJIU KOMOHUHa-
jMja Ha 6Mcepy U LIpBEHU UJIM CHHU U3J10/DKEHU MOHHMCTA — 10/, MHOT'Y BUCOKA KpyHa Koja Harope
JleTle3acTo Ce NPOIIMPYBa U 3aBpllyBa BO peJ; 0, TPUAroJIHU 3alllly Ha BPBOT.

[Io HUBHOTO NOjaByBame Ha CpeHOBeKOBHaTa baskaHcka TepuTopUja Bo mopTpeTUTe Ha CUMoO-
HU/Q, pa3/IMYHM BapujaHTH Ha KPY)KHU HayILIHULMA OMBUYEHU CO GMcepU MpPOAOJKYBaaT Ja ce
C/IMKaaT Ha NOPTPeTHTe Ha CPIICKUTE BJaJleTeJIKU U BJaCTeNUMHKHU o fonHUoT XIV Bek. Cenak,
Y [I0Kpaj HeroBaTa MOMYJIApHOCT, 0BOj HAKUT HUKOTAIll He GMJI yCIelllHO UAeHTHPUKYBaH Mery
COYYBaHUTe NpeaMeTH U apXeoJsOIKU HaoAu. HUTy nak HeroBoTo MOTEKJIO GUJIO TOUHO yCTa-
HOBeHO. Bo 0Boj pedepar, ke ce 06uJaM Ja nocodyaM IapaJjesy 3a TOPHO-ONUIIAHUOT HAKUT BO
CpeJJHOBEKOBHATa MaTepHja/iHa KyJITypa, U, HajllocJle, a peJJioKaM HJled 3a pa3pelLlyBatbeTo
Ha HEroBOTO [IOTEKJIO M IPUJIMKKTE Ha HEr0OBOTO NIpUdaKakbe Ha TepUTOpHUjaTa Ha CpeJHOBEKOB-
HUOT bankaHh.

* HaTtasuja PMcCTOBCKa e crielWja/IMCT 3a BU3AaHTHCKA MaTepHjaJiHa KyJITypa Bo AIIMOJIOBUOT My3ej npu
YHuBep3uTteToT Bo Okchopa. Mel'y TeMUTe Ha Hej3MHOTO HAYYHO UCTPaXKyBakbe ce BOPOjyBaaT pa3JIniHU
acneKkTH Ha BU3aHTHUCKATA ‘/IeKOPATHBHA YMETHOCT, KAKO MAaTPOHAXa, COTNICTBEHOCT U yIOTPe6a; LeHTPU
Ha MPOU3BO/ICTBO M MPEXH Ha JUCTPUOYIMja HA CPEJHOBEKOBHHU CA/l0BH, Mebesl U HAKUT U3PaboTeH 0/,
WJIM YKPACEH CO, CTAKJIO U CKANOLleH MeTaJl; OpraHru3alyja Ha MPOU3BOACTBO U Mel'y-Ky/lITypeH TpaHdep Ha
3aHAETYMCKHU TEXHOJIOTUH; pa3MeHa Ha 3aHAETUYMCKH MPOU3BOJM U BHUCOKO-KBATMQPUKYBAHU 3aHAETUYUU
noMer'y BU3aHTHCKOTO 1IapCTBO U IPYTY CPEJHOBEKOBHHU JIPXKaBHU, KAKO U BJIMjaHHETO HA TaKBaTa pa3MeHa
Ha IPOU3BO/ICTBOTO U BKYCOT BO ONIITECTBATAa KOU GUJie MPUMATEJIH.
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Busbana Huauap Koctuk (Mysej Ha CprickaTa paBoc/iaBHa 1IpkBa, bearpaj, Peny6inka
Cp6uja)’
biljanaivangel@yahoo.com

IVIAITAHUIIA HA KPAJI MHUJIYTHH BO MY3EJOT HA CPIICKATA IIPABOC/IABHA LJPKBA

Bo npaBociaBHOTO 60rocayxeme, [lnamranuiia (rp. Anp, emtddlog, ELANTOV) cMM60JIM3UpPa YeT-
BOPOAroJIHO MJIATHO (rp. olvdwV) €O Koe, 10 CUMHYBake 0/i KPCTOT U MHUeHe BO MUPa, Jocud of
ApumMareja ro nmoBuJ XpucTOBOTO TeJI0 KOe 6UJI0 OAr0TBeHO 3a rpob (Mart. 27,59; Mapk. 15,46;
Jlyk. 23,53; JoB. 19,40). Hea ja usHecyBaaT Ha BeuepHaTa Ha Besuku [leTok, 3apajiu Kpyxeme
OKOJIy LIDKBA U CMeCTyBakbe BO LIeHTPaJIHUOT Jiesl Ha XpaMoT Jo Besurzen. [lnamranuna Ha Kpas
MunyTtun (kpaj XIII - nodyetok Ha XIV) npecTtaByBa HajcCTApUOT NPUMEPOK Ha IJIANITAHUIA BO
KOpIIyCOT Ha CPIICKUOT CpeJJHOBEKOBEH U [IPKOBEH Be3, CO LIITO Ce CBPCTYBa BO HajBUCOKATA KaTe-
ropvja Ha HallMOHAJIHUTe CIOMeHULY Ha KyJITypaTa. i3Be/ieHa e Ha LipBeHa aT/iac-CBUJIA CO CBU-
JlIeHH, cpebpeHeHU Y 3JIaTHU HUTHU — BO KOMOHUHALMja cO CBUJIOBe3 (KOj C/Iy»KeJl 3a U3paboTKa Ha
MHKAapHAT) U 3/71aToBe3 (opHaMeHTH). [Ipunara Ha MUCTUYEH TUN OUjiejku ocBeH Ucyc XpucTtoc
HeMa NPUCYTHH JIMLA — CaMO aHTeJIM U cepadprMU KOU IO ONKpPY>KyBaaT XpUCTOT U ce cMecTe-
HU BO IIPOCTOPOT Ha SBe3/leHOTO He6o. Bo nofHOXjeTo, BHaTpe BO TpaKaCTHO-OpHAMeHTaJ/lHa
paMKa, BO 3/1aTOBe3 e BTKaeH HaTnucoT: ,[loMjanu bBoxe aymy pab6a TBoero MusyTuHa Ypewmu",
[lopouHa e foAaZeH UPOK paboT of, BeHelMjaHCKU 6poKaT. [[pBOGUTHO cTOela BO MAHACTUPOT
Bamcka, MUIyTHHOBOTO 3aBellTaHKe U MeCTOTO Ha KUBOTOT. [loToa cTUrHaJIa ¥ 10 MaHACTUPOT
Kpywenos. Ilo BropaTa cBeTcka BojHa e cMecTeHa BO IOCTOjaHaTa nocTtaBka Ha Mysejot Ha CIILI.

* busbana Luanap Koctuk, Mactep mo uctopuja Ha yMmeTHOCT. KycToc e Ha 36MpKaTa Ha TEKCTHJI, TIOPT-
peTH u apxuBa Ha My3ejoT Ha CprickaTa nmpaBoc/aBHa I[pKBa. Hej3anHOTO HcTpaXkyBame e POKYyCHpaHO Ha
YMETHUYKH NpeaMeTH Ha CprckaTa npaBoc/iaBHA [[PKBA 0/ BU3AHTHUCKO U OCTBU3aHTHUCKO KyJITYPHO OII-
KpYy>KyBarbe.



Bojana IlaBioBuUK - Ceprej Beyk ([lenaromku my3ej Bo Besrpag, lleHTap 3a ucTpaXkyBarbe Ha
peJsivryja v nNoJIMTUKa, benrpaz; LleHTap 3a UcTpaXKyBarbe Ha peJiMryja v NoJUTHKa, benrpag,
Peny6sirka Cpouja)”

bokapavlov@gmail.com ; sergej.beuk@domomladine.org

IVTALITAHUILIA HA KPAJ1 MUJIYTHH: MOTHB HA BOCKPECEHHETO BO EPA HA
AHWHACTHJATA HA ITAJ/IEO/IO3HUTE

OBaa cTyzuja e IoCBeTeHa Ha UCTPaXKyBakbeTo 3a 3HaUeeTO Ha IJIallTaHKLa Ha KpasioT Muiy-
THH KaKO CBOEBH/JIeH OOJIMK Ha KYJTYPHO-UCTOPHUCKO HACJAe[CTBO U YMja CTUJICKO-YMEeTHUYKaA
BPeJHOCT Ha 0BOj apTepaKT ce cMecTyBa IOMel'y NpeTCTaBHULIMTE Ha IJIABHUOT pPa3BOEH TOK
Ha cprckara ymeTHocT Bo XIV Bek. [lnamtaHnna Ha KpajoT MUJIYTHUH KakKo My3€ejCKHU JlepuBaT
Ha CpIICKaTa CpeJJHOBEKOBHA IIpUMeHeTa YMEeTHOCT CHMOO0JIM3Upa MJIaTHO CO KOe 3a BpeMe Ha
norpe6ot Ha Ucyc Xpuctoc, Jocud og Apumarteja ro 3amMmoTas TesoTo Ha CnacuTesor. llesTa Ha
IJIALITaHULA e la yKaKe Ha CaMUOT [104YeTOK Ha XpUCTHjaHCKaTa peJiIuryja 4uj LieHTap ce Haora
BO IOMMOT Ha BockpeceHueTo Taka Ja npasHa mJaliTaHuua Bo HoBuOT 3aBeT He mpeTcTaBy-
Ba OTCYCTBO Ha TeJIO TYKy HajaByBakbe Ha HOB KMBOT KOj MCTO Taka NoApa3bupa TeJleCHOCT HO
BO e/lHa HOBAa U HENOBTOPJIMBA aTpornoJiolika paMka. Co cneniMdUYHUMOT HAYMH 3a U3paboTKa
U CTUJICKA KOMIIO3UIIMja OBOj IpeMeT OJ CaKpaJIHO [I0TEKJIO PeTCTaByBa 0JIMLeTBOpPEHHEe Ha
KyJITypHO-yMeTHHUYKaTa KJWMa Ha JuHactujaTa Ha [laneososute. EqHa of oCHOBHUTE MeTOU
KOU Ke ' IPUMEeHUMe BO 0BOj TPYZ e KOMIIapaTUBHaTa aHa/IM3a Ha MOTUBOT Ha BockpeceHueTo,
OJIMLIETBOPEH BO CTHJICKO-YMeTHUYKaTa U3paboTKa Ha MJIallTaHULA BO CPICKAaTa CpeJHOBEKOB-
Ha YMeTHOCT KaKO M OCBPTOT Ha 3HAYeHeTO U IOTEKJIOTO Ha OBOj IpeAMeT Ha u3ydyBame. [la oz
Taa IPUYMHA CO OBOj TPYZ Ke AaZieMe Ha yBUJ, U JBOCTPYKUOT pa3BOeH NaT Ha IJIAlITaHULA O,
Hej3UHOTO, OZf e/lHa CTPaHa, CIUPUTYAJHO 3HAYeH€e CO CBOUTE aJIeTOPUCKU CO3HAHHUja a 0f, pyra
CTpaHa Kako MaTepHujajieH apTedaKT 0f, KyJITYPHO-YMeTHUYKa U UCTOPUCKA BPeJHOCT.

* [1-p bojana ITaB/I0BUK, MacTep 10 UCTOPHja Ha YMeTHOCT. Bo cBojaTa Hay4HO MCTpakyBauKa JIejHOCT
' 06paboTyBa TEMHUTE KOU Ce OJlHeCyBaaT Ha TeopHja U MeTO/L0JI0OTHja BO UCTOpUjaTa HA YMETHOCT, YMeT-
HMUYKaTa Ilepleniiyja Bo JOKYMEHTapHUOT UM, KaKO U 3a4yByBakbe Ha KYJTYPHO-UCTOPUCKOTO HacIe/-
ctBO. O 2019 roauHa e aHraxkupaHa Bo Ileparomkuor My3sej Bo Besrpaj, Bo CBOjCTBO Ha KyCTOC NpPU-
MpaBHUK. YUecTByBaJla Ha Mel'YHapoAHU HayuHU KoHdepeHuU Bo [loxkapesar, 2018 (,ApxuBu y Tpehem
MUWJIEHUjYMYy — Be4yHa MCXOAUIITA HcTopuje“) u Bo JJoMoT Ha MiaguHaTta Bo Bearpazg 2020 roauHa Koja
ja peasnsupasia Bo copaboTKa co LleHTapoT 3a UCTpakyBarbe Ha peJiMryja u NoJIUTHKA, 10/, TOKPOBUTEI-
CTBO Ha MUHHUCTEPCTBOTO 3a HaJIBOpPeIlHU paboTu Ha Peny6uinka Cpo6uja (,3alITUTa KYJITYpHOT Hacieha
1 04yBak€ HAllMOHA/JHOT U/IEHTUTETA") KaKo U Ha Apyru KoHdepeHIMU. Kako aBTOp U 4ieH Ha KOMUCH]a
y4ecTBYBaJia Ha HEKOJIKY U306 Bo Besnrpag u Hou Cag.

Ceprej Beyk, MacTep 110 NpOTeCTaHTCKa TEOJIOI'Hja, MacTep IO KyJTYpoJordja v JUIJIOMUpAH NeJaror.
O6jaBuJI 1IECT TOJIEMH U CAMOCTOjHU 36UPKU Ha noe3uja. [loe3uja U mpo3a ny6JIuKyBal BO HajeMUHEHTHU
YaCcONUCH U JHEBHU HOBHHMU. McTO Taka 06jaBuJI TOBeKe 0ff leceT CTPYYHU TPYJ0BHU 0] IOMEHOT Ha peJsiu-
rujaTa U COBpeMeHaTa TeoJIOr1ja BO 3eMjaTa U BO CTPAHCTBO KAaKO U IB€ KHUTU OJf IOMEHOT Ha Te0JIOTHja,
dunoszoduja u pesMruja Kako U ejHa of] 06J1aCTa Ha Ky/ATypoJsioruja. Paborejku Ha mectoTo [Iporpamcku
ypeAHUK Bo /loMOT Ha MJyIaZiuHaTa Bo besrpas, peaarsnpas U opraHusupall rojeM 60pj CTPYYHU U HAYYHU
KOHbepeHIIMY Ha KPY»KHU Macy U TPUOUHU HA TeMaTa ofi 06JiacTa Ha TeoJiordjaTa, pusosodujata ymeT-
HOCTa U Nejiarorujara. [IpeTcesaTes e Ha YIpaBHUOT 0/160p Ha LleHTapoT 3a UcTpakyBatbe Ha pesiuruja u
NoJIMTHKa of, benrpag.
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TFopan MakcuMoBMK (YHuBep3uTteT Bo Huiy, @unozodcku dpakynret, Penybinka Cpouja)”
goran.maksimovic@filfak.ni.ac.rs

IIPETCTABYBAHE HA 3ABELITAHUJATA HA CBETHOT KPAJI MUJIYTHH BO IIOEJJUHHTE
CPIICKH IIATOIIMCH U AHTPOIIO-TEOI'PA®CKH CTY/JHH O/] KPAJOT HA XIX H IIOYETOK HA
XX BEK

Bo 06u0T ce aHanu3upanu natonucu Ha CpeteH Jl.IlonoBuk - Ilymoearse no Hosoj Cpbuju (I1a-
TyBame 1o HoBa Cpb6uja) (1818-1880), Muta Pakuk - U3 Hose Cpbuje (Op HoBa Cpbuja) (1881),
Jparomup bpaak, Ca Asase Ha bocgop (O ABana Ha Bocdop) (1895), Bpanucnas Hymuk, Koco-
80 - onuc 3emsve u Hapoda (KocoBo — onuc Ha 3eMja ¥ Hapog) (1902-1903), kako U aHTpoIO-Te-
orpadcku ctyauu Ha CnupugoH FonueBuk, Cmapa Cp6uja u Makedonuja (1890), Jeta [eanuep,
Hosa Cp6uja (1913) u Tuxomup lopfesuk, Makedonuja (1920). lloce6Ho BHMMaHHUe ke 61/e Ha-
COYEHO Ha IPUKa30T Ha 3aBellTaHujaTa Ha CBeTHOT KpaJsl MUyTUH (KaKo LITO € MaHAaCTUPOT bo-
ropoauua Jbesuiika Bo [IpuspeH, 'pauanrua u bamwcka), HO U Ha CBETUTEJICKUOT KYJIT HAa KPaJoT
MuyTHH U HEroBoTO rpo6HO MecTO BO LpkBaTa Ha CBeTHOT kpas MusnytuH Bo Coduja, Koja e
noaurHara Bo 1865 roguHa.

* I-p Topan MakcumoBuh, npesjaBa kako peZioBeH npodecop Ha JlemapTMaHOT 3a cpbucTHKa Ha Puito-
30pCcKHUOT QpaKyaTeT npu YHUBEP3UTETOT Bo Humr. O6jaBuu moseke oz 500 HayYHU U CTPYYHH TPYZOBH O[
6oJiacTa Ha HayKaTa 3a KHIKeBHOCTA. ['M U3/1BojyBaMe 06jaBeHUTE HAyYHU MOTpaduu U pacnpasu: Ymjem-
Hocm npunosujedarsa bpanucaasa Hywuha (1995), Mazuja Cpemuesoe cmujexa (1998), [lomaHnosuhes
cmujex (2000), Cpncke krousicegaHe meme (2002), Tpujymg cmujexa — KOMUYHO y CPNCKO] yMjemHUYKO] npo3u
00 flocumeja O6padosuha do [lempa Kouuha (2003), Ceujem u npuua Illempa Kouuha (2005), Kpumuuko Ha-
ueso (2005), Hckycmeo u dodxcussmaj (2007), Komeduoepagcku Opghej u dpyeu ozaedu (2010), Hdenmumem
u namherse (2011), Kpumuuka 2036a (2012), 3abopasweru KroudicesHuyu cpnckoz 19. sujexa (2013), Ka-
3usarve epada u dpyeu oanedu (2014), Cumo Mamasys u boka Komopcka (2018), Kpumuuka nepchekmuga
(2021).



Mapuja Anecuja Pocu (Yuuepsurtert [IpunctoH, CAJ)
marossi@princeton.edu

IIPETCTABH HA XPUCTOBHTE 4Y/IA 3A BPEME HA BJIAJJIEEELETO HA KPAJIOT MHJIYTHH H
HUBHATA BPCKA CO BU3AHTHJA

Bnageewero Ha MunytuH (1282-1321) npeTcTaByBa Iepuoj CO BOoeHa eKClaH3uja, U3006uI-
CTBO U [106a Ha Bepa. Bo noyeTHUTe roAUHU OJf HETOBOTO BJIaJleere Ha CMeTKa Ha BusaHTucka-
Ta UMIIepHja TOj I'M IPOLINPHU IPAaHULUATE HA CPICKOTO KpasicTBo. Kako u ga e, Bo 1299 roguna
Gellle MOTNUILIAH MUPOBEH JOroBOp noMery MuiyTHH v BusanTuckuor umnepatop AHZpOHUK I
(1282-1328), koj ce peasnnsupallle co BeHUaBKa noMery CprckUoT kpaJs u CUMOHH/1a, KepKaTa Ha
MMIIEPATOpPOT.

[eorpadckaTa 6/1M3MHA, 6POjHUTE AUIIJIOMAaTCKU MUCUU M HOBOpa3BUEHUTe CeMejHU BPCKU MO-
Mel'y BusaHTHUCKaTa UMIlepHja U CPICKOTO KPaJICTBO CO3/a/Jl0a HOBO NMoBp3yBame. OBOj TPz ce
OJlHECYBa Ha OJHOCOT IIoMely OBUe /iBe TEPUTOPUH NIPEKY YMETHUUKU HHTEPAKL MU U KyJITypPHHU
TPAaHCMUCUHU LITO YKaXKyBa Ha NorojeMa NOBP3aHOCT Ha HUB caMuTe. [I0TO4HO, Ke ro puKaxxaM
pesocae[0T Ha eM30MTe LITO I'M IPUKaXKyBaaT XpUCTOBUTE Yy/ia PeTKO IPUKaXKaHU IIpeJ| TpU-
HaeceTHOT BEK BO MOHYMeHTa/IHUTe LpTexu. HeouekyBaHOTO IMpee Ha XpUCTOBUOT YyL0TBO-
peH LIUKJYC U Ha CPIICKMTE U Ha BUBHATHUCKUTE TEPUTOPUU BO paHUOT Nepuoz Ha [laseosiosure
yKa)KyBa Ha BpCKa IoMel'y oBHe pervuoHu. [IpaBejku napasesa nomel'y XpucToBUTe 4y/a, IOCTa-
BEHHU BO CPIICKUTE LIPKBU — HapayaHUX OJf CTpaHa Ha MUNYTUH - U BU3aHTUCKUTE, OBOj TPYL
objacHyBa 3a Toa Kako 0Baa MUKOHOTrpaduja Gellle IpeHeceHa, pa3MeHeTa U U3MEeHeTa, Co LeJl Jia
ce NpeHecaT pa3/IMYHU 3HaeHa BO pas/IMUHM KOHTEKCTH, KaKO CPe/CTBO Ha Iponara’jaHa 3a
KyJITypeH UJeHTUTEeT UJIU BepCKa NOJUTHKA

* [I-p Mapwuja Anecuja PocH e cnenyjajiMucT 3a UCTOpPUja HA YMETHOCT Ha OTCEK 3a CpeJHOBEKOBHATa
YMETHOCT Ha YHUBeP3UTETOT BO [IpucToH. YpenyBasa 36UpKU Ha TpyoBU: Late Byzantium Reconsidered:
The Arts of the Palaeologan Era in the Mediterranean (2019) u Byzantium in Eastern European Visual Culture
in the Late Middle Ages (2020). Pocu e koocHOBau Ha uHuIyjatuBata North of Byzantium (NoB), nururaJ-
HaTta matpopma Mapping Eastern Europe (https://mappingeasterneurope.princeton.edu) u KoeJuTOp Ha
cepujanot kuuru Eastern European Visual Culture and Byzantium (13th - 17th c.), o6jaBeHa of U3JjaBayKa
Kyka TpuBeHT. MOMeHTaJIHO, Taa paboTu Ha MOHOTpadHja Koja ja UCTpaKyBa ysioraTa Ha XpUCTOBUTE Yyza
BO /IOLBU3AHTHUCKOTO SH/IHO CJIUKAPCTBO.
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Tujana Bopuk (Yausepsutet y Humi, @akynteT 3a ymetTHocT, Peny6sinka Cp6uja)”
tijanaboric@hotmail.com

BO CJIYKBA HA IHHACTHYKATA MOK H C/IABA: YIIOTPEGA HA C/IMKHUTE H
HACJIEJICTBOTO OJ] BPEMETO HA KPAJIOT MHJIYTHH BO MAB30.JIEJOT HA JHHACTHJATA
KAPAI'OPIEBHK

TpynoT ce GoKycHpa Ha aHaIM3a Ha jy>KHaTa afcu/a Ha npksarta CeeTu Fopfu Ha OnieHarn, Mo-
HYMEeHTAJHUOT KpaJICKM MaB30Jie] Ha AuHacTujaTa KaparfoplreBuK, uvja U3rpajaba 3anodHasa
BeJIHAlll [10 CTallyBakwe Ha npectoJ KpasoT Iletap Bo 1903 roguHa, a 3aBpiueHa e Bo 1930 ro-
JMHa BO BpeMe Ha BJiaJleereTo Ha KpaJ AsekcaHzap I. LlesnTa Ha TpyZoT e Ja ja Harsiacu yno-
TpebaTa Ha CJUKUTE U HACJIeACTBOTO BO BpeMeTO Ha KpaJoT MUJIYTHH BO apXUTeKTypaTa U
JleKopallijaTa Ha eHTeprepoT Ha MaB30JIejOT, a KOU Ce ynoTpebGeHU BO Cjay:xbaTa Ha MOKTa U
yJieosiorujara Ha AuHactujara KaparopreBuk. Co noyeTokoT Ha XX BeK JMHAaCTAYKaTa Iporpama
Ha KaparopfeBUKH GUJI COOYEH CO OPOjHU MPeU3BUIH, 2 TOCEOGHO BO KOHTEKCTOT Ha pejledu-
HUpamwe U BOCIOCTaByBake Ha HOBUOT KYJITYpPeH WJEHTUTET, BHATPe BO 3HA4jaHO 3roJieMeH U
dyHJjaMeHTa/IHO U3MEHETHUOT COLIUOJIOLIKO-IIOJIMTUYKU IPOCTOP HAa HOBOOPMHpaHaTa MUJITHU-
HallMOHAJIHA U MYJTHUKYJITypaJsHa 3aefiHuLa, Kpaicrsoro Ha CpbuTe, XpBaTtuTe u C/10BeHLUTeE.
3a fja 64 ja onpaBzajie U rJiopuduKyBaJie cerallHOCTa U Jla IpOeKTUpaaT NocaKyBaHa UJHUHA,
JuHacTtujata KaparopreBuk ynorpebusie 1o6po no3HaTa vjeja Ha 31aTHOTO Ao06a. KpasneBckuoTt
MaB30J1ej MMaJl KpyLiMjajiHa yJiora Bo penpe3eHTalyjaTa Ha Asiekcadzap . PasrienyBajku ru ap-
XUTEKTOHCKUTE 0COGEHOCTH U ZleTa/blTe BO BHATPeLIHATA JleKopallkja Ha jy»KHaTa alcuja, Kaze
IITO Ce Haora rpo6OT Ha OCHOBAYOT Ha JUHAcTHjaTa KaparopfeBuk, TpyAoT Ke Harjacu Kako e
[IpYCBOjyBambeTO U peuHTeplipealjaTa Ha U36paHo IJIOPUPUKYBAHOTO MUHATO Ol BpEMETO Ha
CPICKUOT KpaJs MuyTHH 6110 yIoTpebeHo 3a JleruTUMHK3aliyja Ha MOKTa U IOTBpJaTa Ha Kpa-
JIoT AntekcaHzap I, kako esieH off IOMOKHUTe eBPOIICKUTE BJaJleTesH, NprdaKajku ja HeroBaTa
Jp>kaBa KaKo HOBO, MOKHO, [10CaKyBaHO U OCHUTYyPaHO MYJITUHALMOHAJHO U MYJITHUKYJITYpPaJIHO
KpaJICTBO Ha baskaHOT.

* [I-p Tujana BopuK, e BoHpejeH npodecop. JJOKTOPCKUTE CTyAuU 1o McTopuja Ha yMmeTHOCTa T 3aBp-
muiaa Ha Kateapara 3a ucropuja Ha apxuTekTypa Bo 2014 roguHa, onbpanyBajku ja Tesata: Jeoposu du-
Hacmuja O6penosuh u Kapahophesuh y Cp6uju. O6jaBuia noBeke CTPYYHH TPYJIOBU U KHUTH, yUueCTBYBaJa
Ha IOMalllH{ ¥ MeI'YHapOJHU Hay4YHU cobupu. Bo mepuoz oz neT roguny, paboresia Kako med Ha yMeTHAY-
KOTO Ofiie/ieHe ¥ KaKO YMEHTHYKU MeHalep Ha /IBOPCKUOT KOMILIEKC Ha Jle/iuibe Kajie ce CTEKHYBA CO
3Bambe KycToc. OpraHusupasa 6pojHU U3JI0K6H Ha TPeJMEeTOUTE 0/ YMeTHHUYKaTa 30upKa Ha /IBOpCKUOT
KOMIIJIEKC ¥ copaboTyBaJsia Ha peasiM3alyja Ha MPOEKTOT Ha Ko3epBalyja, pecTaBpalyja ¥ npe3eHTalyja
Ha YMETHUYKUTE JieJ1a 0J] BOPCKA KoJlelija Mo/ CTpy4YeH Ha[30p Ha HapogHUOT My3ej Kako U Ha MpOeK-
TOT Ha KaToJIOrMa3alyja Ha JIMKOBHATAa 360pKa Ha /|BopckuoT komiiekca Ha Jeaume. Of 2014 roguHa e
BpaboTeHa Ha PaKyJATETOT 32 YMETHOCT NPU YHUBEP3UTETOT BO Hu.



Anexkcanapa KosmakoBuK (UHCTUTYT 3a MOJIMTHYK cTyauH, Besrpas, Peny6suka Cpouja)”
kolakovicaleksandra@gmail.com

BPEMETO HA KPAJI MHJIYTHH, IOMEI'Y HAEHTHTOT H CPE/ICTBO HA JIHIT/IOMATHJATA:
CHMOHHJA, KOJIEKIJHJA HA AJIEKCAH/IAP JOKCHMOBHK (1967)

JuHactujaTa HeMawuK npeTcTaByBa BaXkeH JieJ 0f, CPIICKUOT HallUOHAJIeH UJIeHTUTe, 0COOeHO
BpeMeTO Ha KpaJloT MUJIYTHH KOra CpICKOTO CpeJHOBEKOBHO KpPaJICTBO J0XKHMBeasJo TEepUTO-
pUjasieH, EKOHOMCKU U KyJITypeH pacT. OBOj mepuoz UCTO Taka e obesiekaH €O NpUKa3HaTa 3a
CuMoHM/Ja, BU3aHTUCKATa IPUHLe3a Koja Jolja yIlITe Kako ZileBojuye Ha CPICKUOT ABop. [IpakTu-
KaTa Ha IpuceTyBaweTo Bo TUTOBaTa JyrociaBuja ' HarJlacyBajia HacTaHuTe off Bropara cBet-
CKa BOjHa, [l0/leKa NaK CcpIicKaTa cpeJJHOBEKOBHA UCTOPHja U JMHACTHja Ce OCTaBeHU Ha CTpaHa.
MeryTtoa no UudpopmbupoTo (1948) u ,0TBopame” KoH 3anajioT, JyrocaaByja 3amovyHasa Jia ru
KOPUCTH CUTe MOKHH CpeJiCTBa Ha KyJITypHaTa JUIlJIoMaTHja 3a Aa 6U ce npeTcTaBuja cebe cu
npe/J, cBeTOT. Bo 0BOj KOHTEKCT, MOXKeMe /ia ja aHa/IM3MpaMe NpeTcTaBeHaTa KoJsekuuja CuMoHu-
da, AM3ajHUpPaHa of, CTpaHa Ha AJleKcaH/Jiap JOKCHMOBHUK, “KpaJIOT Ha HOXXKUIIUTE”, YUH Kpealuu
I'M HoceJia U JoBaHKa bpos, npBaTa faMa Ha JyrocnaBuja. AjlekcaHap JOKCHMOBUK OUJI e/leH Of
HajBaXKHUTEe MOJHU AM3ajHEPU BO HALMOHAJHUOT CTUJ. MHCMpUpaH of cplckaTa UCTOpHja U
Tpajuuuja, BusaHTHja U CprICKOTO CpeJHOBEKOBHO CIMKApPCTBO, 32 CBOMTE Kpeally, JOKCUMOBUK
JLOCTUTHAJ cBeTcKa ciaaBa. Kosneknujata CumoHuda, cienudpuyHa e 10 CBOETH SBOHUYACTH PaKaBU
KOU Cce IpeB3eMeHHU 0/ Cpe/JHOBEKOBHATa BU3aHTHUCKA 06J1eKa U OPHAMEHTH KOU Ce IpeB3eMeHHU
o/l KaMeHHUTe GpH30BU Ha MaHacTUpuUTe ['payanuua v Jleyanu. Toa 6usia npBaTa rpaHAu03Ha Ko-
JIeK1l4ja Ha BUCOKaTa MOJ,a Ha CoLMja/IMCcTUYKa JyrociaByja. [IpeTcTraBeHa e Ha Mef'yHapogHUOT
decTuBas Ha Mozia Bo MockBa, 3aefHOo co KoJiekiuute Koko lllanen, Kpuctujan Juop utH. Ha
OCHOBA Ha U3BOPHU U MeJUYMH, OBOj TPYA ce 0OUAYBaA Ja ja UCTpaxku KoJsekuujata CumoHuda v
IepUoJ0T Ha KpasioT MUIYyTUH KaKo Cpe/iCTBO Ha jyrocJoBeHCcKaTa KyJTypHa AuniomMaruja. ba-
3MpaHO Ha KYJTYpPHUTE TEOPUHU, UEHTUTETOT U jaBHATA UCTOPHU]a, LieJITa e Jla Ce UCTPaXKU KaKo
HapaTUBOT 0 CHMOHHU/IA ¥ UHAUPEKTHO KpaJoT MUIYyTHH 61 nprudaTeH BO jyroCcJ0BEHCKOTO
JpywtBo. UcToBpeMeHo, POKyC e Ha JOCTUTHYBaWkeTO Ha 0Baa CBETCKHU N03HATa MOJIHA KOJIeK-
1yja Bo cdepara Ha penpe3eHTaluja Ha TUTOBa JyrociaBuyja.

* I-p Anekcangpa KoslakoBUK e BUII HayYeH cOPabOTHUK BO UHTUTYTOT 3a MOIMTHYKHU cTyau (bes-
rpag, Cp6uja). PakoBosau co nmpoekroT ®paHumja u 3anajieH baskan: HacJeCTBO 0/ MUHATOTO Y €BPOUH-
Terpanuuy, Kou 3aeIHIYKHY ro peajn3upaaTt UHCTUTYTOT 3a mosuTuku ctyauu u Cop6ona [apus 1V - ITapT-
HepcTBo Hubert Curien (PHC). YsieH e Ha YnpaBHHOT 0160p Ha My3€joT Ha rpagoT bearpan u CTpydYHHOT
COBET Ha 3aBO/I0T 3a IPOYYyBake Ha KYJITypHUOT pa3Boj. HayyHo unTepecupame Ha Asnekcan/ipa Kosrako-
BUK ondaka 06J1acTH HAa MUHTEJIEKTYa/IHA U TOJIUTUYKA UCTOPH]ja, UCTOPHUja HA UJeNTe, KYJITypHa UCTOPH]a,
KyJITypa Ha CeKaBarbe, UAEHTUTET U U 3aLITUTA Ha KYJITYPHO HACJIE/[CTBO, MEI'YHAPOAHU OAHOCH U KYJITYp-
Ha JAMIIOMAaTHja, KyJATYPHU U 06pa3oBHU noiuTuku. 06jaBuia MoHorpadwuja: Y ume omaybuHe: ppaHyy-
CKU U cpncku uHmeaekmyaayu 1894-1914, npeky 40 HaydHHU TPYA0BH, JIEKCUKOH HA MyJITUKYJITypaJHOCTa
Y /iBa yueOHUKA 110 UCTOPHja 32 TMMHA3Mja. YpeJHUK e Ha Mel'YHapOAHUOT 300pHUK Ha GPaHIyCKH ja3UK
France et la Serbe: Les défis se 'amitiééternelle. CTpy4uHo ce ycoBpiryBasia Bo ®@pannuja (L'Université Paris
[ Panthéon Sorbonne,2010; L'Université Paris IV Sorbonne, 2019) u I'epmanuja (Georg Eckert Institut, Bpa-
yHIIBajr, lepmanuja, 2016). Bua npodecop-roct H YHUBep3uTeoT Bo Cop6oHa IV (2019). 36opyBa aH-
[JINCKHU U QPaHIYKH ja3HK, a CIYyKH CE CO TEPMAHCKH ja3uK.
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Harama TogopoBuk (AcTpoHOoMCKa onicepBaTopHja, bearpaa, Peny6.inka Cp6uja)’
ntodorovic@aob.rs

MAJIA IIV/IAHETA 1675 CHMOHH/IA

MasiyTe njiaHeTH UJIM acTepOU/IU ce HeGeCHHU TeJsla KOM CEMOCTOjHO UJIM BO IPYIIU KPYXKaT OKOJIY
CoHueTo. EHa MaJia nulaHeTa noJ pefieH 6poj 1657 e uMeHyBaHa M0 BU3aHTHCKATa NPUHIE3],
CpIICKaTa KpaJ/ivlia U conpyra Ha KpaJioT MuayTuH - Cumonuza Hemanuk. Bo usnaramero Ke ce
3ano3HaeMe co QU3NUKUTE U TPAEKTOPUCKUTE KapaKTepUCTHUU Ha OBaa MaJla IIJIaHeTa, a [10Toa U
CO HAYMHOT Ha KOj € OTKpHEeH U UMeHyBaH acTepOU/IOT.

* 1-p HaTtama TogopoBHK e acTpOHOM, Hay4yeH cOpaGOTHUK Ha ACTpoHOMCKaTa orncepBaTopuja Bo bei-
rpag. lunsiomupasa Ha KateapaTa 3a actpoHoMuja Ha MaTeMaTHYkuOT pakysnTeT Bo benrpan, kaje mro
I'Y 3aBpLINJIA U MAaruCTEPCKUTE U JOKTOPCKUTE CTYyUH. Bo TEKOT Ha MOCTAUIIIOMCUTE CTYAUU COPaGOTYy-
BaJsIa co rpymna actpoHoMu ofi OncepBaTopujata Bo Huna u YHuBep3uTteToT Bo [lasoBa. O6jaBusia noBeke
Hay4YHH TPYZOBH BO JIOMAlIHU U Mel'yHAapOJHU YacOIMCH U OZpKaJia roJieM Gpoj Npe/iaBama Ha CTPYYHHU
cobUpH U pas/IMYHU HACTaHH CO MOLIMPOKA My6JsnKa. ABTOp e U ypeayBad Ha ussoxb6ara ,AcTtepou/iy,
MaJTd KaMeHHU CBETOBU ", Koja e oApakHa KOH KpajoT Ha 2018 u moyeTokoT Ha 2019 roauna Bo 'aynepujara
3a Hayka W TexHUKa Bo CAHY, Besrpaa. Bo ActpoHoMckaTa oncepBaTopuja Bo besrpas e Bpa6oTeHa of
2002, a HejsMHATa UCTpaXKyBayka aKTUBHOCT € HacOYeHa KOH JJMHAaMHUKaTa Ha COHYEeBHUOT CUCTEM.



UBana Jlemkys1, Biragumup AKMMOBHUK (HaydyeH COpabOTHUK/CTPYYeH COPABbOTHUK Ha
[IpaBOC/IaBHUOT GOTOC/IOBCKHU paKy/ATET NpH YHHUBEP3UTETOT Bo benrpaza/®Pouy biaro)’
ivana.lemcool@blagofund.org ; vacimovic@blagofund.org

IIPE/IJU3BHUIIH H HHOBALIHH BO JJUTUTA/IHOTO JOKYMEHTHPAIGE HA IIPKBHTE HA KPAJI
MHU/IYTHH

[loBeke o fBaeceT roauHu, PoH0T bBs1aro e nocBeTeH Ha AUTUTaIM3alikja Ha CPIICKOTO KYJITyp-
HO Hac/1eJCTBO O cpeJHUOT BeK. OBaa HenpodUTHA opraHu3alyja r'd 34py>KyBa eKCIIepTUTE Of
o6JiacTa Ha UHTEPHET TeXHOJIoTuuTe, poTorpadujata, MCTOpUja HAa YMETHOCTA KAaKO U JbyOUTe-
JIUTe Ha cpelHOBeKoBHaTa yMeTHocT o/ CA/| u Peny6sinka Cp6uja. Tue 3aeiHo, co3/1ai0a UHTED-
HeT CTpaHMLA Koja COAPKHU NIPeKy TpUeceT OTPOMHHU KOJIeKLUU Ha poTorpaduu, BULEOCHUMKH,
BUPTYEJIHU TyPH 3a HajlI03HATHUTeE CPIICKU LIPKBY U MaHAaTUpHW. Mel'y HUB ce HaoraaT U Hajllo3Ha-
THUTe 3aBellITaHuja Ha KpajoT MUIyTHH - LpkBaTa boropoguua /beBuiika Bo [IpuspeHn, Kpanesa
IIpKBa Bo MaHacTUpoT CTyseHuLa U MaHacTUpoT ['payanuna. TumoT Ha PoHzoT baaro ru nocetu
oBue cnoMeHulu 2002, 2003 u 2019 roguHa, a BO IJIaH € M HOBA IloceTa HA MaHAacTUPOT ['paya-
HHUIla BO CeITeMBPU 0Baa rojjHa 6uiejku ¢ppeckonucoT Ha LjpkBaTa YcneHue Ha [IpecBeTta boro-
poAMLA e HeolaMHa OYUCTEH Y pecTaBpUpaH.

Bo TekoT Ha oBaa Ipe3eHTallMja cakaMe Jja TU IpeHeceMe HallluTe HCKYCTBA BO CO3/jaBakbeTo Ha
JUTUTAJHUTE KOJIEKLUU Ha OBHe CIIOMEHMIM KAaKo U Ja I'M IpeJjouuMe NpeJU3BULUTE CO KOU
ce cpeTHaBMe BO TeKOT Ha paboTarta. [loce6HO cakaMe Jja IpeTCTaBUMe HEKOU O] TEXHUUKUTeE
MHOBALUM KOU T'M Kpeupalle HallKOT THM, a KOU HacTaHaa Kako pe3y/ITaT 3a HaZJMUHYBakbe Ha
HEKOM NpeJM3BHLU Ha HAMETHATOTO ONKPYXKyBakbe, apXUTeKTypa U CTelleHOT Ha 3ayyByBambe
Ha oBUe crioMeHULU. PoHAOT Buaro e opraHusanyja Koja e nocseTeHa Ha KyJITYpHOTO HacJje/-
CTBO €O QOKYCOT Ha JAUTMTAJTHOTO JOKyMeHTHpamwe Ha CpeJHOBEKOBHUTE CaKpaJlHU CIIOMe-
Hu. OcHoBaH e 1998 roguHa Bo CA/l kako HenpodHTHA opraHusanyja, a oa 2009 roguHa Bo
Peny6.sinka Cp6uja e peructpupana kako HBO. OTToraii, HUBHUOT TUM KOj BKJIy4yBa eKcIlep-
TH of, obslacta Ha pororpadujaTa, UCTOpHUjaTa HAa YMETHOCT, UHTEPHET TEXHOJIOTUH, KaKo U
[I03HaBa4M U JbyOUTENM Ha YMEeTHOCTA O, CPeJHUOT BeK, Kpeupalle Haj wijaga ¢ororpaduy,
BU/I€03alMCH, BUPTYeJTHU OOMKOJIKU HAa HEKOU OJ] Haj3HAYajHUTe LPKBU U MaHACTUPH Ha Cpej-
HoBekoBHaTa Cp6uja. Lles1oKynHUOT MaTepujajl e JocTaleH Ha cTpaHuLaTa www.blagofund.org.

* ap UBaHa JleMKyJI e ucTopryap Ha yMeTHOCTA Ha CPeJHUOT BeK U HaydeH copa6oTHUK Ha [IpaBocsias-
HHUOT 60OrocJ0BCKH GaKy/aTeT npu YHUBep3UTeTOT Bo besrpaz. Kako copaborHuk Ha ®onzot biaro, 3a-
JlOJDKeHa e 32 ypeJyBaibe Ha COAPKUHATA Ha CTPAaHHULATA U COLMjaTHUTE MPEXU KaKo U 32 cCOGUpame Ha
MapUYHU NPHUJIOHECH.

BiiagumMup AKMMOBHK e JUIJIOMUPAaH UHKEHEP 10 eJIeKTPOTEXHUKA, CTPYY€EH COPaBOTHHUK 3a Mpexa U
Beb-a/MUHHUCcTpanyja Ha [[paBocsiaBHUOT 60rocoBcKU GaKyJATET IPU YHUBep3UTEeTOT Bo besrpas. Pako-
Boau co UT onepanuuTre Ha crpaHunaTta Ha PoH0T Biiaro v ncTtoBpeMeHo ydecTByBas Kako ¢poTorpad u
ypeAHUK BO Kpeupambe Ha HEKOJIKY IUTUTATHU KOoJIeKI[MUY Ha buaro.
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Bojana IlaBaoBuK ([lemaromku my3ej Bo besrpas v LleHTap 3a CcTpaXkyBarbe Ha peJIuTHja U
MOJIUTHKA)"
bokapavlov@gmail.com

JOKYMEHTAPEH ®HJIM KAKO H3BOP 3A COYYBYBAIE HA KYJITYPHOTO HACJIE/ICTBO:
3ABELITAHHJA HA KPAJI MHJIYTHH BO ITPOJYKLHCKATA JEJHOCT HA PAJJHO TEJIEBH3HJA
CPBHJA

Pa3BojHaTa JIMHUja Ha JOKYMEHTAapHUOT QU/IM e JedHHUpaHa 3aBMCHO O IoTpebaTa U Toa BO
¢dbopMa Ha BU/le0 3allMC 3a /ia Ce IPUKaKe pea/IHOCTA U KaKo TaKBa IpeTCTaByBa JJOKYMEHT 4Hja
COZp>KMHA MOXKeMe /1a ja cpaTuMe KaKo CBOeBU/leH My3€ejCKH 00JIMK 3a COUyBYBakbe Ha KyJITypHO-
TO HAac/e[CTBO U IPUHIMIIOT Ha apXUBHUpame Ha PUIMCKOTO ceKaBakbe BO OMILITA CMUCIA. Paauo
TesieBu3Hrja Cpbuja o CBOETO OCHOBAbE, KAaKO NPBa HallMOHAJIHA TeJleBU3KCKa ppeKBeHLUja Oe-
JIeXKU 3aBU/JHA NPOAYKIMCKA [1ejHOCT, Ha YMj pelIO3UTOPUYM NpUNaraaT JOKyMeHTapHUTe CHUM-
KM 0[] elyKaTUBeH KapaKTep, KyJITypPHO-yMeTHUYKH, 06pa30BeH U CO WCTOPUCKO 3HAUYeHe U Ha
TOj HAUUH IPOMOBHUpAAT KYJTYPHO HACJeCTBO U UCTOPHUCKH HACTaHU KaKO U COBpeMeHHULIUTe
KOU I'M Haco4yBaJle TEKOBUTE HAa YMETHOCTA U Ky/lTypaTa. [I[pejMeTOT Ha MCTpaKyBamwe Ha OBOj
TPY/Z e IpoIpaTeH CO 0BeKeJelleHUCKHUOT TeK Ha NPOAYKLMCKATa 1ejHOCT Ha JOKYMeHTapHUTe
cepujaJiv KOU ce NOCBETEHU Ha CPIICKaTa CpelJHOBEKOBHA YMETHOCT U eMHCHHU 3a 3aBellTaHUjaTa
Ha Kpas1 MUJIyTHH, KO N1aK CBe0YaT He caMo 3a KYJTYPHO-UCTOPUCKUTE NIPUJIMKU Ha CPeHUOT
BeK, Ha 3aTeKHaTaTa coCToj6a Ha o/peJileH! CIIOMEHUIIM Ha KyJTypaTa, TYKYy U 3a TeOpeTCKUTe
pasrieyBaiba Ha BUCTUHCKHTE II03HABAa4YU Ha UCTOPHjaTa U yMeTHOCTA. [loce6eH HayyeH OCBPT
6M HalpaBUJie Ha apXUTEKTOHCKUTE CaKpaJHU 3/laHKja U GPeCcKONUCOT KaKo CBOEBU/IHU CIIOMe-
HUILIY Ha KyJITYPHO-UCTOPUCKUTE NPUINKU U CTUJICKO-YMEeTHUYKUTE BPeJHOCTH Ha JUHACTHjaTa
Ha [lasneosiosute. [lopagu Toa MoxkeMe Jia KaxkeMe JileKa JOKyMeHTapHUOT QUM KaKo 3acebeH
006JIMK Ha MeIMyYMCKa pelleNl{ja 3a HacJelyBambeTO U YMETHUUKUOT apTedaKT BO ay[0-BU3Y-
eJieH $opMarT ro IpUKaKyBa U 4yBa, BO 0Ba CTyJMa Ha CJIy4aj, KyJITYPHOTO HAC/Ie/CTBO HAa KPaJoT
MunyTHH.

* bojaHa [laB/IOBHK, MacTep 110 UCTOpPHja Ha yMETHOCT. Bo cBojaTa Hay4yHO MUCTpaXkyBaukKa JiejHOCT o6pa-
60TyBa TEMH KOH Ce OZJHECYBAAT HA TeOpHjaTa U METOZ0JIOTHja BO UCTOPHUjaTa HA YMETHOCTA, yMEeTHHUYKa-
Ta Nepleniuja Bo JJOKYMEHTAaPHUOT GU/IM KaKo U 3a4yByBakbe Ha KYJITYPHO-UCTOPUCKOTO HacaeACcTBO. Of
2019 roguHa e aHraxupasa Bo [lefaromkuoT My3ej Bo besrpas Kako KycToC-IpUIIpaBHUK. Y4yecTByBaJa
Ha Mel'YHapoAHU HayYHU KoHpepeH1uH Bo [loxkapeBar; Bo 2018 roguHa (,ApxuBH y TpeheM MuieHujymy -
BeYHa MCXOAUIITA UcTopHje”) u Bo JloMoT Ha MyiafiuHaTa Bo besrpag Bo 2020 roanHa, Koja e peassupaHa
BO copaboTKa co lleHTapoT 3a ucTpakyBame Ha peJiuryja v MoJUTHKA, 0/, TOKPOBUTEJICTBO HA MUHUC-
TEPCTBOTO 3a HA/|BOpelIHU paboTu Ha Peny6simka Cpbuja (,3amrTura KyATypHOr Hacaeha U odyBame Ha-
[MOHAJIHOT UJIEHTUTETA),, KaKO U Ha JIpyrd KoHpepeHHH. Kako aBTOp U 4eH Ha KOMHCHja yueCcTBYBaJa
Y Ha HEKOJIKY OpraHU3upaHu u3J/10K6u Bo besarpag u Hosu Cag.
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SUNDAY October 24" 2021.
Cinematheque of North Macedonia, Ceremonial hall

09.00| Ceremonial opening

= Dr Nenad Filipovi¢, Rector of the University of Kragujevac
= Dr Zoran Rankovi¢, Dean of the Orthodox Theological Faculty of the University of Belgrade
= Prizren theologians ("0, Holy Virgin Mary" and "Axion Estin")
= Milutin Stanci¢, Director of the Directorate for the Improvement of the Language of Mem-
bers of Minority Communities of the Government of the Republic of North Macedonia
= DrJasminaS. Ciri¢, University of Kragujevac, Faculty of Philology and Arts
= Opening of the thematic exhibitions:
"King Milutin's foundations in the archives of the architect Purde Boskovic¢"
"King Milutin's foundations in the series" Witnesses of centuries "RTS"
"Priests, knights, painters" (iconography of Dejan Mandelc)
"Heritage" (exhibition of academic painter Stefana Stojkovi¢)

10.15 - 11.00 Thematic lecture
Srdan Pirivatri¢, King Milutin, Theodore Metochites and Serbian-byzantine confrontation
in the Palaeologan age

Break

11.15 | Chairs: Dejan Je¢menica, Katarina Mitrovi¢

11.15 - 11.30 Katarina Mitrovié, Queen Helen in the role of wife and mother

11.30 - 11.45 Vojislav Zivkovié, Peace Agreement of Dragutin and Milutin from 1311/12

11.45 - 12.00 Vladan Stankovié, Serbian spiritual and secular authority between Rome and Con-
stantinople. From the Lyon Union to the rule of King Stefan Uros Il Milutin

12.00 - 12.15 Dejan Je¢menica, About the titles of King Milutin

12.15 - 12.30 Aleksandra Radosavljevié¢, King Milutin and the establishment of the Banjska epis-
copate

12.30 - 12.45 Melina Rokai, King Milutin Nemanji¢ and his wife Elizabeth Arpad, the connection
between East and West in the period of the Palaeologos

12.45 - 13.00 Boris Stojkovski - Boris Babi¢, Blessed Elizabeth of Hungary - wife of King Milutin

13.00 - 13.15 Michalis Chrisanthopoulos, The Competition between King Milutin and Despot
Shishman for domination in the Balkans
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13:15 - 13.30 Zarko B.Veljkovié, On the nickname of Milutin's Grand Duke Novak Grebostrek
Discussion

Break

14.00| Chairs: Aleksandra Fostikov, Boris Stojkovski

14.00 - 14.15 Nicholas Johnson, Continuity and change in the ramified Byzantine Empire

14.15 - 14.30 Vaios D.Kiritsis, Theodore Metochites as a link between the Palaeologan dynasty and
King Milutin

14.30 - 14.45 Valerio Massimo Minale, King Milutin as a lawgiver

14.45 - 15.00 Andriani Geogiou, Female patronage between 1282-1321: Transmission of prestige
and social position

15.00 - 15.15 Aleksandra Fostikov, Craft in the age of King Milutin

15.15 - 15.30 Mila M.Krneta Popovi¢ - Arandel Smiljani¢, Relations between the Serbian King
Milutin and the Byzantine Empress Irene in the light of Byzantine sources

15.30 - 15.45 DZenan Dautovi¢ Breaking times: the influence of the first Avignon popes (Clement
V' 1305-14 and John XXII 1316-1334) and the Anjou kings of Hungary (Carlo Robert 1301-1342) on
the religious and political circumstances of the countries of Southeast Europe in the first half of the
14th century

Discussion

Break

16.15 | Chairs: Jasminka Kuzmanovska, Zarko B.Veljkovié¢

16.15 - 16.30 Jasminka Kuzmanovska, Once again about mesazon: A lexical contribution to the
interpretation of the Byzantine service

16.30 - 16.45 Dragan Karan, Development of theology and spirituality in Serbia in the era of King
Milutin

16.45 - 17.00 Marina Stojanovié, Theological controversy about the reception of the Lyon Union in
the eastern church in the Palaeologan age - arguments of patristic tradition



17.00 - 17.15 Snezana Milojevi¢, God’s selection of King Milutin in the hagiography of Danilo I1
17.15 - 17.30 Slavica Vasiljevi¢ 1li¢, King Milutin in the work of Danilo the Third

17.30 - 17.45 Vladimir Antié, Characteristics of Serbian worship and singing at the beginning of
the 14th century according to the Typikon of Nikodim

17.45-18.00 Srboljub Ubiparipovi¢, The follow-after of washing the feet on Holy Thursday in the
Typikon of Archibishop Nikodim

Discussion

19.00 The conference dinner

MONDAY October 25" 2021

Cinematheque of North Macedonia, Ceremonial hall

9.30 - 10.15 Thematic lecture:
Milan Dimitrijevi¢ Theodore Metochites and his student Nicephorus Gregoras on the courts
of King Milutin and King Stefan Decanski

Break

10.30]| Chairs: Srboljub Ubiparipovié¢, Vesna Peno

10.30 - 10.45 Isidor Jagodi¢, Typikon of Archbishop Nikodim - introduction of the Jerusalem Typ-
ikon into the worship life of the Serbian Orthodox Church

10.45 - 11.00 Protosynkellos Danilo (Gavranovic), Following-after of the Holy secret of Baptism
and anointing in the trebnics PHE O.n.1.14 and PHE T'uavg. 21 - end of 13™ and beginning of 14"
century

11.00 - 11.15 Jovana Stanojlovi¢, Art design of Serbian books during the reign of King Milutin

11.15 - 11.30 Ana Raskovi¢, Service of the Holy King Milutin in Russian worship manuscripts of the
16™ - 17% Century

11.30 - 11.45 Vesna Peno, The contribution of the “Masters” of the singing, contemporary of the
Holy King Milutin, to the prosperity of psalmodia in the age of the Palaeologans

11.45 - 12.00 Nikola Luki¢, The cult of the Holy King Milutin: Liturgical and historical analysis
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12.00 - 12.15 Marija Vasiljevié¢, Holy King Milutin: Protector of all Serbian and Bulgarian lands
Discussion

Break

12.45]| Chairs: Aleksandra Davidov Temerinski, Ivana Jevti¢

12.45 - 13.00 Alex Rodriguez Suarez, The Religious soundscape of the early Palaeologan age:
What was it really like?

13.00 - 13.15 Paschalis Androudis, The architectural program of King Milutin in the Montastery
of Hilandar, Mount Athos

13.15 - 13.30 Dejan Radisavljevi¢, King Milutin and his time in the history, archeology, sacral ar-
chitecture and tradition of the KruSevac region

13:30 - 13.45 Dragana Lazarevi¢ The Weapon of heritage: Contested Arhitectural and archaelog-
ical heritage as tools of identity engineering

13.45 - 14.00 Elias Petru, The xenon of the King (kral) Stefan Uros Il Milutin: An imperial school in
Constantinople of the 15th century

14.00 - 14.15 Serena Acciai, The medieval castles on the opposite siddes of the Adriatic Sea: Novo
Brdo castle and Castel del Monte in a comparative perspective

Discussion
Break
14.45 | Chairs: Paschalis Androudis, Asnu-Bilban Yal¢in

14.45 - 15.00 Aleksandra Davidov Temerinski, On the place of Gracanica in late Byzantine archi-
tecture, once again

15.00 - 15.15 Svetlana Vladislavovna Maltseva, King Milutin’s Gracanica and the interpretation
of the Byzantine church in the architecture of Medieval Serbia and Ancient Russia

15.15 - 15.30 Velimir Matanovi¢, Stylistic characteristics and genesis of Romanesque art of Ban-
jska Monastery

15.15 - 15.30 Snjezana Orlovi¢, The Krupa Monastery, foundation of King Milutin



15.45 - 16.00 Dubravka Preradovi¢, Gabriel Millet's Contribution to the research of King Milutin's
foundations

16.00 - 16.15 Asnu-Bilban Yalc¢in, Tradition and innovation in the late Palaeologan decoration: the
case of Chora/Kariye

16.15 - 16.30 Jasmina S. Cirié Architecture of the King’s church in Studenica and the Holy Savior in
Chora, in Constantinople: Similarities and appropriation

16.30 - 16.45 Thalia Mantopoulou Panagiotopoulou, King Milutin and the church of Taxiarches
in Thessaloniki

16.45 - 17.00 Jana Aleksi¢, The artistic era of King Milutin in the cultural, historical and aesthetic
optics of Milan Kasanin

Discussion
Break
17.30]| Chairs: Sanja Paji¢, Ana Adashinskaya

17.30 - 17.45 Ivana Jevtié, A traveling concept: Classicism in the art of King Milutin and the Palae-
ologan age

17.45 - 18.00 Sanja Paji¢, Rosa D’Amico, Link between the Serbian and Italian art at the end of the
13™ and the beginning of the 14" century: rare iconographic themes

18.00 - 18.15 Vojislav BaSica, Liturgical topics in the iconography of Milutin’s endowments - theo-
logical views of Milutin’s zographs and builders

18.15 - 18.30 Sercan Yandim Aydin, Renaissance before the renaissance: Humanly aspects of late
Byzantine painting. Case Study: "The Anastasis: An image of liberation and resurrection’, Studenica
Monastery

18.30 - 18.45 Branislav Cvetkovié¢, Royal Imagery of King Milutin in Historical context, Revisited

18.45 - 19.00 Zdravko Peno, Theological interpretation of the perception of the Holy Wisdom in the
monastery of Gracanica

The conference dinner
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TUESDAY October 26™" 2021.
Cinematheque of North Macedonia, Ceremonial hall

09.00] Chairs: Emanuela Fogliadini, Pashchalis Androudis

09.00 - 09.15 Dionysios Mourelatos, Representations of donors holding a model of a church in late
Byzantine period

09.15 - 09.30 Elena Kosti¢, Icon painter Georgios Kaliergis in the service of King Milutin, example
of the funerary church of the Hilandar Monastery

09.30 - 09.45 Georgios Fousteris, Creativity and originality in the iconographic programs of the
first half of the 14th century

09.45 - 10.00 Emanuela Fogliadini, Christ’s Souvereign Dignity in the Passion: An iconographic
and liturgical study

10.00 - 10.15 Andela Gavrilovié, Contribution to the study of the scene of Baptism of Christ in Ser-
bian medieval art with the special interest in the church of Saint Nikita near Skopje (around 1324;
1484)

10.15 - 10.30 Elena NemyKkina, St. George’s image in medieval Ancient Russian and Serbian mon-
uments

10.30 - 10.45 Anna Adashinskaya, Two faces of death: the narratives of the Passion and St. George
cycle in the murals of Staro Nagoricino

Discussion

Break

12.45 | Chairs: Elena Kosti¢, Andela Gavrilovi¢

12.45 - 13.00 Tatjana Fedorov, Wall painting of the church of St. George at Staro Nagoricino - A
particular attention on the artistic design elements and on the change in style using the example of

Passion cycle

13.00 - 13.15 Nevena Bogojevi¢, Representations of architecture in fresco painting of King’s church
at Studenica Monastery

13.15 - 13.30 Nemanja S. Petrovié, Today Christ is born in Bethlehem of the Virgin". Obser-
vations of Iconographic Details of the Nativity Hymn as a Reflection of the Piety of King
Milutin.



13.30 - 13.45 Ana Griza, An art-historical view of the portraits of King Milutin in sacral buildings

13.45 - 14.00 Irina Adriana MarkovskKi, Byzantine heritage in Palaeologan Renaissance tradition,
alive in mural assembles of the most famous Vlach monuments of 15" century in south Romania

14.00 - 14.15 Sofija Trpcevski, Representations of Saint George in King Milutin’s endowments
Discussion

Break

15:00| Chairs: Viktor Lil¢i¢, Milan Dimitrijevié

15.00 - 15.15 Robert Mihajlovski - Viktor Lil¢i¢, The lead seal of the Byzantine Emperor Michael
VIII Palaeologos from the region of Koc¢ani

15.15 - 15.30 Milan Dimitrijevi¢, On the coinage of King Milutin

15.30 - 15.45 Natalija Ristovska, The circular earrings of queen Simonis Palaeologina: an attempt
at identification

15.45 - 16.00 Biljana Cincar Kosti¢, Shroud of King Milutin in the Museum of the Serbian Orthodox
Church

16.00 - 16.15 Bojana Pavlovi¢ Sergej Beuk, Shroud of King Milutin: the motif of the Resurrection
in the Palaeologan age

16.15 - 16.30 Goran Maksimovi¢, Descriptions of the foundations of the Holy King Milutin in Serbian

travel books and anthropo-geographical studies from the end of the 19th and the beginning of

the 20th century.

Discussion

Break

17:00 - 17.45 Thematic lecture:
Maria Alessia Rossi, Christ's miracles during King Milutin's reign and their Byzantine con-
nection

Discussion

Break
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18.00 | Chairs: Goran Maksimovi¢, Aleksandra Kolakovi¢

18.00 - 18.15 Tijana Boric, In the service of dynastic power and glory: Employing the symbolic cap-
ital of King Milutin’s image and legacy in the Mausolum of the Karadordevi¢ dynasty

18.15 - 18.30 Aleksandra Kolakovié¢, The Age of King Milutin Between Identity and and Tool of
Diplomacy: The Simonida, Collection by Aleksandar Joksimovié¢ (1967)

18.30 - 18.45 Natasa Todorovic¢: Small planet 1675 Simonida

18.45-19.00 Ivana Lemkul, Vladimir A¢imovi¢, Challenges and innovations in digital documen-
tation of churches of King Milutin

19.00 - 19.15 Bojana Pavlovi¢, Documentary film as a source for preservation of the cultural herit-
age: Foundations of King Milutin in the production activity of Radio Television Serbia

Discussion
Closing remarks

The conference dinner

October 27% 2021. Excursion for the participants of the conference



Srdan Pirivatri¢ (Serbian Academy of Sciences and Arts, Institute for Byzantine Studies,
Republic of Serbia)’
srdjan.pirivatric@vi.sanu.ac.rs

KING MILUTIN, THEODORE METOCHITES AND SERBIAN-BYZANTINE CONFRONTATION IN THE
PALAEOLOGAN AGE

Serbian-Byzantine confrontation on the territory of historical Macedonia began at the end of the
12% century, during the first emperors of the Palaeologan dynasty, Michael VIII and Andronikos II,
and entered a decisive phase. This paper refers to the roles in the settlements held by the Serbian
King Stefan Uro$ II Milutin and Theodore Metochites the high official in the court of Emperor An-
dronikos II. Milutin in 1282 began significant conquests of the Byzantine lands, and they were in-
terrupted by peace treaties with Emperor Andronikos Il in 1299, and whose link was the dynastic
marriage of the Serbian king and the Emperor's minor daughter Simonis. The emperor's decision
to renounce the military opposition of the Serbian king was significantly influenced by Theodore
Metochites, who was given a key role in the negotiations for the conclusion of the dynastic mar-
riage and the peace treaty with which the king's conquests were generally interrupted. The con-
clusion of the peaceful and marriage agreement, as well as the specific role of the Serbian king and
the high imperial official, are considered in the context of confronting the various interest groups
that influenced the final decisions of the two sovereigns, King Milutin and King Andronikos II.

* Dr. Srdan Pirivatric, is a senior research associate at the Institute for Byzantine Studies at the Serbian
Academy of Sciences and Arts (SASA). He is the author of the monography Samuilova drZava / Samoil's state
(1997), editor of the monography Istorija Bugarske / History of Bulgaria (2008), co-editor of the thematic
collection Kraljevstvo i Arhiepiskopija / Kingdom and Archbishopric (2019). He was also co-chairman of the
Organizing Committee of the 23rd International Congress of Byzantine Studies in Belgrade (2016). He is
currently working on the preparation of thematic collection of the articles dedicated to King Milutin. He is
the chairman of the Serbian Committee for Byzantine Studies and a member of the AIEB.
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Katarina Mitrovi¢ (University of Belgrade, Faculty of Philosophy, Center for Historical Geography
and Historical Demography, Republic of Serbia)’
katmit035@gmail.com

QUEEN HELEN IN THE ROLE OF WIFE AND MOTHER

Queen Helen (around 1250-1314) for more than a century, has been attracting a lot of attention
from the scientific and general public. So far, she has been mentioned mainly as a queen, an en-
ergetic ruler, a skilled diplomat playing at the time of the attempt to establish ecclesiastical unity
between East and West. It was pointed out that she corresponded with Pope Nicholas IV and cler-
gy throughout the Orthodox ecumene, from Mount Athos through Constantinople to Sinai. Queen
Helen was also represented in the role of the founder of the monastery Gradac and several Bene-
dictine and Franciscan churches in the part of the Serbian state known as Pomorje. The school for
girls, which she founded probably at her palace in Brnjaci, was pointed out on several occasions.
Helen is the only Serbian Holy Queen; great attention was paid to unraveling the secret of her
origin, as well as her religious tolerance during the long decades she spent in Serbia. These dis-
cussions are still continuing. However, in previous scientific works, the family life of Queen Helen,
her relations with her husband, King Uros$ I, and her sons, Kings Dragutin and Milutin, have been
insufficiently researched. The lives of the mentioned three Serbian kings and Queen Helen herself
written by Archbishop Danilo II, information from Byzantine and Western sources, as well as kte-
torial portraits, provide enough material to explore at Helen's life and her role in Serbian history.
The paper will also consider Helen's attitude towards her daughters-in-law, Queens Catalina and
Simonis. Certain attention will be given to figuring out the fate of Helen's only daughter Brnjaca.
Specific data on the queen's motherhood can be supplemented and deepened with psychological
aspects of the mother's archetype.

* Dr. Katarina Mitrovic¢ is a senior research associate at the Center for Historical Geography and Histor-
ical Demography at the Faculty of Philosophy in Belgrade. She completed her undergraduate and master's
studies in history at the Faculty of Philosophy in Belgrade. She received her doctorate from the Faculty of
Philosophy in Novi Sad with the topic: Benedictines in the area of the Bar Metropolitanate and the Kotor Epis-
copate (9th century - 1571). Her research is focused on the position and role of the Catholic Church in the
Serbian lands of the Middle Ages and in the early modern era. She studied systematically the material of the
Historical Archive of Kotor, the Episcopal Archive of Kotor, the Archive of Budva, the Venetian Archive, and
the Vatican Archive. On several occasions, she was on scholarly visits to Italy (Reggio Emilia, Venice, Rome,
Assisi). She participated in about fifteen scientific conferences in the Republic of Serbia and abroad. She has
published more than forty scientific papers and three monographs - Mlecani episkopi Kotora (1420-1513) /
Venetian Bishops of Kotor (1420-1513) (Belgrade 2007; 2nd ed. Belgrade 2013), Jurisdikcija Katolicke crkve u
Sremu / Jurisdiction of the Catholic Church in Srem (Belgrade 2010, co-authored with Dr. Porde Bubalo and
Dr. Radmila Radi¢), Benediktinci na podrucju Barske nadbiskupije i Kotorske biskupije (IX stolje¢e - 1571) /
Benedictines in the area of the Archdiocese of Bar and the Diocese of Kotor (9th century - 1571) (Kotor 2015).
She also translated two books from Italian (E. Petoja, Mitovi i legende srednjeg veka, Beograd 2005; M. Bizari,
Ren i Sato: od izgubljenog Jevandelja po kainitima do tajnih sekti, Beograd 2010).



Vojislav Zivkovi¢”
vojislav.zivkovic55@gmail.com

PEACE AGREEMENT OF DRAGUTIN AND MILUTIN FROM 1311/12

At the end of 1311.or at the beginning of 1312 was concluded a peace agreement which resolved
a ten-year intra-dynastic conflict between the kings Dragutin and Milutin. By this agreement were
regulated relations between the brothers until the death of the older brother in 1316. Reconstruc-
tion of the provisions of this agreement in the middle of last century was published by Mihailo
Dinié. In the meantime, science provided new knowledge concerning this topic, which challenged
some of Dini¢’s conclusions. Nevertheless, it seems that the question of the heir to the Serbian
throne has not been satisfactorily resolved. It was also a central problem of this agreement since
it caused also a civil war. Based on the available sources, this paper will offer a new solution to
the hereditary decisions of the agreement from 1311/12. Presented pieces of evidence refute the
claim that the question of the heir to the throne renewed decisions of the agreement in DeZeva
from 1282. Following the traces of a few sources, it is possible to try to determine how many times
and for what reasons Milutin’s election of the heir to the throne was changed in the period from
1312 to 1321th, and especially it will be taken into account whether the king’s actions were con-
trary to his agreement with Dragutin. Thus, the entire relationship between Dragutin and Milutin
during the last years of the older brother’s life will be observed differently. Also, a new approach
will be given to the other unresolved problems of this period, such as the new problem in the
relations of the brothers around 1314% and the background of the rebellion of Stefan Decanski.
The problem of the heir to the throne outlived both brothers and definitely was solved a few years
later Milutin's death.

* Vojislav Zivkovi¢ is a doctoral student of history at the Faculty of Philosophy in Novi Sad. He graduated at
the Faculty of Philosophy in Nis in 2018 on the topic "The relationship between kings Dragutin and Milutin
until 1299." He completed his master's degree in history at the Faculty of Philosophy in Novi Sad in Septem-
ber 2019th on the topic "The relationship between kings Milutin and Dragutin in the light of Serbian-Hun-
garian relations at the end of the 13th and the beginning of the 14th century."
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Vladan Stankovi¢ (Center for Church Studies, Ni$, Republic of Serbia)”
asurnasirpala@gmail.com

SERBIAN SPIRITUAL AND SECULAR AUTHORITY BETWEEN ROME AND CONSTANTINOPLE:
FROM THE LYON UNION TO THE RULE OF KING STEFAN UROS Il MILUTIN

In this paper, we will try to point out the spiritual and secular circumstances that took place before
and after the Lyon Union. In what way did those circumstances affect the Serbian lands before and
during the reign of King Milutin. What were the church conditions like in Serbia, but also what was
the relationship between Rome and Constantinople. The internal policy of Serbia was additionally
complicated, and special attention should be paid to the attitudes and actions of King Dragutin and
the Serbian Queen mother - Helen. Considering the political circumstances and spiritual circum-
stances in the Serbian state, we will try to point out the possible effects of the Lyon Union. Such
a process must be followed from the point of view of significant factors in the events of 1274, the
Byzantine Emperor Michael VIII Palaeologos and Pope Gregory X. The issue of the church Union
was in the focus during the reign of Stefan Uro$ Il Milutin. The negotiations with Pope Clement
V and Charles of Valois will additionally put Milutin's Serbia in the center of attention in Western
Europe. The main question will be the question about the success or failure of the implementation
of the Union policy of Rome in the area of Southeast Europe, with the greatest focus on the area of
medieval Serbia.

* Vladan Stankovi¢ is a PhD student. He completed his undergraduate academic studies, majoring in his-
tory, at the Faculty of Philosophy in NiS. He completed a master's degree in academic studies (Medieval
Studies module) at the Faculty of Philosophy in Belgrade and defended his master's thesis on the topic "Bud-
vanska episkopija izmedu Venecije i Srbije u prvoj polovini XV veka“/ "Episcopate of Budva between Venice
and Serbia in the first half of the 15th century”. He is an associate of the Center for Church Studies (from
Nis) and an associate of the International Center for Orthodox Studies (from Nis). Currently, he is at the PhD
studies of the Faculty of Philosophy in Belgrade, where the proposal of the topic of the PhD dissertation
»Zetska episkopija i mitropolija i njen istorijski, drustveni i kulturni znacaj u srednjem veku” / "Episcopate
of Zeta and Metropolitanate and its Historical, Social and Cultural Significance in the Middle Ages" was ac-
cepted and defended.



Dejan Je¢menica (University of Belgrade, Faculty of Philosophy, Department of History, Republic
of Serbia)”
dejan.jecmenica@f.bg.ac.rs

ABOUT THE TITLES OF KING MILUTIN

The ruler’s title implies the name, the title, and geographical determinants, i.e. the countries ruled
by the ruler. Usually, devotion (Dei gratia formula) is also woven into it, usually in the form: With
God's grace or By the grace of God, which actually emphasizes the source, i.e. the origin of the
ruler's sovereignity, according to the comprehension of epoque. The titles are inevitably found
in written documents (charters and letters) issued in the ruler's office, as a rule, twice, within
the title at the beginning, and in the signature, at the end of the document. In addition, the titles
are found on seals, money, founder's inscriptions, and inscriptions next to the ruler’s portraits
on frescoes, on objects-gifts to churches or monasteries, and last but not by the meaning least, in
narrative sources (domestic and foreign), contemporary or somewhat later. Through all the above
and listed examples, the titles of King Milutin can be observed. The preserved original background
in that point of view leaves significant possibilities, and therefore such a subject of research was
chosen in this study. In the first place, attention will be paid to the ruler's name, as an indispensa-
ble part of the title. The King's popular name Milutin, rarely used in official use, will be observed,
then the ruler's name Stefan and the inevitable use of the name Uro$ (King's father) which will be
the subject of this paper. The striking emphasis on direct blood kinship with the previous Serbian
kings, which can be found in numerous more extensive titles, had a political-practical and ideo-
logical significance for King Milutin, on which basis he emphasized the legitimacy of his position
since he took the throne from his older brother. In that sense, the mention of kinship with the Byz-
antine emperor after 1299 had a strong ruling-ideological note. We will try to classify the titles of
King Milutin, according to the types, based on the originals in which they appear, then according
to the content, constituent elements, scope, etc. Attention will also be paid to content innovations,
concerning changes in the title, which came as a consequence of current political events. In that
respect, it will be of specific significance to observe geographical determinants as a component of
the title of King Milutin.

* Dr. Dejan Je¢menica is an associate professor at the Faculty of Philosophy in Belgrade, at the Department of History
and the Department of the History of the Serbian People in the Middle Ages with historical geography and the Old
Slavonic language. In 2001, he enrolled in history studies at the Faculty of Philosophy in Belgrade. He graduated in 2006.
He was engaged from 2007 to 2011 on the project of the Ministry of Science of the Republic of Serbia:"The Serbian state
and society in the sources of the Middle Ages, and from 2011 on the project of the: Serbian medieval society in written
sources”. He has been the manager of the same project since October 2017. He defended his doctoral dissertation
entitled: “Stefan Du$an i Dubrovnik” / "Stefan DuSan and Dubrovnik” on February 13, 2013, at the Faculty of Philosophy
in Belgrade. He published a monographic edition of the material, a collection of wills from the Dubrovnik archives:
"Srbija u dubrovackim testamentima” / Serbia in Dubrovnik testaments (1414-1436), Testamenta Notariae, books 10, 11,
12 Archives of Serbia, Belgrade 2016 (with Prof. Dr. Andrija Veselinovi¢). He is the author of the monograph Nemanjici
drugog reda / Nemanji¢ dynasty of the second order (Belgrade 2018). In addition, he has published about fifty scientific
papers in Serbian and foreign publications, including several contributions from domestic and international scientific
conferences, as well as a numerous units in the lexicographic publications of the national impact factor (Serbian
Biographical Dictionary, Serbian Encyclopedia, and Encyclopedia of Republika Srpska).
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Aleksandra Radosavljevi¢ (University of Pristina with temporary headquarters in Kosovska
Mitrovica, Faculty of Philosophy, Republic of Serbia)”
aleksandra.radosavljevic@pr.ac.rs

KING MILUTIN AND THE ESTABLISHMENT OF THE BANJSKA EPISCOPATE

The paper aims to analyze the reasons for the establishment of the Banjska, Ibar or Zvecan Epis-
copate, according to the various authors. Traces of its founding are mentioned in the Pljevlja brev-
iary, 1286-1292, Charter of Gracanica, and by Archbishop Daniel Il in The Life of King Milutin. The
Serbian throne received an ambitious and persistent ruler, leader, and representative of the bel-
ligerent group of Serbian lords who will make a great breakthrough and occupations towards the
southern and southeastern borders. The long war between Serbia and Byzantium ended with the
conclusion of peace in 1299 and Milutin's marriage to the Byzantine princess Simonis. Conquests
are recognized as a kind of dowry, and with Simonis and political orientation toward Byzantium
appeared new artistic and spiritual influences. The change of the borders of the Serbian state
also influenced the expansion of the spiritual authority of the Serbian Church, and in addition,
the changed and increased number of its episcopal seats and centers. Sources briefly mention
these ocassions, and the state of the mentioned episcopate remains unsufficiently documented
and almost unknown. From the insufficiently understandable text of the Charter of Gracanica,
which refers to Banjska and the construction of the new church of St. Stefan in Banjska, it can be
assumed that King Milutin in this period, and perhaps even earlier, regulated some property re-
lations between the newly established Episcopate in Banjska and the Episcopate of Lipljan. The
formation and organization of a new Episcopate had to cause certain territorial changes, a shift
and narrowing of the spiritual authority of the surrounding bishoprics, as well as a change in the
scope of the manors of some cathedral churches. For a long time, the Banjska Episcopate was the
subject of special attention of King Milutin, and the testimony to that is the manor richly donated
by the St. Stefan's Charter. The founding of the Banjska Episcopate and its short-term existence
obviously aimed not only at strengthening the church organization but also at the church-political
background of the events that marked the period of King Milutin's rule. The internal reorganiza-
tion within the Serbian Church at the end of the 13" and the beginning of the 14" century, which
was conditioned by the expansion or loss of the territory, reflects the situation in the Serbian state
at that time. Therefore, the establishment of the Banjska Episcopate would be the best example of
the internal political situation in the country and the idea of the ruler influencing and changing the
number and network of episcopal centers.

* Aleksandra Radosavljevi¢ completed her undergraduate academic studies in history in 2014 at the
Faculty of Philosophy, University of Prishtina, with a temporary headquarters in Kosovska Mitrovica. At the
same faculty and department, in 2017, she completed a master's degree in academic studies. Since February
2019, she has been employed at the Faculty of Philosophy, the University of Pristina with a temporary seat
in Kosovska Mitrovica as an assistant. She is currently a PhD student at the Faculty of Philosophy, University
of Novi Sad.



Melina Rokai (University of Belgrade, Faculty of Philosophy, Department of History, Republic of
Serbia)”
melinarokai85@hotmail.com

KING MILUTIN NEMANJIC AND HIS WIFE ELIZABETH ARPAD, THE CONNECTION BETWEEN
EAST AND WEST IN THE TIME OF THE PALAEOLOGOS

[t is a common knowledge in historiography that Serbian king (Stephen Uros II) Milutin Nemanji¢
(reigned 1282-1321) was known under the name of ,the Holy King“ Furthermore, existence of
his many marriages is also common knowledge in history. Finally, it is undoubted that his last
wife, Byzantine princess Simonida was an Orthodox Christian saint. Nonetheless, it is less known
that one of his previous wives, the Hungarian princess Elizabeth Arpad was considered a saint by
the Roman Catholic Church. Elizabeth was not only the sister of Catalin, the wife of Milutin’s el-
der brother Dragutin Nemanji¢ (reigned 1276-1282), but also was the sister to the Empress Ana,
the wife of the Byzantine Emperor Andronikos II Palaeologos. Not less significant is the fact that
Elizabeth was a daughter of Stepehen V Arpad (reigned 1279-1272). Before her marriage to King
Milutin, Princess Elizabeth had already been married. Her previous husband was a Bohemian no-
bleman - Zavis of Falkenstein, who was executed by his political enemies. Elizabeth was not only
a bride several time in her life, but she was also a nun twice during her lifetime. Her first monas-
tic experience was that of the prioress of the Dominican Monastery of the Blessed Virgin in the
Rabbits’ Island (nowadays known as Margit-sziget in the middle of Budapest) on the Danube. Her
niece, the daughter of King Dragutin and Catalin was raised in this Monastery under Elizabeth’s
guidance. Although, she was very successful as the prioress, having acquired opulent gifts for the
Monastery from her brother King Ladislaus IV the Cuman (reigned 1272-1291), her behaviour
was far from befitting such a position and even less that of a saint. Referring to her actions, the
papal legate, the Bishop of Fermo made a wordplay by calling her “antimonialis” - an anti-nun and
“an angry snake” instead of “sanctimonialis” - a nun. This outraged exclamation was the result of
Elizabeth’s action when she drew the aforementioned niece by her arms out of the Monastery in
order to give her over to her brother, when he arrived to disperse the nuns. The fate of Elizabeth’s
later life is less documented and known. After the death of her brother, Ladislaus IV the Cuman a
change in dynasty had occurred; since he did not have a legitimate heir, the Arpad dynasty ceased
its existence with him. The struggle for the throne of Hungary, in which the Nemanji¢ brothers,
Dragutin and Milutin were also involved, followed. For Elizabeth, it meant the change in environ-
ment, as she found sanctuary in her sister Maria’s adopted country, where she was the wife of an
Angevin King, Charles II of Naples. Elizabeth found space for herself in the Dominican convent in
Naples, where she died and where she was ultimately buried. Hungarian hagiographer, a Jesuit,
Gabor Hevenesi included her in his work Ungaricae sanctitatis indicia - On Hungarian Saints at the
end of the XIII century. Thus, Elizabeth came into the same level of sanctity as that of her husband,
Holy King Milutin.

* Dr. Melina Rokai in 2013 finished her PhD studies in the Department of History at the Faculty of Phi-
losophy in Belgrade with the topic: Elizabeta Siladi (1410-1483). She is employed at the same department
as a research associate. Since 2015, she has been employed on the project:"Modernization of the Western
Balkans”. Her current scientific interests are in the field of women's history, history of gender, history, and
culture and thought, imagology.
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Boris Stojkovski - Boris Babi¢ (University of Novi Sad, Faculty of Philosophy, Republic of Serbia;
University of Banja Luka, Faculty of Philosophy, Republic of Srpska, Bosnia-Herzegovina)
boris.stojkovski@ff.uns.ac.rs; boris.babic@ff.unibl.org

BLESSED ELIZABETH OF HUNGARY-WIFE OF KING MILUTIN

Marital policy of Serbian King Milutin has been a topic of research of many different scholars
throughout the academic circles for a long time. The aim of this paper is to provide as detailed as
possible the biography of Hungarian princess Elisabeth, who has for some time Serbian queen and
wife of King Milutin. Firstly, her origin will be discussed in more details, as well as her early life.
Leaning particularly on Hungarian diplomatic documents, i. e. charters as well as on the Legend
of Saint Margaret, Elizabeth’s early years and her monastic life will be described. Furthermore,
particular stress will be on her marriages, firstly with King Milutin. Dating of the marriage and
their children was still not completely solved in the historiography, but there are indeed some in-
teresting details which are worth concerning. Her alleged second (or for some scholars her first)
marriage to Zavis of Falkenstein (d. in 1290) will also be a special topic of the paper, since this
topic is maybe not so well discussed. Byzantine Sources Pachymeres and Gregoras and some Latin
sources, namely Anonymi Descriptio Europae Orientalis, from 1308 and Directorium ad passagium
faciendum from 1332, all provide contradictory information about this marriage.

Finally, the authors will tend to describe one of the most interesting parts dedicated to Elizabeth'’s
veneration as blessed in the Roman Catholic Church. In the work by Jesuit Gabor Hevenesi (1656-
1715) about the Holy Hungarian kings, entitled Régi Magyar Szentség, Avagy: Magyar-Orszdg
Bdldog emlékezetii 6tven Szenteinek, és Boldoginak le-képzett élete. . . there is among 50 saints and
blessed rulers and princes(ses) a chapter dedicated to Elizabeth. Her marriage with King Milu-
tin is omitted completely, her second marriage with a Czech nobleman Zavis of Falkenstein only
briefly and from that time on it is sure that she has been venerated in the Roman Catholic Church.
Besides this work the key source for her veneration is a fact mention in different versions of the
legend of Saint Margaret that Elizabeth did her utmost throughout her life to imitate her aunt, who
has been venerated as saint in Hungary from 1276.

* Dr. Boris StojkovsKi is an associate professor and a historian for Medieval Agges at the University of Novi
Sad, Faculty of Philosophy, Department of History, in Serbia. His fields of research and interest include: his-
tory of Srem and nowadays Vojvodina in the Middle Ages, Church history, history of medieval Mediterrane-
an, Arab and Ottoman history and its’ ties with Southeastern Europe in the Middle Ages, Byzantine-Hungar-
ian and Serbian-Hungarian relations, Western views on Serbia in the Middle Ages. He was guest lecturer at
universities in Budapest, Pisa, Olomouc and Nis. He has participated in dozens of international conferences
and is author of two and co-author of two more monographs.

Dr. Boris Babic¢ is an associate professor University of Banja Luka, Faculty of Philosophy, Republic of Srpska,
Bosnia and Herzegovina. His fields of interests and research include Byzantine history, especially Byzantine
Balkan territories as well as the medieval past of the Balkan Peninsula, medieval Bosnia and Serbia. He is
author of one monographic publication and more than a dozen papers and articles in renowned domestic
and international journals, conference publications and other pertinent scholarly writings.



Michalis Chrisanthopoulos (Australian Institute of Macedonian Studies, Melbourne,
Australia)’
kottas.tsakas@gmail.com; pam.e.mal1905@gmail.com

THE COMPETITION BETWEEN THE KING MILUTIN AND DESPOT SHISHMAN FOR DOMINATION
IN THE BALKANS

In 1291 Shishman was forced to recognize the suzerainty of the Nogai in order to counter the
growing Serbian pressure from the West. In the same year the joint forces of the brothers one of
the Hungarian vassal Stefan Dragutin, Serbian king Stefan Milutin . 1280-1321 managed to press
two Cuman-Bulgarian nobles and allies Shsihman Darman and Kudelin.In 1292 Shishman began
a large scale campaign against Milutin with its Serbian neighbor to the west. Milutins response to
the Shishmans act of aggression has been much more successful. His counter attack, the result of
Serbian forces reaching the Shismans Vidin and captured the capital after a brief siege. The Despot
however managed to escape to the North of the Danoube in the security of their Tatar overlords.
Instead of attaching Shishmans land, Milutin reinstall Shishman as Despot of Vidin and concluded
an Alliance with him. To confirm the Union, Shishman married the daughter of the Serbian Grand
Zupan Dragos. The future of marriage Shihmans son and the future of the Bulgarian Tsar Mikhail
Shishman r. 1323-1330 for a time to further seal the Union. It is obvious that hardly reinstallment
Shishmans in Vidin and the Union with Serbia was dictated by the Nogai, and at the same time
Serbia came under Tatar dependence. Milutin was even forced to send his Tatar attacks. Although
the Kingdom Shishmans was nominally a Serbian client state for an unknown time, he kept it to
semi-independence and he was completely in his land. He maintained good relations with Bul-
garia and, according to Andreev, his political activity was mainly concentrated in dealing with
Bulgaria. He also maintained close ties with Nogai and his descendants. In 1301-1302, Shishman
was granted political asylum several Nogai relatives, including his grandson Qara-Kesek who fled
to Vidin along with 3.000 strong cavalry and remained there until 1325. Descendants Shishman,
ruled the Second Bulgarian Kingdom from 1323 until it was eventually absorbed by the Ottoman
Empire at the turn of the 15th century.

* Dr. Michael Chrysanthopoulos, was born in Thessaloniki where he finished his primary education. He
studied Theology and History in Belgrade, Sofia and Thessaloniki. He taught Theology, Iconography and
History in academic years 1992-1993 and 1993-1994 at Anatolia College of Thessaloniki and at Hellenic
College of Thessaloniki in 1994-1995. He was director of the Secretariat of the History of PanMacedoni-
an Unity of Thessaloniki, which was connected to the corresponding institute of Australia, with it seat in
Melbourne. He is a teacher, theologian-historian. He fluently speaks Serbian, Bulgarian, Russian, Croatian,
Slovenian, Czech, the dialect of Skopje, English and also understands Old Church Slavonic. He defended his
Master thesis on a topic: “Church History and Dogmatic Theology” at Aristotle University of Thessaloniki
(Theological School). He has a degree in journalism from Varosha Workshop of Free Studies Schools. He has
been a correspondent for Australia’s SBS satellite stations, headquartered in Melbourne, for 15 years. He has
been an iconographer-painter for 34 years.

201



202

Zarko B. Veljkovié (Serbian Science Center in Belgrade)’
sapphousatthis@gmail.com

ON THE NICKNAME OF MILUTIN'S GRAND DUKE NOVAK, GREBOSTREK

Novak called Grebostrek was a great duke in medieval Serbia during the reign of King Milutin.
In 1312/1313 he was the head of the Serbian military forces, was sent by Milutin to help to the
Roman Empire in their strike against the invasion of the Turks, where Novak defeated the Turks.
The paper gives historical mentions of this military leader and from there it is determined that the
original form of his nickname is grbbostréks, which was then transformed into Ekavian grebo-
strekb (grebostrek). It is concluded that this is a warrior's nickname, that it is a compound of
* grbbb ,deep scratch / cut; furrow “and * strbkati“ bosti [, ubosti] ”, and would mean” the one
who stabs / stabs deep cuts / furrows (into enemy force) ”. An etymological possibility is added
under the question mark - that the Serbian Grand Duke Novak received his warrior nickname
gribostrbks first in Greek, which was then translated into Serbian. That possible original warrior
nickname in Greek could have read spasm. * AUAakokomtng ,otpr. the one who cuts / cuts furrows
/ trenches (into enemy force) .

* Zarko V. Veljkovi¢ was born in Belgrade. Master of Classical Philology (Department of Classical Sciences,
Faculty of Philosophy in Belgrade). Associate of the Serbian Science Center in Belgrade and associate of
Radio Televison of Serbia on projects of classical antiquity. He is an etymologist, onomastician, language
historian, normative scholar, paleographer, epigraphist and genealogist, he publishes from the mentioned
areas (2005-).



Nicholas Johnson (Independent Researcher, Birmingham, United Kingdom)”
Uriel3311@outlook.com

CONTINUITY AND CHANGE IN THE RAMIFIED BYZANTINE EMPIRE

In Serbia, King Milutin would rule Serbia from 1282 until 1321. Therefore, Milutin and Byzantine
emperor Andronikos II (1282-1328) reigned largely contemporaneously. Milutin cemented the
connection to Constantinople with his marriage to Simonis, the five-year-old daughter of Andron-
ikos. Thence Serbia and Byzantium were joined dynastically, for the duration of his reign. The
period of Andronikos II's rule saw what has been called by Vlada Stankovi¢ the ramification of
the Byzantine Empire. Following the incursion of the Crusaders, the hegemony of Constantinople
was weakened, and yet Byzantine culture extended from Nicaea to Serbia. This ramified empire
maintained its strength despite the damage to its terminal bud. This may have allowed the growth
of individuated Byzantine character in the periphery and permitted the variegated cultural ex-
pression that we find at Chora, Studenica, Hilandar, Mystras, and Trebizond. The distant roots
were nourished by different soils: would the empire adopt a more cosmopolitan visual character?
Was Orthodox visual culture accepting of these different, local influences in the early fourteenth
century? In this paper, | will seek evidence of both continuity and change in different parts of the
Byzantine Empire.

* Dr. Nicholas Johnson is an independent researcher, Birmingham, United Kingdom. He finished his PhD
in 2011 at the University of Birmingham School of Education. In the period 2019-2020, he earned Master's
degree at the University of Birmingham: Antiquities (Byzantine Studies). He has an ongoing interest in the
history and culture of southern and south-eastern Europe.
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Vaios D. Kiritsis (Foundation for National and Religious Thinking, Thessaloniki, Greece)"
vkiritsis@yahoo.gr

THEODORE METOCHITES AS A LINK BETWEEN THE PALAEOLOGAN DYNASTY AND KING
MILUTIN

Byzantium was a good example to the Balkan peoples and, together with Greek education and
Orthodoxy, had a great influence on public life, state system, institutions, the Christian faith and
culture, despite the conflict over geopolitical interests and rivalry. As it was emphasized, "the war
conflicts of the Balkan peoples with Byzantium never excluded the Slavic regions from the sphere
of influence of the Byzantine civilization." In particular, art, a fine perceptor of its time, is "a met-
aphysical language, accessible to all, impersonal and indestructible", as characterized by D. Zaki-
tinos, had a decisive influence on the creativity of the Balkan people, mainly at the end of the 12®
century, after the founding of the independent Balkan states and during the Palaeologan era, when
writing and art flourished in Byzantium. Byzantium approached the Balkan people through the
marriages of Byzantine princesses with kings and princes from the region. One such wedding took
place between the Serbian king Milutin and the Byzantine princess Simonis Palaeologina. A mag-
nificent wedding was held in the spring of 1299 in Thessaloniki. Of course, this merger provoked
violent reactions, because the age difference was noticeable. King Milutin was 46 years old, while
Simonis was only 6 years old. It is understood that the marriage was concluded in order to solve
the problem and continue the common future of the two countries. Although, as we mentioned,
there was a big age difference, both parties benefited from the marriage.

[t should be emphasized that Simonis was the fourth wife of Milutin and that they had no children.
The scientist, philosopher, astronomer, and Great Logothete Theodore Metochite played the most
important role in the realization of this marriage agreement. In our presentation, we will analyze
in detail the personality and role of Metochites.

* Dr.Vaios D. Kiritsis was born in Trikala. He studied at the Faculty of Theology in Belgrade and completed
his postgraduate studies at the University of Thessaloniki at the Department of Pastoral and Social Theol-
ogy. He prepared his doctoral dissertation in the same department, and then completed his postgraduate
research. He has participated in numerous conferences in Greece and abroad, while he is the author of
books and articles in various scientific journals. He especially deals with issues concerning the church and
the national history of the countries of Southeast and Eastern Europe. He speaks English, Serbian, Bulgarian
and Russian.



Valerio Massimo Minale (University Federico Il in Naples, Department for Byzantian law, Italy)"
valeriomassimo.minale@unina.it

KING MILUTIN AS A LAWGIVER

King Milutin, ascended to the throne in 1282, had great importance also as a lawgiver. According
to an interpretation of some passages belonging in particular to the Prizren ms. of the Dushan's
Zakonik, where the formula “zakon svetog kralja” appears - it is well known how the king's role
was pivotal because of the charters of founding monasteries. Among them, there is the Banjska
one, issued in 1314-1316, which represents an unavoidable source about the Balkan society of
that time. A little bit after, a judiciary reform was promoted by the Palaeologan emperors Andron-
ikos II (1296) and Andronikos III (1329), spread in the cultural legal environment of the city of
Thessaloniki: the aim of the contribution is to try to investigate a presumed connection between
the Serbian “ktetor” law and the Byzantine one.

* Dr. Valerio Massimo Minale studied law at the University of Milan (2004) and completed his PhD stud-
ies in Byzantine history at the University of Oriental Studies in Naples (2009). He spent one period as a
holder of the bursary at the Free University of Berlin (2009) and at the Max Planck Institute for European
Legal History in Frankfurt am Main (2010). Since 2011, he has had a scholarship from Bocconi University in
Milan, where he taught Roman business law. Since 2018, he has been an associate professor of Roman law
at the University "Federico II" in Naples, where he is also a member of the Department of Byzantine Law.
He published three monographs, numerous articles in reviews, and appendices to collections, especially on
Byzantine legal sources.
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Andriani Georgiou (Open University of Cyprus, Nicosia)®
andrianigeorgiou@hotmail.com

FEMALE PATRONAGE BETWEEN 1282-1321: TRANSMISSION OF PRESTIGE AND SOCIAL
POSITION

The Christianization of the Serbs by the influence of Constantinople in the 9th century led Serbia
to the adoption of Byzantine political ideology. However, it was not until Stefan Uro$ Il Milutin (r.
1282-1321) came to the throne that Byzantine impact began to predominate in Serbia. During his
reign, many court ceremonials were taken over from Byzantium, and Byzantine culture have over-
flowed into Serbia. Scholarship has unanimously agreed that the majority of the churches, built
by Milutin, reference Byzantine models. This long-lasting interaction between Serbia and Byzan-
tium was sanctioned in 1299 by the marriage of Milutin to Simonis Palaeologina (c.1293-c.1345),
daughter of the Byzantine emperor Andronikos Il Palaeologos (r. 1282-1328).

Matrimonial relations provide perhaps the most telling indication that the role of family and kin
significantly mattered in this period, encouraging our further understanding of both Serbian and
Byzantine elite groups’ initiatives for conscious transmission of prestige and social position. At the
moment of Milutin’s and Andronikos’ accession as sole rulers in 1282, authority practices — such
as patronage - seem to have been well positioned in Serbia and Byzantium, achieving personal
and political benefits for both men and women. People who were related to the Nemanji¢ and Pal-
aeologan imperial families and bore names drawn from a particular stock of highly distinguished
families of the past, sought access to a civic display of reputation.

Reputation in the context of patronage seems to have played an important role for Serbian and
Byzantine elite women to establish standing and authority. This paper will focus on female patron-
age during the reigns of Milutin and Andronikos, and will demonstrate how founding buildings
and donating for the arts offered a space for Nemanji¢ and Palaeologan women to achieve political
goals, to enhance their own positions and their own families, and to accrue symbolic credit for
themselves as learned, as pious, as virtuous.

* Dr. Andriani Georgiou, adjunct lecturer at Open University of Cyprus. She is a member of the Executive
Committee of the Cyprus Society of Byzantinists. Her research is guided by an interdisciplinary methodology,
focusing particularly on the interrelationships between verbal and visual communication. She is interested
in assessing the ways in which past people’s perception was shaped by three areas of inquiry: the relation
between the sphere of government and that of religion; the distinction between masculine and feminine
roles; and cultural transformations.



Aleksandra Fostikov (Historical Institute Belgrade, Republic of Serbia)’
aleks.fostikov@gmail.com

CRAFT IN THE AGE OF KING MILUTIN

During the reign of King Uros II Milutin, there was an economic rise in medieval Serbia. The devel-
opment of mining and new knowledge affect the economic leap, urbanization, the production of
precious metals increases, money is minted, and the trade grows. The strong financial basis finds
its special reflection in the increase and strengthening of the army, but also in construction, which
in the literature is characterized as above average for one ruler. Also, in addition to the construc-
tion itself, there is a rise in other crafts, which are based on production. There is also a flourishing
of arts and handicrafts, as well as the use of certain materials. Therefore, this paper is dedicated to
the study of the craft and its place in the economic flows of the medieval Serbian lands under the
crown of King Milutin. The first significant sources on handicraft and the organization of handi-
craft originate from the time of King Milutin, and the most important sources are acts issued by
the ruler himself, which influenced the research to be based on the original material, the motive
power of which are charters among which, especially according to the wealth of data, Banjska
and chrysobull of the monastery of St. George on the Serava must be singled out. Their detailed
analysis brings data on the place and role of the main factors of the handicraft, while data from
other charters, and other written and material sources complete this picture. Thus, among the im-
portant data are the gifts to monasteries and churches, which his acts state. Special attention was
also paid to the influences of Byzantium on the craft at that time, as well as the construction itself.
Some of these influences flowed through the alliance and which was crowned with marriage, and
some through the newly-conquered territories, and which until then were in the Byzantine eco-
nomic system. There were also several important urban centers in these areas, which represented
the economic centers of their areas, and in which important craftsmen already worked. Simulta-
neously with the Byzantinization that took place under these influences, certain terms within the
craft arrived and were strengthened, as well as the system of knowledge. Such influences are also
reflected in literature, which also brings certain data and spectacular descriptions of certain arti-
cles. Finally, on the level of everyday life, skilled craftsmen arrive on the territory of King Milutin,
whose work is preserved both in written sources and in the form of immovable material remains.

* Dr. Aleksandra Fostikov in 2001 graduated at the Faculty of Philosophy in Belgrade, Department of History with
the work Heirs of King Vukasin, and at the same faculty in 2016 she defended her doctoral dissertation Crafts in Me-
dieval Serbia. She has been employed at the Historical Institute since 2002. During her career so far, she was engaged
in the Historical Institute on projects: "Serbia and the Mediterranean world in the late Middle Ages” (2006-2010) and
"Medieval Serbian lands (13-15th century): political, economic, social and legal processes” (2011-). As an associate, she
was also engaged in projects at the Faculty of Philosophy in Belgrade: Lexicon of Cities and Squares of Serbian Medieval
Countries (2006-2010) and Settlements and Population of Serbian Countries in the Late Middle Ages (14th - 15th Centu-
ry) (2011-), and one is and from project associates: "Serbian Encyclopedia” (SASA), "Serbian Biographical Dictionary”
(Matica Srpska) and "Encyclopedia of Republika Srpska” (ANURS). She also participated in the realization of several
projects in the field of historical geography and the use of modern technologies in historical research, and within the
historical-geographical research she deals with, she worked, among other things, as a collaborator on the project: "On
the Holy Waters of Lim” (2005-2015). She is the editor of the journal”Natpisi i Zapisi” (2020-).
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Mila M. Krneta Popovi¢ - Arandel Smiljani¢ (University of Banja Luka, Faculty of Philosophy,
History Study Program, Republic of Serbia)’
mila.krneta@ff.unibl.org ; arandjel.smiljanic@ff.unibl.org

RELATIONS BETWEEN THE SERBIAN KING MILUTIN AND THE BYZANTINE EMPRESS IRENE IN
THE LIGHT OF BYZANTINE SOURCES

The marriage of the Byzantine princess Simonis and the Serbian king Milutin in 1299 marked a turning
pointin the history of the Serbian state. Lately, research on Milutin's marriages has attracted scientific atten-
tion. At that time, the Serbian king Milutin, as the son-in-law of Emperor Andronikos II, became a member
of the Byzantine imperial family, which was of crucial importance for him and the Nemanji¢ dynasty. The
emphasis in the paper will be placed on the consideration of intertwined Serbian-Byzantine relations in the
period after the conclusion of this marriage in 1299. In one part of his famous work “The Roman history”
the Byzantine historian and polyhistor Nicephorus Gregoras vividly described the meetings, negotiations
and the relationship between the Serbian king Milutin and his mother-in-law, the Byzantine empress Irene-
Yolande of Montferrat. According to the testimony of Nicephorus Gregoras, Empress Irene met her daughter
and son-in-law in Thessaloniki, another city of the Empire, where she stayed after disagreements and mari-
tal quarrels with her husband Andronicus II. Gregoras's testimonies that these meetings and conversations
initiated by the dissatisfied Byzantine empress had hidden intentions and goals, which were primarily di-
rected against the Byzantine Empire, and in favor of the Serbian king, especially attract attention. The aim of
this paper is to identify, through historical analysis, the political and personal reasons that influenced to the
relationship between Empress Irene and King Milutin, within a broader historical context. In addition to the
historical analysis, the analysis of the text will be used in the paper. The use of certain linguistic modalities
was Gregoras's way of describing events and personalities that not infrequently had a different connotation.
Gregoras's attitude towards these personalities will be considered, as well as his view of the whole situation
to which he paid attention in his work. Possible motives that influenced to Gregoras will be presented, to
describe the relationship between the Serbian king Milutin and the Byzantine empress Irene-Yolande of
Montferrat, depending on the character, purpose and time of the work, then his personal views.

* Mila M. Krneta Popovi¢, senior assistant at the Faculty of Philosophy in Banja Luka. She completed her studies at
the Department of History of the Faculty of Philosophy in Banja Luka in July 2012. During her studies, she received a
scholarship from the Ministry of Education and Culture of the RS and a scholarship from the "Dr Milan Jeli¢" Foundation.
At the Faculty of Philosophy in Belgrade, she defended her master's thesis entitled "Biographies of the Twelve Roman
Emperors Suetonius Tranquill and Chronography of Michael Psellos. Similarities and differences.” She is currently work-
ing on a doctoral dissertation entitled "The image of women in the historical works of Nicephorus Gregoras and John
Kantakouzenos - gender stereotypes” with the mentor prof. Dr. Radivoj Radi¢. Since March 2015, she has been employed
at the Faculty of Philosophy in Banja Luka. She participated at the 23rd International Congress of Byzantine Scholars
in Belgrade in 2016 and the 16th International Symposium "Ni$ and Byzantium". She is a member of the Association of
Historians "Milorad Ekmecic¢".

Dr. Arandel Smiljani¢, associate professor at the Faculty of Philosophy in Banja Luka. He completed his history studies
at the Department of History and History and Latin Language at the Faculty of Philosophy in Banja Luka in early 2002.
He defended his master's thesis entitled "The title of prefect in medieval Serbia and Bosnia" in 2007, and his doctoral
dissertation on "Diplomacy of regional masters in Bosnia" in 2013. Since September 2002, he has been employed at
the Faculty of Philosophy in Banja Luka. He participated in several scientific conferences in: Neum, Jajce, Kosovska Mi-
trovica, Rijeka, Sarajevo, and Tuzla. From November 2015 to March 2018, he was appointed director of the Program of
History at the Faculty of Philosophy in Banja Luka. He is a member of the Association of Historians "Milorad Ekmeci¢".



DZenan Dautovié, (Homeland Museum Travnik - Faculty of Philosophy Tuzla, Bosnia and
Herzegovina)”
dzenandautovic@gmail.com

BREAKING TIMES: THE INFLUENCE OF THE FIRST AVIGNON POPES (CLEMENT V 1305-14 AND
JOHN XXII1 1316-1334) AND THE ANJOU KINGS OF HUNGARY (CARLO ROBERT 1301-1342)
ON THE RELIGIOUS AND POLITICAL CIRCUMSTANCES OF THE COUNTRIES OF SOUTHEAST
EUROPE IN THE FIRST HALF OF THE 14TH CENTURY

The turbulent events of the late 13" and early 14™ century which took place both in Southeast
Europe and on the European continent in general brought several significant changes in the par-
adigm of political forces that had the greatest influence in this area. The first of these changes is
the transfer of the leaders of the Roman Church from their traditional seat in Rome to the area of
Avignon, still papal territory, but under a far greater and more direct influence of the French kings.
This change led to significant changes in the actions the popes carried out in problem areas, in the
sense that universalistic pretensions backed by crusading weapons gave way to a much different
concept of comprehensive missionary action. On the other hand, the main power of this area, the
Kingdom of Hungary, went through an unstable period of dynasty change, when the Anjou kings
finally ascended the Hungarian throne and gradually began to consolidate their power, to the det-
riment of the power of some local noble families. In this presentation, we will try to analyze the
ways in which these two processes influenced the religious and political situation in the Bosnian
Banovina during the reign of Bans Stjepan [ and Stjepan ], and in the Kingdom of Serbia during the
reign of King Milutin. The events that will be covered are the beginning of the Franciscan action in
Southeast Europe - the mission of Fr. Fabian, the echoes of the First Jubilee Year, the relationship
between King Charles Robert - Ban Stephen II and King Charles Robert - King Milutin. Also, part of
the analysis will be devoted to Bosnian-Serbian relations in this period, especially the significance
of the dynastic marriages that took place at that time.

* Dr. DZenan Dautovic is a curator-historian at the Tranvik Homeland Museum. He completed all three
cycles of studies of history at the University of Sarajevo, Faculty of Philosophy. He defended his PhD disser-
tation on the topic: "Bosnia and the Roman Curia in the Middle Ages" in November 2017.
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Jasminka Kuzmanovska, (University St. Cyril and Methodius in Skopje, Institute of National
History, Department for Ancient and Medieval History (until 1371))"
kuzmanovska.jasmina@gmail.com

ONCE AGAIN ABOUT MESAZON: A LEXICAL CONTRIBUTION TO THE INTERPRETATION OF THE
BYZANTINE SERVICE

The subject of this paper is the title of mesazon (necdlwv, 0 - ‘mediator’) which is used to denote a
high dignitary and official in the imperial office during the last centuries of Byzantium. The holder
of this duty was the first minister and the emperor's confidant who was entrusted with the state
administration. The mesazon service gradually developed and changed over time according to
the needs of the state apparatus itself. When it first appeared, the duty was assigned to the chief
ministers, who mostly acted as intermediaries between the emperor and his subjects. In the late
Byzantine period, during the process of decomposition and restriction of administration, this ser-
vice became the main office with supervisory and intermediary responsibilities. The related plural
form (peottevovteg) in the non-technical sense and meaning of the main administrators was used
for the first time in the 10th century, while in the 11th and 12th centuries the term mesazon be-
came a semi-official designation. In the time of the Palaeologus, the service of the mesazon was in-
stitutionalized, although Pseudo-Codinos did not assign it a certain rank of the hierarchy. Despite
the fact that the mesazon service is almost the only one that was systematically and in some detail
passed on by some authors in the 1950s, we believe that our lexical contribution on this term,
viewed in a broader semantic context, will supplement knowledge and be helpful in resolving
dilemmas, controversies, and inaccuracies regarding duty itself.

* Dr. Jasminka Kuzmanovska is a senior research associate/associate professor institute of National
History, Department of Ancient and Medieval History (until 1371), University "St. Cyril and Methodius” in
Skopje. She received her PhD from the University of Belgrade, Department of Classical Sciences, on the topic:
"Late Antique Toponymy of Macedonia and Thessaly in Procopius' De Deedificiis". Her research is focused
on the study of classical philology and linguistics, etymology, and toponymy.



Dragan Karan (Orthodox Theological Faculty, University of Belgrade, Republic of Serbia)’
dkaran@bfspc.bg.ac.rs

DEVELOPMENT OF THEOLOGY AND SPIRITUALITY IN SERBIA IN THE AGE OF KING MILUTIN

King Stefan Uro$ II Milutin was one of the most important rulers of medieval Serbia, during whose
time the Serbian state developed significantly and at the same time became an important factor
among the medieval states. Through his work and activities, King Milutin greatly contributed to
the development of church building, but his contribution to the general theological progress in
the Serbian Church is no less important, with the implication of theological development in the
sphere of general church asceticism and spirituality. The paper will try to explore the parallel be-
tween the cultural development and the development of Christian theology and the spirituality of
that time. Closer contacts with the Byzantine world and Mount Athos greatly contributed to the
general flourishing of church life during the reign of King Milutin. Theology and asceticism are
fundamental and inseparable elements of church life and activity, and the spirituality that results
from such church life can be considered an authentic expression of the Orthodox faith - dogma.
The paper seeks to show the connections of medieval Serbian literature with the Byzantine ascetic
literature of that time. Also, the paper will try to point out the importance of the development of
spirituality in the time of King Milutin and its influence on the development of general ecclesiology
in later centuries. The work will be based on the basic sources of that time of the lives of the saints,
the Hilandar type, as well as the theological ascetic literature in Byzantium.

* Dr. Dragan Karan, assistant professor of theological sciences. He studied undergraduate academic stud-
ies of theology at the Faculty of Theology of the National and Kapodistrian University in Athens (1996-
2000). He completed postgraduate studies in theology and defended his master's thesis at the Theological
Faculty of the National and Kapodistrian University in Athens (2001-2004). He enrolled in PhD studies in
2005, after which in 2006 he went to study in Regensburg for a year. He is elected as an assistant professor
at the Orthodox Theological Faculty of the University of Belgrade in 2007. He defended his PhD thesis "The
concept of death and its transcendence in Christ in the theology of St. Athanasius the Great" in 2014 at the
Faculty of Theology of the National and Kapodistrian University in Athens. He is elected as assistant pro-
fessor at the Orthodox Theological Faculty of the University of Belgrade in 2014, and re-elected assistant
professor in 2019.
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Marina Stojanovic (University of Belgrade, Faculty of Orthodox Theology, Republic of Serbia)”
marina87stojanovic@gmail.com

THEOLOGICAL CONTROVERSY ABOUT THE RECEPTION OF THE LYON UNION IN THE EASTERN
CHURCH IN THE PALAEOLOGAN AGE - ARGUMENTS OF PATRISTIC TRADITION

Having in mind the central question of the unity of the Church, as a basis for a superhistorical
eschatological being, but also the historical harmony of the spiritual, cultural and social existence
of individuals and people, this paper discusses the theological context of the attempt to unite East-
ern and Western Christianity at the Council of Lyon in 1272-1274 in the time of Emperor Michael
VIII Palaeologos. In addition to the political factors in accepting the proposal of the Lyon Union,
the deeper, and more predominant, reasons for the negative reception of this parliament by the
Orthodox Byzantium will be mentioned and analyzed here. In that context, attention will be paid
to the theological notion of tradition, as well as to the preservation of basic paternal notions and
ideas in the historical environment of late Byzantium.

* Marina Stojanovic is an associate in the Eparchy of Branicevo of the Serbian Orthodox Church. After a
research scholarship at the Catholic Theological Faculty of the University of Miinster, she enrolled in PhD
studies at the Orthodox Theological Faculty of the University of Belgrade.
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Snezana J. Milojevi¢ (Independent researcher, Republic of Serbia)’
milojevicsnezana.pk@gmail.com

GOD'S SELECTION OF KING MILUTIN IN THE HAGIOGRAPHY OF DANILO 11

Hagiographies of old Serbian literature speak of rulers as individuals chosen by God, for the ben-
efit of the people and the country they will rule. Archbishop Danilo, writing about his contempo-
rary, points out that King Milutin surpassed all his predecessors in terms of gender and position
in the country. Apart from the typical elements - describing the good deeds of the king, as well as
his imposing fundraising endeavors, the peculiarity of this life is reflected in the constant empha-
sis on God's help to the great king during military campaigns. Regardless of whether the initiator
of the conflict was King Milutin himself or the attack on Serbian lands came from the other side,
those who opposed the king were punished with a horrible death, thwarted in the endeavor or
diplomatically deterred from the original plan. The help that comes from the metaphysical spaces
of Good and Truth is at the same time a description of miracles, but the kind of miracle that is less
talked about in medieval literature - when the intervention of the Lord punishes, in the already
mentioned ways, those who chose the path of evil. Since every attack of others on the Serbian king
and the Serbian land is clearly motivated by the invention of the dishonorable, placing King Milu-
tin in opposition to such exponents of reality indirectly speaks of his godliness, correctness of his
decisions and actions, but also his orientation towards eschatology.

* Dr. SneZana J. Milojevi¢ is a doctor of philological sciences and expert in Serbian literature. She received
her doctorate with a thesis from medieval literature: "Typology of suffering and death in old Serbian litera-
ture". She is the author of several chapters in monographs and numerous original scientific papers that have
been published in reference journals and proceedings of international scientific conferences. Her research
is focused on the medieval and on the correlation of Christian teaching and the written expression of the
epoch.
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Slavica Vasiljevic Ili¢ (University of Banja Luka, Faculty of Philology, Republic of Srpska)’
slavica.vasiljevic-ilic@flf.unibl.org

KING MILUTIN IN THE WORK OF DANILO THE THIRD

King Milutin is mentioned in several prose works: "The Life of King Milutin Danilo II” within the
Lives of the Serbian Kings and Archbishops, The Short Life of King Milutin by an unknown author,
The Synaxarian Life of King Milutin Danilo of Banjska, the narration of the Uliar Charter, and King
Milutin appears as one of the characters within other biographies of Danilo's collection. At the
same time, depending on the time of its creation, the types of biographies in the author's focus are
also its various virtues. The task of the paper will be to point out the differences in the depiction
of the character of the holy king Milutin within the genre of life, especially Danilo the Second and
Danilo of Banjska, and the choice of stylistic means in its shaping. In that sense, this paper will
focus especially on the Synaxarian life of King Milutin Danilo of Banjska, which has not yet received
the scientific attention it deserves. Danilo of Banjska is, according to Porde Sp. Radojici¢, the one
"among the most gifted old writers." Danilo of Banjska continues the continuity of the chosen two
through the characters of Dragutin and Milutin, as was previously done for St. Simeon and St. Sava,
as heroes who "complement" each other with feasts and worship together. Continuing stylistically
on Theodosius, the author chooses God-pleasing data from their lives, especially insisting on the
beauty of the endowments of the Holy King Milutin, that is, the impression they leave on the read-
ers.

* Dr. Slavica Vasiljevic Ili¢ works as a full professor at the Faculty of Philology, University of Banja Luka.
Her areas of interest are old Serbian literature and culture. She has published four scientific monographs
and one faculty textbook, as well as numerous scientific papers. She is a participant in several scientific con-
ferences of international importance and several scientific projects.



Vladimir Anti¢ (University of Belgrade, Faculty of Orthodox Theology, Republic of Serbia)”
anticvlad@gmail.com

CHARACTERISTICS OF SERBIAN WORSHIP AND SINGING AT THE BEGINNING OF THE 14TH
CENTURY ACCORDING TO THE TYPIKON OF NIKODIM

Worship as well as liturgical arts within the Serbian Archbishopric during the reign of King Milutin
and during the activities of Archbishop Nikodim experienced a strong development. During this
period, great attention was paid to church construction and painting, as evidenced by the many
preserved monuments. However, in the same period, as part of the wider development of Ortho-
dox worship, concerning changes that occur at the level of typika, develop and nurture church
singing. We can talk about the manner of performing the worship itself mainly on the basis of liter-
ary testimonies, which is why in our work we will pay attention to the Typikon of the Archbishop
Nikodim. This important source, in addition to indicating the form and content of the worship
of the epoch in question, also gives us certain testimonies about the chanting that represents a
significant part of it. Singing has always been one of the most important elements of Orthodox
worship, even parts of worship that do not represent poetic compositions are pronounced melod-
ically within the church sequences. Such an important position of chanting within the framework
of Orthodox worship required that its development be always carefully controlled by the Church.
Typika, from the earliest times, carefully prescribe what will be sung within the worship service,
but with equal precision and attention, they also indicate how psalms, hymns, etc. will be sung. In
addition to the above, the Typikon precisely determines the musical characteristics of the anthems
themselves, concerning through the concept of voices, it precisely determines with which melody
the prescribed church song will be sung. Many of these, as well as similar regulations, sketch a
picture of the role of the singer as well as the basic characteristics of chanting within the Serbian
worship of the age of King Milutin. At the same time, the mentioned testimonies in this work will
be observed within the framework of the general development of Byzantine worship and chanting
of the Palaeologan age, i.e. within the framework of neo-Savaite synthesis. In this way, the testimo-
nies from Nikodim's Typikon about the development of church singing within the Serbian Church
at that time will be analyzed, and the same phenomena will be placed in the context of the devel-
opment of Orthodox worship in general in the same period.

* Dr. Vladimir Antic is an assistant professor. He defended his dissertation entitled "Function of the el-
ements of the Azmatic type in the modern liturgical form of the Orthodox Church - liturgical analysis” in
2017. Since 2011, he has been employed as an assistant, and since 2018 as an assistant professor, at the
Department of Liturgy of the mentioned faculty. He teaches Church singing with a rule in undergraduate
studies and several masters’ elective courses. He is especially interested in the topics of relations and the
common historical development of Byzantine worship and chanting. He is also engaged in performing and
composing church music, and with the Faculty of Orthodox Theology Student Choir he has held several
concerts in the Republic of Serbia and abroad, and recorded two CDs. He serves at the church of St. John the
Theologian in Belgrade as a deacon.

215



216

Srboljub Ubiparipovi¢ (University of Belgrade - Faculty of Orthodox Theology, Republic of
Serbia)”
srboljububiparipovic@gmail.com

HOLY THURSDAY WASHING OF THE FEET IN THE TYPIKON OF ARCHBISHOP NIKODIM

Since the Foot Washing ritual on the Holy Thursday is connected with the Holy City of Jerusalem,
with the oldest testimonies of the revealing of the Holy Secrets, the act dating from the 6-7 centu-
ry, the accessibility of this prayer within the Typikon of Archbishop Nikodim from 1319 represents
an inspiring topic for appropriate liturgiological research. Considering that this is a very ancient
acolyte known as 'O vurtt ilip or 0 vippa, the study of the stated following from Nikodim' typikon
will imply, first of all, a concise consideration of the theological and ritual history of the act and
the subsequent multiplication of several redactions. Taking into account the fact that already in
the 10th century the division of these sequences into cathedral and monastic ones followed, in
our work we will comparatively consider the indicated order from Archbishop Nikodim's Typikon
in the light of the relevant taxis from Barberini's Codex 336 (end of 8" -beginning of 9" century),
Tropologion Sin. gr. MG / NE 56-5 (9% century), Triodion Sin. gr. 734-735 (10" century) and the
Evergetis Typikon (beginning of the 12% century), in order to determine more precisely the affil-
iation of the Sequence of the washing of the feet on Holy Thursday from the Nikodim typikon to
one of the two mentioned groups. Finally, certain segments from the Washing of the Feet on Holy
Thursday in the theological context will be analyzed.

* Dr. Srboljub Ubiparipovi¢ is a doctor of theological sciences. He graduated at the Faculty of Orthodox
Theology of the Serbian Orthodox Church in Belgrade in 2004. He completed his postgraduate studies at
the Faculty of Orthodox Theology University of Belgrade by defending his master's thesis on "Liturgical
Theology of the Epistle to the Jews" (supervisor: Prof. Dr. Nenad MiloSevi¢) on November 1, 2007. On June
24, 2014, he defended his PhD dissertation entitled "Bread and Wine as a Eucharistic Sacrifice" (supervi-
sor: Prof. Dr. Nenad Milosevi¢) at the Faculty of Orthodox Theology in Belgrade. He was firstly elected as an
assistant trainee and assistant at the Department of Liturgy of the Faculty of Orthodox Theology University
of Belgrade. In 2014 he was elected as an assistant professor, and in 2019 as an associate professor at the
mentioned department.



Milan S. Dimitrijevi¢ (Astronomical Observatory, Belgrade, Republic of Serbia)®
mdimitrijevic@aob.rs

THEODORE METOCHITES AND HIS STUDENT NICEPHOROS GREGORAS ON THE COURTS OF
KING MILUTIN AND KING STEFAN DECANSKI

Theodore Metochites (@g05wpog Metoyitng; 1270-1332), a Byzantine Greek statesman and polymath, and
his student, the greatest Byzantine astronomer Nicephoros Gregoras (1295-1360) were in several diplo-
matic missions on the courts of King Milutin and his son, King Stefan Dec¢anski. Both gave significant contri-
butions in astronomy:.

Metochites, considered as the one of the greatest forerunners of the Renaissance in the Greek world, was
a Platonist philosopher, astronomer and patron of the arts. From 1305 to 1328 he held the position of per-
sonal adviser (mesazon) to emperor Andronikos II Palaiologos. During his long political career he was
also Great Logothetes (a kind of Prime Minister) of the Byzantine Empire. His teacher in astronomy was
Manuel Bryennius. His known astronomical writting is an introduction to the study of Ptolemaic astronomy
(Zroweiwots  emi T aotpovoutky emtotriun). Related to astronomy is also his paraphrases of Aristotle's
works on natural philosophy and Znuetdoeis yvwutkai (Annotations), where he provided an important cri-
tique of Aristotle. Metochites was five times on the court of King Milutin as the envoy of Andronikos II to
make the peace with Serbia and to arrange the mariage of King Milutin with Simonida, grand daughter of
the Byzantine emperor. He wrote a writting about his travels to Serbia (I[lpeofsvtikdg) which is translated
to Serbian.

Metochites was teacher of philosophy, astronomy and mathematics, of the Byzantine astronomer Nicepho-
ros Gregoras (1295-1360). Metochites and Gregoras are considered as the most significant scholars of Byz-
antium and Gregoras as the greatest astronomer. His huge opus covers different disciplines like history, the-
ology, philosophy, astronomy etc. He was homo universalis of his time. Gregoras was the first to propose, in
1324, a correction to the calculation of Easter; and the reform of the Julian calendar similar to the one adopt-
ed later, in 1582, by Pope Gregory XIII. He complemented the astronomical work of his teacher Ztoiyeiwoig
emtl ) aotpovoutki) emotjun. His other important astronomical works are: About opponents of astronomy
(Ilepi twv vPpLidvTwv THv Aotpovouiav), Supplications for Astronomy (TllapaxAntiky mepl Aotpovouiag), How
to make an astrolabe (Ilw¢ 6el kataokevdlewv aotpoldfov) and others. His famous book Byzantine history
(Pwuaikn Iotopia) is an important source for the researches on medieval Serbia, covering events from 1204.
up to 1359. He was also in a diplomatic mission on the court of Serbian king Stefan Decanski in the spring of
1327, to persuade the Metochit's daughter Irina, to return to Constantinople.

In this contribution, the lifes of Theodore Metochites and Nicephoros Gregoras, as well as their contribution
to astronomy and their significance for the Serbian history and History of serbian astronomy and, especially,
the connection with King Milutin, will be discussed.

* Dr. Milan S. Dimitrijevi¢ is retired (2012) astronomer of Astronomical Observatory in Belgrade. Director of Belgrade As-
tronomical Observatory 1994-2002. Editor in Chief of "Serbian Astronomical Journal" (and its precursor) and of Publications
of Astronomical Observatory of Belgrade 1987-2002, President of Astronomical Society "Rudjer Boskovic" 1982-2004, Editor
in Chief of the journal ”Vasiona (Universe)“ 1985-2004, 2018-, President of the Society of Astronomers of Serbia 2008-2014.
Federal Minister for Science, Technology and Development 1993-94. Member of the Association of Writers of Serbia (2008).
Member of the Governing Board of Euro-Asian Astronomical Society, Member of the Council of European Astronomical So-
ciety (2008-2012). Since 2009 Affiliated Fellow of the Paris Observatory in the Laboratoire d' Etudes du Rayonnement et de
la Matiére en Astrophysique. Author of ~ 300 papers in international scientific journals and of more than ten books. Scientific
papers of Milan S . Dimitrijevi¢, are primarily in the field of astronomy, but also in certain areas of physics, applied mathematics,
information technology, and the history and philosophy of science. Main scientific interests: Stark broadening, Line profiles, Line
broadening, Astronomical spectroscopy, Atomic and molecular collision processes in Stellar atmospheres, Astroinformatics,
History and Philosophy of Astronomy, Astronomy in Culture.
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Isidor Jagodi¢ (Serbian Orthodox Theological Seminary of St. Cyril and Methodius, Prizren,
Republic of Serbia)”
isidorjagodic@bogoslovija-prizren.edu.rs

TYPIKON OF ARCHBISHOP NIKODIM- INTRODUCTION OF THE JERUSALEM TYPIKON INTO
THE WORSHIP LIFE OF THE SERBIAN ORTHODOX CHURCH

At the beginning of the 14 century, began a long and successful process of organizing the litur-
gical life in the Serbian Orthodox Church, which aimed to equate the way of worship with other
local churches according to the Jerusalem Typikon of Saint Sava the Sanctified, and accepted in
the church worship in Constantinople. This harmonization is inextricably linked with the state
development and territorial expansion of Serbia, as well as its overall cultural and spiritual devel-
opment. The people that live in the surrounding countries, some of whom were part of Serbia for
a certain period of time, could not depart without a trace over the culture and on the life of the
church, which was the bearer of medieval culture. The number of churches, clergy, and monks was
growing, and work was organized for the purpose of better life of the church. However, this change
of Typikon did not appear suddenly but was largely conditioned by the disorderly situation due to
the emergence of new liturgical-hymnographic forms and services in the 13th century. In a short
period, a large number of Serbian Holy archbishops, rulers, hermits, monks appeared, and new
literary works and new services were created according to modern Byzantine patterns so that the
calendar and the manner of service had to be arranged. In the following century, the literary activ-
ity of Mount Athos flourished, and from that period, the famous Hilandar giants such as Nikodim,
Gervasius, Roman the Hieromonk, Gregory of Raska, the elder Isaiah, Theodulus and many others
remained. Hilandar with the Hermitage in Kareja was a very active scribe's workshop at that time,
and the Hilandar monks - later bishops and archbishops, were the pillars of the liturgical organi-
zation of the Serbian Church. Under the authority of Mount Athos, the liturgical change of the Typ-
ikon was easily accepted in the Serbian Church, which was supported by the state ruler because
the relationship between the then kings and archbishops was very close. This paper will present
the basic circumstances of the introduction of the Jerusalem Typikon in the Serbian Church, its
main liturgical features, as well as the motives for the introduction of this type listed in the preface
of Archbishop Nikodim.

* Isidor Jagodi¢ graduated at the Theological Seminary of St. Peter of Dabro-Bosnia in Foca, and later the
Moscow Orthodox Theological Academy in the Trinity Lavra of St. Sergius. He worked as a lecturer in the
Orthodox Catechism in the period from 2010-2014. By the decision of the Holy Synod of Bishops of the
Serbian Orthodox Church from 2014, he was appointed as lecturer at the Theological Seminary of St. Cyril
and Methodius in Prizren. In 2016, he received a monastic vow from the hands of His Grace Theodosije, the
Bishop of Raska and Prizren in the monastery of Visoki Decani, receiving the monastic name Isidor. He be-
came a hieromonk in 2017. He is currently a student in the multidisciplinary master's program of Religion
in Society, Culture and European Integration at the University of Belgrade.



Protosynkellos Danilo (Gavranovi¢) (University of Belgrade, Faculty of Theology)"
jeromonahdanilo@gmail.com

FOLLOWING-AFTER OF THE HOLY SECRET OF BAPTISM AND ANOINTING IN THE TREBNICS OF
"PHB O.P. 21’AND "PHB THJ/Ib®. 21” - END OF 13™ AND BEGINNING OF 14™ CENTURY

The trebnics RNB 0.r.1.14 and RNB GILJF. 21, written on parchment at the end of the 13" and the
beginning of the 14™ century, are among the oldest preserved Serbian trebniks. The time of their
creation indicates that they were used during the reign of the Serbian king Milutin and that they
testify to the sacramental life of the Church in his time. As such, they represent unavoidable and
very valuable, but in the Serbian liturgy insufficiently known sources for various studies of the
sacramental life of the Church in medieval Serbia. These relics have not been fully preserved, nor
has the order of the Holy Sacrament of Baptism and Anointing in them. However, due to the fact
that the missing parts of this sequence from the first reticle were preserved in the second and
vice versa, it is possible to reconstruct it completely. This following-after, with its connection with
the Holy Liturgy, which we do not find in later Serbian relics, but also in some other segments,
indicates a connection with ancient templates that have their source in relics such as the oldest
preserved Byzantine Euchology Barb. gr. 336. from the 8th century. The paper will reconstruct the
entire following-after of Baptism and Anointing, as well as the prayers to the mother, the newborn
and the midwife, which precede it, and its teleturgical characteristics will be presented. Special
attention will be paid to the order in blessing the Holy Peace, which, in the PHB 0.n.1.14, opens a
series of doubts, which in relation to this segment leave many questions open.

* Protosynkellos Danilo (Gavranovi¢), in 2008 completed his undergraduate studies at the Faculty of
Theology, University of East Sarajevo in Foca. In 2015 he completed his master's studies at the Faculty of
Orthodox Theology, University of Belgrade. He is currently a second year PhD student at the Faculty of The-
ology, University of Belgrade. His research is focused on books of Serbian manuscript heritage and old Ser-
bian printing, medieval Serbian liturgical practice, trebniks, penitential nomocanons, the Holy Mystery of
Baptism and Anointing in the Serbian liturgical practice of the 13th-17th centuries. He performs the duties
of a clergyman of the Eparchy of Zvornik-Tuzla in Bijeljina (Republika Srpska - Bosnia and Herzegovina).
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Jovana Stanojlovi¢ (Department of Archaeography, National Library of Serbia, Belgrade,
Republic of Serbia)”
jovana.stanojlovic@nb.rs; jovanastanojlovic73@gmail.com

ARTISTIC DESIGN OF SERBIAN BOOKS DURING THE REIGN OF KING MILUTIN

The age of King Milutin's reign, marked by the strengthening and expansion of the Serbian state,
is important for the development of manuscrips, primarily because of its increased production,
caused by the building of a larger number of churches and monasteries, but also in artistic terms,
due to the frequent appearance of new ornamental motifs. At that time, there was a gradual change
in the decoration of manuscript books created in Serbian scriptoria. Teratological motifs, which
will continue to appear sporadically, were changed by geometric-intertwined forms. In the adapt-
ed style of the books of this period, there are three basic geometric motifs - a circle, a knot and a
rhomboid ring that form various decorative surfaces - from very small discrete flags to those that
can occupy an entire page. In addition to the flags, initials also occypied a special place. Initials
could be simpler - geometrically or more developed - intertwined. The period of King Milutin's
long reign is also characterized by the codification of the liturgical books according to the Jeru-
salem Typikon, which, among other things, led to the fact that books that were once separate
(eg, Prophetologion) became part of other liturgical books. This also affects the artistic design of
books, because each liturgical book has recognizable places, highlighted with decorative motifs. At
this time at the end of the 13™ and the beginning of the 14" century, in the long process of creating
books, the usage of extremely high quality parchment and ink is striking, as evidenced by their
current state.

Considering that only a small number of those codices that had to exist at that time have been
preserved, for the sake of a more complete idea of their illumination at that time, quite discreet
decorations are included in the research. The illumination of Serbian books, as well as the entire
artistic creation in the considered period, developed within the framework of the Byzantine cul-
tural, spiritual and aesthetic circle. On some pages of the codices, however, the original solutions
of talented Serbian illuminators and calligraphers are noticeable. This primarily refers to the in-
tertwined geometric-floral style, which will reach its full expression in rich compositional solu-
tions during the 14" century.

* Jovana Stanojlovi¢, archaeographist, adviser at the Department of Archaeography of the National Li-
brary of Serbia. Her independent scientific research work is focused on the study of the ornamentation of
the Serbian manuscript book, as well as on the description, identification, and dating of the manuscript
using the attribution method. She has published a large number of scientific papers on these topics. She
enrolled in PhD studies in 2015 at the Faculty of Philosophy, University of Belgrade, at the Department of
Art History. The topic of the doctoral dissertation is "Ornamentation of the Serbian medieval book from the
end of the 13th to the middle of the 15th century”.



Ana Raskovi¢ (Orthodox Theological Faculty, University of Belgrade, Republic of Serbia)”
a.rashkovich@gmail.com

SERVICE OF THE HOLY KING MILUTIN IN RUSSIAN LITURGICAL MANUSCRIPTS OF THE 16-17™
CENTURY

The cult of the Holy King Milutin in the Russian Orthodox Church represents one of the important
aspects of the spiritual and cultural Serbian-Russian relations, which were especially intense in
the 16th century, when the Serbian protograph of the service to the Holy King Milutin, Danilo Ban-
jski, arrived on the Russian land. The commemoration and hymnography of the Holy King, which
are present in Russian liturgical notated and unnoticed menologion between the last quarter of
the 16th and the beginning of the 19th century, unequivocally speak of the reverence for the Holy
King in Russia during this period. In that way, the person of the Holy King Milutin became an im-
portant topic not only in Russian liturgical literature but also in church singing.

On the one hand, the absence of follow-after in the October menologion, and on the other, his
presence in two menologiua, psalters with the following-after and a series of Neum manuscripts,
created in the most important, mostly monastic transcription centers, opens the question related
to the status of the cult of Holy King Milutin in the Russian Orthodox Church. The hymnography
composition and textual content of the following of St. Cyril and Methodius did not undergo sig-
nificant transformations in the Russian transcripts in relation to the Serbian ones. Starting with
Nikodim's reform, the cult of the Holy King was suppressed, as evidenced by the destruction of the
transcript of this service, whose traces we found in two Russian verses of the post-Nikodim era.
After the reform, the cult of the Holy King Milutin survives in the Old Believer environment, as ev-
idenced by the transcripts of the following in his part in the liturgical manuscripts that refer to it.

* Dr. Ana Raskovi¢, graduated and specialized at the Faculty of Music in Belgrade, completed postgrad-
uate studies and received her PhD at the State Conservatory M. 1. Glinka in Nizhny Novgorod. She studied
at the State Conservatory N. A. Rimsky-Korsakov in St. Petersburg. After passing the differential exams of
undergraduate studies, she passed all the exams and completed her PhD academic studies at the Faculty of
Orthodox Theology in Belgrade, where she is currently working on her second PhD thesis. At this institution,
she became a research associate.
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Vesna Peno (Institute of Musicology SASA, Belgrade, Republic of Serbia)”
sara.kasiana@gmail.com

THE CONTRIBUTION OF THE "MASTERS" OF THE SINGING, CONTEMPORARIES OF THE HOLY
KING MILUTIN, TO THE PROSPERITY OF PSALMODIA IN THE PALAEOLOGAN AGE

Until the 12 century, the hymnography and musical repertoire for various liturgical services of the Byzantine rite were
almost completely formed. The roles of hymnographers and melodists overlapped until the mentioned period, so that
behind the unique melody and poetic work usually stood a rarely known, but mostly anonymous creator. During the 13,
and especially in the 14" century, the work of church musicians will provide liturgical music with a special artistic status
and, moreover, an independent artistic entity. The Palaeologan age will, in addition to refined artistic and architectural
solutions, as well as highly stylized literary expression, reach its zenith in the domain of church music "beauty". The
entire constellation of famous composers, among whom Saint John Koukouzelis is undoubtedly the most prominent,
with new procedures will enrich the previous melodic corpus. Exceptional creative potential will eventually result in
completely original musical genres, technically and performing very demanding compositions. In accordance with the
current theological currents, the musicians tried by various means to bring chanting closer to apophatic doxology, to
which, it will be shown, the words themselves became insufficient. From this aspiration of the composer to make the
solemn worship services as solemn as possible, a specific musical-aesthetic concept known under the general name of
kalophony (Gr. KaAr) @wv - good voice) will develop. The melody was no longer just a necessary addition to the prayer
text, nor underlined messages within musical language. The mentioned ancient principle, which was adhered to by the
creators of melodies for centuries, was still valid for everyday singing practice. But, on festive occasions, the psalmody,
which leaves the impression that there is no end, with or without words, approached the transformed human speech,
worthy of turning to God. The effect of sound, in other words, outweighed the importance of the semantic layer of the
words themselves. The composer's interventions in pushing the boundaries of musical expression caused changes in
the field of traditional Neum writing. In recording richly decorated melodic lines, the composers reached for the so-
called large - chironomic signs. These striking neum symbols, written in manuscripts in red ink, represented a synoptic
record of a developed and rhythmically complicated melody. For their proper performance, the singers had to be well
trained in advance. During the worship service, the psalter directed the attention of the choir with specific movements
of fingers and hands - "by the law of the hand" (Gr. Xelp6g - hand, vopog - law). The correct interpretation of multiple
combinations of traditional neumes in conjunction with chironomic signs often implied the presence of melodies or at
least its close followers. Thus, the personal stamp of the "master” of the singing art was imprinted on the neum record
as an image from which the sound originated. That the psalmody in the golden Palaeologan era really reached a different
and higher level than the one it had in previous periods, and that it gained a prominent place in the system of the entire
ecclesiastic art, is testified, among other things, by the growing number of artistic performances. We also find their
presence in the wall paintings in the endowments of the Holy King Milutin, which indirectly speaks in favor of the thesis
that the current trends of the Roman psalmody appeared also in medieval Serbia. Although there are no preserved neum
books in our manuscript treasures, these primary musical sources, it is the wall painting of Milutin's endowments that
provides valuable insights into the appearance and luxurious clothes of the singers, as well as the chironomic move-
ments of their leaders. The presentation of the accelerated development of the stronger art in the Palaeologan era, with
reference to the coryphaeus among Roman melodies and scribes, will receive a visual confirmation at the end of the
work that Serbian singers from the time of King Milutin did not lag behind subtle role models and that they were ready
to respond to the new tendencies.

* Dr. Vesna Peno is a scientific adviser at the Musicological Institute of SASA. She graduated at the Department of Musicology at the
Faculty of Music and the Department of Serbian Literature with South Slavic Literature at the Faculty of Philology in Belgrade. She has
a master's degree from the Department of Musicology of the Academy of Arts in Novi Sad, and a doctorate from the Department of
History at the Faculty of Philosophy in Belgrade. During her research in the field of Byzantine and post-Byzantine musical paleography,
theory and practice of Eastern church chanting and neum manuscripts, she was a scholarship holder of the Ministry of Sciences and
Techological Development of the Republic of Serbia, the State Scholarship Foundation of the Republic of Greece, the Alexander Onassis
Foundation and the Eleni Naku at the Danish Institute in Athens. She was a lecturer in the following courses: Church Chanting at the
Department of Liturgy at the Faculty of Theology and History of Music at the Department of Music at the Academy of Fine Arts and Mul-
timedia in Belgrade. She is the founder of the female Byzantine choir "St. Kassia", dedicated to the performing of melodies from Hilan-
dar's neum manuscripts. Her research interests are focused on the Orthodox Church music, music historiography, cultural policies in
Serbian society in recent history (19" - 20" century). She is the author of three independent and one co-authored monograph: Vikentije
Hilandarac. Iz hilandarske pojacke riznice (2003), Pravoslavno pojanje na Balkanu na primerima grcke i srpske tradicije. zmedu Istoka
i Zapada, eklisiologije i ideologie (2016), Knjiga iz koje se poje (2019) (with Dr. I. Vesi¢ 2017) and over a hundred scientific articles.



Nikola Luki¢ (University of Belgrade, Faculty of Orthodox Theology, Belgrade, Republic of
Serbia)”
nlukic@bfspc.bg.ac.rs

THE CULT OF THE HOLY KING MILUTIN: LITURGICAL AND HISTORICAL ANALYSIS

The cult of saints, by its nature, is a complex and multi-layered phenomenon. Its content can be
read on the historical and liturgical level with a special development of the reception of the saint.
The most indicative signs of such development are the liturgical books, which will be the direct
source of this paper. In the previous scientific interest related to the celebration of Holy King Mi-
lutin, the researchers paid special attention to the biographies, while according to the personal
opinion of Tomislav Jovanovi¢, there was insufficient interest in the liturgical service. In his analy-
sis of services to the Holy King Milutin, Aleksandar Naumov presented their basic textual features
based on two oldest known manuscripts, Srbljak from the Hilandar monastery (N2 479) from the
end of the 15" and the beginning of the 16" century and Srbljak from Gruji¢'s collection of the
Museum of the Serbian Orthodox Church (N2 91) from the middle of the 16™ century. Although the
transcript of Srbljak from Gruji¢'s collection is somewhat younger, at the end of the service there
is a record that unequivocally testifies that the transcript of the text consists of a convolute, which
possibly represents the oldest text of Danilo. The inscription is: "We found this written in the roll
of the King of Serbia Stefan Uros, who is the fifth after St. Simeon Nemanja” (MSPC Gruji¢ 91, p. 248
v.). Taking into account, the work of respected predecessors, presented in relation to each other,
but also in the later reception in the texts of printed Srbljak manuscripts, no later than 1861. The
existence of the cult of saints is also evident in the presence of commemorations in the liturgical
year, and for that purpose, it is necessary to state the contents of the Evangelists and Apostles, the
Psalter with the following, Menaion, Typikon, Liturgikon, Menologion and Pomenik within the
Serbian manuscript tradition. Based on preliminary research, we can testify that the mention of
the Holy King Milutin can be followed only on the basis of individual testimonies and not on the
basis of a general rule that is continuously implemented, so it is all the more important to present
these sources collectively. In the historical analysis, it will be presented the figure of the Holy King
Milutin in the light of Serbian historiography of the 18th century and its relation to the hagiolog-
ical text printed in the Rimnik Srbljak in 1761. By including diverse sources in the content of the
research, we will try to present not only the development path of the saintly cult of the Holy King
Milutin but also its reception in complex historical trends and no less demanding church-political
circumstances.

* Nikola LuKi¢ is a master of theology, assistant on the course "Contemporary Worship Tradition and His-
tory of Serbian Worship” (University of Belgrade, Faculty of Orthodox Theology). He participated in several
international scientific conferences. The focus of his work is on liturgy and liturgical theology.
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Marija Vasiljevi¢ (Institute for Balkan Studies SASA, Belgrade, Serbia)’
marija.vasiljevic@bi.sanu.ac.rs

HOLY KING MILUTIN: PROTECTOR OF ALL SERBIAN AND BULGARIAN LANDS

King Stefan Uro$ II Milutin (1282-1321) was included among the saints shortly after his death.
However, only in the last quarter of the 14th century did Serbian patriarch Danilo III compile the
texts necessary for liturgical commemoration - the office and synaxarial hagiography. In these
texts, he asked the saint to save his people from the “godless Hagarenes” and help the Serbian rul-
er in battles, bringing him victory. These pleas reflected the growing fear of the Ottomans, which
in turn increased the need for the saint’s protection. The wars against the Ottomans probably
coerced the translation of the relics of King Milutin from Banjska monastery to the nearby town of
Trepca, most likely in the last decade of the 14th century (before 1402). After that, the relics were
translated to Sofia presumably in the middle of the 15th century (before 1469).

Some of the prominent writers of the second half of the 15th and 16th century: Vladislav Grama-
tik, Priest Peja, Matej Gramatik, and Stephan Gerlach, mentioned the presence of the Holy King
in Sofia. Equally important is the placing of the relics in the main city church: at first, it was the
church of St. George, then the Holy Archangels, and later the church of the Great Martyr Marina.
Moreover, liturgical texts were adapted for the veneration in Sofia. In those transcripts, King Milu-
tin is said to be the star that illuminates “all the Serbian and Bulgarian lands.” Thus, relying on the
late medieval tradition, the cult became an important feature of the spiritual life in Sofia.

The veneration of King Milutin once again shows that the commemoration of every saint reflects
the universal and timeless ideals along with the contemporary worldviews and cultural, social,
and political circumstances. Hence, the commemoration of the Holy King gave meaning to the
realities of life marked by the Ottoman presence and rule in the Central Balkans in the 15th and
16th centuries.

* Dr. Marija Vasiljevi¢ is the research associate at the Institute for Balkan Studies SASA. She finished her
BA, MA and PhD studies at the Department of History at the Faculty of Philosophy, University of Belgrade. On
the theoretical level her research interests include collective memory studies, cultural history, and history of
ideas. Concepts and methodologies originating in these research areas she applies on the study of the cults
of the saints, medieval and early modern historiography and diplomatics. In 2021 she published the book
Cults of Saints in the Central Balkans at the Time of the Ottoman Conquests.



Alex Rodriguez Suarez’
argyrus1028@hotmail.com

THE RELIGIOUS SOUNDSCAPE OF THE EARLY Palaeologan AGE: WHAT WAS IT REALLY LIKE?

Until 1204 the Byzantines usually called to mass by striking the semantron. This instrument was
generally an elongated piece of wood that was hit with a mallet. Written sources, however,; indicate
that the Byzantine use of bells for religious purposes had already started in the twelfth century.
The introduction of church bells was encouraged by the Crusader conquest of Constantinople and
large swathes of Byzantine territory. A bell tower was probably added to the Hagia Sophia of Con-
stantinople during the period of Latin rule (1204-1261). On the other hand, it is unlikely that all
churches and monasteries located in the territories conquered by the Crusader armies were pro-
vided with bells. More significantly, when the Byzantines recovered Constantinople in 1261 they
did not reject their use. This event suggests that ecclesiastical authorities had accepted the new
practice, a key stage in the Byzantine adoption of bell ringing and which must have promoted its
expansion throughout the empire. In fact, in the secondary bibliography is supposed that bell ring-
ing became the main way to congregate the community during the Palaeologan period; semantra
are barely mentioned. The construction of church towers probably played a significant role in this
assumption. Unfortunately, the scarce evidence available does not allow to speculate much. Thus,
the question that arises here is: How was the religious soundscape experienced by the popula-
tion of the Byzantine Empire and the Balkan polities during the first decades of the Palaeologan
age? In this paper, | am going to discuss the religious soundscape of the Orthodox communities
in the Balkans from the Byzantine reconquest of Constantinople to the death of the Serbian King
Milutin (1282-1321). The development that took place in this period is crucial to understand the
formation of a religious soundscape that was eclectic since the use of the traditional semantron
was not abandoned. Both instruments, church bells, and semantra continued to be employed. The
evidence that I am going to present is a combination of written sources and instances of material
culture. The former will include a few references from Byzantine and Serbian sources while the
latter are three bells cast in the thirteenth and the early fourteenth century. These artifacts help
us to visualize the type of church bells employed in the Balkans during the reign of King Milutin.
The goal of the paper is to provide a picture -as general as possible- of the religious soundscape
of the early Palaeologan age and to highlight the significant transformation that underwent in this
period.

* Alex Rodriguez Suarez grew up in Barcelona, Spain. He moved to London in 2006 to study for an MA in
Late Antique and Byzantine Studies at Royal Holloway, University of London. He completed his PhD in King's
College London's center for Hellenic studies. His thesis was entitled "The Western Presence in the Byzantine
Empire during the Reigns of Alexios I and John II Komnenos”. He worked at the National Portrait Gallery
since 2007 and has given tours and talks there, specializing in the Greek and Roman presences in many of
its paintings. Another of his main interests is imperial portraiture and its changes over time.
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Paschalis Androudis (Aristotle University of Thessaloniki, Greece)’
archaio22@gmail.com ; pandroudis@hist.auth.gr

THE ARCHITECTURAL PROGRAM OF KING MILUTIN IN THE MONASTERY OF HILANDAR,
MOUNT ATHOS

Our paper presents various aspects of the building activity of King Milutin in the monastery of
Hilandar, Mount Athos. During the reign of the Serbian ruler, the Serbian monastery of Hilandar
enjoyed prosperity and was renovated once again. By his patronage and extensive building activity
that he undertook within and outside this Mount Athos complex, Milutin could be considered as
its new ktetor. His building program within the monastery comprises the enlargement of its forti-
fied enclosure, the erection of a new katholikon (in the place of the older ones of the Saints Simeon
and Sava), and the building of a new trapeze. We can also include the addition of two storeys in the
monastic tower of St Sava, as well as the erection of some new exomonastic foundations, like the
two-storey cemetery chapel and the impressive tower of “Kaballaris” (also known as “the tower of
Milutin”). The architectural and decorative features of the above-mentioned buildings of Milutin
are byzantine in aspect and typology.

* Dr. Paschalis Androudis is an assistant professor in Byzantine art and archaeology. He published many
scientific works (4 books and around 100 articles) on Medieval Art and Archaeology, Medieval architecture,
military architecture, minor arts, church architecture, byzantine art, and architecture, Islamic and Ottoman
art and architecture, Byzantine and western heraldry, and on the symbolism of double-headed eagles in
Seljuk, Byzantine and Western culture. He participated with papers on various topics in 110 scientific Greek
and International congresses. He worked for short periods in Byzantine Departments of the Greek Archae-
ological Service on Mount Athos, Kozani, Larisa, Mitilini, Euboea. He worked as a field supervisor of resto-
ration works on many archaeological sites. Moreover, he made studies for Conservation and restoration
for 75 monuments of all periods and kinds (early byzantine, byzantine, ottoman, post byzantine basilicas,
complexes, castles, churches, mosques, clock-towers, madrasas, mausoleums, etc) all over Greece.



Dejan S. Radisavljevi¢ (University of Belgrade Faculty of Philosophy)™
dejanradisavljevicanthro@gmail.com

KING MILUTIN AND HIS TIME IN THE HISTORY, ARCHEOLOGY, SACRAL ARCHITECTURE AND
TRADITION OF THE KRUSEVAC REGION

The period of King Milutin's reign represents a great turning point in the history of the Serbian
state and people, manifested in the numerous architectural projects, territorial expansions to-
wards the south of the Balkan Peninsula, but also through the flourishing of literary activity. So
far, researchers have been mainly focused on southern areas of the state of this prominent ruler,
while the northern regions, with the exception of Brani¢evo, have remained, in our opinion, at the
forefront of overall scientific interests. The KruSevac area is no exception in this context. Unfor-
tunately, there is only one historical source that indicates the direct presence of King Milutin in
this territory. It notes the meeting of King Milutin and his brother King Dragutin in the village of
Mackovrci (today the village of Mackovac, 8 km west of KruSevac), ahead of the decisive attack on
the state of Drman and Kudelin, the lords of Zdrelo and Brani¢evo, in 1292. The recent discovery
of a tombstone in the village of Zdravinje near Krusevac sheds new light on the cultural and histor-
ical circumstances in this area since the headstone dates from the same year. The lack of primary
historical material, along with sporadic archeological finds from the same period, is complement-
ed by a folk tradition. A number of toponyms and sacral monuments are connected directly with
King Milutin, which is not a common element of the KruSevac area tradition, where Prince Lazar,
Princess Milica, and Kosovo heroes are the main protagonists. The single-nave church of St. John
the Baptist in the village of OraSje near Varvarin makes an exception to this case. Its construction,
according to the recorded local tradition, took place in the last year of Milutin's reign. Through the
analysis of the architecture of this sacral monument, we will try to answer the question regarding
the time of its creation. It is important to point out that the local tradition links Milutin's birth to
the Levac area village of Milutovac. However, the construction of a nearby late antique and early
Byzantine fortified settlement at the GradiSte site in Donji Dubic is not connected with King Mi-
lutin, but his father, King Uros 1. We believe that the presented facts from the history, archeology,
sacral architecture, and tradition of the KruSevac region, although sometimes only fragmentary,
will supplement our knowledge about the period of the reign of King Milutin, certainly one of the
most important rulers of medieval Serbia.

* Dejan S. Radisavljevi¢ (PhD candidate). He graduated and obtained a master's degree at the Department
of Ethnology and Anthropology and the Department of Archeology, Faculty of Philosophy in Belgrade. Today,
he is a PhD student at the Department of History, Faculty of Philosophy, University of Belgrade. He published
twelve scientific papers that are more closely related to medieval archeology, architecture, and history of
Serbia, with special reference to the territory of today's Rasina district. He participated at several scientific
conferences.
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Dragana Lazarevi¢ (Cardiff University, SHARE, United Kingdom; European Institute of Early
Slavonic Studies, United Kingdom)"
lazarevic.dragana@gmail.com

THE WEAPON OF HERITAGE: CONTESTED ARCHITECTURAL AND ARCHAEOLOGICAL HERITAGE
AS TOOLS OF IDENTITY ENGINEERING

For the majority of people, the notion of “heritage,” as Peckham argued, has two meanings. The
first one is usually associated with tourism and sites of historical value which have been preserved
for future generations. The second meaning, traditionally adopted through the national education-
al systems, defines heritage as a set of shared values and collective memories of a nation, which
requires maintenance and management by the appropriate institutions. Historians and political
scientists termed those shared values and collective memories as some of the basic components
of the definition of nationalism. Further studies of nationalism revealed that the production and
maintenance of national compactness draw heavily on the political abilities of state institutions,
which in turn, rely on engaged academic interpretations of the material heritage. Archaeological
heritage, especially the remains of monumental architectural edifices, as Hobsbawm argued, be-
come an indispensable component of the modern processes of “identity engineering”. More recent
scholars attempted to distinguish between the methods of presenting national histories through
the interpretation of existing heritage and the choice of care of heritage based on written ev-
idence. Technical principles of protection, which includes conservation and reconstruction are
often left behind the political principles that guide them. This article argues that these two aspects
of heritage preservation are inseparable. As such, it aims to establish operational theoretical mod-
els which direct decision-making processes when undertaking stewardship of heritage. It further
argues that the creation of national narratives and identity engineering cannot be undertaken
without the (mis)use of heritage to (at least) some extent. The presented models analyze factors
influencing the care-policies of heritage by observing indicative case studies from the countries
established following the disintegration of Yugoslavia. In particular, the attempt to de-Serbianize
the surviving mediaeval monuments in the territories outside the current Serbian state admin-
istration through the process of forced acculturation is deeply troubling, as it sets the course for
continuing political and ethnic conflicts. Finally, the article questions some general definitions of
architectural and artistic styles used in the past analyses of the Serbian Mediaeval heritage and
which are currently being re-interpreted within the full-scale revisionist approach to the studies
of the region. It reveals disintegrative tendencies promoted by predominantly Western scholars
through their interpretation of the Serbian Mediaeval architecture of the 13th and 14th centuries
(Raska Style of the early Nemanji¢ kings and Vardar Style of King Milutin) and exposes the contra-
dictions which emanate from reassigning them to those ethnic groups which did not exist at the
time.

* Dragana Lazarevic is a researcher. She researches the policy of cultural heritage, more precisely models
of (mis)usage of cultural heritage for the purpose of achieving political goals. Her research is focused on the
theoretical models that determine the ways in which immovable cultural property is manipulated for the
purpose of identity engineering.



Elias Petrou (University of California, Irvine)’
epetrou@uci.edu
THE XENON OF THE KING (KRAL) STEFAN UROS Il MILUTIN:
AN IMPERIAL SCHOOL IN CONSTANTINOPLE OF THE 15™ CENTURY

In the 15" century, Byzantine Empire was a ghost of its formal glory. Mostly limited behind the
walls of Constantinople, the Palaeologan State was struggling to survive, searching for help from
the West. An indirect consequence of this political and religious approach was the introduction of
the Italian intellectual circles to Classical Greek literature and education. As a result, many Italian
Humanists studied the Greek language and culture, and they even moved to the Byzantine Capital
to find suitable mentors and teachers. One of the most important centers of this last Byzantine
intellectual Renaissance in Constantinople was the Xenon of the King (Kral). The specific Xenon
is none other than the same Xenon, which the Serbian King Stefan Uros$ II Milutin founded in the
North-West part of the Byzantine Capital almost 150 years earlier. Since its foundation close to St.
John en Petra monastery, the Xenon played a significant role in the intellectual and cultural scene
of Constantinople. From the establishment of an Inn for the travelers, a hospital, and a scriptori-
um, to the existence of a bookbinding workshop and an imperial school, the Xenon became prob-
ably the most essential institute during the last decades of the Byzantine Empire. Many important
scholars, teachers, and scribes studied, taught, and copied valuable manuscripts on its premises.
Although Constantinople influenced King Milutin’s reign and era, the Xenon indicates a formation
of a “back-and-forth” avenue of intellectual exchange, starting from the beginning of the 13th cen-
tury and continuing even after the fall of Byzantium in 1453. In my presentation, [ will focus on
the establishment and evolution of the Xenon in Constantinople, its geographical and intellectual
identity through various sources, and the protagonists who were active in its premises. Where and
why was the Xenon founded? Who appears to be related to it? What happened to the Xenon after
the fall and the sack of Constantinople in 14537 These and many other questions will be attempted
to be answered.

* Dr. Elias Petrou, research associate. He is a specialist at Thesaurus Linguae at the Graecae University of
California, Irvine. In August 2017 he completed his PhD in Byzantine History at the University of loannina,
Greece. He pursued research on Byzantine manuscripts in the Biblioteca Apostolica Vaticana, Biblioteca Na-
zionale Marciana, and Austrian National Library. Prior to his appointment at the Thesaurus Linguae Graecae
(TLG), he worked as an associate researcher at the Institute for Byzantine and Modern Greek Studies at the
University of Vienna. His research is focused on the Byzantine manuscripts from the various collections,
especially chant manuscripts and musical notation in Byzantium.
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Serena Acciai (DIDA, Department of Architecture, University of Florence, Italy)”
serena.acciai@unifi.it

TWO MEDIEVAL CASTLES ON THE OPPOSITE SIDES OF THE ADRIATIC SEA:
NOVO BRDO CASTLE AND CASTEL DEL MONTE IN A COMPARATIVE PERSPECTIVE

This paper aims to study the similarity between the Novo Brdo Castle, in Pristina, Serbia (built
during the early years of the reign of King Stefan Uro$ Il Milutin of Serbia, 1282-1321) and Castel
del Monte in Puglia, Southern Italy, (built by Emperor Frederick Il around the middle of the 13th
century), going beyond common figurative analogies. Similarities lie in the hilltop positions of
both fortresses. But there are no other cases of the castle type of Novo Brdo in the Central Balkans
or in the Byzantine regions of present-day Greece. The fortress near PriStina, Kosovo represents
the only known building of this kind in medieval Serbian lands. It is probable that commerce and
the cultural exchanges of the 13th century could have also included skilled workmen. Prof. M.
Vasi¢ affirmed that Novo Brdo was built by the people of Dubrovnik in the Middle Ages, and it is
possible that workers from Dubrovnik could have crossed the Adriatic Sea to work in Southern
[taly, and vice versa. This opinion could explain the similarities in the foundations of the Upper
Town of Novo Brdo and the famous Castel del Monte. Marko Popovic reports that ties between
Kotor, “the town of the Serbian king,” and southern Italian towns are well known. Among the first
inhabitants of Novo Brdo were Kotor merchants who undoubtedly constituted an important link
between the newly founded town and the littoral areas of Southern Italy, and the Mediterranean
at large. Thus, it seems appropriate to investigate if similar functions could have also influenced
the planimetric layout of these similar castles. The Castel del Monte has always been shrouded by
mystery. This magnificent building, in the middle of nowhere, and strategic to nothing, was never
finished, but its size, striking symmetry, and marvelous stonework lead to all kinds of hypotheses.
A recent innovative study (G. Fallacara, U.Occhinegro: 2012) was linked to the use of water in the
octagonal building, surmising that Castel del Monte may have been a hammam for the Emperor. In
fact, Popovi¢ affirms that the steam bath in the Castle of Novo Brdo was made by master builders
who used similar creations in Puglia as their model.

* Dr. Serena Acciai is an adjunct professor (DIDA - University of Florence DIARC - University of Naples
Federico II). She is an architect with research and teaching experience in the multicultural heritage of the
Mediterranean. Her work mostly focuses on the construction, perception, and representation of cultural
identities through architecture. She obtained her PhD (summa cum laude) in Architectural Design from the
University of Florence, with a dissertation on 'Byzantium, Constantinople, [stanbul: fragments of generous
ideas: The case-study of Sedad Hakki Eldem'. She has since continued this line of work at the INHA (Institut
National Histoire de I’Art) in Paris and as a research fellow at the University of Florence. She has presented at
national and international conferences; has given lectures at several Universities, including Florence, Milan,
Venice, Lugano, Mendrisio, and Istanbul. Since 2012 she has been working as a freelance architect. In 2018
she authored the first monograph ever published in Italy about Sedad Hakki Eldem (Sedad Hakki Eldem,
an Aristocratic Architect and More). In 2018 she also published an ebook describing her projects for the
Mugello Valley in Tuscany (Tra I Castagni dell'appennino, Three Projects for Mugello), with a foreword on
the historical evolution of the walled landscape of Mugello. She currently holds an appointment as a lecturer
in Theory of Architectural Design at the University of Florence and at the University Federico Il in Naples.



Aleksandra Davidov Temerinski (Republic Institute for the Protection of monuments of the
culture, Belgrade, Serbia)”
aleksandra.davidov@heritage.gov.rs ; aleks8@eunet.rs

ON THE PLACE OF GRACANICA IN LATE BYZANTINE ARCHITECTURE, ONCE AGAIN

When Gabriel Millet introduced the term Serbian-Byzantine school in 1919, he inadvertently determined the
direction of long-term scientific discussions about the architectural style of medieval churches included in that
term. The authors opted to emphasize one or the other side: Serbian or Byzantine, without denying, however,
the obvious superiority of the other. After a whole century during which numerous works were created, which
refer to individual monuments of the mentioned group, to several of them, or touch them within the framework
of broader considerations, it is noticed that belonging to the Byzantine and/or Serbian world is certainly a pri-
marily scientific issue the answers to it depend in part on the ideological and even philosophical point of view of
the author, depending on his attitude towards the general and special when interpreting a certain architectural
whole. The paradigm of the mentioned phenomenon is represented by the interpretations of the church of the
monastery of Gracanica. Several researchers in Serbian historiography have emphasized its elements of local
tradition, characteristic of the previous epoch of Raska monuments, especially the so-called cuboid tambours of
the dome, and the layout of the compartments, recognizable on a horizontal plane. On the other hand, Slobodan
Curdi¢, a recently deceased professor of Princeton University, who thoroughly researched this monument in a
monograph, recognized Gracanica four and a half decades ago as a superior creation of the late Byzantine archi-
tecture. Although seemingly very close, these two approaches are fundamentally different, since they concern
the way in which the difference between the elements of the national and the transnational is interpreted in the
work, such as the Gracanica church, built by the Greek/ Byzantine builders. The commemoration of the jubilee
- seven centuries since the end of King Milutin's epoch - which is the reason for holding this scientific gather-
ing, seems to be a proper opportunity for another re-examination of the stylistic affiliation of Gracanica, the last
foundation of King Milutin, completed in the year of his death in 1321, among his numerous and geographically
widely dispersed endowments, performed during the first two decades of the 14th century. This topic seems
even more appropriate considering the name of the scientific gathering: "King Milutin and the Palaeologan Age".
The interpretation of this church as the most architecturally successful example of a late Byzantine five-domed
building decorated with equally valuable wall paintings does not bring into question its belonging to the Serbian
heritage. Gracanica was built on the territory of the Serbian medieval state as an endowment of the Serbian
king, one of the episcopal seats of the national autocephalous church, with highly probable requests from the
client and his educated church advisers regarding the appearance of the building and the program of its painted
decoration. However, it is a late Byzantine five-domed church with the base of an inscribed cross, made of stone
and brick, with an overall appearance and manner of construction until then, unknown in the Serbian tradition.
It is preceded barely a couple of years by the church of Virgin LjeviSka church in Prizren and Staro Nagoricino,
whose architecture, however, is significantly conditioned by their construction on the remains of older Byzantine
basilicas. Considering the recent research of the late Byzantine age, as well as some new views on Byzantine ar-
chitecture, with a historiographical review of the works that interpreted Gracanica, the aim of this article will be
to re-examine the possibilities for new, small shifts in understanding this unique building.

* Alexandra Davidov TemerinsKi is an art historian-conservator and adviser. She is employed in the Republic Insti-
tute for the Protection of monuments of the culture of Republic of Serbia. She published several papers in Serbia and
abroad, participated in several scientific and professional conferences in the country and abroad. She is the author of the
exhibition: "Byzance encore vivante. La palette d'or de Dic¢o Zograf. Les icones de 1'église cathédrale de la Sainte Trinité
a Vranje, Chapelle de la Sorbonne, Paris, 12. Décembre 2002 - 25 Janvier 2003” ; “Lipljan u srednjem veku. Vlasteoska
crkva u gradu. Crkva Vavedenja Bogorodice u Lipljanu, Narodni muyej u Beogradu, 6.novembar / 7.decembar 2014” ;
“Kad je Srbija bila svet: sjaj dvorske umetnosti u doba kralja Milutina, Manastir Gracanica. Osam stole¢a od nastanka
(1321-2021) (forthcoming exhibition, which is planned to be held in the SANU Gallery, December 2022) ".
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Svetlana Vladislavovna Maltseva (Saint Petersburg State University, St. Petersburg, Russian
Federation)”
sm@resava.ru

KING MILUTIN’S GRACANICA AND THE INTERPRETATION OF THE BYZANTINE CHURCH IN THE
ARCHITECTURE OF MEDIEVAL SERBIA AND ANCIENT RUSSIA

For many centuries, in medieval Serbia and Ancient Russia, Byzantine prototypes were assimilat-
ed and processed according to the local conditions and needs. Often the results of those borrow-
ings were similar to each other, which gave rise to hypotheses about the influence of one Slavic
tradition on another. In both cases, other foreign influences also played a significant role. Many
aspects of the parallel development and connections between these two branches of medieval
Eastern Christian culture remain unclear. Meanwhile, understanding the nature of their similari-
ties and differences would allow us to see more clearly the uniqueness of each path. This article at-
tempts to do the analysis of these phenomena by the example of the most striking and final ktetor
project of King Stefan Uros II Milutin (1282-1321) monuments, the Church of the Assumption of
the Virgin in Gracanica. In the works of Serbian architectural historians, in particular V. Kora¢ and
S. Cur¢i¢, it is clearly shown that many architectural traditions of the era of Serbian King Milutin go
back to specific significant examples of the Byzantine Emperor Andronikos II (1282-1328) reign.
These are the churches erected in the late 13th - first quarter of the 14th century in Thessaloni-
ki: the churches of St. Catherine, St. Pantheleimon, Sts. Apostles, and the Catholicon of Vlatadon.
However, both the nature of these samples and the methods of their interpretation on Serbian soil
are already somewhat different at the initial stage. In this context, the problem of the masters who
built on Milutin's orders and the specifics of his plans are also relevant. The article focuses on the
analysis of the architectural features of the Gra¢anica monument, which distinguish it from the
group of other churches in Thessaloniki. We have tried to explain the origin of this kind of spec-
ificity, which, moreover, finds surprising parallels in the logic of variations of Byzantine patterns
in Moscow architecture of the 14th- first third of the 15th century. The identification of similar
trends in the history of architecture of the southern and eastern Slavs fascinates, even more, when
it becomes obvious that due to the discrepancies in chronology and the presence of significant dif-
ferences in the forms of constructive implementation of the monuments, the observed similarity
cannot be explained by direct influences on the level of specific samples or masters.

* Dr. Svetlana Vladislavovna Maltseva is an associate professor at Saint Petersburg State University, Rus-
sian Federation. She is a senior researcher at the Research Institute of the Theory and History of Architec-
ture and Town Planning (branch of the Central Institute for Research and Design of the Ministry of Construc-
tion of the Russian Federation), Moscow, Russian Federation.



Velimir Matanovi¢ (City Museum in Kosovska Mitrovica, Kosovska Mitrovica, Republic of
Serbia)”
matanovickm@mts.rs

STYLISTIC CHARACTERISTICS AND GENESIS OF ROMANESQUE ART OF BANJSKA MONASTERY

The subject of research is the emergence of the form and style of Romanesque architecture and
its decorative sculpture in medieval Serbia, concerning historical conditions of their origin and
development, characteristics of the architectural conception of sculptural and determination of
stylistic forms. The paper will analyze a comprehensive analysis of the architectural space, treat-
ment of facades, composition, and ornamentation of the portal and window openings of the Ban-
jska monastery. The emphasis in the paper is to find indirect monumental connections and formal
examples that indicate possible influences from other (except Southern Italy) European areas.
The paper points out the importance of the Banjska monastery within the European history of art.

* Dr. Velimir Matanovi¢ is an expert consultant and visiting professor at the International Cultural Center
in Krakéw, Poland. He completed his studies of art history at the Faculty of Philosophy of the Jagiellonian
University in Krakow, while at the Central Institute for Art History in Munich (Zentralinstitut fur Kunst-
geschichte) he studied the medieval art of Central and Eastern Europe. He was a permanent associate of
the Institute for the Conservation of Monuments in Warsaw. He collaborated on the preparation of scientif-
ic-historical documentation and historical-urban studies of Krakow, Warsaw and Gdansk. He worked at the
Faculty of Conservation and Restoration in Cetinje, then at the Municipal Museum in Kosovska Mitrovica. He
received his PhD thesis from the Faculty of Architecture, University of Belgrade.
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Snjezana Orlovi¢ (Independent artist/independent researcher)’
snjezanaorlovic@gmail.com

THE KRUPA MONASTERY, ENDOWMENT OF KING MILUTIN

The Krupa Monastery belongs to the Eparchy of Dalmatia and is the oldest active Orthodox mon-
astery in the area of today's Croatia. According to the records made in the past few centuries, this
monastery was founded in 1317, with the help of King Milutin, by monks from Bosanska Krupa,
whose monastery was located near the mouth of the river Krupa in Vrbas, and who moved there.
The fact that this is not just a legend is confirmed by the historical and political circumstances in
this area. In the hitherto uninhabited areas, during the reign of Ban Mladen Subi¢, at the end of the
13th century, Serbs began to settle. According to old writers, larger migrations took place in 1305,
and later there were more and more, especially when northern Dalmatia became part of the state
of the Bosnian ban in the second half of the 14 century, and then King Tvrtko, the Orthodox ruler.
This area was of great importance for Nemanji¢ and the area over which the Serbian state exert-
ed influence. Serbian rulers also paid attention and material assistance to the Krupa Monastery.
Stefan Decanski completed the monastery and donated it to the lands and other contributions
that were necessary for its maintenance, and during the reign of Tsar Dusan, the monastery was
renovated. When the Turks ruled Dalmatia, they confirmed to the Krupa monks the right to enjoy
the mentioned lands. The Serbian despots of Brankovi¢ family from Srem, Porde, and Jovan with
their mother Angelina, who in 1494 gave the monastery a "charter", also contributed to its renew-
al. The year 1502 will be the beginning of the centuries of suffering, but also a series of renewals.
When the Patriarchate of Pe¢ was renewed, it managed to gather all Serbs under its auspices, and
then artistic activity flourished. The monastery church was decorated with monumental painting,
and very valuable icons were ordered for the iconostasis. Today, the church has the basis of a de-
veloped inscribed cross with a dome on pendants, which are supported by semicircular vaults. In
the 18™ and 19" centuries, several important construction projects took place, the altar space was
demolished, a narthex was added to the west, and then the entire monastery complex was formed.

* Snjezana Orlovi¢ completed her art history studies at the Faculty of Philosophy in Belgrade in 2005.
From 2007 to 2012, she worked at the Phoenix Gallery in Belgrade as an organizer of gallery activities and
program. She has been an independent artist since 2010. She is the author of six books (Krupa Monastery,
2008; Dragovic¢ Monastery, 2009; Gomirje Monastery 2011; Monastery of the Most Holy Mother of God Troje-
rucica, 2017; Orthodox Eparchy of Gornji Karlovac - Schematism, 2017; Monasteries of Medak and Komogovi-
na, the first church centers of the Eparchy of Gornji Karlovac, 2021) and studies and articles. She participated
at three scientific conferences (Belgrade, Zagreb, Novi Sad) with topics related to the church history and art
of Serbs in today's Croatia. She is the co-author of the exhibition Seven Centuries of the Krupa Monastery,
2017 (Novi Sad, Subotica, Gracanica, Kosovska Mitrovica, Zagreb). From 2011 until today, she has been
collaborating on the organization of the exhibition "Art Salon of Krajina”. She is the author of a documentary
series produced by “Hram” television of Serbian Orthodox Church: "On Saint Sava's Shrine", "The Cult of
Saint Sava and Influence on Serbian Art", a cycle of 30 series about the ecclesiastic art - "The Ornament". She
is currently working on the series "Lord I love your Home, this place of dazzling glory”.



Dubravka Preradovi¢ (Lyon, France)’
dubravka.preradovic@gmail.com

GABRIEL MILLET'S CONTRIBUTION TO THE RESEARCH OF KING MILUTIN'S ENDOWMENTS

Gabriel Millet (1867-1953), the founder and first professor of the Department of Byzantine Art
and Christian Archeology at the Practical School of Higher Studies (Ecole Pratique des Hautes
Etudes) in Paris, more than any other researcher was equally dedicated to the library and field-
work. Among the numerous merits of this famous French Byzantine scholar is the pioneering re-
search of Paleologan wall painting, which was almost completely neglected in the research of Byz-
antine art until Millet. After many years of studying the monuments in Mistra, on the Mount Athos
and in Trabzon, Gabriel Millet met Serbian medieval monuments for the first time in 1906. His
primary intention was to complete the picture of art from the time after the restoration of the Byz-
antine Empire. Therefore, on that occasion, he paid special attention to the study of Gracanica and
Staro Nagoricino, where he discovered an inscription with the name of the painter, as well as the
church of St. Nikita in the village of Cucer. The results he reached during that first scientific mis-
sion dedicated to the Serbian monuments significantly complemented his encyclopedic study of
the iconography of the Gospels. The results of these researches is also a study on old Serbian archi-
tecture in which a French researcher established a division into three stylistic groups, or schools,
where significant attention was paid to the endowments of King Milutin. French scholar devoted
himself to the field research of Serbian medieval architecture and painting on four more occasions,
between 1924 and 1935. In 1927, he exclusively explored Gracanica and Staro Nagoricino. He re-
turned to these monuments in 1934, when he once again explored the church of St. Nikita, where
he then discovered an inscription with the names of the painters. During these researches, a large
number of recordings were made, part of a significant collection that today bears the name of its
founder (Gabriel Millet’s Photo Library), as well as drawings of frescoes made by Gabriel's wife
and associate Sophie Millet, which are important documents about these monuments. Through
his decades-long research of Serbian medieval art, Gabriel Millet has significantly contributed to
a better knowledge and understanding of old Serbian architecture and painting. The endowments
of King Milutin had a special place in these researches, and our intention on this occasion is to
show and valorize the contribution of Gabriel Millet in their study.

* Dr.Dubravka Preradovic is an art historian, researcher and curator. She holds her BA in History of Art (2000), MA in
Medieval History Art and Architecture from Faculty of Philosophy (2008), University of Belgrade and her PhD in History
and Archeology of Byzantine world from Universita degli studi di Udine and Ecole Pratique des Hautes Etudes in Paris
(2011) with a PhD scholarship from the Italian Government. In 2005, she completed the specialization “Nuove tecnol-
ogie per la valorizzazione e gestione del patrimonio culturale meditteraneo” at the European Centre for Cultural Mon-
uments in Ravello, Italy. Dubravka worked as a curator at the National Museum in Belgrade from 2001-2013, first as a
curator at the Gallery of Frescoes, then as Curator in Medieval Department, and then as a Senior Curator of the Collection
of old and rare documents of medieval monuments. She studied the Byzantine period with a focus on Latin-influenced
Adriatic and Serbian medieval churches with a strong Western impact. An important field of her research is dedicated to
the phenomena of medieval societies and the politics of the cult of saints and relics. In parallel, she has been working on
the historiography of cultural institutions and explorations of the medieval heritage of the Balkans at the end of the 19th
and beginning of the 20th century, and particularly on the presence of the French and Russian scholars in the Balkan
area. She is an alumna of the Ecole Francaise de Rome and the Plato Academy of the University of Athens. At the moment,
she is an independent scholar, situated in Lyon, France. Her articles, covering different subjects in a vast chronological
span, from the 4th to 20th centuries, are published in four languages in diverse scientific journals and monographs.

235



236

Asnu-Bilban YALCIN * (Istanbul University, Faculty of Letters, Turkey)®
yalcinab@istanbul.edu.tr

TRADITION AND INNOVATION IN THE LATE PALAEOLOGAN DECORATION: THE CASE OF
CHORA/KARIYE

As well known, the decoration of Kariye is very much studied regarding its figurative program. On
the other hand, less attention is given to the architectural frames of the scenes both of the mosaics
and of the frescoes.

The parekklesion, as a mortuary chapel, is decorated, according to its function, with scenes devot-
ed to the Last Judgment and culminates with the Anastasis in the apse’s conch. The only dome in
the chapel is showing angels above the windows, divided by cornices decorated with elegant and
abstract but naturalistic formulated floral motifs. The choice of delicate colours, with light but de-
cisive brushstrokes, sometimes with white lines of light, demonstrates a high quality of technique
and execution. But, worthy of our attention are the motifs themselves executed in a totally new
and innovative way.

Next to these, are the usual pseudo-marble panels in the lower level of the walls. Very common
decoration type, from earlier times, which are placed in relevance with the real ones of the naos
and narthexes.

This paper will examine the iconography and the execution of these motifs, their interrelation
within the building itself and with other contemporary examples defining their diversity and
prominent position as a model for later ones, thus proposing different aspect of the Palaeologan
ornamentation.

* Dr. Asnu-Bilban Yalcin is professor at the Istanbul University. She is graduated at Rome ‘La Sapienza’
University, Faculty of Letters and Philosophy. Her PhD was completed at Istanbul University, with a thesis
on the institutions of the Great Palace of Constantinople according the literary sources. Her research area in-
cludes the Byzantine architectural sculpture and painting. She was awarded with scholarships and research
projects and was visiting professor at different universities in Turkey and abroad. Participated to numerous
archaeological excavations, she is actually directing the research on the historical topography of Bosporus
strait and the excavations of Hieron/Yoros fortress in Istanbul. She is the scientific adviser for Aya Sofya and
Kariye, appointed by the Turkish Ministry of Culture.



Jasmina S. Ciri¢ (University of Kragujevac, Faculty of Philology and Arts, Serbia)”
jasmina.ciric@filum.kg.ac.rs

ARCHITECTURE OF THE KING’S CHURCH IN STUDENICA AND THE HOLY SAVIOR IN CHORA, IN
CONSTANTINOPLE: SIMILARITIES AND APPROPRIATION

The paper aims to analyze the question of architectural resemblances between King’s church in
Studenica and Holy Saviour in Chora in Constantinople. King Milutin built his tiny church of St.
Joachim and Anna in the monastery Studenica in 1313/14. Adjacent to the larger church of his
great grandfather Stefan Nemanja, King Milutin’s choice of dedication must have been pointedly
significant. This choice of dedication to the ancestors of the Virgin corresponds with his own
needs to reaffirm his noble ancestry. Taking into account the architectural features of the interior
architecture of King’s church and Chora this paper attempts to conclude that Milutin used certain
elements innovatively. Though evidence indicates that Chora’s expensive designing under Theo-
dore Metochites took place between 1315 - 20 and King’s church during 1313, we should not be
surprised about certain Constantinopolitan imports and appropriation. Similarities of space or-
ganization - delicately fantastic architectural details and more specifically dignity of frescoes and
ornaments, a long tradition of usage of the monograms on the window openings - exist between
the program of the Chora and King Milutin’s church. Milutin’s little jewel box chapel encapsulates
both architecturally and iconographically the ideas of microcosmos, an ideal church built by an
ideal ruler. Could it be that these resemblances between two churches came about because King
Milutin had provided a proving ground for imperial Constantinopolitan artists in Serbia before
the work on the Chora begun? Both historically known facts and pieces of evidence indicate that
it could be the case.

* Dr. Jasmina S. Ciri¢ is an assistant professor. She studied art history at the Faculty of Philosophy at the
University of Belgrade. Her research is focused on the visual significance of late Byzantine art, rites, and
their liturgical contexts in the churches of the Palaeologan age. She is focused on exploring the exegetical
meaning and function of ornament in various materials in the late Middle Ages. Her research is focused on
archival work and the use of photographic material to understand the context of changes over time in the
Byzantine and Serbian medieval churches. Through the ERASMUS+ program, she was a lecturer at the Justus
Liebig University in Giessen, Masaryk University in Brno, Charles University in Prague, Phillips University in
Marburg. She has published numerous scientific articles, books, and book reviews in journals with national
and international influencing factors.
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Thalia Mantopoulou-Panagiotopoulou (School of Fine and Applied Arts of the Faculty of Fine
Arts Aristotle University Thessaloniki)®
thaliamp@vis.auth.gr

KING MILUTIN AND THE CHURCH OF TAXIARCHES IN THESSALONIKI

King Stefan Uro$ I Milutin (r.1282-1321) visited Thessaloniki many times, especially after the end
of the internal conflicts in Serbia in 1312. During these visits, he built in Thessaloniki two church-
es and a palace. Many researchers identify the church of Agios Nikolaos Orphanos as one of them.
The present study proposes the identification of the second one with the church of Taxiarches,
which is located in the Upper Town of Thessaloniki. Taxiarches should have been the Hilandar
metochion dedicated to Agios Georgios. The existing monument consists of a church in the upper
story and a crypt beneath it.

The following arguments support this identification:

1. The late Byzantine section of the church, partly interpretative restored and partly integrat-
ed with it, consists of two building phases. The collapse of the original construction was
followed by a reconstruction, which incorporated the surviving parts. The characteristics
attributed to this latter reconstruction phase link Taxiarches to Agios Nikolaos, which is
dated by many researchers to the second decade of the 14th century.

2. This neatly ties in with the written sources information that, since its erection, the church
had been dilapidated and burnt, as remnants of a fire can be still seen in some compart-
ments of the well-preserved Byzantine crypt.

3. Surviving frescoes in the present church have been dated to the same period and are attrib-
uted to the painter Georgios Kalliergis, who had links to the Serbian community of Thessa-
loniki.

4. The surrounding wall of the crypt is reinforced by buttresses similar to the ones used in
buildings of Hilandar Monastery on Mount Athos and other buttressed towers in Chalkidiki.

5. Two imperial golden bulls of 1316 and 1317 granted the Hilandar metochion in Thessalon-
iki, which was renovated this period, water supply from the Hortiatis aqueduct.

6. A confusion of Taxiarches with the Rotunda in Thessaloniki in the oral tradition can be ex-
plained by the fact that both monuments bear the same dedications (to the Archangels and
Agios Georgios) and were located in the same Byzantine neighborhood.

7. Modern written sources attest to the large estate belonging to Taxiarches at the end of the
Ottoman occupation, which was undoubtedly a Byzantine heritage. The fact testifies that
Taxiarches had been a monastery or a rich metochion.

* Dr. Thalia Mantopoulou-Panagiotopoulou was born in Thessaloniki. She studied architecture at the School of Ar-
chitecture of the Aristotle University and holds a Ph. D. Degree in History of Architecture. Her doctoral thesis was on the
religious architecture of Thessaloniki during the last phase of the Turkish occupation. She authored many treatises and
books on the Byzantine, post-Byzantine and Neoclassical architecture of Thessaloniki, many of which were published in
Greek or international scientific journals. She expanded her research for the same periods to Asia Minor, Bulgaria and
Constantinople. She took part in many congresses. She is currently Professor at the School of Fine and Applied Arts of
the Faculty of Fine Arts, where she teaches Theory of Space and History of Architecture as well as Orthographic, Axono-
metric and Perspective design.
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THE ARTISTIC ERA OF KING MILUTIN IN THE CULTURAL HISTORICAL AND AESTHETIC OPTICS
OF MILAN KASANIN

Milan KaSanin (1895-1981) in his integral study of medieval Serbian literature and art pays spe-
cial attention to the works and authors who created during the reign of King Stefan Uro$ II Milutin
Nemanji¢ (1282-1321), i.e. medieval works of art whose central theme is the personality of the
controversial rulers of Serbian lands in the last decades of the 13™ and the first decades of the
14" century, as well as the spiritual and socio-historical characteristics of the era of this important
founder and great artistic patron. By excerpting available sources and aesthetic contents, based
on decades of research into Serbian literature, art, civil and sacral architecture, and relying on
the small but stimulating previous studies of old Serbian literature and culture, the author of the
monographs Serbian Literature in the Middle Ages (1975) and Kamena Otkriéa (Stone Discover-
ies) (1978) seeks to systematize knowledge about the cultural past, to explain the spiritual and
historical forces of the time, to understand Byzantine civilizational influences on art forms and
meanings, to find elements of original artistic creation within medieval Serbian The age of King
Milutin, as well as the entire Serbian Middle Ages, following the footsteps of Johann Huzinga and
Ernst Curtius, Kasanin analyzed a cultural-historical topos and a spiritual-ideological organism
that largely conditioned the formation and appearance of his own aesthetic. Only when a literary
work is character read in accordance with the spiritual principles of the epoch in which it was cre-
ated, can be assessed its aesthetic value and significance. Therefore, we will try to outline the ana-
lytical and methodological framework of Kasanin's spiritual, historical, and aesthetic thought from
the point of view of the history of literary criticism, concerning the way in which he perceives and
names the artistic forms of Milutin's epoch, art forms in which Milutin's age and literary achieve-
ments of monk Theodosius and archbishop Danilo II. By interdisciplinary connection of poetic and
stylistic features of concrete literary achievements with aesthetic characteristics of church and
secular architecture, fresco painting or icon painting, but also with socio-political factors, Kasanin,
according to our metacritical insights, embodies the artistic construction of the period of King Mi-
lutin's reign and he spiritually projects it to the present moment - as a living part of the tradition
that participates in our cultural self-understanding.

* Dr. Jana M. AleKsi¢ is a research associate at the Institute of Literature and Art in Belgrade. She defended
her PhD thesis: Milan Kasanin as an interpreter of new Serbian literature in 2016 at the Faculty of Philology,
University of Belgrade. She completed her postdoctoral training at the Dipartimento di Studi Linguistici e
Culturali Comparati, Universita Ca 'Foscari Venezia, Italia) under the supervisorship of Prof. Dr. Aleksandar
Naumov. She is the author of the monographs Opsednuta prica: Poetika romana Gorana Petrovié¢a (2013),
Zudnja za lepotom i savrsenstvom: Teurgijska dimenzija knjiZzevnoumetnickog stvaralastva (2014), Kulturna
ideologija Milana Kasanina / Cultural ideology of Milan Kashanin (2019), KnjiZevna misao Milana Kasanina
/ Literary thought of Milan Kasanin (2020), as well as four books of poems Topao kamen (2014), Upijanje
(2017), Arijel Anonim (2018) and Na sredini (2020). She publishes poetry, critics, scientific articles and es-
says in literary and scientific periodicals and collections.
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A TRAVELLING CONCEPT: CLASSICISM IN THE ART OF KING MILUTIN AND THE PALAEOLOGAN
AGE

The Late Byzantine period stands in the historiography for its intellectual and artistic flourishing,
particularly remarkable during the first one hundred years of the Palaeologan dynasty. In turn,
the revival of antique heritage is considered as one of the most characteristic features of Late Byz-
antine wall paintings whose classicism earned the Palaeologan art the label of the last Byzantine
renaissance. Associated with the elite patronage, this classicizing painting trend reached its peak
in the monuments of the turn of the 13th and the first two decades of the 14th century. It was pro-
moted by famous artists like the mythical Manuel Panselinos, Kalliergis as well as Michael Astra-
pas, and Eutychios - authors of the major painted programs that embellish the foundations of King
Milutin. Itis well-known that the activity of Michael Astrapas and Eutychios embodies the intense
artistic interactions between the Byzantine Empire and the kingdom of Serbia at that time. More-
over, the two painters passed on salient samples of antique iconographic and pictorial elements
into painted programs of Milutin’s churches making them stand among the most accomplished
examples of the early Palaeologan classicism. This paper aims to bring into the debate the topic
of classicism and discuss in current terms its significance for the understanding of the art of king
Milutin and the Palaeologan age. It questions the artistic and cultural values the revived antique
was representing, its context, and how it contributed to the specific character of wall paintings in
both Milutin’s foundations and contemporary Byzantine monuments. At the same time, the paper
takes a broader perspective, it approaches classicism as a traveling concept, looks at its origins
and history without overlooking its ideological background. If classicism was and still is a power-
ful paradigm of European art historical writing, the question worth raising is what this particular
concept can do when applied today to study the art of the Late Byzantine world.

* Dr. Ivana Jevti¢ is an assistant professor at the Department of Archaeology and History of Art at Kog Uni-
versity, Istanbul. She defended her PhD thesis at the University of Paris 1 Panthéon Sorbonne and University
of Fribourg (Switzerland) with the dissertation project «Les motifs antiques dans la peinture murale byzan-
tine des Xllle et XIVe siécles» ("Antique Motifs in Byzantine Mural Painting of the 13th and 14th Centuries”).
Her research is oriented towards the Late Byzantine Constantinople, then the exploration of retrospective
and narrative tendencies in Late Byzantine art and their comparisons with similar processes in Western
medieval art.
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LINKS BETWEEN THE SERBIAN AND ITALIAN ART AT THE END OF THE 13™ AND THE BEGIN-
NING OF THE 14™ CENTURY: RARE ICONOGRAPHIC THEMES

In the monumental painting, within the endowments of King Milutin (1282-1321), are present
rare iconographic solutions, which spread primarily in Macedonia and Serbia. On the scene of
the Nativity of Christ in the King's Church in Studenica, the Mother of God is depicted while she
is kissing her Son, in Staro Nagoricino the monumental Mother of God Pelagonitissa is shown,
as well as Christ's Climbing on the Cross in a triumphal variant, while the same scene in a differ-
ent iconographic scheme, with strong emotional context, is preserved in St. Nikita in Cuéer. In a
chronologically close period, variants of the same themes appeared in Italy, primarily within the
paintings of smaller format in isolated environments, intended mainly for the Franciscan clientele,
in centers associated with the Guelphs, the Anjou dynasty, and the pope. Thus, the interpretations
of the Mother of God Pelagonitissa are found primarily in Romagna and Rimini, where Giovanni da
Rimini presented this theme in the same complex as the Mother of God who tenderly emgrace and
kiss her Son. The triumphant version of Christ's Ascension to the Cross was painted in Tuscany
and Siena, while the variation is seen within the fresco in Santa Maria Donaredina in Naples which
is close to the painting of Cucer. The important role of the political and cultural mediator of the
Serbian state was confirmed during the time of Milutin and his mother Jelena, connected with the
Anjouans and in close ties with the popes, starting with the Franciscan Pope Nicholas 1V, the fa-
mous protectress of the monastery in Zeta. The problem of artistic ties between the Serbian state
in the time of King Milutin and the Italian territories is considered in the light of new scientific
knowledge and interpretations offered by modern historiography.

* Sanja Pajic is an associate professor. She completed her art history studies at the Faculty of Philosophy
in Belgrade. She defended her PhD dissertation at the Faculty of Philosophy in Prague. She is an associate
professor at the Department of Applied and Fine Arts, Faculty of Philology and Arts. She is the co-author of
a monograph and the author/co-author of over 50 scientific articles. Her areas of interest are connections
of Serbian, Byzantine, and Italian medieval art; Cretan icons; Serbian painting of the Middle Ages; Serbian
painting of the Turkish period; iconographic studies.

Rosa D’Amico completed her studies at the University of Rome. From 1976 to 2012 she worked at the Insti-
tute for the Protection of Artistic Heritage in Bologna (Soprintendenza per i beni artistici e storici). She dealt
with the protection of this city and its territorial context, and she was also engaged in the National Pinaco-
teca in Bologna (Pinacoteca nazionale di Bologna). She is the author of a large number of texts from various
artistic fields, with a narrower focus on the art of the Middle Ages. She has been the initiator of cooperation
with cultural institutions in Serbia since 1994, within which she organized exhibitions. She has published
a large number of papers as an author/co-author and is a participant in numerous international scientific
conferences. A special area of interest concerns Serbian-Italian artistic and historical ties in the Middle Ages.
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LITURGICAL TOPICS IN THE ICONOGRAPHY OF MILUTIN'S FOUNDATIONS - THEOLOGICAL
VIEWS OF MILUTIN'S ZOGRAPHS AND BUILDERS

In the time of King Milutin, and especially at the beginning of the 14th century, Serbia became a
large construction site of holy churches. It brings together the most famous painters and builders
of the Christian world, and an authentic cultural heritage is created on this territory. Serbia contin-
ues to be an active creator of the local cultural trends, participating in the so-called "Renaissance
of the Palaeologan dynasty" and at the same time shaping its own style. Along with the shaping
of the order of the Holy Liturgy, which culminates in the Diataxis of Philotheos Kokkinos visual
representations of liturgical works also appear and multiply. The space of the altar apse is natu-
rally connected to them. In Milutin's endowments, in addition to the usual performances of great
pastors and liturgists of the Church with scrolls of liturgical texts, there are also now established
innovative compositions within the wall painting: Service of the Holy Liturgy and Communion of
the Holy Apostles. The events from the Gospels are also painted in Milutin's endowments, which
are a constant occurrence during the painting of the churches in this period and are usually found
in the upper registers of the nave. However, some compositions are often placed in the altar space.
The Ascension of Christ stands out as a par excellence liturgical event, which depicts Christ as-
cending to Heaven and Who will also come (Acts 1: 10-11). This promise is the main expectation of
the Christian community at the Liturgy. Precisely in the scene of the Ascension, most of the clergy
are present, who in the period of late Byzantine painting we meet in separate compositions in the
altar space. These are the Holy Mother of God, whose arms are stretched in the position of Oranta,
with the Christ Emanuel, the Eucharist - the Jesus' Last Supper with his disciples, and the angels
who, like deacons, participate in the Heavenly Liturgy. Milutin's endowments are numerous. They
differ in size and shape, as well as purpose. These churches are sometimes the episcopal cathe-
drals, the catholicons in the monastery complexes as well as the city cathedrals. The painting of
the altar apses, as well as other parts of the temple, was designed by profoundly educated and,
above all, theologian painters and builders. Serbian archbishops, great pastors of the Church, and
educated theologians, not only supported the construction project but also actively participated in
the construction of churches and influenced on their shaping and decoration.

* Vojislav BaSica is a master theologian. After finishing primary school in his hometown, he attended the
Karlovac seminary "St. Arsenije Sremac” in Sremski Karlovci. He completed his undergraduate academic
studies at Faculty of the Orthodox Theology at the University of Belgrade, and at the same institution he
completed the Master of Academic Studies with the topic "Following the Holy Secret Confession and Repent-
ance in Trebnik by Petar Mogila: Ritual and Theological Aspects". Except of the native Serbian, he speaks
Greek, English and Russian. In the academic year 2019-2020, he enrolled in PhD studies at the Faculty of
Theology at Aristotle University of Thessaloniki. He is preparing his PhD dissertation on the topic: "Aesthet-
ics of the liturgical space in parish life" with Professor Mr. Tryfon Tsombani. In the current academic year
2020-2021, he is attending the "Eugenios Voulgaris" program that is organized by the Institute of St. Maxi-
mus the Greek in the Vatopedi monastery on Mount Athos.
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RENAISSANCE BEFORE THE RENAISSANCE: HUMANLY ASPECTS OF LATE BYZANTINE
PAINTING. CASE STUDY: “THE ANASTASIS: AN IMAGE OF LIBERATION AND RESURRECTION’,
STUDENICA MONASTERY

Present paper aims to discuss and attempts to deconstruct conventional assumptions about Byzantine
painting in terms of style and iconography, by focusing, specifically on the Late Byzantine examples, the
Studenica monastery, (ca. 1313-ca. 1320). The main hypothesis is that the supremely idealized Renaissance
conception of painting starting with the writings of Giorgio Vasari, lead to a widely stereotyped and preju-
diced evaluation of the Byzantine art. Consequently it is placing the latter one inferior to the Renaissance. In
order to elaborate these problematic, images from the dodekaorton are compared between the two realms:
The Eastern and Western Christianity. A striking case comes from the Anastasis of Christ, symbolically de-
picted since the early Christian times, until the eleventh century, there is no one normative, official iconogra-
phy of the subject. In the Byzantine image of Anastasis, following Passion Christi, his “communal” resurrec-
tion is followed by an act of deliberate liberation of the Righteous Protagonists of the event. In the western
examples, however, the emphasis is given on the act of an “individual” resurrection itself. So, the question
lies in the different perceptions, typological origins, and in what way they resemble the types of Anasta-
sis-imagery, other than and as complementary of the holy texts, canonical and apocryphal alike. Further
examples come from the depiction of Hades, especially in the Anastasis-images. Recent scholarly studies
discuss the beautification of Hades in the Byzantine Painting in general. As an invaluable part of the artistic
achievements of the King Milutin’s era, observed in the Anastasis image by the painters Michael Astrapas
and Eutychios at the Studenica monastery, ca. 1315, depicted in the altar area of the King’s church dedicated
to Sts Joachim and Anne is studied as one of the prime examples of the Byzantine conception of the theme
that reflects renaissance before the Renaissance. Other examples from the Roman coinage of the fourth and
fifth centuries, and from Pagan Mythologia are also discussed in this respect. At the end, communal versus
individual and beautiful, muted versus grotesque depictions of iconographical elements are due to the dif-
ference in their mindset in interpreting and perceiving images per se, that basically goes back to the time of
Libri Carolini in the eighth century? How theologians of a collective monasticism and individual aristocratic
prayer affected the relation text-image? Or does one need to address from within a wider perspective due
to the coherent content of their different Cultural Memories? These are among the questions that is going to
be revisited within a trial of a social anthropological model together with the religious imagination that has
been already in play for centuries.

* Dr. Sercan Yandim studied Business Administration at METU, and get a master’s degree in Archaeology and History
of Art at Bilkent University. She completed her PhD in Germany, in Marburg an der Lahn at Philipps University, in Art
History and Christian Archaeology. Since 2005 she is a faculty member at Hacettepe University, Department of History
of Art, Ankara. She conducted numerous researches in archaeological museums in Turkey with an attempt to study and
publish Christian art produced in the Ottoman period. She organized an International Art Historical Colloquium in 2010
and published her proceedings in, “Angels, Saints and Prophets in Christian and Islamic art, Arkeoloji ve Sanat Yayinlari,
[stanbul, 2010. She participated in two archaeological surveys in and around Konya (2013-2015). Her recent publica-
tions are: Marginalizing Traditional Religious Groups, Cults and Beliefs in the Early Patristic Period: Asceticism in Phrygia
and Lykaonia, in Identity and the Other in Byzantium. Ed. by K. Durak and I. Jevtic. Papers from the fourth International
Sevgi Goniil Byzantine Studies Symposium. (GABAM, istanbul, 2019) 189-205; “The Economic and Social Blossoming of
Europe In the Twelfth Century: The Role of The Italians In Anatolia”, in Cultural encounters in Anatolia in the Medieval
period: the Italians in Anatolia during 12th-15th centuries symposium proceedings, 13 May 2016, Istanbul, 2019.
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ROYAL IMAGERY OF KING MILUTIN IN HISTORICAL CONTEXT, REVISITED

One of the longest and most successful reigns in the Serbian Middle Ages was that of the Serbian king Stefan
Uros II Milutin (1282-1321). This period was unstable and volatile both in internal and external politics
being marked by the complex relationship of Milutin with his elder brother and ex-king Stefan Dragutin and
later especially with their legitimate and illegitimate issues. Therefore, the intricate network of multiple in-
terests of domestic and foreign origin fundamentally impacted political theory and its reflections in official
imagery. Still fully unresolved background of the power transition that took place in 1282 is strongly echoed
in frescoes from the small chapel in Purdevi Stupovi, but also in the partially preserved painted program
of the narthex in the Prizren cathedral, the Virgin LjeviS§ka church. This paper aims to revisit all of the royal
images of king Milutin in order to explore anew the meaning of different variants, from those portraits of
the king being shown in prayer (e.g. in the Vatican icon or in the Chilandari nave) to the unusual ones as are
those in the Staro Nagori¢ino and Studenica. The material under discussion presents strong arguments that
it was the immediate context that influenced emergence of variables in portraiture being distinguished by
a number of details. I shall especially argue that one should not neglect importance of the Staro Nagoricino
example in reviewing the symbolism of the sword in Byzantine iconography, as recent scholarship tends
to simplify the potential of the sword as symbol of triumphal iconography. One should bear in mind that
the sword appears in Byzantine art in multiple guises, representing a weapon (in a number of combat and
battle scenes), a royal or imperial insignia (in various coronation scenes) and a symbol, of either victory or
triumph (on rare occasions being donated to a ruler by the holy person or God). The triumphal reign for
a medieval ruler was as important as the issue of producing a male heir since the lack of a legitimate one
would often pave the way to crisis and almost always lead to civil wars, as was evident with the last years of
Milutin’s life. Despite a number of his marriages, he died without an apparent heir, which is why the issue of
his successor had to be resolved in a bloody war between his two sons and a nephew who all lacked proper
legitimacy. But the king did try to produce the heir whose right to inherit him could not be challenged. His
fifth marriage to Simonis, daughter of the Byzantine emperor Andronikos II Palaeologos, was the way to ac-
complish even ambitions of Empress Eirene, the wife of Andronikos. Infertility of the young bride prevented
such plans and it seems King ventured for help from above, by having built special chapel in the dynastic
mausoleum Studenica, dedicated to Sts Joachim and Anne, the parents of the Virgin.

* Dr. Branislav Cvetkovic is a senior curator in the Regional Museum in Jagodina. In the period 2000-2005 he has been
director of the Regional Museum in Jagodina. In 2010 he defended PhD “Nova Pavlica - History, Architecture and Wall
Paintings”. Curates the collections of fresco fragments, copies of frescoes, icons, manuscripts, cult objects, rare books,
sculpture, epigraphic monuments, architecture. In 2015 the summer fellowship at Dumbarton Oaks. Fieldwork sites:
JoSanica, Zupanjevac, Kaleni¢, Rado$in, Resava, Sisojevac, Crnica, Ivkovié¢, Krusedol, Smederevo, Vitovnica, Nova Pavlica,
Pe¢, Lipovac, Stanicenje, Prohor P¢injski. Published in Byzantion (Bruxelles), Starinar (Belgrade), Analecta Iberica (Tbili-
si), Art Studies Quarterly (Sofia), Ikon (Rijeka), Zbornik radova Vizantoloskog Instituta (Belgrade), Balcanica (Belgrade),
Zographe (Belgrade), Zbornik za likovne umetnosti Matice srpske (Novin Sad), Saopstenja (Belgrade), Arheografski prilozi
(Belgrade), Zbornik Narodnog muzeja (Belgrade), Zbornik muzeja primenjene umetnosti (Belgrade), Glasnik Drustva kon-
zervatora Srbije (Belgrade), Sveske Drustva istoricara umetnosti Srbije (Belgrade), Istorija umetnosti (Belgrade), Lesko-
vacki zbornik (Leskovac), Zbornik Narodnog muzeja (Cacak), Liceum (Kragujevac), Krusevacki zbornik (Krusevac), Koreni
(Jagodina).
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THEOLOGICAL INTERPRETATION OF THE PERCEPTION OF HOLY WISDOM IN THE MONASTERY
OF GRACANICA

Depiction of the Wisdom in the Church of the Assumption of the Most Holy Mother of God in the endowment of King
Milutin - the monastery of Gracanica is intriguing in multiple ways. Within this composition, the Christ - the Wisdom
of God is personified in the most important part of the sacral space - the altar. In the process of depicting of the Christ,
centuries before the time of the Palaeologan age and King Milutin, more precisely, already in the canonical decisions of
the Trullo Council in 692, historical realism prevailed over symbolism, certainly with all the peculiarities of the escha-
tological experience of the God-man. For a theological understanding of the composition of the Wisdom in medieval
painting, it is necessary to keep in mind the corpus of Old Testament Sophiological texts, in the first place the Stories
of Solomon (Heb. Mishle Shelomoh nisby *5ui.n.), and the Wisdom of Solomon (Gr. Zo@ia Zolopwt) which represent the
foundation of the onthological meaning of the Sophia. It is not without the significance either the fact that the written
tradion of the literature dedicated to the lives of the saints and rulers in the Serbia of the Nemanji¢ dynasty. On the other
hand, the axes of the interpretation of the representation of the Wisdom in Gracanica is the Holy Father’s interpreta-
tions from the beginning of the 9" chapter of the Proverbs of Solomon. In the sophiological pericope of Chapter 8 of the
Stories, according to the interpretation of St. Athanasius the Great, it is mentioned the double reality of the Wisdom, and
its pre-eternal existence and the Incarnation. St. Athanasius begins his teaching on the Wisdom by analyzing the verb
kanani (Heb. "137) which in the translation of Aquila, Simachus and Theodotius means " had "(Greek: éktoato), while in
the translation of the Seventy, it means" created "(Greek: éktiog). Chapter 9 unequivocally speaks of the Incarnation of
the Logos - the Wisdom, who has built her house and has set up its seven pillars (Proverbs 9: 1). Seven pillars, which are
visible behind the depiction of the Wisdom in Gracanica are seven gifts of the Holy Spirit who, according to the Isaiah’s
prophecy, refer to the Messiah. According to the interpretation of St. Gregory the Theologian and the other Holy Fathers,
on Messaiah will be founded the Spirit of the Lord. Wisdom calls out from the heights overlooking the city (9,3), with
the high sermon which is depicted by a scroll in the hands of the Sophia and which, according to the interpretation of
St. Basil the Great refers to the high dogmas. This sermon is majestic because, according to the Joh Damascene, refers
to the untold future goods. At the Table of the Wisdom, the Lord, through the Prophets, and later through the Apostles,
called all the foolish in the eyes of the world, and the wise in the eyes of God: Come, eat my bread, and drink the wine I
have mixed (Proverbs 9: 5). Before his Suffering which provided salvation, Christ creates a new and eternal Covenant,
uttering the words: "Take, eat ... and Drink from it, all ...” (Mt. 26: 26-28), and thus establish the Eucharist - the Feast of
Wisdom, which the Logos, according to in the words of St. Maximus the Confessor, prepared long ago in the past. The
ultimate goal of convening the Table is for the faithful to eat the Body of Christ and drink His Blood in order to forgive
sins and gain eternal life. This goal is emphasized by the fact that the performance of the Feast of Wisdom in the church
of Gracanica found a place in the Altar, which represents "Heaven, the Kingdom of Heaven, Paradise which was once

closed to earthlings due to sin, to be finally opened by the cross of the Son of God."

* Dr. Zdravko Peno is a full professor at the Department of Systematic Theology, at the Faculty of Orthodox Theology "St. Basil of
Ostrog" in Foca. He graduated in 1985 at the Faculty of Economics, University of Belgrade, and the Faculty of Theology of the Serbian
Orthodox Church in Belgrade in 1991. He was a lecturer at the Theological Seminary of Saint Sava in Belgrade from 1990 to 2000. He
completed his postgraduate studies at the Faculty of Theology of the Aristotle University in Thessaloniki with the defense of his PhD
thesis: ” Premudrost Bozija po svetim ocima i ruska teolo$ka strujanja XIX i XX veka” /”The Wisdom of God through the Holy Eyes and
Russian Theological Currents of the 19th and 20th Centuries” (2001). He is the author of the books: Katihizis - Osnove pravoslavne vere
(2002; transl.on Bulgarian and published 2008), Hristos - Nova Tvar (2009), Dogmatika - Kratko izloZenje pravoslavne vere (2011),
HriS¢anski etos i dogma (2012), Dogmatika - Kratko izloZenje pravoslavne vere — Hristologija knj. I (2013), Dogma - Osnov Zivota u Istini
(2014), Okusite i vidite - Tumacenje Svete Liturgije (2020). He wrote several textbooks in systematic theology, over thirty studies in
dogmatics, ethics, bioethics, catechetics and liturgy. He translated a number of theological texts from Greek and Russian. He has given
numerous lectures, participated in theological forums, international and national scientific gatherings. He was the editor-in-chief of the
theological journal "Godis$njak” which is published by the Faculty of Orthodox Theology "St Basil of Ostrog".
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REPRESENTATIONS OF DONORS HOLDING A MODEL OF A CHURCH IN LATE BYZANTINE
PERIOD

The proposed paper focuses on the representations of a lay figure holding a church in late byzan-
tine period; nevertheless, such representations are connected to the patronage of these buildings.
In this paper the nature of such representations is explored in icons, manuscripts and in the mon-
umental painting in Byzantium, the Balkans, the Aegean islands, Cappadocia and Georgia. Appar-
ently the monuments of king Milutin are crucial for the understanding of this process. Further-
more, this paper is getting involved in several sub-issues; What do such representations mean?
Do they represent the donors’ social status? Or do they reflect their personal self-perception for
the Divine and their relationship to it? Nevertheless, there is just one respond to the above-men-
tioned questions; we should though define the audience of such representations; who are their
spectators and how do they comprehend these depictions? Is it important if a church was built for
funeral, private or public purpose? For sure, it would differentiate the audience. What is their dis-
tinction, if there is any, with the donors’ portraits without a model of a church? What such models
of churches represent? Do they depict the actual churches or maquettes of them? Do the ktetor/
donor portraits represent a contradiction with the ktetor/donor inscriptions? Do the portraits
represent in a symbolic/spiritual world an offering of the lay person to the Divine on the one hand
and the inscriptions represent the material offer? Do they represent two different goals? Do the
portraits refer to the persons depicted more and the inscriptions more to their society? Moreover,
what do these models represent for the lay figures, who keep them? Do these models represent
the churches that these wallpaintings are painted inside? Are they monuments of themselves?
Or are they part of their donors or ktetors’ self-image? Finally, what are these portraits with the
models of churches represented? Are they monuments of the original churches within themselves
in order to symbolize their form as schield against the outside world or are they part of the post-
humus reputation and therefore part of their self-identity of the persons involved in the building
of these churches? This paper will attempt to give answers to the above-mentioned questions.

* Dr. Dionysios Mourelatos is an adjunct lecturer. He studied History and Archaeology at the University
of Athens. He was awarded an MA and a PhD (Icon: its placement and function, 2009) in Byzantine art and
archaeology at the same University. His publications and presented papers cover icon and monumental
painting, minor arts, historiography of Byzantine art, coinage and the history of metallurgy. He teaches and
has taught in several universities in Greece and Cyprus.



Elena Kosti¢ (European Center for Byzantine and Post-byzantine Monuments, Thessaloniki)"
ejakostic@yahoo.gr

ICON PAINTER GEORGIOS KALIERGIS IN THE SERVICE OF KING MILUTIN, EXAMPLE OF THE
FUNERARY CHURCH OF THE HILANDAR MONASTERY

The funerary church of the Hilandar monastery, dedicated to the Annunciation, has been little scientifically
processed. It is located in the monastery cemetery, outside the fortification, but near the monastery com-
plex. It is a two-storey building, which in its previous form belonged to the type of inscribed cross with a
dome. At an unknown time, the roof structure collapsed, and the church stood in a dilapidated condition
until the second half of the 18th century, when it underwent drastic changes. To this day, it has been pre-
served in the shape it took after the interventions of 1762 and 1868, as a single-nave building covered with
a semi-circular vault under a four-pitched roof. The interior of the church was painted, while today that
unique layer of paintings has been preserved only partially, on the remains of the original temple, more pre-
cisely in the eastern part, that is. in the altar space and on its vaults as well as on the longitudinal walls of the
nave itself. In the altar space are preserved depictions of holy bishops, participants in the divine liturgy, from
which can be recognized St. Basil the Great, St. Cyril of Alexandria and St. Spiridon. The prosthesis preserves
figures of holy archbishops, such as St. James the Brother of God, St. Simeon of Christ's cousin, St. Modesta,
st. Clement of Ancyra and St. Sophronius of Jerusalem. The eastern semicircular vault is adorned with the
scene of the Ascension, while the Annunciation is painted on a slightly lower arch above the iconostasis.
The lower parts of the figures of saints are preserved on the south wall, whose clothes reveal their monastic
scheme. This painting ensemble was originally studied by V.J.Duri¢, and later B. Todi¢, who, judging by their
stylistic features, dated the frescoes to the second decade of the 14th century, adding this church to the
founding activity of King Milutin. In fact, according to V.]. Puri¢'s church could have been painted by a skilled
but mediocre master, who had to belong to one of the many Thessaloniki painting workshops, while B.Todi¢
believes that the frescoes in the cemetery church are the work of two mediocre masters who drew inspira-
tion from the works of master St. Nicholas Orphanos or his followers, who later worked in the church of St.
Nikita near Skopje, while at the same time including them in a wider circle of painters Georgios Kaliergis.
Within this paper, a graphological analysis of the manuscript character of the existing epigraphic material
was made, which mainly consists of inscriptions on unwound scrolls. The morphological characteristics of
the alphabet and their comparative study with signed works from the same period led to the unconditional
identification of the creator of the frescoes with the famous Thessaloniki artist Georgios Kaliergis, whose
only signed work is the Church of Christ's Resurrection in Bera (1315). It seems that a few years after finish-
ing his work in Bera (Veria), perhaps around 1318-1319, Kaliergis arrived in Hilandar by invitation and put
himself in the service of the fraternity and King Milutin, then the main monastery founder. He spent at least
the next three years there, probably until the death of the Serbian king (1321). This conclusion stems from
a significant number of examples of the same manuscript character within the inscriptions in the Hilandar
Catholicon, which confirm the participation of the painter Kaliergis in the frescoes of this temple dedicated
to the Introduction, as previously noted by V.J.Duri¢. It can be concluded that this was a large-scale business
cooperation, as evidenced by the legal documents of the monastery, from which it can be concluded that
Kaliergis was a person to whom the elders of the monastery showed trust and respect.

* Elena Kosti¢ graduated from the Department of Archaeology and History of Art, the Faculty of Philosophy, of the Aris-
totle University of Thessaloniki. She received her B.A in Byzantine Archaeology with specialization in Cyrillic epigraphy.
She is a PhD candidate in Byzantine Archaeology, and receives a Fellowship of the Greek State Scholarships Foundation.
She has worked on excavations and scientific projects funded by Aristotle University of Thessaloniki in Cyprus’s byz-
antine monuments. Over the last 15 years, has been member of supervising teams on construction projects, in order to
locate, preserve and protect archaeological findings; she has worked as an excavation team manager and participated in
conservation and restoration programs concerning monuments of culture. Since 2011 she works as a research archaeol-
ogist in the European Center for Byzantine and Post -Byzantine Monuments. Her main research interests are in the field
of Cyrillic and Greek epigraphy, morphology of scribe and in byzantine and post-byzantine painting.
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Thessaloniki, Greece)”
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CREATIVITY AND ORIGINALITY IN THE ICONOGRAPHIC PROGRAMS OF THE FIRST HALF OF
THE 14TH CENTURY

Thanks to the large number of churches that were built after the end of the Latin occupation in
the east, and which retained their wall decoration to a satisfactory degree, a deceptive belief was
created in science that during this period the themes and cycles of iconographic programs ex-
panded. These views were expressed by the founders of the study of Byzantine art, and they were
unreservedly accepted by the new generation of scientists, both at the archaeological and histori-
cal-theological level. In reality, however, the fact that our knowledge of the iconographic programs
of the Middle Byzantine, but also the period that preceded the iconoclasm, is incomplete, and will
remain so, because it is based on a very small number of preserved monuments, which can not
give us a complete picture about their painted decoration. Today, after satisfactory progress in
the systematic study of monuments, science can turn to the comparative study of iconographic
programs, which will surely shake some established perceptions of the past. It seems, for example,
that the consistent belief that after iconoclasm monumental decoration was imposed in a rigid and
dogmatic way by church authorities, making artists simply executors, is not valid. If we adhered to
this principle, we would not be able to explain the constant search for original solutions in terms
of arrangement of performances and the structure of iconographic cycles, nor the ingenuity of
artists in adapting frescoes to not at all "static" and "rigid" sacral architecture. It turned out that
iconographic programs are a field of expressing the creativity of painters in combination with also
dynamic theological views of a certain epoch. Understanding this creative dynamic, expressed in
iconographic programs documented in monuments of the late Byzantine period, can also help in
better interpretation and use of sources and data from earlier historical periods. As you can see,
it is a natural and undisturbed continuation of the artist's creative way of thinking, which never
had to be limited by rigid frames in order to preserve dogmatic correctness. In contrast, a deep
understanding of the purpose to which architecture and painting were subordinated in the crea-
tion of a temple served as an incentive to seek originality in iconographic cycles, so that the result
is not a monotonous repetition of established patterns, but a new composition with elements of
uniqueness and each time original. artistic expression.

* Dr. Georgios Fousteris graduated at the Faculty of Theology of the Aristotle University of Thessaloniki,
and received his PhD at the Department of Archaeology and History of Art, Faculty of Philosophy, of the
Aristotle University of Thessaloniki. He completed his PhD in 2005. His PhD thesis was entitled "Icono-
graphic programs in byzantine transverse-vault churches”, and supervised by G. Velenis. He specializes in
the monuments’ graphic representations, particularly murals. Up to date he has completed a large number
of drawings of Byzantine and Post-Byzantine monuments both in the context of his personal research and
as a participant in several research programs.In 2009, he was elected Assistant Professor at the University
Ecclesiastical Academy of Thessaloniki, where he teaches Byzantine, Post-Byzantine and modern Ecclesi-
astical Art in the Programme of Management and Conservation of Ecclesiastical Cultural Heritage Objects.



Emanuela Fogliadini (Facolta Teologica dell’Italia Settentrionale - Milan, Italy)’
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CHRIST’S SOVEREIGN DIGNITY IN THE PASSION: AN ICONOGRAPHIC AND LITURGICAL STUDY

A detailed cycle of the Passion and Resurrection precisely reflecting scriptural and liturgical sourc-
es developed in iconographic programs of the 13th-14th centuries, in particular in the area corre-
sponding to the Nemanji¢ Serbia in its territorial peak (the Church of Staro Nagoricane, St. Nikita
in Banjane, the Church of the Monasteries of Grac¢anica and Visoki Decani) and in the bordering
regions where afferent iconographers painted at the same schools (the Church of the Virgin Peri-
bleptos in Ohrid; the Church of Protaton and the Church of the Monastery of Vatopedi on Mount
Athos; the Church of St. Nicholas Orphanos in Thessaloniki). The cycles taken into consideration
showcase the Last Supper, the Washing of the Feet, the Betrayal of Judas, various moments Christ
in prayer in Gethsemane, encounters with the high priests, Pilate, sometimes even Herod, the re-
proach, the various phases of Peter’s betrayal, the path to Calvary, Christ climbing to the Cross,
Crucifixion, Deposition, Lamentation, Burial, Anastasis and the Myrrhbearers at the tomb, and
sometimes the apparition of Resurrection to Thomas and the apostles. This paper has two prin-
cipal objectives: first, to present some of the scenes in the cycle in which Christ’s dignity emerges
and, in particular, the freedom with which he chose death on the cross, to which he often climbs
alone with the help of a ladder, and second, to investigate the liturgical sources of the Great Holy
Week which may have inspired the creation and diffusion of such scenes in the Passion cycle. What
caused the decision in this historical period and especially in this geographic zone for the broad-
ening, detailing, and accentuation of the Passion cycle by adding some iconographically “unpub-
lished” and theologically profound scenes? What role did the liturgical texts play in the profound
discussions of the Second Council of Nicaea (787) and as a harbinger of theological meanings that
the iconography expresses monumentally in forms and colors? These are some of the questions
that will guide my research to attempt to reveal the peculiarity of such an iconographic choice and
its inspiration or at least its liturgical echo.

* Dr. Emanuela Fogliadini, gained her PhD in Theology at the Theological Faculty of Milan in 2014 and a
PhD in History of Religions at the Sapienza University of Rome in 2017. She is fellow at Dumbarton Oaks in
2012 and at Orthodox Christian Studies Center of Fordham University in New York in 2014, she complet-
ed her Byzantine studies at the Ecole des Hautes Etudes en Sciences Sociales in Paris. Since 2014 she has
been Professor of Eastern Christian Studies at the Theological Faculty in Milan and Pavia. She has published
several essays on the “controversy over sacred images”: Il volto di Cristo. Gli Acheropiti del Salvatore nella
Tradizione dell’Oriente cristiano (2011); L'immagine negata. Il concilio di Hieria e la formalizzazione eccle-
siale dell'iconoclasmo (2013; French edition Limage contestée. Le concile de Hieria et la pensée théologique
des iconoclastes in 2017) and Linvenzione dell'immagine sacra. Il secondo concilio di Nicea e la legittimazione
ecclesiale dell'immagine sacra (2015). With Francgois Beespflug, Dieu entre Orient et Occident. Le conflit des
images: mythes et réalités (2017); Crucifixion. La Crucifixion dans l'art. Un sujet planétaire (2019). In 2020,
they founded “Academy for Christian Art,” an online platform with a rich curriculum of courses around
Christian art.
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CONTRIBUTION TO THE STUDY OF THE SCENE OF BAPTISM OF CHRIST IN SERBIAN MEDIEVAL
ART WITH THE SPECIAL INTEREST IN THE CHURCH OF SAINT NIKITA NEAR SKOPJE
(AROUND 1324; 1484)

The Church of Saint Nikita near Skopje represents very important and at the same time the last testament
of the Serbian king Milutin (1282-1321; built: 1299 / 1300-1308; decorated with frescoes: around 1324;
1484; 1846). When it comes to the wall painting of this church, certain details of the scene of the Baptism
of Christ leave room for further research. By their appearance and place in the scene, they bring a special
nuances to its iconography, contributing to the general understanding of the scene, that is, to the profiling
of the painter's special artistic and symbolic expression. The detail of the scene of Baptism that represents
the topic of this article is the motif of a stone slab on which Christ stands and under which he suppress-
es serpent-like monsters. Although the iconography of the Baptism scene as a whole has been extensively
examined, the motif of the stone slab and its origin itself has not been sufficiently covered by art history
scholars. In a valuable, comprehensive and modern monograph dedicated to the endowment of the Serbi-
an King Milutin near Skopje that has been recently published, its author, Miodrag Markovié¢, meticulously
analyzed the scene of Baptism. Considering the detail of the stone slab, he pointed out that this motif does
not appear in the preserved representations of Baptism at the time of the Palaeologan Renaissance. On the
other hand, the frequent appearance of this motif in the Serbian art of the Turkish period leads him to the
conclusion that it was painted on the second layer of frescoes in St. Nikita, executed in the 15th century
(1484) and thus represents an iconographic novelty, which means that it was not previously depicted on the
original layer of frescoes at the time of King Milutin (around 1324). Considering the origin of this motif, he
points out that it “should be sought” in the liturgical texts read on the feast of Baptism. We believe that what
Markovi¢ wanted to point out is to distinguish the nuances in the origin of the appearance of the stone slab
motif and the motif of snakes in the scene. In that sense, we are of the opinion that the appearance of water
snakes is certainly justified by the mentioned liturgical texts, while the stone slab as such is not explicitely
mentioned in these texts. In other words, as it seems to us, what Markovi¢, correctly and reliably opines, is
that the presence of the water monsters and the motif of the stone slab in the composition of Baptism are
standing in an “integral” relationship, that their appearance and meaning have the same direction. As the
existing literary material shows, the appearance of the stone slab motif in the scene of the Baptism of Christ
relies primarily on other sources, what is in present bibliography concerning Eastern Christian art, pointed
outin general terms. Having in mind all the above-said, the main aim of this paper is to deepen the existing
knowledge about the iconography and meaning of the Baptism scene in the church of St. Nikita. As the study
dedicated to the issue of the stone slab in the Baptism scenes in Serbian medieval art does not exist, this
article will also offer the list of its distinctive monuments including this motif and trace its development
from the first preserved examples. In that sense, the secondary aim of the paper is to point out the special
iconographic types of the stone slabs, as well as special iconographic types of Baptism scenes which are re-
lated to the iconography of the stone slab and which appear as one of the variants in depicting the Baptism
scene in medieval art.

* Dr. Andela Gavrilovi¢, senior research associate at the Institute of Art History, University of Belgrade, Faculty of
Philosophy. In 2013, she defended her PhD thesis entitled "Wall Painting of the Church of the Mother of God Hodegetria
in Peja". She studied at the Dumbarton Oaks Center for Byzantine Studies in Washington, D.C., the Byzantine Institute
at the Department of Cultural Studies and Archeology at Ludwig Maximilian University in Munich, and the Max Planck
Institute in Rome (Hercian Library).



Elena Nemykina (Research Institute for Theory and History of Architecture and Town Planning,
Saint Petersburg, Russia)”
tsvetynaveter@gmail.com

ST. GEORGE'’S IMAGE IN MEDIEVAL ANCIENT RUSSIAN AND SERBIAN MONUMENTS

The image of St. George in the Eastern Christian art is one of the most popular in both the icon painting and
the monumental painting. The cult of this saint was widely popular both in Byzantium and among the south-
ern Slavs. As a rule, in numerous scientific studies dedicated to monuments associated with St. George, the
main attention is paid to iconographic and stylistic features, while this report is supposed to consider the
issue of influence on the spread of the cult of St. George not only socio-cultural, but also ideological attitudes
on the examples of the monuments of Old Russian and Serbian medieval art. The construction and painting
of the churches was one of the ways to embody the key ideological aspects, both among the Ancient Russian
princes and the Nemanichi dynasty, who actively asserted national self-identity from the 13th century, and
from the 14th century also demonstrated their direct involvement in the Byzantine cultural model. As the
patron saint of the Byzantine emperors, St. George immediately took a special position in the pantheon of
especially revered saints by the princes of the Old Russia, many of whom bore his name in baptism. The
process of "byzantinization" of the Serbian cultural paradigm falls on the second part of the reign of King
Milutin - from 1299 to 1321 - and has a tangible impact on the formation of the iconographic programs of
the fresco paintings. The new Byzantine iconographic versions have appeared in the painting, the themes of
the murals are enriched with scenes common to the Palaeologan Age, at the same time, in accordance with
the demands of the time the Serbian themes are transformed, and the pantheon of saints is also largely re-
newed. In particular, under Milutin’s reign, increased the number of Slavic saints, associated with the Ohrid
Archdiocese, and the holy warriors received special veneration, among whom considerable attention was
paid to St. George’s image. The glorification of the holy warriors, apparently, is closely related to the Milu-
tin’s hagiography, which mainly narrated not about the ascetic, but about the military merits of the king,
canonized along with his ancestors. The image of St. George is of particular interest in the context of the
period of Milutin's reign, in which ideology goes beyond the national and becomes imperial, since, on the
one hand, St. George is one of the most revered general Byzantine saints, on the other hand, his veneration
is connected with Stefan Nemanja - the founder of the Nemanji¢ dynasty and one of the main Serbian saints.
On the one hand, Milutin became a member of the family of the Byzantine emperor Andronicus II Palaeolo-
gan after his marriage to the Byzantine princess Simonida. On the other hand, he remained the successor
of the glorious family of Serbian rulers and the policy of his father Stefan Uro$ I, who first formalized the
cult of the Nemanji¢ dynasty. From this point of view, St. George’s image can serve as one of the examples
of the interaction of Byzantine themes and local specifics, conditioned by the general idea of preserving the
national self-identity within the framework of the general “byzantinization”. For a more complete presenta-
tion of this issue, the report also considers St. George’ image in the later fresco ensembles that arose during
periods associated with the idea of independence and self-identity of the Serbian state - during the reign
of Tsar Dushan (1331-1355) and in the so-called "Moravian period". Thus, the existence of the St. George’
image in Serbian art, which received an impetus for wide distribution in Milutin's monuments, can be one of
the examples of the process of integrating Serbian ideology into Byzantine.

* Elena Nemykina is research scientist. He finished her studies at Saint Petersburg State University, Institute of Histo-
ry, Department of the History of Russian Art, qualification - the art historian with the topic "The Problem of the South
Slavic Influences in the Fresco Painting of Novgorod of the Second Half of the 14th Century". In 2016 she defended her
postgraduate course at Institute of History, Saint Petersburg State University. She was museum guide at The State Her-
mitage Museum. Her research is focused on 14th century art and architecture.
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Anna Adashinskaya (New Europe College, Bucuresti, Romania)
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TWO FACES OF DEATH: THE NARRATIVES OF THE PASSIONS AND ST. GEORGE CYCLE IN THE
MURALS OF STARO NAGORICINO

In the present paper, [ am going to discuss the methods used by artists to create a narrative in the
Palaeologan art and the interrelations between visual rhetoric and metaphorical language of the
liturgical texts. In doing so, I take a close look at the organization of St. George cycle at the name-
sake church of Staro Nagoricino (1312/13) and its juxtaposition with the Passions. St. George’s
Life runs in the second row of murals in the naos, whereas, above it, the third register is occupied
by Christ’s Passions. Extensive inscriptions explaining the depicted events accompany the two
narratives. Unavoidably, these two stories of trial, tortures, and steady faith echo each other at
several levels. Initially, [ am going to look at the choice of scenes and accompanying inscriptions
in each cycle separately. Though, in his book, Branislav Todi¢ provided some readings for the ep-
igraphical material, I would like to correct or supplement these transcriptions. Especially, this
correction is important to see the exact correlations between the images, inscriptions, and texts,
such as numerous Lives and Passions of St. George and the Gospels. As it seems, in both cycles, the
inscriptions do not follow the texts exactly, but rather summarize the events, combine the texts
or retell them with different wording. This way, the observation by Todi¢ concerning these imag-
es following the written sources can be understood in the sense of being guided by them rather
than illustrating them. As the next step, [ follow the visual “rhymes” occurring in compositional
arrangement of some scenes (for example, Peter’s Denial and Resurrection of a dead by St. George)
and the additional meaning it brings to the understanding of the subjects. These correlations may
be found in the exact compositional repetitions, intellectually perceived contrasts (victory vs. de-
feat), or anticipation of events from one cycle in the other one (for example, the burial of St. George
anticipates the Entombment). The alignment of the two narratives proceeds beyond simple spatial
placement. After taking a closer look at St. George’s Lives, canon and service, one may find numer-
ous references (exact quotations or allusions) to the Passions of Christ. Moreover, the very ideas
of the victory over death through death and the triumph achieved through suffering exist in both
liturgical narratives, the Holy Week readings and the services to St. George. Therefore, the visual
association of the stories seems to rely on the existing liturgical parallels. Finally, one may inter-
pret the presence of both cycles, as well as the numerous iconic images of St. George in the lower
mural register and the extended Synaxarion with saints’ deaths and tortures, in a broader context
of the church dedication and the circumstances of its foundation. Being the place dedicated to
the commemoration of victory over Turks, but also to the remembrance of those who died in this
battle, the church murals celebrate the very idea of victory through suffering and the steadiness in
faith in the face of tortures and death.

* Dr. Anna Adashinskaya, is a post-doctorant at New European College (ERC Project Art Historiographies
in Central and Eastern Europe). She is working on Byzantine and Balkan visual culture between 11th and
15th centuriy. The main focus of her studies is the connection between images, public rituals and private
devotion and the role of artistic expression in the development of individual social identities.
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WALL PAINTING OF THE CHURCH OF ST. GEORGE AT STARO NAGORICINO - A PARTICULAR
ATTENTION ON THE ARTISTIC DESIGN ELEMENTS AND ON THE CHANGE IN STYLE USING THE
EXAMPLE OF PASSION CYCLE

In the late byzantine art history, the mural painting of St. George's Church in Staro
Nagoric¢ino is an important Serbian masterpiece of the Palaeologan Age. Particularly appreciated
are the fresco cycles, which fill the church walls in densely packed, superimposed registers and
the painters’ intelligent solutions to create clarity among this density of wall painting. The image
design, which cleverly unfolds the narrative aspect of the Palaeologan period is also valued. The
church in Staro Nagoricino, founded by King Milutin, has the richest treasure of Late Byzantine
paintings depicting the Passion of Christ. In addition to a profound iconographic analysis by Nek-
tarios Zarras, the Passion Cycle has not yet been thoroughly and subtly examined for its artistic el-
ements of design. The painting of St. George's Church was carried out by the workshop of Michael
Astrapas and Eutychios, commissioned by King Milutin to paint his churches. Four monuments
contain inscriptions which have been secured for the painters Michael and Eutychios - St. Kliment
in Ohrid, Virgin Ljeviska church in Prizren, St. Nikita in Cu¢er and the church of St. George in Staro
Nagoricino. Since Ohrid and over a period of two decades of work for the king the mural paintings
show a change of style. This result can be traced back to the intensive contact of King Milutin with
the Byzantine imperial court, in which the painters were also involved. Research has proved by
a stylistic examination of these monuments that the the two painters were inspired by the Pal-
aeologan style which was newly formed in Constantinople. The present study is approaching the
art historian frame around the development of the monumental art in Staro Nagoricino. In this
context the person of the client King Milutin as well as the artist couple Michael and Eutychios will
be discussed. In addition, the architectural framework of the St. George’s Church is outlined and
its pictorial program is focused. The following point is the main core of the paper which analyzes
the artistic design elements used in the Passion Cycle. Selected episodes of the Cycle are examined
for their composition, the structure of the image and the narrativity as a special design feature.
Additionally, the methods the painters use so that the viewer can visually find his way around the
church space in the densely packed fresco decoration. Finally, a stylistic classification of the mon-
umental painting of St. George's Church and its position in the stylistic development in the work of
Michael and Eutychios will be made. The artist couple Michael and Eutychios integrated the stylis-
tic development of the Palaeologan Age in their work. Their solution is not a blind assimilation of
old structures but an outlining of new possibilities for the depiction of shapes and the enrichment
of their paint. These results are shown by the examination of the Passion Cycle.

* Tatjana Fedorov is a Master of Art History at the Friedrich Alexander University in Erlangen. She deals
with visual culture in the Middle Ages. She is currently writing a PhD thesis at this university on the topic
"Wall Painting in Serbia and Macedonia from the Time of King Milutin and Palaeologan". Her main interest
is related to visual communication in the church space.
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Nevena Bogojevi¢ (Independent Researcher, Belgrade, Serbia)”
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REPRESENTATIONS OF ARCHITECTURE IN FRESCO PAINTING OF KING’S CHURCH AT
STUDENICA MONASTERY

The purpose of this paper is to minutely research representations of painted architecture within
the fresco program at King’s Church at Studenica Monastery. It has been observed that within
the scenes of the Great Feasts Cycle, especially the scenes of Virgin's Life Cycle, there are distinc-
tive architectural coulisse which in the painted program have multiple functions. Therefore, in
this paper, the iconography and different roles of painted architecture of mentioned cycles will be
reexamined: from ephasizing individual and group figures, enclosing or deepening the space, to
symbolic part of allusion and defining the space in which the action unrolls. By analyzing individu-
al architectural units and groups of buildings, architectural elements and painted sculpted details
and ornaments, the specifics of architectural representations, connections of certain motifs with
real architecture and older iconographic tradition will be considered. In addition, to what extent
are they correlating with the painted scenes of the fresco programs of King Milutin’s other testa-
ments, whose authors are Thessalonian painters, Michael and Eutychius, will also be cosidered.
The paper will also include analysing similarities between founder’s model of Saints Joachim and
Anna’s Church and the actual appearance of the building.

* Nevena Bogojevic is an external associate of the Museum of the Serbian Orthodox Church. In 2014, she
graduated at the Department for vocal-instrumental performer - violin and music theory at the Second-
ary School "Josip Slavenski" in Belgrade. In 2016/2017 she enrolled in undergraduate academic studies at
the Faculty of Philosophy, University of Belgrade, Department of Art History. In 2017, as a volunteer, she
conducted expert guides through an exhibition entitled "Serbian artistic heritage in Kosovo and Metohija.
Identity, significance, endangerment "in the SANU Gallery. In 2019, she was one of the employees on a part-
time basis for professional guidance through the exhibition "Spiritual and Cultural Heritage of the Studenica
Monastery - Antiquity, Permanence, Modernity" at the SANU Gallery. Since 2019, she has become an exter-
nal associate at the Museum of the Serbian Orthodox Church. In 2020, within the exhibition Inter / Action
2020 (Exhibition of students of the Faculty of Fine Arts in cooperation with students of the Department of
Art History of the Faculty of Philosophy in Belgrade) she was one of the organizers of the exhibition and
exhibition, as well as one of the authors of texts in the catalog. (“Stephen) is (not) the title ”).



Nemanja S. Petrovi¢ (Faculty of Philosophy, University of Belgrade, Serbia)”
nemanja9346@gmail.com

"TODAY CHRIST IS BORN IN BETHLEHEM OF THE VIRGIN". OBSERVATIONS OF ICONOGRAPHIC
DETAILS OF THE NATIVITY HYMN AS A REFLECTION OF THE PIETY OF KING MILUTIN

During the last several decades, there has been an increase in the interest of the scientific publicity in various
aspects for the notion of holiness in the domain of visual rhetoric of medieval society. In scientific research
are included studies of material culture, which contain of the analyzes of the objects that belong to the tradi-
tion of the Christian rite, but also the ritual itself, like processions as an expression of a community inspired
by Biblical examples. Various forms of religious expression, elements of the liturgical rite, sacral processions
(Ataveia), and in its essence the Liturgy, as a meeting place of the divine and the human, enabled the ex-
perience of holiness through the activation of all human senses. In other words, in the eyes of man of the
Middle Ages by participating in a procession, a kind of ephemeral spectacle, the believer perceived the pres-
ence of divine holiness embodied through the presentation of selected relics, icons and other testimonies of
divine grace. The mass processions of Constantinople and the organized rituals were very impressive and
tied to the ruler and the Byzantine court. Namely, immense ceremonies organized on the occasion of cele-
brations of holidays, military triumphs, successful end of military campaigns or eventual defenses against
enemy attack, included recognizable symbols of the victory, that is, the ruler's flags, a kind of reflection of
political but also spiritual authority. In that sense, the imperial dimension was especially manifested in the
precious objects and reliquaries presented during the sacral procession through the streets of the city, the
ramparts of the fortifications, or within the monastery walls. Broadly speaking, in accordance with the basic
principles of medieval civilization, and in details quite similar to the universal Constantinopolitan model, it
is possible to see the attitude of the Serbian court to what could be called a "message of power" but also to
consider (public) piety of the inhabitants of an urban environment at the beginning of the 14® century. In
this sense, to understand the defined spectacle, it seems necessary to analyze certain issues in the context
of transcultural communications with the mainstream civilizations of their time. Accordingly, in terms of
studying medieval celebrations in the territory of Serbian lands, in addition to written sources, some exam-
ples from the domain of visual culture are of great importance. One such example is the fresco-composition
of the Birth of Christ, painted on the east wall of the portico of the tower of from the beginning of the 14th
century. One such example is the fresco-composition of the Christmas, painted on the east wall of the portico
of the Zi¢ka tower from the beginning of the 14th century. Mentioned fresco is par excellence example of the
phenomenon of the feast processions on the territory of Serbian state. This representative composition of
the liturgical character testifies that the Serbian environment in the time of King Milutin largely adopted the
Constantinopolitan patterns in marking important feasts. However, although the mentioned composition
has been discussed several times in different contexts, the issue of holding processions and taking part of
the Serbian court in liturgies was omitted. The intention of this paper is to point out how the private piety of
the ruler, in this case King Milutin depicted in the circle of his courtiers and church dignitaries, was crucial
in the sphere of public, solemn and sublime celebration of certain feasts.

* Nemanja S. Petrovi¢ has completed his undergraduate and master studies in art history at the Faculty of Philosophy,
University of Belgrade, with a successful defense of the topics: "Icons of the Mother of God and the celebration of the
cult of the Mother of God in Constantinople" (2017); "The Exchange of the Iconographic Model in the Thirteenth Cen-
tury: The Franciscans between Assisi and Constantinople” (2018). At the same department in 2018, he enrolled in PhD
studies in order to further develop and research the field of the medieval visual culture, with special emphasis on the
development and application of iconographic patterns in Serbian medieval art.
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Ana Griza (Friedrich-Alexander Universitat Erlangen-Niirnberg)’
ana.griza@outlook.de

AN ART-HISTORICAL VIEW OF THE PORTRAITS OF KING MILUTIN IN SACRAL BUILDINGS

The numerous religious foundations and the sumptuousness of the preserved monuments testify
to the extent of the Milutin patronage in the decades of Palaeologan reign. During his long reign as
king, Milutin was represented in numerous mural paintings in churches and monasteries. This pa-
per seeks to investigate Milutin’s portraits in sacral buildings and to stimulate a discussion about
the visual representation of the ruler from his childhood, represented on Sopoéani’s frescoes, to
the last portrait in Gracanica finished a few days before his death. Thus, the portraits in churches
provide information about the physical changes from his childhood until the last days of his life. A
more appropriate method for examining the visual representations of Milutin is to refer to some
artistic tendencies embodied in the most important monuments in the Balkans. Therefore, it is
instructive to describe the portrait of Milutin in the most representative churches like Sopocani,
Studenica, Staro Nagoricino, Gracanica. In the church of the Holy Trinity in Sopo¢ani, commis-
sioned 1263 by his father Uro$ I, Milutin is depicted as a boy and as a teenager, once with his moth-
er Queen Helen and once as a founder composition with his father and his brother Dragutin. The
striking frescoes are unique not just for the quality of the painting. These are probably the only
visual representations of Milutin in his childhood. Some later; in 1317, the ruler appears in fres-
coes in Staro Nagoric¢ino in a double role, as a founder of the church and as victor over the Turks
at the same time. In particular, the examination of the donor images provides information about
the dresses worn by the upper echelons in society. In the Chapel of Joachim and Anna (1313) at
the Monastery of Studenica, for example, Milutin wears a Byzantine costume with loros and has
a hemispherical crown with prependoulia on his head. The same byzantine costume and crown
had been worn by his father Uros I, as represented in the ktetor’s composition in Sopoc¢ani, though
the church was built during the Latin dominion. In fact, dresses and textiles represented in mural
paintings form some of the main visual sources. The representation of the ruler is determined
by the context in which he was depicted. Thus, the protagonists in the scene of a coronation in
Gracanica (1318-1321) adopted Byzantine costumes corresponding to the traditional iconogra-
phy. The main idea of the present paper is to deal with the most important visual sources repre-
senting a historical person such as Milutin.

* Ana Griza is MA of art history at the University of Erlangen in Germany (Friedrich-Alexander Universitat
Erlangen-Niirnberg). Her research is focused on the Palaeologan Renaissance in the Balkans and its influ-
ence on Western art.



Irina - Adriana MarkovskKi (Independent Researcher, Bucharest, Romania)®
irina@ikona.ro; irinamarkovski@gmail.com

BYZANTINE HERITAGE IN PALAEOLOGAN RENAISSANCE TRADITION, ALIVE IN MURAL
ASSEMBLIES OF THE MOST FAMOUS VLACH MONUMENTS OF 14™ CENTURY IN SOUTH
ROMANIA

The phenomenon of Renaissance from the time of Andronikos II Palaeologos propels its values
beyond the imperial borders. The empire was reduced in the territory, in spite of the tremendous
efforts of Michail VIII Palaeologan, which will pulse more into Provinces (Thessaly, Macedonia,
and Serbia). Here, sheltered under geographical protection, but also given to spiritual context (the
proximity of Mount Athos) than synchronized with rising of Serbian State, the new stream, of Pro-
to-Palaeologan Renaissance, that began in Ohrid (e.g. Virgin Perivleptos church circa 1294/1296),
expands in Serbia, where gets developed spectacularly. This flourishing happened during the age
of King Milutin whose painters embellished numerous churches. Those were: Virgin Ljeviska
church in Prizren, King's church in Studenica, St. George in Staro Nagoric¢ino, Gracanica, one of the
churches within the Patriarchate of Pe¢, St. Prohor of P¢inja, St. Nikita in Banjani). This high-qual-
ity painting spread in central Serbia and up north, and, in the evolution of later painting, influ-
encing the painting of Monasteries in Morava Serbia: Manasija (1375-1377) and Ravanica (1406-
1416). Based on these traditions, we can follow the connection with Romanian rulers. These few
Romanian monuments of the time prolonged the chain of Palaeologan heritage in Byzantine art.
That is noticeable in the case of Saint Nicolae Domnesc in Arges, monastery Cozia, etc. Esichast
Movement took a widespread in Medieval Wallachia resulting in a flourishing region of spiritual
life, and furthermore, in architectural and iconographical assemblies that inspire Iconographers
until nowadays.

* Dr. Irina-Adriana MarkovsKi is an independent researcher. She defended her PhD at the University of
Bucharest, Faculty of History, Bucharest (Romania). Her research is oriented toward a Palaeologan Renais-
sance and the historical background of Mural and Wooden Religious painting from the beginning of 14th
century, in Yugoslavian bibliography, in Serbian and Macedonian Libraries painting and learning about the
Stratigraphy of the old Masters' Artefacts from Balkan Galleries and Museums, in the specified field. She has
full-time activity in «Studio Ikona» ( www.ikona.ro ), an itinerant studio, based in Bucharest.
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Sofija Trpcevski (Independent Researcher, Belgrade, Republic of Serbia)”
s.trpcevski@gmail.com

REPRESENTATIONS OF SAINT GEORGE IN KING MILUTIN'S ENDOWMENTS

The reign of Stefan Uro$ II Milutin was marked by expansion of the territory of the Serbian state
to the south, as well as flourishing building activity which was carried out by both this ruler and
Serbian nobility. The conquest of territories in this period, frequent warfare and an increasing
number of military noblemen in this area, led to a more intensive growth of the cult of military
saints, especially St. George. The cult of Saint George was transferred to the Serbian lands from
Byzantium. In addition, the practice of seeking help from military saints during difficult times and
battles was also transferred from Byzantium. Following the example of the great Zupan Stefan
Nemanja, his heirs continued to revere the cult of St. George. His representations were painted in
great Zupan’s heir’'s endowments in a litugically important places of the churches, which was espe-
cially noticeable during King Milutin’s time. It is known, that in the endowments from the time of
Stefan Nemanja and from the later period, St. George was often depicted as a martyr and a warrior,
but the change in iconography occurred during the reign of King Milutin. In his endowments he
was represented as a military saint which was emphasized by his painted clothes and equipment.
The aim of this paper is to carefully examine the iconography of this military saint and its changes
in the endowments of King Milutin. Taking into consideration the devotion of King Milutin to the
cult of St. George, which can be seen through the dedication of his certain endowments, the paper
will also analyze the representations of this military saint as part of the ktetor’s portraits. Accord-
ingly, the paper will try to show how Milutin’s veneration for this saint was visually transferred to
the fresco program.

* Sofija TrpcevskKi, an external associate of the Museum of the Serbian Orthodox Church. In 2016/2017,
she enrolled in undergraduate academic studies at the Faculty of Philosophy, University of Belgrade, at the
Department of Art History. In 2019 she was one of those hired for professional guidance through the exhi-
bition "Spiritual and cultural heritage of the Studenica monastery - antiquity, permanence, modernity" in
the SASA Gallery. In 2019, she became an external associate at the Museum of the Serbian Orthodox Church.



Robert Mihajlovski-Viktor Lil¢i¢ (La Trobe University, Melbourne; University St. Cyril and
Methodius, Skopje)”
r.mihajlovski@Ilatrobe.edu.au ; viktorlilcik@gmail.com

THE LEAD SEAL OF THE BYZANTINE EMPEROR MICHAEL VIII PALAEOLOGOS FROM THE
REGION OF KOCANI

A Byzantine lead seal, which belongs to the Emperor Michael VIII Palaeologos (1272 - 1282) was
discovered in the region of Koc¢ani. On the obverse is the figure of Jesus Christ standing on a low
podium. On the reverse is represented the standing figure of the Emperor Michael VIII Palaeolog-
os. According to the inscription, the seal was issued after 1272, a period of expansion of the Serbi-
an king Stefan Uro$ II Milutin (1282 — 1321) and the exploitation of the ore deposits in the region
of Kratovo, Zletovo and Pijanec in the region of the north-eastern Macedonia.

* Dr. Robert Mihajlovski (La Trobe University, MA in Fine art, RMIT, Melbourne) specialised in Byzantine
and Ottoman art, architecture and archaeology, with special emphasis on medieval Pelagonia. He is estab-
lished scholar, he continues to contribute regularly in various scholarly journals.

Dr. Viktor Lil¢ic is a full professor at the Faculty of Philosophy, Skopje. He defended his PhD thesis at the
Faculty of Philosophy in Belgrade, Department of Archeology, with the topic: Architectural stone plastics in
the Republic of Macedonia from 1st to 6th century. He is elected as a full professor for the following scien-
tific disciplines: general archeology, Numismatics, Classical Archeology: Ancient Greek and Roman Culture;
Roman Provincial Culture and Archaeological Cartography and Topography. He upgraded the necessary re-
search methodology in field and office research, and in recent years began to produce geo-referenced plani-
metry of the sites in the coordinate system from markings along the horizontal and vertical to 50 meters.
This approach provides a document with wide application, primarily for the creation of the Archaeological
Cadastre of the Republic of North Macedonia, but also as a significant support in the protection of the sites,
as well as for archaeological needs.
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Milan S. Dimitrijevi¢ (Astronomical Observatory, Belgrade, Serbia)’
mdimitrijevic@aob.rs

ON THE COINAGE OF KING MILUTIN

Serbian medieval coinage has a great number of species and variants, with interesting and imag-
inative representations. The first Serbian medieval coins appeared during the reign of King Rado-
slav (1228-1234), and were coined by different kings, nobles and towns during around 230 years,
until the last ones, during the reign of Lazar Djurdjevi¢ (1456-1458). King Milutin's monetary
emissions were numerous during his long and successfull reign from 1282 to 1321. Concerning
his coinage there are some uncertainties in attribution of some coins. Additionally, exist different
divisions of his coinage in species. Sergije Dimitrijevi¢ divides King Milutin's coinage in 13 species
and 47 subspecies, describing 104 coins in his Catalogue. Vujadin IvaniSevi¢ enumerates ten basic
species and Miroslav Jovanovi¢ divides Milutin's coinage in 17 species. Additionally, uncertain is
and the coinage of Milutin's father King Uros I. Dimitrijevi¢ attributes to him three species and de-
scribe 74 coins while IvaniSevic all these coins attributes to Milutin and includes in the mentioned
ten species. On the other hand, Jovanovi¢ include these three species in the coinage of King Dragu-
tin. There is not even a single opinion what is obverse and what reverse of the coin. Dimitrijevi¢
and Jovanovi¢ adopt traditional view that obverse is the side where is represented the king who
issued the coin while IvaniSevi¢, following the Byzantine tradition, takes the side where the Jesus
Christ is presented like obverse. In this contribution, we will present rich and diversiform coinage
of King Milutin. Special attention will be paid on a dinar of King Milutin, with the ruler who sits. In
the right hand he has a straight sword, and in his left a banner. On the back is the queen sitting on
the throne and holding a lilium. Dimitrijevi¢ thought that this is the most beautifull coin of King
Milutin and among the most beautiful Serbian medieval coins. Also, we will discuss the apparition
of the stars on coins of King Milutin and their symbolical meaning.

* Milan S. Dimitrijevi¢ is retired (2012) astronomer of Astronomical Observatory in Belgrade. Director
of Belgrade Astronomical Observatory 1994-2002. Editor in Chief of "Serbian Astronomical Journal" (and
its precursor) and of Publications of Astronomical Observatory of Belgrade 1987-2002, President of Astro-
nomical Society "Rudjer Boskovi¢" 1982-2004, Editor in Chief of the journal ,Vasiona (Universe)” 1985-
2004, 2018-, President of the Society of Astronomers of Serbia 2008-2014. Federal Minister for Science,
Technology and Development 1993-94. Member of the Association of Writers of Serbia (2008). Member of
the Governing Board of Euro-Asian Astronomical Society, Member of the Council of European Astronomical
Society (2008-2012). Since 2009 he is affiliated fellow of the Paris Observatory in the Laboratoire d' Etudes
du Rayonnement et de la Matiere en Astrophysique. He is author of nearly 300 papers in international sci-
entific journals and of more than ten books. Scientific papers of Milan S . Dimitrijevi¢, are primarily in the field
of astronomy, but also in certain areas of physics, applied mathematics, information technology, and the history
and philosophy of science. Main scientific interests: Stark broadening, Line profiles, Line broadening, Astro-
nomical spectroscopy, Atomic and molecular collision processes in Stellar atmospheres, Astroinformatics,
History and Philosophy of Astronomy, Astronomy in Culture.



Natalija Ristovska (University of Oxford, UK)"
natalija.ristovska@gmail.com

THE CIRCULAR EARRINGS OF QUEEN SIMONIS PALAEOLOGINA:
AN ATTEMPT AT IDENTIFICATION

On her three extant fresco-portraits at Studenica, Staro Nagori¢ino and Gracanica, queen Simo-
nis, the spouse of king Milutin from c. 1299. to his death in 1321, is depicted wearing earrings of
spectacular size and outstanding sumptuousness. The objects in question have circular shape, and
seem to be covered throughout with a brightly coloured substance (either red or blue) which is
apparently set into a metal background - of the latter only the outer border, rimmed with large
pearls, is depicted. Within the red or blue circle, a smaller circle is visible, rendered on the por-
traits in lighter or darker colour. This circle seems to be held, or reinforced, by three metal prongs
extending to the outer, metal, border of the earrings. Each of the earrings hangs on a string of large
pearls - or combination of pearls and red or blue elongated beads - from an exceedingly large,
tapering crown serrated at the top.

After their first appearance in the mediaeval Balkans on the portraits of Simonis, variants of the
circular earrings rimmed with pearls continue to occur on portraits of Serbian queens/empresses
and noblewomen until the late 14™ century. Despite their popularity, such objects have never been
plausibly identified among extant artefacts. Nor has their origin been conclusively established.
This paper attempts to find parallels for the aforementioned type of jewellery in mediaeval mate-
rial culture, and, ultimately, suggest their origin and the circumstances of their introduction on the
territory of the mediaeval Balkans.

* Natalija Ristovska is a specialist in Byzantine material culture associated with the Ashmolean Museum
and the University of Oxford. Her research interests include various aspects of the Byzantine ‘minor arts’,
such as patronage, ownership and patterns of use; production centres and distribution patterns of medi-
aeval vessels, furnishings, and jewellery made of and decorated with precious metal and glass; the organ-
isation of production and the cross-cultural transfer of craft technologies; exchange in crafted goods and
skilled artisans between the Byzantine Empire and foreign polities, as well as the impact of such exchange
on the production and tastes of the recipient societies.
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Biljana Cincar Kosti¢ (Museum of the Serbian Orthodox Church, Belgrade)
biljanaivangel@yahoo.com

SHROUD OF KING MILUTIN IN THE MUSEUM OF THE SERBIAN ORTHODOX CHURCH

In the Orthodox liturgy, the Shroud (Gr. Anp, emitadlog, elAntdv) symbolizes a rectangular cloth
(Gr. Zwdwv) with which, after being removed from the cross and washed, Joseph of Arimathea
wrapped the body of Christ, prepared for burial; .15.46; Luke 23.53; John 19.40). She is taken out
on Good Friday evening, for a procession around the church, and placed in the central part of the
church until Easter. The shroud of King Milutin (late 13th - early 14th) is the oldest example of a
shroud in the corpus of the Serbian medieval church embroidery, which places it in the highest
category of national cultural monuments. It is made of red satin-silk, silk, silver and gold threads -
in a combination of silk embroidery (which was used to make incarnations) and gold embroidery
(ornaments). It belongs to the mystical type, because apart from Jesus Christ, there are no persons
present - only angels and seraphim, who surround Christ placed in the space of the starry sky. At
the base, inside the ribbon-ornamental frame, an inscription is made in gold embroidery: God, re-
member the soul of your servant Milutin Uresi ". A wide edge of Venetian brocade was later added
to it. Originally, it stood in the Banjska monastery - Milutin's endowment and the place of the ark.
Then she arrived at the KruSedol monastery. After the Second World War, it was placed in the per-
manent exhibition of the Museum of the Serbian Orthodox Church.

* Biljana Cincar Kosti¢, MA of art history. She is custodian of the collection of textiles, portraits and ar-
chives of the Museum of the Serbian Orthodox church. Her research is focused on Serbian church art arti-
facts from the Byzantine and post-Byzantine Cultural circle.



Bojana Pavlovi¢, Sergej Beuk (Pedagogical Museum in Belgrade and Center for Research of
Religion and Politics)”
bokapavlov@gmail.com; sergej.beuk@domomladine.org

SHROUD OF KING MILUTIN: THE MOTIF OF THE RESURRECTION IN THE ERA OF THE
PALAEOLOGAN DYNASTY

This study is dedicated to researching the significance of the shroud of King Milutin as a type
of cultural and historical heritage, whose stylistic and artistic value places this artifact among
the representatives of the main development of Serbian art of the 14th century. The shroud of
King Milutin, as a museum derivative of Serbian medieval applied art, symbolizes the canvas with
which Joseph of Arimathea embalm the body of the Savior during the funeral of Jesus Christ. The
purpose of the shroud is to point to the very beginning of the Christian religion whose center is in
the concept of Resurrection, so the empty shroud in the New Testament is not only the absence
of the body, but a hint of new life which also implies corporality, but in a new and unrepeatable
anthropological framework. With a specific way of making and stylistic composition, this object
of sacral origin represents the embodiment of the cultural and artistic climate of the Palaeologan
dynasty. One of the basic methods that we will apply in this paper is a comparative analysis of the
motifs of the Resurrection embodied in the stylistic and artistic production of shrouds in Serbian
medieval art, as well as a review of the significance and origin of this subject. Therefore, with this
work we provide an insight into the double development path of the shroud of it’s, on the one
hand, spiritual significance with its allegorical knowledge, and on the other hand, as a material
artifact of cultural-artistic and historical value.

* Bojana Pavlovi¢ became a Master of Art History in 2020, at the Faculty of Philosophy, University of Bel-
grade. In her scientific research work, she deals with topics related to theory and methodology in history of
art, artistic perception in documentary film, as well as the preservation of cultural and historical heritage.
Since 2019, she has been engaged in the Pedagogical Museum in Belgrade as a trainee curator. She partic-
ipated in international scientific conferences in Pozarevac in 2018 ("Archives in the third millennium - the
eternal origins of history") and in the Belgrade Youth Center in 2020, which was realized in cooperation
with the Center for Religion and Politics, under the auspices of the Ministry of Foreign Affairs of Republic
of Serbia ("Protection of cultural heritage and preservation of national identity"), as well as at other confer-
ences. As an author and a member of the commission, she participated in several exhibitions organized in
Belgrade and Novi Sad.

Sergej Beuk was born in Belgrade in 1972. He is graduate pedagogue, master of Protestant theology and
master of studies for culturology. He has published six group and independent collections of poetry, and has
published poetry and prose in the most eminent professional magazines and daily newspapers. He has also
published dozens of professional papers in the field of religiosity and contemporary theology in the country
and abroad, as well as two books in the field of theology and philosophy and religion, as well as one in the
field of cultural studies. During his work as the Program Editor of the Belgrade Youth Center, he realized and
organized a large number of professional and scientific conferences, round tables and forums on topics in
the field of theology, philosophy, art and pedagogy. He is the President of the Board of Directors of the Center
for Research on Religion and Politics in Belgrade.
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Goran Maksimovi¢ (University of Nis$, Faculty of Philosophy)
goran.maksimovic@filfak.ni.ac.rs

DESCRIPTIONS OF THE FOUNDATIONS OF THE HOLY KING MILUTIN IN SERBIAN TRAVEL
BOOKS AND ANTHROPO-GEOGRAPHICAL STUDIES FROM THE END OF THE 19TH AND THE
BEGINNING OF THE 20TH CENTURY

In this paper will be analyzed several descriptions of Sreten L.Popovi¢ in the manuscript Journey
through the New Serbia (1878-1880), of Mita Raki¢, From New Serbia (1881), Dragomir Brzak,
From Avala to the Bosphorus (1895), Branislav Nus$i¢, Kosovo - description of the country and the
people (1902-1903), as well as anthropo-geographical studies of Spiridon Gopcevi¢, Old Serbia
and Macedonia (1890), Jevta Dedijer, New Serbia (1913) and Tihomir Pordevi¢, Macedonia (1920).
Special attention is focused on descriptions of endowments of the Holy King Milutin (such as the
monasteries of the Virgin Ljeviska in Prizren, Graanica, and Banjska), but also to the cult of Holy
King Milutin and his grave in the church of the Holy King Milutin in Sofia, which was built in 1865.

* Dr. Goran Maksimovic is a full professor at the Department of Serbian Studies at the Faculty of Philos-
ophy, University of NiS. He has published more than 500 scientific articles in the field of literary science.
He published several books: Umjetnost pripovijedanja Branislava Nusic¢a (1995), Magija Sremcevog smije-
ha (1998), Domanovicev smijeh (2000), Srpske knjizevne teme (2002), Trijumf smijeha - komicno u srpskoj
umjetnickoj prozi od Dositeja Obradovi¢a do Petra Kocica (2003), Svijet i prica Petra Koci¢a (2005), Kriticko
nacelo (2005), Iskustvo i doZivljaj (2007), Komediografski Orfej i drugi ogledi (2010), Identitet i pamcenje
(2011), Kriticka gozba (2012), Zaboravljeni knjizevnici srpskog 19. vijeka (2013), Kazivanje grada i drugi
ogledi (2014), Simo Matavulj i Boka Kotorska (2018), Kriticka perspektiva (2021).



Maria Alessia Rossi (Princeton University, USA)"
marossi@princeton.edu

CHRIST’S MIRACLES DURING KING MILUTIN’S REIGN AND THEIR BYZANTINE CONNECTION

Milutin’s reign (r. 1282-1321) was a time of military expansion, wealth, and religious fervor. Dur-
ing the first years of his reign, he enlarged the frontiers of the Serbian Kingdom, at the expense
of the Byzantine Empire. However, in 1299 was signed a peace treaty between Milutin and the
Byzantine Emperor Andronikos II (1282-1328), which concluded with the marriage between the
Serbian King and the Emperor’s daughter Simonida. The geographical proximity, the numerous
diplomatic missions, and the newly developed family ties between the Byzantine Empire and the
Serbian Kingdom allowed for a new and evolving connection. This paper addresses the relation-
ship between these two territories by means of artistic interactions and cultural transmissions,
suggesting a greater fluidity between them. Specifically, I will explore the circulation of episodes
depicting Christological miracles, rarely found before the thirteenth century in monumental de-
pictions.The sudden proliferation of Christ’s miracle cycle in both Serbian and Byzantine territo-
ries in the early Palaeologan period suggests a link between these regions. By making a parallel
between Christ’s miracles housed in Serbian churches and commissioned by Milutin - and in Byz-
antine ones, this paper discusses how this iconography was transmitted, exchanged, and altered
in order to convey different meanings in different contexts, ranging from a vehicle of propaganda
to that of cultural identity or a religious policy.

* Dr. Maria Alessia Rossi is an Art History Specialist at the Index of Medieval Art at Princeton Universi-
ty. She co-edited Late Byzantium Reconsidered: The Arts of the Palaeologan Era in the Mediterranean (2019)
and Byzantium in Eastern European Visual Culture in the Late Middle Ages (2020). Rossi is the cofounder of
the initiative North of Byzantium (NoB), the digital platform Mapping Eastern Europe (https://mappinge-
asterneurope.princeton.edu), and the co-editor of Trivent book series Eastern European Visual Culture and
Byzantium (13th - 17th c.). Currently, she is working on a monograph exploring the role of Christ’s miracles
in monumental art in late Byzantium.
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Tijana Bori¢ (University of Ni$, Faculty of art, Republic of Serbia)”
tijanaboric@hotmail.com

IN THE SERVICE OF DYNASTIC POWER AND GLORY: EMPLOYING THE SYMBOLIC CAPITAL OF
KING MILUTIN’S IMAGE AND LEGACY IN THE MAUSOLEUM OF THE KARADORDEVIC DYNASTY

The paper focuses on analysing the south apse of St. George’s church in Oplenac, the monumental
Royal Mausoleum of Karadordevi¢ dynasty, which construction started immediately after King
Peter ascended the royal throne of Serbia in 1903 and continued until 1930, during the period of
King Alexander I. It aims to highlight the use of King Milutin’s symbolic image and legacy in the
architecture and decoration of the mausoleum’s interior, deployed in the service of the power of
the ideology of the Karadordevi¢ dynasty. At the beginning of the 20 th century, Karadordevi¢’s dy-
nastic program was faced with many challenges, especially in the context of redefining and estab-
lishing a new cultural identity within the significantly increased and fundamentally changed so-
cio-political space of the newly formed multinational and multicultural community, the Kingdom
of Serbs, Croats, and Slovenes. To verify and glorify the present day and project the desirable fu-
ture, the Karadordevi¢’s employed the well-known idea of the Golden Age. The Royal Mausoleum
had a crucial role in the political representation of King Alexander I. Considering the architectural
features and details of the interior decoration of the south apse where the grave of the founder of
the Karadordevi¢ dynasty is located, the paper will highlight how the appropriation and reinter-
pretation of the chosen glorifying past from the period of the medieval Serbian King Milutin was
used to legitimise the power and confirm King Alexander I the rank of powerful European rulers,
endorsing his state as the new powerful and the desirably secured multinational and multicultural
kingdom at the Balkans.

* Dr. Tijana Boric associate professor, was educated at the Department of Art History at the Faculty of
Philosophy - University of Belgrade. In 2005 - 2009, she was appointed Chief Art Curator and Head of Art
Department of the Royal Palaces in Serbia, responsible for the Royal Art Collection and all the activities re-
lated to it. Since 2014, she has been appointed a lecturer at the Department of the Applied Arts at the Faculty
of Arts - University of Ni, teaching undergraduate and master courses in Art History from the Prehistoric
Era to the Modern Age. Her research focuses on the ideas and phenomena of princely courts, courtly code of
virtues, courtly scenography and ceremonial space, court art and architecture.



Aleksandra Kolakovi¢ (Institute for Political Studies, Belgrade, Serbia)’
kolakovicaleksandra@gmail.com

THE AGE OF KING MILUTIN BETWEEN IDENTITY AND AND TOOL OF DIPLOMACY:
THE SIMONIDA, COLLECTION BY ALEKSANDAR JOKSIMOVIC (1967)

The Nemanji¢ dynasty, and especially the time of King Milutin, when the Serbian medieval King-
dom experienced a territorial, economic and cultural rise, is an important component of the Ser-
bian national identity. This period was also marked by the story of Simonida, a Byzantine prin-
cess, who came to the Serbian court as a girl. The policies of remembrance in Tito's Yugoslavia
highlighted the events of the Second World War, while the Serbian medieval history and dynasty
settled on the margin. However, after the Informbiro (1948) and the "opening" to the West, Yugo-
slavia began to use all possible tools of the cultural diplomacy to present itself to the world. In this
context, one can also observe the presentation of the collection of Simonida, designed by Aleksan-
dar Joksimovi¢, the "King of scissors", whose creations were also worn by Jovanka Broz, the first
lady of Yugoslavia. Aleksandar Joksimovi¢ was one of the most important promoters of fashion
in the national style. linspired by Serbian history and tradition, Byzantium and medieval Serbian
painting for the creation, Joksimovi¢ gained worldwide fame. The Simonida collection, specific due
a bell-shaped sleeves taken from medieval Byzantine clothes and ornaments from the stone friez-
es of the monasteries of Gracanica and Decani, was the first grandiose collection of high fashion
of socialist Yugoslavia. It was presented at the International Fashion Festival in Moscow, together
with the collections of Coco Chanel, Christian Dior etc. Based on the sources and the press, this
paper tries to explore the Simonida collection, as well as the age of King Milutin, as tools of the
Yugoslav cultural diplomacy. Based on the theories of culture, identity and public history, the aim
is to research how the narrative about Simonida, and indirectly King Milutin, was accepted in the
Yugoslav society. At the same time, the focus is on the achievements of this world-renowned fash-
ion collection in the sphere of representation of the Tito’s Yugoslavia.

* Dr. Aleksandra Kolakovi€ is a senior research associate at the Institute for Political Studies (Belgrade,
Serbia). She manages the project France and the Western Balkans: Legacy of the Past and European Integra-
tion, which is jointly implemented by the Institute for Political Studies and the Sorbonne IV - "Partnership
Hubert Curien" (PHC). She is also a member of the Management Board of the Museum of the City of Belgrade
and the Council of the Institute for the Study of Cultural Development. Aleksandra Kolakovic's scientific
interests include the areas of intellectual and political history, history of ideas, cultural history, culture of
memory, identity and protection of cultural heritage, international relations and cultural diplomacy, cultural
and educational policy. She published the monograph U sluzbi otadZbine: saradnja francuskih i srpskih intel-
ektualaca 1894-1914, over 40 scientific papers, Leksikon multikulturizma (Lexicon of Multiculturalism) and
two history textbooks for high schools. She is the editor of the international collection of papers La France et
la Serbe: Les défis se 'amitié éternelle. She was a visiting researcher in France (L'Université Paris I Panthéon
Sorbonne, 2010; L'Université Paris IV Sorbonne, 2019) and Germany (Georg Eckert Institute, Braunschweig,
Germany, 2016). Also, Aleksandra was a visiting professor at the Sorbonne University IV (2019). She speaks
English and French, and German (basic knowledge).
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NatasSa Todorovi¢ (Astronomical Observatory, Belgrade, Republic of Serbia)”
ntodorovic@aob.rs

SMALL PLANET 1675 SIMONIDA

Small planets or asteroids are celestial bodies that orbit the Sun individually or in the groups. A
small planet under number 1657 was named according to the Byzantine princess, Serbian queen,
and wife of the King Milutin: Simonida Nemanji¢. In this paper, we will get acquainted with the
physical and trajectory characteristics of this small planet and then with the process of discovery
of this asteroid.

* Dr. Natasa Todorovi¢ is an astronomer and a research fellow at the Belgrade Astronomical Observato-
ry. She graduated at the Department of Astronomy at the Faculty of Mathematics in Belgrade, where she
completed her master's and PhD studies. During her postgraduate studies, she collaborated with a group of
astronomers from the Observatory in Nice and the University of Padua. She has published several scientific
papers in domestic and international journals and has given a numerous lectures at various events with a
wider audience. She is the author and editor of the exhibition "Asteroids, small stone worlds", organized
at the end of 2018 and the beginning of 2019 in the Museum of Science and Technology at SASA, Belgrade.
She has been working at the Astronomical Observatory in Belgrade since 2002, and her research activity is
focused on the dynamics of the solar system.



Ivana Lemcool, Vladimir A¢imovi¢ (Faculty of Orthodox Theology University of Belgrade /
Blago Fund)”
ivana.lemcool@blagofund.org; vacimovic@blagofund.org

CHALLENGES AND INNOVATIONS IN DIGITAL DOCUMENTING OF THE CHURCHES OF KING
MILUTIN

For over twenty years, Blago Fund has been devoted to digitalization of Serbian medieval cultural
heritage. The non-profit organization gathers IT experts, photographers, art historians, and me-
dieval art enthusiasts from the United States and Serbia. Together, they created a website with
more than thirty extensive collections of photographs, videos, virtual tours of some of the most
renowned Serbian churches and monasteries. Among them are also some of the most famous
endowments of King Milutin: the Church of Mother of God Ljeviska in Prizren, King’s Church in
Studenica, and Grac¢anica monastery. The Blago Fund team visited these sites in 2002, 2003, and
2019, and is also planning another visit to the Monastery of Gracanica in September this year, as
the fresco painting of the church of the Dormition of the Mother of God has been restored recently.
In this presentation, we would like to discuss our experiences creating digital collections of these
monuments, particular challenges posed by their setting, architecture, and the state of preserva-
tion. We would also like to present some of the technical advancements made by our team that
were a direct result of overcoming some of these challenges.

* Dr. Ivana Lemcool is a medieval art historian and a research associate at the Faculty of Orthodox Theol-
ogy, University of Belgrade. She is in charge of the social media presence of the Blago Fund, website content,
and fundraising.

Vladimir A¢imovic¢ is a graduate engineer in electrical engineering, professional associate-administrator
for computer networks at the Orthodox Theological Faculty at the University of Belgrade. He managed the
IT operations on the Blago Fund website and at the same time participated as a photographer and editor in
the creation of several digital Blago collections.

Blago Fund (BLAGO) is a cultural heritage organization that focuses on the digital documenting of Serbian
medieval ecclesiastic monuments. It was founded in 1998 as a USA-based non-profit organization, and as
of 2009, BLAGO operates as a registered NGO in Serbia. Since then, their team, which includes photogra-
phy, art history, and IT experts, as well as medieval art enthusiasts, has created thousands of photographs,
video recordings, and virtual tours of some of the most artistically and historically relevant churches and
monasteries of medieval Serbia. The entire material is freely available and accessible on the website www.
blagofund.org under a CC licence.
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Bojana Pavlovi¢ (Pedagogical Museum in Belgrade and Center for Research on Religion and
Politics)
bokapavlov@gmail.com

DOCUMENTARY FILM AS A SOURCE FOR PRESERVATION OF THE CULTURAL HERITAGE:
TESTAMENTS OF KING MILUTIN IN THE PRODUCTION ACTIVITY OF RADIO TELEVISION
SERBIA

The development line of documentary film is defined by the need to present reality in the form
of video material, and as such it is a document whose content can be understood as a separate
museological form of preserving cultural heritage and the principle of archiving film memory in
general. Since its founding, Radio Television of Serbia, as the first national television frequency,
has recorded an enviable production activity, the repository of which includes documentary re-
cordings of educational character, of cultural-artistic, educational and historical significance, thus
promoting cultural heritage and historical events as well as contemporary art and culture. The
subject of this paper follows the decades-long production of documented series dedicated to Ser-
bian medieval art, shows about King Milutin’s endowments that testify not only to the cultural
and historical circumstances of the Middle Ages, the current state of certain cultural monuments,
but also to theoretical reflections of history and art connoisseurs. We would direct a special sci-
entific review towards architectural sacral buildings and fresco painting as a kind of monuments
of cultural-historical and stylistic-artistic value of the Palaeologus dynasty. Therefore, we can say
that the documentary film as a separate form of media reception of heritage and artistic artifact in
audio-visual format shows and preserves, in this case study, the cultural heritage of King Milutin.

* Bojana Pavlovi¢ became a Master of Art History in 2020, at the Faculty of Philosophy, University of Bel-
grade. In her scientific research work, she deals with topics related to theory and methodology in history of
art, artistic perception in documentary film, as well as the preservation of cultural and historical heritage.
Since 2019, she has been engaged in the Pedagogical Museum in Belgrade as a trainee curator. She partic-
ipated in international scientific conferences in Pozarevac in 2018 ("Archives in the third millennium - the
eternal origins of history") and in the Belgrade Youth Center in 2020, which was realized in cooperation
with the Center for Religion and Politics, under the auspices of the Ministry of Foreign Affairs of Republic
of Serbia ("Protection of cultural heritage and preservation of national identity"), as well as at other confer-
ences. As an author and a member of the commission, she participated in several exhibitions organized in
Belgrade and Novi Sad.
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